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PREFACE 


The  1981  session  of  the  Berkshire  Music  Center  at  Tanglewood  brought 
together  over  550  of  the  world's  most  promising  and  accomplished  young 
musicians  for  eight  weeks  of  intensive  study  and  performance.  Working 
alongside  the  Boston  Symphony  Orchestra  (seme  40  of  whose  members  serve  as 
Faculty  for  the  Music  Center) , these  young  people  participated  in  a range 
of  training  programs  unique  among  musical  institutions:  the  Berkshire 

Music  Center  is  still  the  only  advanced  educational  center  in  music 
supported  by  a major  symphony  orchestra. 

In  addition  to  the  rany  Orchestra  members  who  serve  as  Faculty  (including 
Music  Director  Seiji  Ozawa) , artists  such  as  Phyllis  Curtin,  Gilbert  Kalish, 
Yehudi  Wyner , Rafael  Druian,  Arnold  Steinhardt,  Kurt  Mazur,  Andre  Previp, 
and  Leonard  Bernstein  all  participated  in  many  aspects  of  activities  at  the 
Music  Center,  all  under  the  guidance  of  Artistic  Director  Gunther  Schuller. 
Special  guest  teachers  this  season  included  conductors  Igor  Markevitch  and 
Maurice  Abravanel,  and  composers  Francis  Miroglio,  Oliver  Knussen,  Samuel 
Adler,  and  Girolamo  Arrigo.  Programs  involving  both  study  and  performance 
were  offered  in  three  general  categories  — the  Fellowship  Program,  the 
Tanglewood  Seminars  and  the  Boston  University  Tanglewood  Institute. 

The  Fellowship  Program  remains  at  the  center  of  the  Ease's  performance  acti- 
vities, and  this  season  enrolled  same  131  members  from  11  foreign  countries 
and  27  of  the  United  States.  In  addition  to  members  f ran  .most  European 
countries  and  Japan,  the  Music  Center  also  played  host  to  young  musicians 
from  the  USSR  and  the  People's  Republic  of  China.  Once  again,  many  members 
of  the  Fellowship  Program  contributed  toward  the  cost  of  their  own  housing 
for  the  summer,  while  Fellowship  funds  raised  by  the  Boston  Symphony  went 
to  underwrite  the  majority  of  costs  associated  with  the  program.  Contribu- 
tions for  named  Fellowships  were  increased  this  year,  but  if  the  Fellowship 
Program  is  still  to  insist  that  excellence,  and  not  the  ability  to  pay,  be 
the  only  criterion  for  admission,  then  the  Boston  Symphony  must  continue 
to  seek  increased  support  from  both  corporate  and  individual  donors. 

Sixteen  years  ago,  Boston  University's  School  for  the  Arts  became  our  partner 
in  educational  activities  at  Tanglewood,  and  they  r ana in  today  a vital  part 
of  the  Music  Center's  undertakings.  Seme  ten  separate  programs  form  the 
B.  U.  Tanglewood  Institute,  including  both  programs  for  high  school  age 
musicians  and  specialized  instruction  in  certain  disciplines  (piano,  harp, 
guitar,  saxophone , brass  ensemble)  outside  the  normal  scope  of  the  Fellowship 
Program  and  Seminar  offerings.  All  the  resources  and  facilities  at  Tanglewood 
are  available  to  members  of  the  B.  U.  Tanglewood  Institute,  but  these  programs 
are  funded  and  administered  separately  by  the  University. 

The  Tanglewood  Seminars  continued  this  season  to  offer  opportunities  for  young 
performers  to  study  with  renowned  artists:  the  Phyllis  Curtin  Seminar  enrol- 

led sane  30  young  singers:  the  Listening  & Analysis  Seminar  provided  an  un- 
usual forum  for  study  to  15  avid  listeners  and  musicologists;  and  the  Seminar 
for  Conductors  enrolled  8 carefully  selected  young  professional  conductors 
from  all  over  the  world  in  an  intensive  course  designed  to  take  advantage  of 
the  extraordinary  roster  of  conductors  and  teachers  present  at  Tanglewood 
this  summer. 

One  week  of  the  session  was  devoted  to  the  1981  Festival  of  Contemporary 
Music,  presented  Hv  Berkshire  Music  Center  and  the  Frcmm  Music 


Foundation  at  Harvard.  This  'festival  within  a festival'  presented  both 
classics  of  the  20th-century  literature  and  newly  composed  music  (including 
three  works  commissioned  especially  for  this  year's  Festival) , again  under 
the  direction  of  Gunther  Schuller,  with  special  assistance  from  Theodore 
Antoniou.  Composition  and  new  music  activities  at  Tanglewood  were  given 
special  impetus  this  season  with  the  completion  of  the  conversion  of  Seranak 
(the  former  Koussevitzky  estate)  into  a multi-use  facility  which  now  includes 
six  newly-built  composer's  studios  in  the  woods  behind  the  main  house.  This 
insures  private,  suitable  workspace  for  the  eight  Fallows  in  Composition  for 
the  future,  and  creates  additional,  much-needed  rehearsal  space  as  well.  We 
gratefully  acknowledge  the  assistance  of  the  many  individuals  and  institutions 
who  gave  so  generously  to  fund  this  project. 

One  grand  Tanglewood  tradition  could  hardly  be  improved  upon;  Tanglewood 
on  Parade  was  held  this  year  on  Friday,  August  21st,  and  drew  one  of  the 
season's  largest  crowds.  As  in  the  past,  the  day  featured  fanfares,  ser- 
enades, and  concerts  designed  to  highlight  the  many  aspects  of  activities 
at  the  Music  Center.  In  addition,  there  were  festive  'extras'  which  have 
become  part  of  the  tradition  — the  antique  train  frcm  Eastover,  the  hot 
air  balloon,  and  the  cannons  and  fireworks  over  the  lake  to  cap  a thunder- 
ous performance  of  Tchaikovsky's  '1812  Overture',  combining  the  forces  of 
the  Boston  Symphony  and  the  Berkshire  Music  Center's  Orchestras. 

In  all,  this  session  of  the  Berkshire  Music  Center  was  one  of  which  the 
Boston  Symphony  may  be  amply  proud.  Koussevitzky ' s vision  remains  a vital, 
unique  contribution  to  the  world  music  community,  and  to  the  future  of  the 
Boston  Symphony  Orchestra. 


Richard  Ortner 
Administrator 


BERKSHIRE  MUSIC  CENTER 
Opening  Exercises 
June  28,  1981 


Tomorrow  our  work  begins  here  at  Tanglewood.  It  will  be  eight  weeks  of  what 
students  have  sometimes  referred  to  as  "hard  labor".  It  will  consist  of  lots  of 
hours  of  rehearsing,  of  performing,  of  practicing,  of  worrying,  and,  of  course,  also 
of  intense  musical  pleasures.  Since  much  of  that  will  be  of  a practical  and 
technical  nature,  I thought  that  I would  like  to  initiate  this  1981  session  with 
some  philosophical  ruminations.  I have,  as  some  of  you  know,  on  occasion  in  these 
exercises  been  intensely  specific;  at  other  times  quite  practical.  Today  I want 
to  commune  with  you  not  about  things  and  actions  and  dramatic  events  — our  media 
environment  thrusts  enough  of  that  upon  us  every  day  — but  rather  about  ideas, 
especially  about  the  idea  that  is  Tanglewood  and  the  Berkshire  Music  Center.  I 
trust  that  our  friends  and  guests  today  will  permit  me  to  address  particularly 
the  young  people  who  have  gathered  here  from  all  over  the  world  for  an  eight-week 
adventure  which  we  call  the  Tanglewood  experience,  the  Tanglewood  idea. 

For,  if  there  is  any  larger  purpose  to  our  lives  that  distinguishes  us  from 
the  rest  of  the  living  creatures  on  this  planet,  it  is  that  the  human  animal  is 
capable  of  ideas.  All  creatures  experience  birth  and  death,  and  in  between 
vegetate  and  procreate  in  one  way  or  another.  But  we  humans  contribute  to  that 
process  something  we  call  ideas,  which  flow  from  our  imagination  and  our  minds. 

Now  we  know,  of  course,  that  not  all  of  man's  ideas  are  good  ones.  There  are  many 
bad  and  destructive  ideas  unleashed  onto  this  world.  But  we  like  to  think  that 
Tanglewood  is  one  of  the  good  ones. 

It  is  an  idea  that  sprang  from  the  imagination  of  a man  whose  name  you  young 
folks  will  barely  know  — Serge  Koussevitzky.  His  accomplishments  are  embodied 
not  only  in  the  legacy  of  his  fine  recordings  with  the  Boston  Symphony  and  his 
unique  series  of  commissions  of  virtually  all  the  great  composers  of  our  time  — 
from  Scriabin  to  Stravinsky  and  Bartok  and  Copland  and,  of  course,  scores  of  others 
in  between  — but  above  all  in  the  idea  and  the  reality  of  Tanglewood.  And  you, 
who  sit  here  today,  awaiting  your  first  musical  assignments  and  who  will  in  a few 
moments  raise  your  voices  in  celebration  of  the  occasion  in  yet  another  of  Dr. 
Koussevitzky' s commissions  — you  are  about  to  be  the  beneficiaries  of  his  idea, 
his  dream,  his  legacy. 

Koussevitzky 's  original  concept  was  really  quiet  simple  --  to  bring  together 
in  a single  place  a community  of  dedicated  artists,  working  together,  sharing 
musical  experiences,  some  teaching,  others  learning. 

But  that  is  only  the  bare  outline  of  the  concept.  As  it  fleshes  itself  out 
day  by  day  in  a sort  of  cumulative  eight-week  crescendo,  you  will  discover  that 
you  are  undergoing  a transformation  — the  impact  and  import  of  which  you  will  not 
realize  and  appreciate  until  long  after  you  have  left  here.  Tanglewood  is  a kind 
of  gigantic  sorting  out  and  testing  of  who  you  really  are,  and  what  you  really  not 
only  want  to  be,  but  what  you  can  be. 

This  will  be  revealed  to  you  in  that  unique  and  private  way  in  which  music 
provides  revelation.  That  is  the  great  power  and  beauty  of  music  — that  by  per- 
forming a great  string  quartet  by  Beethoven  or  Bartok  for  example,  or  a symphony 
by  Brahms  — you  learn  something  not  only  about  those  works,  but  about  yourself. 
Things  previously  not  known  about  yourself  are  thereby  revealed  to  you.  And  that 
is  what  I mean  by  transformation. 

These  revelations  may  be  small  or  they  may  be  large;  they  may  be  private  and 
quiet  and  intellectual  or  they  may  be  explosive  and  emotional.  But  whatever  form 
they  take,  they  will  tell  you  more  about  who  you  are  and  what  the  meaning  of  your 
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life  as  a musician  — and  hopefully  an  artist  — might  be. 

I say  this  because  it  is  easy  today  to  become  confused  about  one'  mission  in 
life,  one's  calling.  We  are  bombarded  with  an  endless  barrage  of  pressures  and 
enticing  blandishments  seemingly  all  designed  to  distract  us,  to  tempt  us,  to 
corrupt  us.  That  may  sound  unnecessarily  negative  or  moralistic  or  religious  to 
some  of  you.  But  then,  if  so,  perhaps  you  have  already  begun  to  forget  why  you 
are  in  music.  For  music  is  a calling  — and,  I dare  say,  a moral  calling,  if  you 
will  — at  least  in  its  ideal.  Your  first  calling  occurred  when  you  in  still 
younger  years  turned  seriously  to  music.  You,  as  it  were,  called  yourself  to  music. 
But  as  you  did  so,  you  made  a commitment,  and  that  commitment  was  a profound  one. 

It  was  not  lightly  made.  I'm  sure.  It  came  from  the  innermost  recesses  of  your 
being.  And  it  is  a commitment,  therefore,  which  you  must  cherish  and  honor.  And 
you  must  occasionally  be  reminded  that  it  is  a life-long  commitment  and  that  that 
first  broad  commitment  to  music  is  followed  at  various  stages  by  further  and  more 
precise  and  specific  commitments.  Because  as  your  specific  talents  develop,  they 
steer  you  towards  whatever  particular  form  of  music  making  your  conmitment  will  take. 

Jean  Cocteau,  the  great  French  poet,  put  it  better  than  anyone,  I think,  when 
he  said,  "Music  is  not  a pastime;  it  is  a priesthood."  And  precisely  how  to 
formulate  and  design  that  priesthood  is  one  of  the  things  that  you  will  be  urged  to 
discover  here  at  Tanglewood.  Whatever  you  are  now,  you  will  be  more  of,  eight  weeks 
hence. 

For  Tanglewood  is  not  just  another  gig.  It  is  not  even  just  a stepping  stone 
in  your  career.  As  the  first  and  oldest  of  these  kinds  of  festivals  and  summer 
academies  --  Tanglewood,  as  you've  heard,  is  41  years  old  this  year  — it  is  a 
unique  seminary  for  that  musical  priesthood  of  which  I speak.  It  is  a sanctuary 
where  you  young  musicians  may  devote  yourselves,  more  or  less  freed  of  financial 
worries  — I said  more  or  less  --  to  the  refining  and  clarifying  of  who  and  what 
you  will  be  as  a musical  artist.  Tanglewood  is  probably  the  last  station,  the  last 
period  in  your  young  lives  before  the  full  onslaught  of  professional  life  begins 
and  the  last  place  in  which  you  can  dedicate  in  relative  calm  to  the  search  of  self, 
of  self-discovery. 

That  search  has  not  to  do  so  much  with  how  perfectly  y«u  play  in  a technical 
sense  --  although  that  is  a major  part  of  it  obviously  --  but  rather  with  the 
search  I speak  of,  for  the  meaning  behind  the  achieving  of  mastery  in  your  chosen 
discipline.  To  put  it  another  way,  in  your  future  professional  life  you  will  often 
be  unable  to  think  or  worry  about  the  deeper,  grander  purposes  of  your  music  making. 
You  will  get  on  the  assembly  line  of  the  music  business  and  you  will  be  asked  to 
produce  your  part,  and  to  fit  your  particular  musical  nut  onto  the  particular 
musical  bolt  that  will  be  shoved  in  front  of  you.  To  some  extent  here  at  Tanglewood 
we  emulate  those  conditions,  for  we  feel  we  must  also  prepare  you  for  the  sometimes 
helter-skelter  rigors  of  that  kind  of  professional  life  you  will  undoubtedly 
encounter.  But  nonetheless  in  the  relative  security  and  sanctuary  of  Tanglewood 
you  can  and  — if  I may  say  so  — should  probe  below  the  mechanics  of  music  and 
career  ambitions. 

As  you  work  hard  this  summer  try  always  to  remember  not  why  you  are  here  in 
the  narrow  sense  --  yes,  you  applied  and  you  won  an  audition,  and  you  want  to 
learn  a lot  of  music  this  summer  and  improve  yourself  --  we  assume  that  — but 
try  also  to  remember  why  you  called  yourself  to  music  in  the  first  place.  Assuming 
that  your  motivation  was  self-expression  and  love  of  music  then,  then  let  it  be 
so  here;  and  let  us  help  you  to  give  you  the  strength  of  purpose  to  not  let  later 
professional  and  financial  pressures  becloud  the  purity  and  integrity  of  your 
musical  idealism. 
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Music,  like  everything  in  life  nowadays,  is  threatened  by  mechanization  and 
by  commercialization.  We  live  after  all  in  a world  of  producers  and  consumers 
where  the  marketplace  is  dominated  by  what  sells  the  best  and  easiest,  not 
necessarily  by  what  is  the  best.  But  music  is  not  a finite,  tangible  product  or 
commodity.  It  is  a spiritual  language,  whose  power  is  mysterious  and  as  yet  not 
fully  explained  and  which  we  experience  through  the  phenomenon  of  acoustics. 

Through  it  we  reflect  ourselves  and  the  best  that  is  in  us,  and  we  mirror  the  world 
as  we  see  it. 

About  five  weeks  from  now  most  of  you  will  meet  a great  musician  of  our  time, 
the  composer  and  conductor  Igor  Markevitch.  Recently  he  published  the  first  part 
of  an  autobiography  covering  primarily  the  first  thirty  or  so  years  of  his  life 
as  one  of  the  major  composers  of  the  1920's  and  30' s.  It  is  in  my  view  a literary 
masterpiece,  the  most  exquisitely  written  autobiography  by  a musician  since  Berlioz. 
And  it  is  so  eloquent  because  it  is  not  merely  the  typical  chatting,  anecdotal 
recounting  of  career  successes  and  conquests,  but  rather  a profoundly  inspiring 
account  of  the  constant  struggle  to  discover  who  the  artist  really  is  and  to 
discover  the  meaning  behind  that  artist's  life  and  work.  And  at  one  point 
Markevitch  says:  "Music  is  the  art  of  recreating  the  world  in  the  realm  of  sound." 

May  you  find  in  these  exciting  eight  weeks  that  lie  fcrfo re  you  your  own  artis- 
tic self,  your  own  musical  world;  and  may  you  then  learn  how  to  recreate  that 
self  and  world  through  your  own  music  making.  Indeed,  you  have  no  choice  as  to 
whether  or  not  you  will  recreate.  You  have  only  the  choice  of  how  well  you  will 
do  it.  And  that  you  can  discover  here  at  Tanglewood,  if  you  so  desire. 

With  those  few  thoughts  I leave  you  new  in  the  benevolent  hands  of  our  faculty 
and  wish  you  a summer  that  will  be  — in  the  words  contained  in  scores  of  letters 
that  I have  received  through  the  years  from  Tanglewood  alumni  — the  "most 
exciting,  musically  rewarding  summer"  of  your  life. 

Thank  you  very  much. 


Gunther  Schuller 


■ . 
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BERKSHIRE  MUSIC  CENTER  - 1981 


PRIZES  - AWARDS  - COMMISSIONS 


Albert  Spalding  Frize 

Margery  Hwang 

$100 

Joseph  Silverstein  Prize 

Cynthia  Stutt 

$150 

Henry  B.  Cabot  Award 

Marc  Goldberg 

$100 

Gustav  Golden  Award 

Jeffrey  Schoyen 

$150 

Margaret  Grant  Memorial  Prize 

Sheree  Clement 

$100 

Henri  Kohn  Manorial  Prize 

Wendy  Sharp 

$500 

Koussevitzky  Tanglewood  Composition  Prize 

$500 

Kevin  Hanlon 

Cecil  S.  Mapes  Memorial  Award 

Joseph  Penrod 

$150 

Pierre  Mayer  Award 

Laurie  Shifrin 

$150 

Warren  Sears  & Bess  Richards  Memorial 

Prize 

$50 

Jim  Orleans 

Cynthia  Busch  Award 

Rachel  Swerdlow 

$100 

Alfred  Krips  Prize 

Russell  Hershow 

$250 

Harry  Shapiro  Award 

William  Caballero 

$250 

Dimitri  Mitropoulos  Prize 

Joel  Feigin 

$400 

Sam  Levinson  Memorial  Award 

Kevin  Crudder 

$100 

C.D.  Jackson  Master  Award 
Heidi  Ruby 
Jennifer  Tao 
Catherine  Kautsky 
David  Rezits 
David  Kirk 
Bruce  Hall 
Katherine  Kelly 

Charles  Kaufmann 
Akiko  Tazawa 
Karen  Iglitzen 
Mia  Kim 

Thomas  Roycraft 
Karen  Beck 

$100 

FBCm  MUSIC  FOUNDATION-BERKSHIRE  MUSIC  CENTER 
1981  COMMISSIONS 


Thomas  Oboe  Lee  The  Cockscomb 

Walter  Mays  Islands 

Ramon  Zupko  Life  Dances 


Commissioned  by  the  Fromm  Foundation 
First  performance  at  the  1981  Festival  of  Contemporary  Music 


* 

• 

. 

.. 

Award  for  outstanding  Young  Artists  Vocalist  - Helen  Gremillion 


The  Achievement  Award  for  Young  Artists  Composer  - Sungeun  Han 
The  Rome  Festival  Award  given  by  Fritz  Maraffi  - Paul  Hoffman 
The  James  Pappoutsakis  Award  - Kira  Parker 

Outstanding  Young  Artists  Instrumentalist  Award  - There  are  six  of  them  - 
Eleanor  Poliak 
Beth  Newdome 
Willa  Henigman 
Mark  Hughes 
Ralph  Ales si 
Pat  Shrieves 

Special  award  for  distinction  for  overall  performance  in  conducting,  chamber  music 
and  piano  performance  in  the  Young  Artists  Instrumental  Program  - Daniel  Shapiro 


BERKSHIRE  MUSIC  CENTER 


ENROLLMENT  STATISTICS  - 1981 


Fellowship  Program  8 wks 


Instrumentalists  107 
Composers  8 
Conductors  2 
Vocalists  11 
Coach/Accompanists  2 
Piano  Technician  1 

Tanglewood  Seminars  / 


Phyllis  Curtin  Seminar  28 

Coaches  /Accompanists  4 

Listening  & Analysis  Sem.  2 

Conducting  Seminar  , 8 

Auditors  3 


Boston  University  Tanglewood  Institute 

8 wks 


Young  Artists  Instrumental  116 
Young  Artists  Composition  12 
Applied  Music  33 
Harp  Studies  8 
Young  Artists  Vocal  . 55 


Empire  Brass  Quintet 
Symposium 

Young  Artists  Piano 
Flute  Symposium 
Saxophone  Symposium 
Guitar  Symposium 


4 wks 


total  Fellowship: 
eight  weeks  131 


total  Seminars:  55 

13  eight  weeks  42 

four  weeks  13 


4 


4 wks 


78 


total  BUTCs  383 

eight  weeks  230 
four  weeks  153 


28 

5 

6 


ALL-  PROGRAMS  - TOTAL  EI'IROLIMENT:  569 


COMPARATIVE  DATA  ON  MEMBERS 


c 

1976 

1577 

1978 

1979 

1980 

1931 

BMC  It 

EC  BU 

HC 

BU  BMC 

BU 

BMC  BU 

EEC 

BU 

Female 

110 

31 

34  134 

90 

102 

82 

145 

87  182 

99 

191 

Male 

86 

134 

105  101 

38 

106 

94 

141 

105  152 

87 

192 

ISC  225 

196  225 

188 

215 

176 

286 

192  334 

136 

383 

Fellowship  Program  only; 
Number  of  former  members: 


1954  - 2 

1958  - 1 

1962  - 17 

19G6  - 76 

1970  - 

49 

1974  - 26 

1978 

1955  - 1 

1959  - 4 

1963  - 52 

1967  - 76 

1971  - 

39 

1975  - 26 

1979 

1956  - 1 

1960  - 4 

1964  - 0 

1968  - 50 

1972  - 

44 

1976  - 21 

.1980 

1957  - 1 

1961  - 8 

1965  - 70 

1959  - 42 

1973  - 

46 

1977  - 25 

1931 

over  please 


COMPARATIVE  DATA  ON  MEMBERS  (ccnt'd) 


Fellowship  Program  only 


States  Represented  in  1981: 


Arkansas 

1 

Michigan 

1 

Arizona 

1 

Missouri 

4 

California 

18 

New  Jersey 

1 

Colorado 

2 

New  York 

29 

Connecticut 

6 

Ohio 

2 

Florida 

2 

Pennsylvania 

3 

Georgia 

2 

Rhode  Island 

1 

Illinois 

5 

Texas 

2 

Indiana 

2 

Vermont 

1 

Iowa 

1 

Virginia 

2 

Kentucky 

1 

Washington 

2 

Maine 

1 

Wisconsin 

3 

Maryland 

4 

Wyoming 

1 

Massachusetts 

19 

Countries  represented 

in  1981: 

Fellowship  Program  only: 

BMC  Seminars  only: 

Canada 

2 

China  2 

Holland 

2 

Chile 

1 

England  1 

Korea 

2 

China 

1 

Haiti  1 

Japan 

3 

England 

2 

France 

1 

BUTI  only;  — 

Japan 

4 

Belgium  2 

Korea 

1 

Korea 

1 

Canada  13 

Lebanon 

1 

Switzerland 

1 

France  1 

United  Kingdom 

1 

Sweden 

1 

Germany  1 

Venezuela 

1 

Venezuela 

1 

Haiti  2 

Age  of  members: 

1972 

1973 

1974 

1975 

1976 

1977 

1978 

1979 

1980 

1981 

under  20 

25 

13 

16 

.14 

19 

12 

10 

14 

9 

7 

20  to  24 

86 

68 

89 

87 

88 

82 

79 

74 

73 

66 

25  to  29 

41 

40 

2 

.33 

28 

37 

32 

40 

49 

53 

30  to  34 

7 

4 

2 

3 

4 

5 

8 

5 

6 

5 

35  to  39 

2 

1 

0 

0 

0 

1 

1 

0 

0 

0 

40  and  over 

0 

0 

0 

. 0 

0 

0 

0 

0 

0 

0 

161  146 

Geographic  Distribution: 

139 

137 

139 

137 

130 

133 

137 

131 

1972 

1973 

1974 

1975 

1976 

1977 

1978 

1979 

1980 

1981 

number  of  states: 

20 

24 

29 

25 

28 

32 

28 

28 

31 

27 

foreign  countries: 

8 

11 

11 

7 

10 

11 

8 

5 

10 

11 

BERKSHIRE  MUSIC  CENTER  - 1961  SESSION 


Violins 

Alden,  Stacey 
Binford , Rebekah 
Blachman , Neil 

Brubaker,  Marina 
Choei,  Nam-Sook 
Dally,  David 
Feineman,  Nancy 

/ 

Goldenberg,  Susan 
Harper,  Beatrice 
Her show,  Russell 
Iglitzen,  Karen 
Kikuchi,  Hirami 
Kim,  Joyce 
Kim,  Mia 
Kojirna,  Satomi 
Lange,  Catherine 
Miller,  Laurie 
Mykolenko,  Maria 
Schwartz,  Julie 
Sharp,  Wendy 

Shifrin,  Laurie 
Silivos,  Sophia 
Silverfine,  Leslie 

Stutt,  Cynthia 
Tazawa,  Akiko 

Violas 

Choi,  Seung  Ycng 
Curran,  Susan 
Diaz,  Roberto 
Hayhurst,  John 

Hill,  Nicholas 

Judd,  Deborah 
Mtiller,  Matthias 
Ram6e,  Joyce 

Scanlon,  John 
Still,  Kathleen 
Swerdlow,  Rachel 


NAMED  FELLOWSHIPS 


Froiim  Music  Foundation  Fellowship 
Martha  and  William  Selke  Fellowship 
Berkshire  Life  Insurance  Company  & 

Berkshire  Hilton  Inn  Fellowship 
William  Kroll  Manorial  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Leonard  Bernstein  Fellowship 
U.S.  Components,  Inc.  Fellowship  & 

Jason  and  Elizabeth  Starr  Fellowship 

Surdna  Foundation,  Inc.  Fellowship 

Tanglewocd  Council  Fellowship 

Anne  Sternberg  Fellowship 

Leo  L.  Beranek  Fellowship 

Tanglewood  Council  Fellowship 

Hodgkinson  Fellowship 

Stanley  Chappie  Fellowship 

Mr.  and  Mrs.  David  B.  Arnold  Jr.  Fellowship 

Irene  and  David  Bernstein  Fellowship 

Hannah  and  Leonard  Stone  Fellowship 

John  and  Susanne  Grandin  Fellowship 

Jane  and  William  Ryan  Fellowship 

Fred  and  Joyce  Crane  Jr.  Fellowship  & 

Leo  Wasserman  Foundation  Fellowship 
Orleton  Charitable  Trust  Fellowship 
C.D.  Jackson  Master  Award  Fellowship 
Adams  Supermarkets  Corp.  Fellowship  & 
Berkshire  Bank  and  Trust  Company  Fellowship 
Fellowship/Anonymous  Donor 
Seiji  Ozawa  Fellowship,  established  by 
Mr.  and  Mrs.  Allen  G.  Barry 


Boston  Symphony  Orchestra  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Omar  del  Carlo  Tanglewood  Fellowship 
Mead  Corporation  Fellovzship  Sr  Rice 
Fellowship 

Albert  L.  and  Elizabeth  F.  k^rson 
Fellowship 

Fellowship/Anonymous  Donor 

Dr.  Marshall  N.  Fulton  Fellowship 

Berkshire  County  Savings  Bank  Fellowship  & 

Berkshire  Eagle  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Margaret  Boyer  Fellowship 

Juliet  Esselbom  Geier  Memorial  Fellowship 


over  please 


page  2 


'Cellos 

Crudder,  Kevin 

Davis,  Susan 
Hinton,  Christina 
Hwang,  Margery 
Kelly,  Katherine 
Morris,  Perri 
Rezits,  David 
Romanul,  Michael 
Schoyen,  Jeffrey 
Steuermann , Rachel 
Tisdel,  Scott 

Basses 

Fabrizi,  Aldo 
Johansson,  Janne 
Marcus,  Brian 
Oppelt,  Robert 
Orleans,  James 
Semes,  Michael 
Stovall,  John 

Flutes 

Boyd,  Kathleen 
Dennison,  Rose  Ann 
Krimsier,  Rende 
Ruby,  Ifeidi 
Zucker,  Laurel 

Oboes 

Ahlbeck,  Laura 
Beck,  Karen 

Goldstein,  Daniel 
Maskin,  Terry 
Midney,  Barbara 

Clarinets 

Braithwaite,  Nancy 
Gingras,  Diane 
Meyer,  Gary 
Seletsky,  Robin 
Wright,  Gary 


David  and  Libby  Casty  Fellowship  & 
Marian  Voorhees  Buttenheim  Fellowship 
Mary  Annin  Durfee  Memorial  Fellowsliip 
Harry  and  Mildred  Remis  Fellowship 
Fromn  Music  Foundation  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Dorothy  and  Montgomery  Crane  Fellowship 
Bradley  Fellowship 
Stella  H.  Triest  Memorial  Fellowship 
Leonard  Bernstein  Fellowship 
Frieda  and  Samuel  Strassler  Fellowship 
Frelinghuysen  Foundation  Fellowship 


Leonard  Bernstein  Fellowship 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

David  R.  and  Muriel  K.  Pokross  Fund  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Anna  Gray  Sweeney  Noe  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 


Miriam  Ann  Kenner  Memorial  Fellowship 

John  Major  Nalle  Fellowship 

Fratim  Music  Foundation  Fellowship 

Red  Lion  Inn  Fellowship 

Harry  and  Mildred  Remis  Fellowship 


Ruth  B.  Cohen  Fellowship 
English-Speaking  Union  Fellowship  & 
Mr.  and  Mrs.  Max  Del son  Fellowship 
Louis  Speyer  Memorial  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Augustus  Thorndike  Fellowship 


Bnil  Fr  inlander  Memorial  Fellowship 
Fellowship/Anonymous  Donor 
Koussevitzky  Music  Foundation  Fellowship 
Frcarm  Music  Foundation  Fellowship 
U.S.  Components , Inc.  Fellowship  & 
Spencer  Fellowship 


over  please 
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Bassoons 

Gale,  Karen 
Goldberg,  Marc 

Kaufmann,  Charles 

Sogg,  David 
Wilson,  Carla  Rae 

Homs 

Alimena,  Sylvia 
Caballero,  William 
Han,  Hsiao~Ming 
Pade,  Robert 
Robbins,  Mark 
Schumacher,  James 
Telford,  Alicia 

Trombones 

Bulen,  Jay 
Harvey,  Peter 
Roycraft,  Thomas 
Warren,  Dale 

Tuba 

Kirk,  David 

Percussion 

Arkis,  Jason 
Bruns,  Stephen 
Johnson,  K.  David 

Lewis,  Andrew 
Maris,  Gregory 
Meltzer,  Edward 

Harp 

Ayella,  Linda 
Gonzalez,  Marisela 


Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Arthur  Fiedler  Financial  Aid  Fund  Fellowship  & 
First  Agricultural  Bank  Fellowship 
Ina  and  Eugene  Schnell  Fellowship  & 

Aaron  and  Abby  Schroeder  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Stanley  Chappie  Fellowship 


Milos  and  Maria  Krofta  Fellowship 
Surdna  Foundation,  Inc.  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Leonard  Bernstein  Fellowship 
Frann  Music  Foundation  Fellowship 
C.D.  Jackson  Master  Award  Fellowship 


Arthur  Fiedler  Memorial  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Country  Curtains  Fellowship 
Carolyn  Cox  Scholarship  Fund  Fellowship 


Empire  Brass  Quintet  Fellowship 


Stuart  Haupt  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship  & 

Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Hon.  and  Mrs.  Peter  I.B.  Lavan  Fellowship 

Ina  and  Haskell  Gordon  Fellowship 


Kathleen  Hall  Banks  Fellowship 
Omar  del  Carlo  Tanglewood  Fellowship 


over  please 


Keyboard 


Abbott,  David 
Gilwood , Deborah 
Kautsky,  Catherine 
Lindorf f , Joyce 
Lust,  Eliane 
Mouzalas,  Helene 
Pasternack,  Benjamin 
Tao,  Jennifer 

Wulsin  Fellowship 

Geraldine  R.  Dodge  Foundation  Fellowship 

Wulsin  Fellowship 

Boston  Symphony  Orchestra  Fellowship 
R.  Amory  Thorndike  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Hon0  and  Mrs.  Peter  I.B»  Lavan  Fellowship 
Leonard  Bernstein  Fellowship 

Conductors 

Sheldon,  Gary 
Takaseki,  Ken 

William  and  Mary  Greve  Foundation  Fellowship 
Leonard  Bernstein  Fellowship 

Vocal 

Ayers,  Charleen 
Baker,  Sharon 
Craig,  Robert 
Herseth,  Freda 
Lalli,  Richard 
McSorley,  Julie 
Penrod,  Joseph 
Prunty,  Patricia 
Sebron,  Carolyn 
Travis,  Rochelle 
Watson,  Nathaniel 

Ann  Robinson  Harter  Fellowship 
Leonard  Bernstein  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Frelinghuysen  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Tanglewocd  Festival  Chorus  Fellowship 
Fromm  Music  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Roland  Hayes  Fellowship  given  by  WCRB 
Seven  Hills  Fellowship 
Sarah  Ann  Leinbach  and  Lillian  C.  Morton 
Fellowship 

Vocal  Coaches 

Morton,  Susan 
Weinberger,  Henry 

I.E.P.  Scholarship  at  Tanglewood 
Nat  King  Cole  Manorial  Fellowship 

Composers 

Biggs,  William  Hayes 
Clement,  Sheree 
Daugherty,  Michael 
Drattell,  Deborah 
Drucker,  David 

Feigin,  Joel 
Froctn,  David 
Hanlon,  Kevin 

Margaret  Lee  Crofts  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Leonard  Bernstein  Fellowship 
ASCAP/Rudolf  Nissim  Fellowship  & Bruno 
Madema  Fellowship 
ASCAP/  Aaron  Copland  Fellowship 
Frcnm  Music  Foundation  Fellowship 
Fratm  Music  Foundation  Fellowship 

Violins 

Alden,  Stacey 
Binford,  Rebekah 
Blachman,  Neil 
Brubaker,  Marina 
Choei,  Nam-Sook 
Dally,  David 
Feineman,  Nancy 
Goldenberg,  Susan 
Harper,  Beatrice 
Hershow,  Russell 
Iglitzen,  Karen 
Kikuchi , Hirotni 
Kim,  Joyce 
Kim,  Mia 
Kojima,  Satomi 
Lange,  Catherine 
Miller,  Laurie 
Mykolenko,  Maria 
Schwartz,  Julie 
Sharp,  Wendy 

Shifrin,  Laurie 

Silivos,  Sophia 
Silverfine,  Leslie 
Stutt,  Cynthia 
Tazawa , Akiko 

Violas 

Choi,  Seung  Yong 
Diaz,  Roberto  3225 
Hayhurst,  John 
Hill,  Nick 
Judd,  Deborah 
Muller,  Matthias 
Ramee,  Joyce 
Scanlon,  John 
Still,  Kathleen 
Swerdlow,  Rachel 

Cellos 

Crudder,  Kevin 
Davis , Susan 
Hinton,  Christina 
Hwang,  Margery 
Kelly,  Katherine 
Morris  Perri 
Rezits,  David 
Romanul,  Michael 
Schoyen,  Jeff 
Steuermann,  Rachel 
Tisdel,  Scott 
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FORWARDING  ADDRESSES 


66  Maynard  St.,  Newton,  MA  02165 

2024  Strathmoor  Blvd.,  Louisville,  KY  40205 

215  Cedar  Drive  E. , Briarcliff  Manor,  NY  10510 

276  Prospect  St.,  #302,  New  Haven,  CT  06511 

50  West  34th  St.,  #21-A-14,  New  York,  NY  10001 

9903  Holt  Rd.,  Carmel,  CA  93923 

4851  Pebble  Glen  Drive,  San  Jose,  CA  95129 

4700  Roanoke  Parkway,  Apt.  604,  Kansas  City,  MO  64112 

73  Avenue  Gardens,  Acton,  London  W38HB,  England 

165  West  End  Ave. , New  York,  NY  10023 

68  Pearl  St. , New  Haven,  CT  06511 

4-28-8  Akazutsumi  Setagaya,  Tokyo,  Japan  (tel :03-322-3555) 

28059  Braidwood  Dr.,  Palos  Verdes,  CA  90274 

24831  Via  Princesa,  El  Toro,  CA  92630  (714  768-6758) 

4-23-10  Nerima,  Nerima-ku,  Tokyo  176,  Japan 

Wright  Quad  Box  472,  Bloomington,  IN  47401  (812  337-2443) 

810  N.  Washington  St.,  Bloomington,  IN  47401 

13  W.  82nd,  Apt.  1A,  New  York,  NY  10024  (212  724-8189) 

318  St.  Paul  St.,  Apt.  2,  Brookline,  MA  02146 
P.0.  Box  958  Yale  Station,  New  Haven,  CT  06520 
772  Ames  Ave. , Palo  Alto,  CA  94303 

Hartt  School  of  Music,  Univ.  of  Hartford,  West  Hartford,  CT  06117 
26  Murray  St.,  Binghamton,  NY  13405  (607  722-7150) 

1715  E.  115  St.,  #15,  Cleveland,  OH  44106  (216  791-1338) 

10  Lothian  Rd. , Brighton,  MA  02135 
131  S.  39th  St.  #22,  Omaha,  NE  68131 

4-30-19,  Nukui  Nerima-ku,  Tokyo,  176,  Japan  (tel:  02-999-2679) 


83  Paul  Gore  St. , Jamaica  Plain,  MA  02130 
Pinestream  Rd. , NW,  Atlanta,  GA  30327 
1716  E.  115th  St.,  #28,  Cleveland,  OH  44106 
2353  S.  Missouri,  Springfield,  M0  65807 
154  W.  70th  St.,  Apt.  7N,  New  York,  NY  10023 
Winzerstrasse  63,  CH8049,  Zurich,  Switzerland,  (tel:  011567505) 
2220  Spruce  St.,  4C,  Philadelphia,  PA  19103 

5 Courtney  St.,  Apt.  10,  Fall  River,  MA  02720,  (617  678-9645) 
134  W.  73rd,  St.,  # A,  New  York,  NY  10023  (212  877-7139) 

184  Marion  Ave.,  Merrick,  NY  11566  (516  546-2314) 


816  E.  Hunter  #6,  Bloomington,  IN  47401 

1312  Redcoat  Drive,  Charlotte,  NC  28211  (704  366-8981) 

143  Hoyt  St.,  6B,  Stamford,  Ct  06905 

59  Westland  Ave.,  #46,  Boston,  MA  02115 

47  Union  N.E. , Grand  Rapids,  MI  40506 

214  Prospect  St.,  Bennington,  VT  05201 

7 Neil  Dr.,  Smithtown,  NY  11787 

90  Clinton  Rd. , Brookline,  MA  02146 

2 Symphony  Rdl,  Apt.  #4,  Boston,  MA  02115 

8529  Saturn  Apt.  #2,  Los  Angeles,  CA  90035 

267A  4th  Ave.,  San  Francisco,  CA  94118 


Basses 


Fabrizi,  Aldo 
Johansson,  Janne 

Marcus,  Brian 
Oppelt,  Robert  J. 
Orleans,  James 
Semes,  Michael 
Stovall,  John 

Flutes 


Boyd,  Kathleen 
Dennis  on , RoseAnn 
Krimsier,  Renee 
Ruby,  Heidi 
Zucker,  Laurel 

Oboes 


Ahlbeck,  Laura 
Beck,  Karen 
Goldstein,  Daniel 
Maskin,  Terry 
Midney,  Barbara 

Clarinets 

Braithwaite,  Nancy 
Gingras , Diane 
Meyer,  Gary 
Seletsky,  Robin 
Wright,  Gary 


Bassoons 


Gale,  Karen 
Goldberg,  Marc 
Kaufmann,  Charles 
Sogg,  David 
Wilson,  Carla  Rae 

Horns 


Alimena,  Sylvia 
Caballero,  William 
Han,  Hsiao-Ming 
Pade,  Robert 
Robbins,  Mark 
Schumacher,  James 
Telford,  Alicia 

Trumpets 

Essert,  William 
Hall,  Bruce 


889  Watertown  St. , West  Newton,  MA  02165  (617  244-2008) 

c/o  The  Saint  Louis  Conservatory  of  Music,  560  Trinity,  St.  Louis 

MO  63130 

17548  Tuba  St.s  Northridge,  CA  91325  (213  363-9208) 

NCSA,  Winston-Salem,  NC  27107 

1564  Commonwealth  Ave. , #8,  Brighton,  MA  02135 
212  Edgewood  Ave.,  Trafford,  PA  15085 
925  So.  Durbin,  Casper,  Wyoming  82601 


36  Moraine  St.,  Jamaica  Plain,  MA  02130  (617  524-0554) 

790  22nd  Ave. , Apt.  4,  San  Francisco,  CA  94121 
12  Fairfield  Place,  Madison,  CT  06443 

1500  Locust  St.,  » 2515,  Philadelphia,  PA  19102  (215  893-5252) 
Milburn  Hotel,  242  West  76th.,  Apt.  11G,  NY,  NY  10023  (799-7128) 


213  W.  Selby  Blvd.,  Worthington,  OH  43085 

Freiligrathstrasse  7,  4930  Detmold  1,  W.  Germany  (05  231  20523) 
3550  Judah  St.,  San  Francisco,  CA  94122 
520  W.  Franklin  St.,  Richmond,  VA  23220 
5 Mason  St.,  Lexington,  MA  02173 


540  S.  Hough  St.,  Barrington,  IL  60010 

424  University  Ave. , Rochester,  NY  14607 

79-31  265Th. St.,  Floral  Park,  NY  11004  (212  343-9724) 

349  13th  St.,  Brooklyn,  NY  11215  (212  788-4607) 

142  West  Old  Liberty  Road,  Sykesville,  MD  21784  (301  795-3267) 
75  Gardner  St.,  // 8,  Allston,  MA  01230  (school) 


c/o  791  Hilldale  Ave. , Berkeley,  CA  94708  (415  524-9611) 

161  W.  75th  St.,  Apt.  5F,  New  York,  NY  10023  (212  873-6497) 
537  Whitney  Ave.,  //2,  New  Haven,  CT  06511 
19262  Hidden  Hill  Rd. , Los  Gatos,  CA  95030  (408  354-875) 
1134  Kirkham,  San  Francisco,  CA  94122  (415  665-5096) 


232  Foster  St.,  #3,  Brighton,  MA  02135  (617  254-9125) 

7546  27th  Ave. , Kenosha,  WI  53140  (414  657-5846) 

33  Gainsboro  St.,  Boston,  MA  02115  (617  262-1120) 

91  Hillside  St.,  Apt.  3,  Roxbury  Crossing,  MA  02120  (739-6851) 
7016  14th  St.,  NE,  Seattle  WA,  98115  (206  524-6488) 

700  3rd  St.,  SE,  LeMars,  IA  51031  (712  546-4816) 

104A  Frederick  St. , San  Francisco,  CA  94117 


11  Milburn  Pk. , Evanston,  IL  60201 
39  Paul  Gore  St. , Jamaica  Plain,  MA  02130 


Morrison,  John 
Smith,  Robert 
Smith,  Thomas 


262  Clinton  Rd. , Brookline,  MA  C2146 

1621  Ridge  Ave. , C-2,  Evanston,  IL  60201 

24770  Pratt  Rd. , Armada,  MI  43005  (313  784-5417) 


Trombones 

Bulen,  Jay  209  E.  Huntington,  Tempe,  AZ  85281  (602  968-2357) 

Harvey,  Pter  (bass)  2635  N.  Sheffield,  Chicago,  IL  60614 


Roycraft,  Thomas 
Warren,  Dale 

Tuba 

474  Chippewa  St.,  Chippewa  Falls,  WI  54729 

Rt.  2,  Box  24-10,  Springtown,  TX  76082  (817  523-4909) 

Kirk,  David  E. 
Percussion 

365  Bergen  St.,  Brooklyn,  NY  11217  (212  638-3979) 

Arkis , Jason 
Bruns,  Stephen 
Johnson,  Dave 
Lewis , Andrew 
Maris,  Greg 
Meltzer , Edward 

Harps 

315  Old  Courthouse  Pd.,  Hew  Hyde  Park,  NY  11040 

4024  Vass^y,  Norway*  833  E.  Laurel  Ave.,  Boulder,  CO  80303 

2000  Ora  Drive,  Fayetteville,  Arkansas  72701 

325  W.  108th,  Apt.  4A,  New  York,  NY  10025 

1562  Lewiston  Dr.J$  Sunnyvale,  CA  94087  (408  245-3217) 

11  Westminster  Rd.,  Newton,  MA  02159  (617  965-0928) 

Ayella,  Linda 

461  Doe  Run  La.,  Springfield,  PA  19064 
Oberlin  College,  Box  3,  Oberlin,  OH  44074 

Gonzalez,  Marisela  2353  Mass.  Ave.,  Apt.  38,  Cambridge,  MA  02140 


Keyboard 

Abbott,  David 
Gilwood,  Deborah 
Kautsky,  Catherine 

69  W.  105  St.  #2-D,  New  York,  NY  10025 
33  Braeburn  Dr.,  Princeton,  NJ  08540 
801  West  End  Ave.,  6E,  New  York,  NY  10025 

Lindorff,  Joyce  (hpsi)  235  W.  102nd  St.,  Apt.  11-1,  New  York,  NY  10025 


Lust,  Eliane 
Mouzalas,  Helene 

55  South  St.,  Jamaica  Plain,  MA  0213 

41,  rue  du  Docteur  Heulin,  75017  Paris,  France 

Pasternack,  Benjamin  76  Bay  State  Rd.,  Boston,  MA  02215 


Tao,  Jennifer 
Conductors 

14  Harmony  Lane,  East  Setauket,  NY  11733 

Sheldon,  Gary 
Takaseki,  Ken 

Vocal  Fellows 

104  Awixa  Ave. , Bay  Shore,  NY  11706 

Maassenstr.  8,  1000  Berlin  30,  West  Germany  (030  216  1867) 

Ayers,  Charleen  Yale  School  of  Music,  96  Wall  St.,  New  Haven,  CT  06520 


Baker,  Sharon 
Craig,  Robert 
Herseth,  Freda 
Lalli,  Richard 

1604  W.  Pine,  Wichita,  KS  67203  (316  263-6642) 

471  Washington  St.,  Brighton,  MA  02135  (617  782-7340) 
4112  60th  St.,  Woodside,  NY  11377  (212  424-0483) 

165  W.  66th,  Apt.  3N,  New  York,  NY  10023  (212  580-7484) 

56  Hobart  St.,  New  Haven,  CT  06511,  (203  787-0267) 

McSorley,  Julie  86  Pilgrim  Rd. , Boston,  MA  02115 


Penrod,  Joseph 
Prunty,  Patricia 

536  Fort  Washington  Ave.,  1J,  New  York,  NY  10033  (212  795-9563) 
129  York  St.,  Apt.  1R,  New  Haven,  CT  06510 

Sebron,  Carolyn  4 W.  101  St.,  #28,  New  York,  NY  10025  (212  799-9190) 
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Vocal  Fellows  (con't) 

Travis,  Rochelle  c/o  Clara  Travis,  300  E,  40th  St.,  11N,  New  York,  MY  10016 

(212  697-3747) 

Watson,  Nathaniel  129  Livingston  St.,  #2,  New  Haven,  CT  06511  (203  624-1720) 
Vocal  Coaching 

Morton,  Susan  220  W.  98th  St.,  //10C,  New  York,  NY  10025  (212  663-0007) 

Weinberger,  Henry  322  Shawmut  Ave.,  Boston,  MA  02118  (617  267-5734) 


PCS  Coaches 

Manoli,  Anthony 
Tamagawa,  Kiyoshi 
White,  Emily 


19  Grovenor  Rd. , Jamaica  PI. , MA  02130 
18  Sunset  Rd.,  North  Haven,  CT  06473 

La  Plata  8110,  Univ.  of  Maryland,  College  Park,  MD  20742 


Phyllis  Curtin  Seminar 


Allen,  Reginald, 
Ashcraft,  Harold 
Bensman , Cher ly 
Bormann,  Ruth 
Brunson,  Gay  Lynn 
Buchanan,  Martha 
Callan,  Christine 
Carver,  Penny 


1008  Chillum  Rd. , Hyattsville,  MD  20782 

413  Bonnette  St.,  Natchitoches,  LA  71457 

31  W.  95th,  //2F,  New  York,  NY  10025  (212  864-5026) 

1921  Irving  Ave. .So.,  Minneapolis,  MN  55403  (612  377-0092) 

1608  University  Ave.  //B,  Monroe,  LA  71203  (318  343-9684) 

2608  Wells  Ave. , Raleigh,  NC  27608  (919  787-5210) 

407  S.  Park  View  St.  //A,  Los  Angeles,  CA  90057  (213  388-5347) 

7517  N.  Central,  Kansas  City,  MO  64118  (816  436-0624) 


Chamberlain,  Rebecca  4 Vinal  St.,  12A,  Brookline,  MA  02146 


Coelho,  James 
Giampa,  Janice 
Hooven,  William 
Kaskan,  Richard 
Lapierre,  John 
Long,  Susan 
Lubin,  Edwin 
McNamara,  Eileen 
Messier,  Lise 

OvBrien,  Michael 
Parsons,  Kimberley 
Radman,  Maria 
Raymer,  Emily 


(212  859-5751) 


136  West  St.,  Milford,  MA  01757 
45  Stearns  Rd. , Brookline,  MA  02146 
4016  Farragut  Rd. , Brooklyn,  NY  11210 

2-4  HMA,  Country  Club  Rd. , Binghamton,  NY  13903  (607  797-2860) 
Box  1250,  S.U.N.Y.,  Purchase,  Purchase,  NY  10577 
312  N.  Rogers,  Bloomington,  IN  47401  (812  332-1556) 

868  West  End  Ave.  , //4B,  New  York,  NY  10025  (212  749-5543) 

10  The  Jamaicaway  //18,  Jamaica  Plain,  MA  02130 
600  W.  218  St.,  New  York,  NY  10034  (212  942-8851) 

c/o  Brattleboro  Music  School,  15  Walnut  St.,  Brattleboro,  VT05301 
c/o  Robert  O'Brien,  20  Emerson  St.,  Newton,  MA  02158 
Box  509,  33  Gainsboro  St.,  Boston,  MA  02115 
8 Stacey  Lane,  E.  Northport,  NY  11731 

17  Commonwealth  Rd. , Watertown,  MA  02172  (617  926-3447) 

Schadeberg,  Christine  7160  Skillman  //2605,  Dallas,  TX  75231  (214  343-2730) 

Schiller,  Benjie-Ellen  216  Landham  Rd. , Sudbury,  MA  01776  (617  443-4559) 


36  Boss  Ave.  , Portsmouth,  Nil  03801 

1773  Theresa  Dr. , Clarksville,  TN  37040  (615  552-3468) 
1677  Sunset  PI.,  Ft.  Myers,  FL  33901 
9/81  only:  32  Custer  St.,  Boston,  02130  (617  522-8814) 
Box  708,  33  Gainsborough  St.,  Boston,  MA  02115 


Sher,  Abbe 
Slaughter,  Nancy 
Smith,  Julia 

Weick,  Melissa 
Auditor  PCS 

Oudenampsen,  Grietje  Oudwijk  3,  3581-TE-Utrecht , Holland 
Composers 

Biggs,  William  Hayes  7160  Skillman  #2605,  Dallas,  TX  75231 

Clement,  Sheree  949  West  End  Ave.,  7F,  New  York,  NY  10023  (212  866-1999) 

Daugherty,  Michael  Box  4433,  Cedar  Rapids,  Iowa  52407 

Drattell,  Deborah,  Tulane  Univ. , rpt.  of  Music,  Dixon  Hall,  New  Orleans,  LA  70118 
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Composers  (con't) 


Drucker , David 
Feigin,  Joel 
Froom,  David 
Hanlon,  Kevin 


Glencliff  Circle,  RFD  7,  Baltimore,  MD  21208  (301  296-4930) 
309  W.  109th  St.,  Apt.  5C,  Hew  York,  NY  10025  (212  666-5138) 
235  W.  102nd  St.,  #15A,  New  York,  NY  10025  (212  388-1860) 

711  W.  32  St.,  Apt.  221,  Austin,  TX  78705 


Conducting  Seminar 


Duerr,  Robert 
Dunner,  Leslie 
Inouye,  Derrick 
Ishikawa,  Kei 
Kreizberg,  Yakov 
Nowak,  Grzegorz 
Ohtomo,  Naoto 
Wierdsma,  Oane 


80  Euclid  Ave.,  #401,  Pasadena,  CA  91101  (213  795-1358) 

2314  Ohio  Ave.,  #116,  Cincinnati,  OH  45219 

1355  Kings  Ave.,  West  Vancouver,  B.C.,  Canada  V7T  2C5 

Igusa  1-33-13,  Sugunami,  Tokyo,  Japan 

23-02  34th  Ave.,  Apt.  2A,  Long  Island  City,  NY  11106  (937-4055) 
Eastman  School  of  Music,  26  Gibbs  St.,  Rochester,  NY  14604 
1-50-18  Zoshigaya,  Toshima-ku,  Tokyo,  Japan  (03  985-7766) 

Oudwijk  3,  3581-TE- Utrecht,  Holland 


Auditors 

Bellomia,  Paulo  5457  Coolbrook,  Montreal  II3X  2L3,  Canada 

Chen,  Zuo-huang  The  Univ.  of  Michigan,  School  of  Music,  Ann  Arbor,  MI  48109 

Weng,  Wei-ahi  c/o  Ms.  Ruth  Van  Werstein,  90  Gold  St.,  Apt.  14E,  NY,  NY  10038 

Sanchez,  Jorge  Zorro  Kra.  52,  NoA  27-C-15,  Bogota  2,  Colombia,  South  America 
Pianists  for  Conducting  Seminar 

Shimada,  Reiko  5-6-28  Kokubunjigai,  Ebina-shi,  Kanagawa,  Japan 

Yoshizawa,  Urara  242  West  76th  St. , #99,  New  York,  NY  10023 


Listening  & Analysis  Seminar 


Albert,  Clare 
Barricelli,  Franca 
Bernstein,  Johannah 
Broad,  Laura  B. 
Buccino,  Deborah 
Buccino,  Joan 
Burton,  Clare 
Chun,  Hea  Soo 
Jacobson,  Peter  D. 
Joseph,  Romel 
Kelly  Dorothy  H. 
Kaufman,  Brenda 
Kim,  Won 
Ledbetter,  Bill 
Loynes  Janet 


48  Beacon  St.  7R,  Boston,  MA  02108 

5984  Windemere  Way,  Riverside,  CA  92506 

c/o  Tim  Mangini,  1505  Church  St.,  Washington,  DC  20007 

59  Stirling  St.,  Longmeadow,  MA  01106 

2419  Coventry  Ave.,  Lakeland,  FL  33803 

Flat  1,  69  Stanlake  Rd. , Shepherd's  Bush,  London  W12  England 

1207  Enha  Apt.,  Yeyido  Yeydeungpo-ku,  Seoul,  Korea 

237  11th  St.,  S.E.,  Washington,  D.C.  20003 

551  Howe  Ave. , Terrace  Park,  OH  45174 

509  Pecks  Rd. , Pittsfield,  MA  01201 

5095  Lake  Bluff  Rd. , W.  Bloomfield,  MI  48033 

(132)  538-140  Donam-dong,  Sugbuk-ku,  Seoul,  Korea 

65  Stearns  St. , Newton  Centre,  MA  02159 

242  S.  Compo  Rd. , Westport,  CT  06880 


Librarian 
Creditor,  Bruce 
Stage  Crew 
Jordan  Alan 
Whitaker,  Doug 
Wurtzler , Jr. , Bela 
Sound  Crew 
Kazura,  Alex 
Newton,  John 
Schuller,  George 
Boyce,  Naneen 
Colley,  Eernadette 
Leopardi,  Karen 
Scarrow,  Jean 
Seigel,  Larry 


17  Leonard  Rd. , Sharon,  MA  02067  (617  784-6688) 

91  Hillside  St.,  Apt.  3,  Boston,  MA  02102 
10  Rockwood  Rd. , Natick,  MA  01760  (617  429-4309) 
c/o  Wurtzler,  199  Brookline  St.,  Newton,  MA  02159 

33  Partridge  Rd.,  Pittsfield,  MA  01201 

76  Green  St. , Jamaica  Plain,  MA  02130  (617  522-1412) 

19  Burr  St.,  Jamaica  Plain,  MA  02130 

3 Spruce  Place,  Boston,  MA  02108  (617  742-7383) 

Faculty  of  Music,  McGill  Univ.,  555  Sherbrook  W. , Montreal,  H3A1E3 
15  Pond  St.,  Jamaica  Plain,  MA  02130 
101  Winthrop  Rd. , Brookline,  MA  02146 
791  Tremont  St.,  E201,  Boston,  MA  02118 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  1981 


Alessi,  Ralph 
trumpet 

15  Anchorage  Ct. 

San  Rafael,  CA  94903 

(415)  479-1959 

Allcott,  Luana 
violin 

, 2613  Alda  Court 
West  Allis,  WI  53227 

(414)  545-5981 

Anderson,  David 
trumpet 

160  Crestvue  Manor  Drive 
Pittsburgh,  PA  15228 

(412)  531-1584 

Bauman,  Melissa 
cello 

2377  Vallejo  St. 

Santa  Rosa,  CA  95405 

(707)  544-0876 

von  Bemowitz,  Heidi 
viola 

1508  N.  Hancock  St. 
Arlington,  VA  22201 

(703)  528-2962 

Bodden,  Bruce 
flute 

321  31st  Ave. 
Seattle,  WA  98144 

(200)  323-2073 

Bohn,  Hans 
'rombone 

Box  62 

Ono,  PA  17077 

(717)  865-2952 

Brady,  Bill 
viola 

13210  Castleton 
Dallas,  TX  75234 

(214)  247-8328 

Bristol,  Robert 
clarinet 

338  Castlewood  Dr. 
Devon,  PA  19333 

(215)  647-9392 

Brodsky,  Amy 
viola 

4 Wren  Drive 
Hauppauqe,  NY  11787 

(516)  724-9430 

Call,  Roma 
violin 

1069  Washington  Rd. 

Mt.  Lebanon,  PA  15228 

(412)  341-8596 

Casimir,  Richard 
violin 

Holy  Trinity  School,  Box  857 
Port-au-Prince,  Haiti,  W.I. 

2-0340 

Chappie,  Karen 
violin 

237  Meeting  St. 
Providence,  RI  02906 

(401)  751-5090 

Ciolkowski,  David 
clarinet 

30  Johnstone  Rd. 

Great  Neck,  NY  11021 

(516)  487-5468 

Crisp,  Timothy  Sean 
horn 

Rt.  1,  Box  252B 
Eagle  Creek,  OR  97022 

(503)  637-3437 

Dalton,  Ronald  Bradford 
violin 

12322  Longworth 
Houston,  TX  77024 

(713)  468-2728 

YAIP-2 


De  La  Cruz,  James 
cello 

10242  Rothbury 
Houston,  TX  77043 

(713) 

462-6539 

Dean,  David 
double  bass 

2177  Kessler  Ct. 
Dallas,  TX  75208 

(214) 

948-7569 

Derderian,  Elizabeth 
viola 

921  Gillis  Court 
Maitland,  FL  32751 

(305) 

647-6187 

* • * Ct  ' ’ 

Emanuel,  Ruth 
harp 

468  Churchill  Rd. 
Teaneck,  NJ  07666 

(201) 

833-1615 

Emerson,  Timothy 
bassoon 

6424  Canterbury  Ct. 
San  Jose,  CA  95129 

(408) 

253-2022 

Fath,  Josepha 
violin 

300  Lovell  Ave. 

Mill  Valley,  CA  94941 

(415) 

388-7074 

Feit,  Karen 
cello 

Glengary  Rd. 

Croton-on-Hudson,  NY  10520 

(914) 

271-4658 

Feldman,  Emmanuel 
cello 

51  Bay view  Ave. 

Great  Neck,  NY  11021 

(516) 

829-9841 

Fiene,  Kathryn 
violin 

342  Kellogg  Ave. 
Palo  Alto,  CA  94301 

(415) 

00 

1 

CM 
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Fitzpatrick,  Josie 
viola 

547  N.  Broadway 
Lexington,  KY  40508 

(606) 

255-4152 

Friedlander,  Claudia 
clarinet 

9 Highfield  Circle 
Mendham,  N.J.  07945 

(201) 

543-2360 

Gadzinski,  John 
tuba 

45  Glenwood  Rd. 

Colts  Neck,  NJ  07722 

(201)  946-9566 

Gander,  Nick 
cello 

211  Roslyn  Hills  Dr. 
Richmond,  VA  23229 

(804) 

282-4643 

Garber,  Susanne 
violin 

418  Mead  St. 

Wisconsin  Rapids,  WI  54494 

(715) 

423-9631 

Gamier,  Marjorie 
violin 

Ecole  Ste  Trinite,Box  857 
Port-au-Prince,  Haiti 

6-2409 

Gertel,  Jocelyn 
violin 

5400  Center  St. 

Chevy  Chase,  MD  20015 

(301) 

652-3735 

Gettes,  Gretchen 
cello 

604  Lakeshore  Lane 
Chapel  Hill,  N.C.  27514 

(919) 

942-5708 

Gillooly,  Anne 
violin 

2 Colony  Drive 
Summit,  NJ  07901 

(201) 

277-6544 

YAIP-3 


Glucks te in,  Ruth 
viola 

5603  Oak  Place 
Bethesda,  HD  20034 

(301)  530-2256 

Goldberg,  Jeffrey 
p iano , conduc to r 

5 Range ley  Road 
Chestnut  Hill,  HA  02167 

(617)  734-6426 

Goldman,  Kenneth 
cello 

15  Cromwell  Court 
Berkeley  Heights,  N.J.  07922 

(201)  464-4016 

Good,  Jay 
cello 

330  Cherrystone  Dr. 
Los  Gatos,  CA  95030 

(408)  356-2873 

Greene,  Laura 
violin 

1025  Smoke  Tree  Rd. 
Baltimore,  HD  21203 

(301)  484-7159 

Griffith,  Clark 
piano 

301  E.  Desert  Park  Lane 
Phoenix,  AZ  <35020 

(602)  944-7290 

Haid,  Kathy 
violin 

1931  Oakwood  Pkwy. 
Union,  IT.J.  07033 

(201)  687-3105 

Hambourg,  Corinne 
violin 

1265  Valley  View  Ave.  N.W. 
Salem,  OR  97304 

(503)  364-3109 

Hambourg,  Tanya 
viola 

1265  Valley  View  Ave.  N.W. 
Salem,  OR  97304 

(503)  364-3109 

Hamilton,  Sara 
violin 

154  Driftwood  Lane 
Trumbull,  CT  06611 

(203)  268-5269 

Harrington,  Shannon 
violin 

48  Grf  gory  Road 
Cos  Ccb , CT  06807 

(203)  661-1545 

Hellerstein,  Raymond  T. 
double  bass 

11506  Habersham 
Houston,  TX  77024 

(713)  977-8650 

Henigman,  Willa 
oboe 

1085  W.  Park  St. 

Long  Beach,  NY  11561 

(516)  432-3736 

Hess,  Jonathan 
piano 

115  Westminster  Rd. 
Brooklyn,  NY  11218 

(212)  284-1067 

Hill,  Timothy 
double  bass 

18  Main  St. 

N.  Easton,  HA  02356 

(617)  233-6081 

Hodes,  Jeffrey 
percussion 

28  Spring  Valley  Dr. 
Worcester,  HA  01609 

(617)  798-8334 

Hoffman,  Paul 
viola 

4420  Plymouth  Rd. 
Knoxville,  TN  37914 

(615)  522-5803 

Hsieh,  Patrick 
violin 

4 Linvale  Lane 
Bridgewater,  N.J.  08307 

(201)  526-6025 

Hughes,  Hark 
horn 

8106  Sherbrooke  Court 
Springfield,  VA  22152 

(703)  451-3888 

YAIP-4 


Hundley,  Sarah 
oboe 

15  Cedar  Rd. 
Belmont,  MA  02178 

(617) 

484-7720 

Innes,  Julia 
clarinet 

296  Pine  St.  Milton, 
Ontario,  CANADA  L9T  1K6 

(416) 

878-6541 

Johnson,  Julie 
violin 

3332  Rockwood  Circle 
Billings,  WT  59102 

(406) 

636-5363 

Katz,  Derek 
bassoon 

152  Clover  Lane 
Princeton,  N.J.  08540 

(609) 

921-7379 

Kessler,  Susan 
violin 

363  South  Rd. 
Poughkeepsie,  NY  12601 

(914) 

471-4966 

Kishi,  Noriko 
cello 

1887  20th  Ave. 

San  Francisco,  CA  94122 

(415) 

664-1852 

Kobayashi,  Tacey 
horn 

31  Springdale  Dr..  Kitchener 
Ontario,  CANADA  N2K  1P8 

(519) 

744-3758 

Roller,  Jean 
violin 

101  Lynoak  Ave. 
Shillington,  PA  19607 

(215) 

777-1601 

Komoroske,  Clare 
cello 

2022  Santa  Cruz  Ave. 
Menlo  Park,  CA  94025 

(415) 

854-2457 

Koszman,  Victor 
violin 

33  Sunny  Brook  Rd. 

Basking  Ridge,  N.J.  07920 

(201) 

766-2232 

Lamm,  Jocelyn 
viola 

4 Washington  Square  Village 
New  York,  NY  10012 

//10M  (212)  254-20 

Maas,  Julie 
cello 

482  Woodcrest  Dr. 
Mechanicsburg,  PA  17055 

(717) 

761-2646 

Marquardt , Vincent 
violin 

10107  Columbine  St. 
Great  Falls,  VA  22066 

(703) 

759-2861  . 

Maurice,  Ruth 
cello 

148  Tuscaloosa  Ave, 
Atherton,  CA  94025 

(415) 

325-5374 

McGee , T imo thy 
percussion 

17  St.  Denis  Dr. 
Westwood,  Mk  02090 

(617) 

326-0317 

Merrill,  Joseph 
trumpet 

RFD  01  Box  161  Rt  35A 
West  Buxton,  Maine  04093 

(207) 

642-3448 

Morris , Theodore 
flute 

RFD  1 Box  262 
Denmark,  ME.  HO 2 2 

(207) 

452-2606 

Nadel,  Stephen 
horn 

17  Monmouth  Hi. Is 
Highlands,  N.J.  07732 

(201) 

872-0678 

YAIP-5 


Nelson,  Greg 
viola 

6127  Inway  Dr. 
Spring,  TX  77379 

(713)  376-7609 

Newdone , Beth 
violin 

990  Burkwood  Rd. 
Mansfield,  Ohio  44907 

(419)  756-2206 

Nichols,  Bruce 
bass  trombone 

10  Oxford  St. 
Winchester,  MA  01890 

(617)  729-7446 

Norton,  Valerie 
viola 

2235  Floral  Dr. 
Boulder,  CO  80302 

(303)  447-1308 

Olpin,  Jeffrey 
violin 

494  South  300  East 
Pleasant  Grove,  Utah  84062 

(801)  785-3503 

Parker,  Kim 
flute 

103  Huntington  Bay  Rd. 
Huntington,  NY  11743 

(516)  427-7556 

Pickel,  David 
trombone 

R.D.  3,  Box  195 

New  Holland,  PA  17557 

(717)  354-0538 

Poliak,  Eleanor 
violin 

239  S.  Hawthorne  Dr. 
South  Bend,  IN  46617 

(219)  232-3541 

Potochny,  James 
violin 

459  Watson  St. 
Monterey,  CA  93940 

(408)  649-8918 

Rabin,  Ronald 
cello 

16  Evers  Street 
Hicksville,  NY  11801 

(516)  931-7257 

Ray,  John  Jr. 
trumpet 

127  So.  39th 
Louisville,  KY  40212 

(502)  778-8738 

Rhim,  Jonathan 
violin 

8309  Melody  Court 
Bethesda,  MD  20034 

(301)  365-0973 

Richman , Ben j amin 
cello 

- Box  2 

Canaan  NY  12029 

(518)  781-4844 

Robinson,  Karla  Marie 
violin 

363  Middle  Rd. 
Farmington , CT  06032 

(203)  521-7599 

Rosky,  Laura 
violin 

2304  Speed  Ave. 
Louisville,  KY  40205 

(502)  451-3085 

Ruze,  John 
bassoon 

350  Fitchburg  Turnpike 
Concord,  MA  01742 

(617)  369-2396 

YAIP-6 


Ryan,  Donna 
bassoon 

45  NW  Sleret 
Gresham,  OR  97030 

(503)  665-0538 

Scheel,  Nancy 
violin 

18  Beech  Mtn.Rd. 
Willimantic,  CT  06226 

(203)  456-2422 

Schramm,  John 
viola 

4201  E.  113  St. 

Kansas  City,  MO  64137 

(816)  761-9845 

Schultz,  Barbara 
harp 

25  Garden  Rd. 
Pelham,  NY  10803 

(914)  738-2884„ 

Schwab,  Mark  Whitney 
cello 

725  E.  Highland  Ave. 
Naperville,  111  60540 

(312)  355-8265 

Searfoss,  Steven 
percussion 

117  Lee  Circle 
Bryn  Mawr,  PA  19010 

(215)  525-7701 

Senechal,  Diana 
cello 

9 Greenwood  Lane 
So.  Hadley,  MA  01075 

(413)  534-5459 

Shapiro,  Daniel 
piano*  conductor 

26  Morro  Bay  Dr. 

Corona  del  Mar,  CA  92625 

(714)  760-8726 

Shrieves,  Patrick 
percussion 

186-5  Gravel  Hill  Rd. 
Freehold,  NJ  07728 

(201)  462-5725 

Sims,  Stephen 
violin 

1104  East  wood 
Fayetteville,  AR  72101 

(501)  521-2748 

Smith,  Barto,  Jr. 
piano,  conductor 

812  Jefferis  Ct. 
Eustis,  FL  32726 

(904)  357-3672 

Smith,  Gregory 
percussion 

South  1027  Primrose  Lane 
Spokane,  WA  99204 

(509)  455-6675 

Soest,  Anne'  van 
viola 

120  Homestead  Circle 
Ithaca,  NY  14850 

(607)  273-9235 

Suh,  Chi- Won 
violin 

Sudaimoon-ku  Chang  Chun  Dong  416  32-5611 

Seoul,  KOREA 

Symchych,  Stephen 
violin 

4 Woodland  Rd. 
Andover,  MA  01810 

(617)  470-1661 

Taddei,  Marc 
trombone 

338  Carlton  Terrace 
Ridgewood,  NJ  07450 

(201)  447-2529 

Taddei,  Michel 
double  bass 

338  Carlton  Terrace 
Ridgewood,  NJ  07450 

(201)  447-2529 

Thorne,  John 
flute 

1 Flower  Ave 

Hastings-on-Hudson,  NY  10706 

(914)  478-0867 

Vargas,  Karen 
violin 

160  Brown  St. 
Lewisburg,  PA  17837 

(717)  524-0888 

YAIP-7 


Voirin,  Doreen 
cello 

1834  W.  Huisache 
San  Antonio,  TX  78201 

(512)  735-8866 

Wade,  Jeffrey 
violin 

434  Mary  Lane 

Crystal  Lake,  111  60014 

(815)  459-1471 

Walker,  Kara 
violin 

1075  Greenway 
Atlanta,  GA  30338 

(404)  993-2804 

Whitmire,  Hank 
harp 

15903  Inwood  Lane 
Missouri  City,  TX  77489 

(713)  437-4872 

Wiedmer,  Coco 
oboe 

20304  Glen  Brae  Dr. 
Saratoga,  CA  95070 

(403)  867-1919 

Wildes , Linda 
horn 

4380  S.W.  115  Ave. 
Miami,  FL  33165 

(305)  223-6890 

Williams,  Blake 
percussion 

4720  N.E.  36th 
Seattle,  WA  98105 

(206)  523-5111 

Wriedt,  Jean 
violin 

26  Woods  Grove  Rd. 
Westport,  CT  06880 

(203)  227-0510 

Wu,  Leslie 
cello 

731  Belmont  St. 
Belmont,  MA  02178 

(617)  489-0621 

Zeitlin,  Louise 
viola 

104  Plainfield  St. 
Waban,  MA  02168 

(617)  244-4579 

Zwiebel,  Karen 
viola 

642  W.  Linger  Ln. 
Phoenix,  AZ  85021 

(602)  944-3251 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
APPLIED  MUSIC  PROGRAM  1981 


Abel,  Elizabeth 
horn 

81  69th  Ave.,  LaSalle 
Quebec,  CANADA  H8P  3113 

(514)  365-5955 

Ackerman,  Jeff 
clarinet 

3847  Morning  Glory  Rd. 
Jacksonville,  FL  32210 

(904)  783-4914 

Allen,  Mary 
trumpet 

9848  Appletree  Drive  #C 
San  Diego,  CA  92124 

(714)  292-8187 

Thomas  Allen 
bass  trombone 

65  Harbor  Sq.  Suite  1904 
Toronto,  Ontario  CANADA 
M6A  2K8 

(416)  366-0473 

Bednarek,  David 
cello 

1732  Mountain  Ave. 
Wauwatosa,  WI  53213 

(414)  453-6237 

Berkshire,  Lorrie 
oboe,  english  horn 

4638  Queensway 
Sierra  Vista,  AZ  85635 

(602)  458-8097 

Berks tresser,  Laura 
flute 

566  Southgate  Rd. 
Sacramento,  CA  95815 

(916)  922-0351 

Boone,  Mary 
flute,. 

922  Hurrah  Ave. 
Aiken,  SC  29301 

(803)  648-1486 

Burger,  Todd 
bassoon 

67  Great  Hills  Road 
Short  Hills,  NJ  07078 

(201)  376-6878 

Byram,  Stephanie 
bassoon 

S.  5804  Magnolia 
Spokane,  WA  99203 

(509)  448-0447 

Car lander,  Jill 
violin 

SRA  1453-B 

Anchorage,  AK  99502 

(907)  345-3013 

Cortell,  Eric 
percussion 

12  Partridge  Rd. 
Lexington,  MA  02173 

(617)  862-3496 

Crowell,  Deborah 
clarinet 

Cardigan  Mountain  School 
Canaan,  NH  03741 

(603)  523-7701 

Frankel,  Steve 
violin  ' r - 

10550  SW  Arborcrest  Way 
Portland,  OR  97225 

(503)  292-8325 

Giroux,  Julie 
horn 

16  Jana  Dr. 
Monroe,  LA  71203 

(318)  343-2588 

Holden,  William 

cello 

! 

1430  Lincoln 
, Owatonna,  MN  55060 

(507)  451-1528 

Horwitz,  Ann 
bassoon 

124  Lockwood  Rd. 

•v  Syracuse,  NY  13214 

(315)  446-5567 

Jefferson,  Freddie 
bassoon 

54  Wellington  Hill  St. 
Mattapan,  MA  02126 

(617)  296-2723 

Applied- 2 


Kolsky,  Allan 
clarinet 

164  Irivng  Avenue 
Providence,  RI  02906 

(401) 

831-4219 

Koppel,  Lisa 
flute 

12432  S.E.  26th  PI. 
Bellevue,  VJA  98005 

(206) 

747-9036 

Lellelid,  Jon 
trombone 

Rt.  4,  Box  4820 
St.  Helens,  OR  97051 

(503) 

397-1186 

Marrie,  Lorraine 
cello 

101  Lakewood  Ave. 

Cedar  Grove,  NJ  07009 

(201) 

239-7839 

Marsh,  Darrel 
trombone 

1225  Nth  53rd  St. 
Philadelphia,  PA  19131 

(215) 

477-7468 

McKinley,  Eric 
horn 

1779  N.  Longview  St. 
Dayton,  OH  45432 

(513) 

426-11.39 

Norman,  David 
trombone 

P.O.  Box  5 

Great  Bend,  NY  13643 

(315) 

493-0457 

Pedigo,  Jon 
clarinet 

1220  Crespi  Dr. 
Pacifica,  CA  94044 

(415) 

359-3356 

Pine,  Leah 
flute 

1302  Bernadette  Ln. 
Atlanta,  GA  30329 

(404) 

636-4706 

Ranft,  Maria-Elisabeth 
violin 

Karl-Jacob  Strasse  13 
Hamburg  52  GERMANY 

040  821751 

Regier,  Christopher 
trombone 

American  University  of  Beirut 
Beirut,  Lebanon 

340740  ext. 

28027 

Roorda,  Mary 
violin 

South  5418  Lloyd  Rd. 
Spokane,  WA  99203 

(509) 

448-2417 

Rosandich,  Ann 
oboe/english  horn 

7000  Osuna  Rd.  N.E. 
Albuquerque,  N.M.  87109 

(505) 

884-8065 

Scenna,  Linda 
violin 

68  Adams  St. 
Lexington,  MA  02173 

(617) 

061-8106 

Seifert,  Gretchen 
cello 

3713  Red  Oaks 
Norman,  OK  73069 

(405) 

321-7309 

Ship,  Annabelle 
cello 

900  Sherbrooke  St.  West 
#82,  Montreal,  CANADA 
H3A  1G3 

(514) 

284-1933 

Somlyo,  Lauren 
oboe 

205  West  End  Ave. 
New  York,  NY  10023 

(212) 

877-4254 

Swartz,  Barbara 
violin 

RR  1 Box  16 2A 
Shelburne,  VT  05482 

(802) 

985-2936 

Applied- 3 


Thomson,  Kathleen 
violin 

6501  Ryan  Ave. 
Minneapolis,  MN 

55435 

(612) 

920-6552 

Vacher,  Mary  Ann 
clarinet 

407  High  St. 
Bridgewater,  MA 

02324 

(617) 

697-7002 

Washington,  Ruth 
flute 

RD  //I 

Middlebury , VT 

05753 

(802) 

545-2474 

Wenner,  Shari 
oboe 

20292  Braile 
Detroit,  MI  48219 

(313) 

534-8096 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FLUTE  SYMPOSIUM  1981 


Adler,  Elizabeth 

4 Grove  Hill  Rd. 
Woodbridge,  CT  06525 

(203)  337-0922 

Bleam,  Margaret 

729  Lancaster  Dr. 
Warrenton,  VA  22186 

(703)  347-7467 

Burkholder,  Kristen 

155  Lancaster  St. 
Albany,  NY  12210 

(518)  434-2445 

Gray,  Tracy 

12821  Fiesta  Dr. 
Poway,  CA  92064 

(714)  486-0244 

Greitzer,  Marilyn 

Spencertown,  NY  12165 

(518)  392-3955 

Hartman,  Katherine 

103  E.  86th  St. 

New  York,  NY  10028 

(212)  876-2373 

Jeannero,  Lisa 

184  Clapp  Rd. 
Sdtuate,  MA  02066 

(617)  545-0912 

Jervis,  Loretta 

301  South  3rd  St. 
Indiana,  PA  15701 

(412)  465-5037 

King,  Susan 

12  W.  Walnut  St. 
Alexandria,  VA  22301 

(703)  683-0446 

Lambert,  Nicole 

971  Moncton  02  Quebec 
CANADA  G1S  2Y6 

(418)  527-2679 

Moore,  Julia 

122  So.  Fourth  St. 
Ironton,  OH  45638 

(614)  533-9126 

Morgan,  Rebecca  Marie 

419  Boylston  Ave.  East 
Seattle,  WA  98102 

(206)  329-7926 

Payne,  Catherine 

52  Mountain  Terrace  Rd. 
West  Hartford,  CT  06107 

(203)  521-6039 

Pendleton,  Curtsy 

1231  Via  Salerno 
Winter  Park,  FL  32789 

(305)  644-6602 

Porter,  Amy 

100  Warwick  Drive 
Wilmington,  DE  19803 

(302)  478-4890 

Yoo , Sung  Won 

2131  Murcia  Ct. 

La  Jolla,  CA  92037 

(714)  459-8018 

BOSTON  UNIVERSITY  TANGLEFOOT)  INSTITUTE 
FLUTE  SYMPOSIUM  AUDITORS  1981 


Anderson,  Stephanie 

411  Quackenbos  St.  NE 
Washington,  DC  20011 

(202) 

529-5955 

Az inner,  Jenny 

2810  Masters  Dr. 

Coeur  D'Alene,  ID  83814 

(108) 

667-8071 

Berkner,  Jane 

2044  Dekalb  Ave.  B-6 
Atlanta,  GA  30307 

(404) 

377-9301 

Cooke,  Martha 

69  Kenneth  Rd. 
Marblehead,  MA  01945 

(617) 

631-0750 

Delph , Shelly  Lynn 

403  First  St. 

Union  City,  OH  47390 

(513) 

969-3311 

DiCroce,  Melanie 

102  Crestview  Dr. 
Willingboro,  NJ  08046 

(609) 

871-1582 

Eckhaus,  Rachel 

101  Cal ton  Rd. 

New  Rochelle,  NY  10804 

(914) 

636-8323 

Farrell,  Christine 

1385  Queen  Anne's  Gate 
Westlake,  OH  44145 

(216) 

871-3720 

Liebowitz,  Michael 

14B  Landing  Rd. 
Roslyn,  NY  11576 

(516) 

484-0672 

Polgreen,  Evelyn 

5741  Clarendon  Dr. 
Rockford,  IL  61111 

(815) 

877-8681 

Potter,  Jaimie 

2213  Regal  Dr. 
Wilmington,  DE  19810 

(302) 

475-5417 

Wittnan,  Jennifer 

4819  Cassidy  PI. 
Houston,  TX  77066 

(713) 

444-5847 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOIJNG  ARTISTS  PIANO  PROGRAM  19  SI 
SESSION  I 


Abrahamsson,  Nili 

9181  E.  Berry  Ct. 
Englewood,  CO  80111 

(303)  779-5456 

Fackenthal , Richard 

RD  3 Box  118 
Malvern,  PA  19355 

(215)  647-8679 

Gawlinski,  David 

3834  N.  Newcastle  Ave. 
Chicago,  IL  60634 

(312)  736-5750 

Greenfield,  Vicki 

45  Timber  Ln. 
Avon , CT  06001 

(203)  673-1044 

Hadsell,  Kevin 

PO  Box  977 

Bethel  Island,  CA  94511 

(415)  684-3427 

Halasan,  Pintet 

3641  Water  Wheel  Sq. 
Randallstown,  MD  21133 

(301)  655-4278 

Kafka,  Alexander 

7834  Aberdeen  Rd. 
Bethesda,  MD  20014 

(301)  652-8226 

Merriman,  Michael 

8715  Midway  Rd. 
Dallas,  TX  75209 

(214)  352-4159 

Peloquin,  Marc 

157  Harrison  Ave. 
Woonsocket,  RI  02895 

(401)  762-3207 

Reuther,  Shirley 

3060  Love  Rd. 

Grand  Island,  NY  14072 

(716)  773-5349 

Schultheis , Paul 

617  E.  Lake  Dr. 
Edwardsville,  IL  62025 

(618)  656-3160 

Segal,  Brad 

2425  N.  Edgemont  St. 
Los  Angeles,  CA  90027 

(213)  661-9093 

Segal,  Michelle 

6115  E.  Euclid  Ave. 
Englewood,  CO  80111 

(303)  773-0705 

Sidlow,  Beth 

673  Tahos  Rd. 
Orinda,  CA  94563 

(415)  254-5379 

Toy,  James 

5256  Shenstone  Cr. 
Virginia  Beach,  VA  23455 

(804)  460-3680 

Tseng,  Angela 

174  Sycamore  Dr. 

(516)  751-3569 

Stony  Brook,  NY  11790 


Yu,  Melissa  Ann 


4920  Hogans  Lake  Place 
Annandale,  VA  22003 


(703)  978-7700 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAM 
SESSION  II 


Bsrvy,  Elizabeth 

RD  1 Stonewall  Road 
Chatham,  NY  12037 

(518) 

392-5366 

de  Marcken,  Katy 

11  avenue  de  la  Seigneurie 
1302  Dion-Valmont  BELGIUM 

010 

22  25  32 

Hadsell,  Kevin 

P.0.  Box  977 

Bethel  Island,  CA  94511 

(415) 

684-3427 

Halpin,  Eric 

921  Welham  Green  Rd. 
Great  Falls,  VA  22066 

(703) 

430-8496 

Hart,  Dorian 

10  Great  Pond  Dr. 

South  Yarmouth,  MA  02664 

(617) 

394-7885 

Hawes,  Lisa 

301  Whitclem  Dr. 

Palo  Alto,  CA  94306 

(415) 

493-6816 

Kafka,  Alexander 

7834  Aberdeen  Rd. 
Bethesda,  MD  20014 

(301) 

652-8226 

Labrousse,  Anne 

63  Av.  Cap-de-Croix 
06100  Nice,  FRANCE 

(93) 

81-02-11 

Lee,  Lydia 

The  Masters  School 
Dobbs  Ferry,  NY  10522 

(914) 

693-1400 

Lee,  Yoon-Sun 

9535  Whitecedar  Ct. 
Vienna,  VA  22180 

(703) 

938-4980 

Levensteins,  Andris 

20  Crest  Park  Ct. 

Silver  Spring,  MD  20903 

(301) 

439-1246 

Orto , Christianne 

701  Coleman  PI. 
Westfield,  NJ  07090 

(201) 

232-1847 

Peplinski,  Leo 

Apartado  60.559 
Caracas  1060  VENEZUELA 

02  34.71.03 

Reuther,  Shirley 

3060  Love  Rd. 

Grand  Island,  NY  14072 

(716) 

773-5349 

Schneider,  Jean 

3404  Decatur  St. 
Philadelphia,  PA  19136 

(215) 

332-6949 

Speicher,  Robert 

RD  $2  Box  101 
Fillmore,  NY  14735 

(716) 

567-2523 

Stringer,  Mark 

8140  Tynecastle  Dr.  NE 
Atlanta,  GA  30338 

(404) 

394-4605 

Tobin,  Anthony 

200  E.  Upland  Rd. 
Ithica,  NY  14850 

(607) 

257-7631 

Wang-Lio,  Chyan-Shyng 

Apt.  8 Bldg.  6,  Rustic  Drive 

(201) 

492-8269 

Ocean  Township,  NJ  07712 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
SAXOPHONE  SYMPOSIUM  1981 


Oblein,  William 

700  Berkshire  Terr. 
Hampton,  VA  23666 

(804)  826-4532 

Saul,  Mark 

4723  Plauche  Cr. 

New  Orleans,  LA  70126 

(504)  283-3960 

Soltz,  Ron 

1712  Monterey  Dr. 
Norristown,  PA  19401 

(215)  279-3939 

Stone,  Brian 

2909  Arizona  St.  If  18 
Santa  Monica,  CA  90404 

(213)  829-4035 

Wehage,  Paul 

12015  Bammel  Ln. 

San  Antonio,  TX  78231 

(512)  492-4556 

- *r 


BOSTON  UNI VERST IY  TANGLEWOOD  INSTITUTE 
HARP  SYMPOSIUM  1981 


Gonzalez , Alpha  Omega 


Lee,  Lauren 


Mills,  Carolyn 


Newton,  Allyson 


Ritscher,  Ellen 


Tepner,  Joyce 


Walker,  Wesley 


Panzer,  Elizabeth 


6122  Spruce  Forest  (713)  682-7735 

Houston,  TX  77092 


18  Walnut  Ave.  (914)  834-9335 

Larchmont,  N.Y.  10538 


1600  Peabody  Ave.  (901)  726-9500 

Memphis,  TN  38104 


#15  South  Wynden  (713)  840-7472 

Houston,  TX  77056 


3147  Wood  Valley  Rd.  N.W.  (404)  237-1733 
Atlanta,  GA  30327 


12  O'Meara  Court  (416)  499-0007 

Willowdale,  Ontario 
CANADA  M2J  4Y9 


5116  Baltimore  Apt  N (816)  561-67^4 

Kansas  City,  MO  64112 


336  W.  95th 

New  York  City,  NY  10025 


(212)  864-5026 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  COMPOSITION  PROGRAM  19*1 


Bloom  , Arthur 
Dickinson,  Paul 
Falk,  Kris 
Goldberg,  Jeffrey 
Han,  Sungeun 
McGinn,  John 
Shernoff,  Leon 
Smith,  Paul 
Stanley,  Paul 
Tkaczevski , Alexander 
Wes ter field,  Scott 
Wollenberger , David 


53  Underhill  Rd. 
Scarsdale,  NY  10583 

(914) 

472-5302 

P.0.  Box  311 
Oceanside,  OR  97134 

(503) 

842-8900 

24018  107th  Place  West 
Edmonds,  WA  98020 

(206) 

546-1597 

5 Rangeley  Rd. 

Chestnut  Hill,  MA  02167 

(617) 

734-6426 

35-51  88  St. 

Jackson  Heights,  NY  11372 

(212) 

458-1141 

122  9th  Ave. 

San  Francisco,  CA  94118 

(415) 

387-5467 

10  Franklin  Ave. 

White  Plains,  NY  10601 

(914) 

761-0332 

1823  W.  Friendly  Ave. 
Greensboro,  NC  27403 

(919) 

272-6091 

34, Drove  Crescent,  Portslade 

0273 

419541 

East  Sussex,  ENGLAND  U.K.  BN 4 4LP 

132-36  60 th  Ave. 

Flushing,  NY  11355 

1106  N,  Clinton  Ave.  (214)  942-1106 

Dallas,  TX  75208 

62  Buff  Rd. 

Tenafly,  NJ 


07670 


(201)  567-3831 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
GUITAR  SYMPOSIUM  1981 


Aronson,  Abigail 

137  Brimstone  Lane  (617)  AA3-9858 

Sudbury,  MA  01776 

Levine,  Jocelyn 

3A6  E.  20th  (212)  67A-2887 

New  York  City,  NY  10003 

Sweeny,  Paul 

Box  6A  Brown  Rd.  RD  #7  (607)  772-8370 

Binghamton,  NY  13903 

Trent,  Robert 

A18  Tearose  Lane  (609)  A28-6019 

Cherry  Hill,  NJ  08003 

Warner,  Cristina 

P.0.  Box  287 
Shaftsbury,  VT  05262 

Williams,  Colin 

A720  N.E.  36th  (206)  523-5111 

Seattle,  WA  98105 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
EMPIRE  BRASS  QUINTET  SYMPOSIUM  1981 


Alexander,  Lois 
euphonium 

10197  Dar  Lane 
Goodrich,  MI  48438 

(313) 

636-2960 

Ambler,  William 
horn 

30  Orchard  St. 
Belmont,  MA  02178 

(617) 

484-7164 

Balio,  Andrew 
trumpet 

3710  Spring  Trail 
Madison,  WI  53711 

(608) 

231-1030 

Bradley,  Scott 
bass/ tenor  trombone 

736  E.  12th  Street  #107 
Emporia,  Kansas  66801  - 

(316) 

343-3863 

Brooks,  Arthur 
horn 

2920  Queen  Anne  Ave.  N 
Seattle,  WA  98109 

(206) 

283-1246 

Burdick,  Daniel 
tuba 

16841  E.  Jefferson 
Grosse  Pte.,  MI  48230 

(313) 

885-4874 

Burford,  Peter 
trumpet 

947  I lima  Way 
Palo  Alto,  CA  94306 

(415) 

493-7239 

Bush,  Steven 
tuba 

288  Point  Ave. 
Warwick,  RI  02889 

(401) 

738-0045 

Civilette,  Kurt 
horn 

50  Osborne  Hill  Rd. 
Sandy  Hock,  CT  06482 

(203) 

426-0637 

Conner,  Jeffrey 
trumpet 

103  Stagecoach  Rd. 
Holliston,  MA  01746 

(617) 

429-4200 

Convery,  Drew 
trombone 

33  Maple  Rd. 
Haverford,  PA  19041 

(215)  Mi 9-6314 

Cook,  Peter 
trombone 

28  Pond  St. 
Cohasset,  MA  02025 

(617) 

383-0148 

Courncyer,  William 
tuba 

35  Main  St. 

Slatersville,  RI  02876 

(401) 

769-0979 

Court,  James 
tuba 

18681  Osborne  Rd. 
Lakeville,  IN  46536 

(219) 

784-8242 

Crist,  William 
trumpet 

RD  4 Box  185 
Oswego,  NY  13126 

(315) 

342-3710 

Cronenwett,  Carol 
trumpet 

349  Farnsworth  Dr. 

West  Carrollton,  OH  45449 

(513) 

859-3000 

Dean,  Elizabeth 
horn 

RR  #2,  Box  101 
N.  Scituate,  RI  02857 

(401) 

934-0060 

DeVuyst,  Russell 
trumpet 

229  Fairfield  Ave. 
Woonsocket,  RI  02895 

(401) 

769-9487 

EBQS-2 


Dulaney,  John 
trumpet 

125  Roseville  Rd. 
Westport,  CT  06880 

(203)  227-8968 

Dumas , Rob in 
horn 

12  Lincoln  St. 
Waltham,  MA  02154 

(617)  891-8314 

Ellsworth,  Ann 
horn 

840  Miranda  Green 
Palo  Alto,  CA  94306 

(415)  941-0971 

Feinstein,  Eric 
horn 

206  Hanshaw  Rd. 
Ithaca,  NY  14850 

(607)  257-7137 

Felt,  Bruce 
bass  trombone 

360  2nd  Ave.  NE 
Glenwood,  MN  56334 

(612)  634-4725 

Fitzgerald,  Ken 
trumpet 

10502  Brentway 
Houston,  TX  77070 

(713)  469-3173 

Fontana,  Nicholas 
horn 

Rte.  11  Box  618 
Tucson,  AZ  85706 

(602)  883-3145 

Galvez,  Samuel 
tuba 

9746  Casa  Loma 
Houston,  TX  77041 

(713)  462-2730 

Garone,  Charles 
horn 

953  Mark  Drive 

North  Bellraore,  NY  11710 

(516)  826-5725 

Garth,  Lee 
trumpet 

RFD  // 2 Morningside  Ln. 
Lincoln,  MA  01773 

(617)  259-9126 

Gates,  Joel 
trombone 

39  Landis  Drive 
E.  Greenwich,  RI  02818 

(401)  884-2263 

Gold,  Sara 
horn 

16  Bradeen  St. 
Springvale,  ME  04083 

(207)  324-5349 

Gugig,  Darryl 
trumpet 

43  Colony  Ln. 

Roslyn  Heights,  NY  11577 

(516)  621-2068 

Harper,  Robert 
trumpet 

55  Watson  Rd. 
Belmont,  MA  02178 

(617)  489-0023 

Hastings,  Mary 
trumpet 

PO  Box  25 

Williamstown,  MA  01267 

(413)  453-5338 

Hess,  JoAnne 
horn 

49  Wood  Lane, 
Acton,  MA  01720 

(617)  263-5785 

Higgins,  Jeff 
trumpet 

25  Ely  Ave.  ' • 

North  Scituate,  MA  02060 

(617)  545-3166 

Hinckley,  James 
trombone 

889  Palmer  Ave . 

Winter  Park,  Florida  32789 

(305)  647-2563 

Fowe,  Kenneth 
horn 

964  Lucas  Ave. 
Victoria,  B.C. 
CANADA  V8X  4H5 

(604)  727-2503 

EBQS-3 


Irvine,  Jock 
tuba 

19  Chestnut  Court 
Concord,  New  Hampshire  03301 

(603) 

225-9210 

Jackson,  Jack 
horn 

802  W.  Fisher  St. 
Beebe,  AR  72012 

(501) 

882-3524 

Johnson,  Glenn 
trombone 

215  Wallace  Ave.  Cir. 
Wilmington,  NC  28402 

(919) 

791-6031 

Jussaume,  Albert 
bass  trombone 

21  Viola  St. 
Lowell,  MA  01851 

(617) 

452-0706 

Kay,  Erika 
tuba 

156  Millbrook  Cr. 
Norwood,  NJ  07648 

(201) 

768-8584 

Kellogg,  Mark 
tenor  trombone 

11  Balsam  Cr. 
Whitesboro,  NY  13492 

(315) 

736-1836 

Kessel,  Edward 
trumpet 

19  Conerly  Rd. 
Somerset,  NJ  08873 

(201) 

846-0376 

Kingsford,  Alessandra 
trumpet 

1031  Beacon  St.  Apt. 3 
Brookline,  MA  02146 

(617) 

731-4608 

Klement,  Yossi 
trumpet 

70  Albemarle  Rd. 

White  Plains,  NY  10605 

(914) 

949-7286 

Kronenberger , Donald 
tuba 

15507  Baybrook  Dr. 
Houston,  TX  77062 

(713) 

488-7154 

Levinson,  Arik 
horn 

15  7th  Ave. 

San  Francisco,  CA  94118 

(415) 

387-7641 

Lewis,  George 
trumpet 

N.  11820  Lancelot 
Spokane,  WA  99218 

(509) 

466-6718 

Lyons,  James 
trumpet 

728  Tolman  Dr. 
Stanford,  CA  94305 

(415) 

493-3022 

Marlatt,  Robert 
horn 

325  Grace  Dr. 
Richmond,  IN  47374 

(317) 

935-3540 

Martel,  Dennis 
trumpet 

60  Woodland  Rd. 
Bellingham,  MA  02019 

(617) 

883-7708 

Mayo,  Paul 
horn 

220  Almeria  Rd. 

West  Palm  Beach,  FL  33405 

(305) 

833-2245 

McLaughlin,  Kevin 
trumpet 

5300  N.E.  67th 
Seattle,  WA  98115 

(206) 

522-5411 

Milinazzo , Louis 
trumpet 

20  Myrtle  Ave. 
Wakefield,  MA  01880 

(617) 

245-35«0 

tchell , David 
trombone 

62  Talcott  Ave. 
Rockville,  CT  06066 

(203) 

875-4396 

EBQS-4 


Newland,  Lee  Ann 
horn 

99  West  Forest  Ave. 
Teaneck,  NJ  07666 

(201)  837-7621 

Payne,  Susan 
trumpet 

30  McKeen  St. 
Brunswick,  ME  04011 

(207)  729-8580 

Rasmussen,  William 
horn 

12  Moreland  Cres. 
Sherwood  Park,  Alta 
CANADA  T8A  OP 7 

(403)  467-9399 

Ridge,  David 
bass  trombone 

528  Buffer  Dr. 

Virginia  Beach,  VA  23462 

(804)  499-0627 

Robbins,  Daryl 
trumpet 

1341  W.  Cerritos  Ave  if 7 
Anaheim,  CA  92802 

(714)  956-8255 

Rosenberg,  Adam 
tuba 

76  Undercliff  Rd. 
Millburn,  NJ  07041 

(201)  379-1065 

Rubins,  John 
trombone 

8 Arrow  Lane 
Hicksville,  NY  11801 

(516)  935-2799 

Rubins,  Peter 
horn 

8 Arrow  Lane 
Hicksville,  NY  11801 

(516)  935-2799 

Sachs,  Michael 
trumpet 

507  Marguerita  Ave. 
Santa  Monica,  CA  90402 

(213)  394-7130 

Santinello,  James 
tuba 

304  Pashal  Ave. 

Franklin  Square,  NY  11010 

(516)  437-5552 

Schroer,  Ralph 
tuba 

5281  Leona  Dr. 
Cincinnati,  OH  45238 

(513)  922-2632 

Seaman,  Lon 
trumpet 

33  Avalon  Ln. 
Matawan,  NJ  07747 

(201)  566-7966 

Shore,  Stephen 
trombone 

162  Buckskin  Path 
Centerville,  MA  02632 

(617)  771-1054 

Smith,  David 
horn 

65  Nashoba  Rd. 

West  Acton,  MA  01720 

(617)  263-0172 

Steiner,  Michele 
hern 

117  Spectacle  Ln. 
Wilton,  CT  06897 

(203)  762-8232 

Svenson,  Erik 
horn 

31  Pierrepont  St. 
Brooklyn,  NY  11201 

(212)  522-2199 

Tanner,  Roger 
trumpet 

1201  NE  52nd  ifl 
Seattle,  WA  98105 

(206)  52.7-7776 

Tapper,  Richard 
trumpet 

15  Griffen  Dr. 
Wakefield,  MA  01880 

(617)  944-0207 

louaselli,  Thomas 
trumpet 

RFD  1 Box  46  (Main  St.) 
Kingston,  NH  03848 

(603)  642-8873 

Walter,  Alexandra 
horn 

Warkentin,  John 
trombone 


204  Aspinwail  Ave. 
Brookline,  MA  02146 


3980  W.  17th  Ave. 
Vancover,  BC 
CANADA  V6R  2V1 


EBQS-5 


(617)  566-2153 


(604)  224-6945 


Wyle,  Robert 
trombone 


85  Sylvan  Place 
Valley  Stream,  NY 


11581 


(516)  825-5499 





BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  1981 


Agostinelll,  Maria 
mezzo-soprano 

176  Everett  Ave. 
Providence,  RI  02906 

(401)  861-2661 

Alexander,  Andrew 
baritone 

27  Cushing  Ave. 
Belmont,  MA  02178 

(617)  484-1053 

Braswell,  Jaimie 
tenor 

10000  Lomond  Dr. 
Manassas,  VA  22110 

(703)  361-2671 

Burnham,  Louisa  Anne 
soprano 

Oak  Knoll 
Lincoln,  MA  01773 

(617)  259-9149 

Cohen,  Mitchell 
baritone/ tenor 

8316  Botsford  Ct. 
Springfield,  VA  22152 

(703)  451-5724 

Cole,  David 
tenor 

3838  Luca 

Houston,  TX  77021 

(713)  747-7811 

Coo ter,  Julia 
soprano 

2505  Wrights  Ferry  Rd. 
Knoxville,  TN  37919 

(615)  691-0728 

Daley,  Bradford 
tenor 

72  Gun  Hill  St. 
Milton,  MA  02186 

(617)  696-6762 

de  Groot,  Julie 
soprano 

11  Avenue  de  Mercure 
1180  Brussels,  BELGIUM 

(202)  338-8377 

Dezieck,  Keith 
baritone 

336  Lenox  Ave. 
Pittsfield,  MA  01201 

(413)  443-2260 

Eicherly,  Ann  Louise 
mezzo  soprano 

rd  n 

Mount  Joy,  PA  17552 

(717)  653-5845 

Fine,  Geoffrey 
baritone 

13701  Dowlais  Dr. 
Rockville,  MD  20853 

(301)  460-0470 

Fortunato,  Susan 
soprano 

2 Lillian  Rd.,  P.0.  116 
Nesconset,  NY  11767 

(516)  585-1776 

Friedman,  Janice 
mezzo  soprano 

5 Cherrywood  Rd. 
Scarsdale,  NY  10583 

(914)  472-1568 

Gee,  Zenobia 
alto 

1524  Michigan 
Houston,  TX  77006 

(713)  529-5029 

Gibson,  Monica 
soprano 

8 Algonquin  Rd. 
Canton,  MA  02021 

(617)  828-4784 

Goldrich,  Zina 
alto/ soprano 

256  So.  Linden  Dr. 
Beverly  Hills,  CA  90212 

(213)  556-1738 

Gray,  Nicholas 
baritone 

702  Brush  Hill  Rd. 
Milton,  MA  02188 

(617)  333-0845 

: ■ . $;  . if  \ 
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Gremillion,  Helen 
soprano 

3304  Rice  Blvd. 
Houston,  TX  77005 

(713)  665-8502 

. . -,••••  < ••  f ' — • 

Howland,  Diane 
soprano 

19  North  Farms  Road 
Haydenville,  MA  01039 

(413)  268-7104 

■ 

Vi;.-.'  ■''A 

Hubbard,  Annie 

5908  Dewey  Hill  Rd. 

(612)  941-3516 

soprano 

Edina,  MN  55435 

4 $$  U%  iff  ij 

Kass,  Sabrina 
soprano 

13  Northway 
Hartsdale,  NY  10530 

(914)  693-7854 

, . • t*>#*  ’I 
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Kern,  Stacey 
alto /soprano 

■l  35  Munson  Ct. 

Melville,  NY  11747 

(516)  271-9021 

i ./  > V'  , 

Kranz,  Lesley 

516  Pepper  Ridge  Rd. 

(203)  329-0165 

alto 

Stamford,  CT  06905 

<&r?A  Wi 

■ 

LaQulre,  John 
tenor 

Vv  • . ' Qt+c., : Uh  fa  *b. 

. 79  Phillips  St. 

Fitchburg,  MA  01420 

(617)  342-9549 

Lerner,  Kim 
mezzo  soprano 

67  Arleigh  Rd. 

Great  Neck,  NY  11021 

(516)  466-0572 

Lever lch,  Jean 
alto 

1149  Dorothy  St. 
Holbrook,  NY  11741 

(516)  585-3749 

Lovett,  Beth 
soprano 

Wilbraham  Rd. 
Monson,  MA  01057 

(413)  267-3834 

MacLeod,  Darin 
tenor 

;V$*>  .• . -i  \)  ($jK| 

82  Central  Sq. 

No.  Reading,  MA  01864 

(617)  664-4361 

Marsden,  John 
bass 

Box  357,  Vineland,  Ontario 
CANADA  LOR  2 CO 

(416)  562-^903 

McClure,  Gllda 
soprano 

2414  Grand  Ave. 
Cornersville , IN  47331 

(317)  825-7694 

Mendlow,  Ellen 
soprano 

664  Oxford  Blvd. 
Pittsburgh,  PA  15243 

(412)  279-7167 

Morrison,  Merldeth 
soprano 

RR  #1  Bailieboro,  Ontario 
CANADA  K0L  1B0 

(705)  939-6531 

Nole,  Stephen 

14  Dwight  Ave 

(617)  653-3746 

tenor 

Natick,  MA  01760 

* 

Nomura,  Christopher 
baritone 

32  Mall  Ct. 
Oakland,  CA  94611 

(415)  530-3380 

Pechet,  Roslyn 
mezzo-soprano 

104  Hammondswood  Rd. 
Chestnut  Hill,  MA  02167 

(617)  969-3999 

Phillips,  Leigh  Ann 
soprano 

231  Lenape  Dr. 
Berwyn,  PA  19312 

(215)  648-0173 

YAVP-3 


Reeves,  Bethany 
soprano 

2843  NE  17 
Portland,  OR  97212 

(503)  281-4026 

Resnick,  Ellen 
alto 

112  Newton  St. 
Brookline,  MA  02146 

(617)  232-4476 

Rodgers,  Ann 
soprano 

11440  Links  Dr. 
Reston,  VA  22090 

(703)  471-1869 

Sadorra,  Michelle 
soprano 

816  Allston 
Houston,  TX  77007 

(713)  864-0901 

Schardt,  ehristo;i|ier 
tenor 

8 Orchard  Way 
Kent field,  CA  94904 

(415)  461-1936 

Scherl,  Susan 
alto 

25  Carol  Dr. 

Englewood  Cliffs,  NJ  07632 

(201)  569-8268 

Schon,  Diane 
mezzo-soprano 

400  Clayton  Rd. 
Scarsdale,  NY  10583 

(914)  723-6133 

Schuchard,  Ma/cha 
soprano 

40  Balmoral  Dr. 

St.  Albert,  Alberta 
CANADA  T8N  0B 8 

(403)  459-3655 

Seeker,  Paul, 
baritone 

17  Vista  Way 
Fairfax,  CA  94930 

(415)  456-5135 

Soparkar,  Samala 
alto 

12  Saddle  Club  Rd. 
Lexington,  MA  02173 

(617)  861-0779 

Stefano,  Anna 
soprano 

63  Momingside  Dr. 
Croton-on-Hudson,  NY  10520 

(914)  271-3902 

Steinkoler,  Manya 
soprano 

444  East  82nd  St. 
New  York,  NY  10028 

(212)  988-1536 

Sullivan,  Kathleen 
soprano 

937  Waverly  Place 
Baldwin,  NY  11510 

(516)  223-7185 

Tofig,  Leila 
soprano 

53  Windsor  Rd. 

North  Haven,  CT  06473 

(203)  288-0319 

Trynin,  Jennifer 
mezzo-soprano 

1387  Chaple  Hill 
Mountainside,  NJ  07092 

(201)  233-4952 

Valadez,  Catherine 
soprano 

5500  Antoine,  Apt.  202 
Houston,  TX  77091 

(713)  681-0766 

Warren,  Betina 
alto 

195  SW  90th 
Portland,  OR  97225 

(503)  292-5214 

Zoerb,  Marc 
baritone 

3400  Floral  Lane 
LaCrosse,  WI  54601 

(608)  784-3708 
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LZ  TSRIRE  MUSIC  CENTER  ADMINISTRATION 
AND  FACULTY  — 1981  SESSION 


Administration 

Daniel  R.  Gustin,  Administrative  Director 

Richard  Ortner,  Administrator 

James  Whitaker,  Chief  Coordinator 

Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Secretary  to  the  Faculty 

Jacquelyn  Donnelly,  Secretary  to  the  Faculty 

Elizabeth  Burnett,  Librarian 

Theodora  Drapos,  Assistant  to  the  Librarian 

Bruce  Creditor,  Orchestra  Librarian 

Doug  Whitaker,  Stage  Manager 

John  Newton,  Electronic  Engineer 

Jean  Scarrow,  Vocal  Music  Coordinator 

Faculty 

Victor  Alpert , Librarian 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 

Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 

Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 

Emanuel  Borok,  Teacher  of  Chamber  Music 

Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 

Richard  Cornell,  Teacher  of  Solfege 

Mario  Davidovsky,  Ccnposer  in  Residence 

Terry  Decima,  Vocal  Music  Coach 

Rafael  Druian,  Teacher  of  Violin  and  Chamber  Music 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 

Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Margo  Garrett,  Vocal  Music  Coach 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

Philip  Highfill,  Vocal  Music  Coach 

Max  Hobart,  Chamber  Music  Coach 

Martin  Hoherman,  Chamber  Music  Coach 

Gilbert  Kalish,  Head  of  Keyboard  Activities 

Charles  Kavalovski,  Teacher  of  Horn  and  Chamber  Music 

Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Patricia  McCarty,  Teacher  of  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Program 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Ann  Hobson  Pilot,  Teacher  of  Harp 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Gunther  Schuller,  Artistic  Director 

Joseph  Silverstein,  Chairman  of  Faculty,  Teacher  of  Violin  and  Chamber  Music 
Rolf  Smedvig,  Teacher  of  Trumpet  and  Chamber  Music 
Marylou  Speaker,  Teacher  of  Violin  and  Chamber  Music 
Peter  Gram  Swing,  Instructor  of  Listening  & Analysis 


over  please 


BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 
1931  SESSION  (cont'd) 


Faculty. 

Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Cliamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Giamber  Music,  Piano,  and  Composition 

1981  Granrud  Artist- in-Residence 


Phyllis  Curtin,  Soprano 


Visiting  Faculty 


Maurice  Abravanel 
Samuel  Adler 
Girolamo  Arrigo 
Leonard  Bernstein 
Oliver  Knussen 
Igor  Markevitch 


Kurt  Masur 
Frances  Miroglio 
Andr£  Previn 
Arnold  Steinhardt 
John  Williams 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FACULTY  & STAFF  1981 


Administration 


Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 

Mario  di  Bonaventura,  Executive  Director 

Gary  L.  Zeller,  Administrator 

Lois  Dworkin,  Assistant  to  the  Administrator 

Elizabeth  McCrae,  Music  Coordinator 

David  Burnham,  Music  Scheduler 

Office  Staff 


Philip  Maffa,  Office  Manager 
Susan  Fiore,  Assistant  to  Music  Scheduler 
Andrea  Hart,  Office  Assistant 
Martha  Schoof,  Office  Assistant 

Nancy  Winger,  Office  Assistant  (first  four  weeks  only) 
Facilities/Dormitory  Staff 

Jeffrey  Jarvis,  Executive  Director  of  Real  Estate 

Mark  Zuckerman,  Facilities  Manager  for  Operations 

Louis  Bergonzi,  Assistant  Facilities  Manager  for  Operations 

Thomas  Evans,  Assistant  Facilities  Manager  for  Operations 

Douglas  Bish,  Head  Counselor-Indian  Hill 

Elizabeth  Brahm,  Counselor  - Indian  Hill 

Maurice  Bresnahan,  Lifeguard/Counselor  - Indian  Hill 

Gerry  Seminatore,  Counselor  - Indian  Hill 

Thcmas  Evans,  Head  Counselor  - West  Street  Campus 

Maura  Lynch,  Counselor  - West  Street  Campus 

Darryl  Morgan,  Counselor  - West  Street  Campus 

Lawrence  Nathanson,  Counselor  - West  Street  Campus 


over  please 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FACULTY  & STAFF  1981  (cont’d) 


Facilities/Dormitory  Staff 

Nancy  Richardson,  Counselor  - West  Street  Campus 
Julie  Schwartz,  Counselor  - West  Street  Campus 
Robert  Stahl,  Counselor  - West  Street  Campus 

Young  Artists  Instrumental  Program 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 

Roger  Voisin,  Director,  Brass,  Woodwind  and  Percussion  Chamber  Music 

Robert  Ripley,  Director,  String  Chamber  Music 

John  Liffman,  Stage  Coordinator /Equipment  Manager 

Nicholas  Paluzzi,  Orchestra  Manager /Librarian 

Young  Artists  Vocal  Program 

Leonard  Atherton,  Director 

Mac  Morgan,  Chairman  of  Voice  Department 

Mary  Davenport,  Voice  Faculty 

Robert  Gartside,  Voice  Faculty 

Cyrus  Ginwala,  Vocal  Coordinator 

Laura  Cipriano,  Vocal  Staff 

Kristeen  Kedinger,  Vocal  Staff 

Stephen  Karidoyncs,  Vocal  Staff 

Annette  Mozzoni,  Vocal  Staff 

Rebecca  Plummer,  Vocal  Staff 

Fritz  Robertson,  Vocal  Staff 

Damelle  Scarboro,  Vocal  Staff 

Young  Artists  Piano  Program 

Yvar  Mikhashoff , Director  - Session  I 

Anthony  de  Mare,  Assistant  to  the  Director  - Session  I 

Anthony  di  Bonavenutra,  Director  - Session  II 

Michael  Kramer,  Assistant  to  the  Director  - Session  II 

Husnu  Onarin,  Assistant  to  the  Director  - Session  II 

Young  Artists  Composition  Program 

Robert  Sirota,  Director 

Theodore  Antoniou,  Advisor  to  Program 

Graham  Ramsey,  Assistant  to  the  Director 

Empire  Brass  Quintet  Symposium 

Directed  jointly  by: 

Rolf  Smedvig 
Charles  A.  Lewis,  Jr, 

David  Ohanian 
Mark  Lawrence 
Sam  Pilafian 

Randall  Croley,  Assistant 
Albert  Jussaume,  Stage  Manager 
Nancy  Winger,  Librarian 

over  please 


BOSTON  UNIVERSITY  TANGLEl'JCOD  INSTITUTE 
FACULTY  & STAFF  1931  (cont’d) 


Flute  Symposium 

Doriot  Anthony  Dwyer,  Director 
Toshiko  Kohno,  Assistant  to  the  Director 

Guitar  Symposium 

Edward  Flower,  Director 

Saxophone  Syrnposium 

Harvey  Pittel,  Director 

Harp  Symposium 

Lucile  Lawrence,  Director 

Food  Service 

Milan  Bedrosian,  Director 
Staff  Photographer 
Gary  Curtis 


TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST  - 1981 


Aldrich,  Alex 
Aliferis,  Jim 

Alpert,  Victor 
Antoniou,  Theodore 
Atherton,  Leonard 
Barker , Edx/in 
Barnes,  Jane 
Barron,  Ronald 
Bascio,  Patricia 
Bergonzi,  Louis 
Bernell,  Bill 
Blass,  John 

di  Bonaventura,  Anthony 
di  Bonaventura,  Betsey 
Borok , Emanuel 
Bourdon,  Bill 
Boyce , Naneen 
Bredice,  Fred 
Brouker , Ron 
Brundige,  Harry 
Burlingame,  Marty 
Burnett,  Betty 
Burnham,  David 
Cinella,  Tom 
Cornell,  Richard 
Creditor,  Bruce 
Critelli,  Steve 
Curtin,  Phyllis 
Davidovsky,  Mario 
Decima,  Terry 
Donnelly,  Jacquelyn 
Drapos,  Theodora 
Druian,  Raphael 
Dunbar,  Richard 
Dunne , Tim 
Dworkin,  Lois 
Dwyer,  Doriot 
Empire  Brass  Quintet 

Eskin,  Jules 
Evans,  Thomas 
Fallon,  Deb 
Fine,  Burton 
Fine,  Richard 
Finn,  Margaret 
Firth,  Everett 
Flower , Edward 
de  la  Fuente,  Louise 
Garret,  Margot 
Gauger,  Steve 
Gelb,  Peter 
Gelbloom,  Gerald 
Gilbert , -Nancy — 

Gold,  Vera 
Gomberg,  Ralph 
Gordon,  Judith 
Gould,  Stella 
Gust in,  Daniel 
Hammig,  John 
Harrington,  Sarah 
Harris,  Harold 
Helmrich,  Dennis 
Highf ill,  Philip 
Hill,  Walter  D. 

Hobart,  Max 
Hobbs,  Joseph 
Holmes,  John 
Hudson,  Joan 


Fernside,  Tyringham,  01264 


243-1520 


Lenox  Branch  Rd.  , W.  Stockbridge,  01266 
(between  Ozawa  and  Perry) 

Mahkeenac  Heights,  Stockbridge,  01262 

New  Composer's  Cottage,  Seranak 

159  West  Street,  Lenox,  01240 

Mohawk  Lake  Rd.,  Glendale,  01229 

c/o  Mrs.  Champagne,  Rt.  20,  East  Lee,  01238 

West  Stockbridge,  01266 

Stockbridge  BovjI,  Stockbridge,  01262 

Indian  Hill,  Stockbridge,  01262 

c/o  Mrs.  David  Knoll,  Swamp  Rd.,  Richmond,  01254 

189  Birch  Lane,  Beechwood,  Stockbridge,  01262 

231  Walker  Street,  Lenox,  01240 

Birch  Hill  Rd.,  West  Stockbridge,  01266 

King  Arthur's  Drive,  Becket,  01233 

5 Joseph  Ave.,  Lee,  01238 

Seranak,  Lenox,  01240 

Squaw  Peak,  Great  Barrington,  01230 

Tree  Farm  Rd. , Rt.  183,  Stockbridge,  01262 

55  Windsor  Avenue,  Pittsfield,  01201 

c/o  Dugan,  327  East  St.,  Lenox,  01240 

Main  Street,  Lenox,  01240 

West  Street  Campus,  Lenox,  01240 

Main  Street,  Lee,  01238 


232-4464 

298-5568 

637-2945 

637-2591 

298-4973 

243-0551 

232-8503 

298-3474 

298-5505 

698-2736 

298-4892 

637-1434 

232^7014 

243-9847 

637-0108 

528-2736 

499-2421 

443-3025 

637-1574 

637-0058 

637-2219 

243-9874 


BCC,  Thompson  Hall,  Lenox,  01240 
Hilltop,  30  Stockbridge  Rd.,  Lenox,  01240 
West  Street  Campus,  Lenox,  01240 
Seekonk  Rd,  Great  Barrington,  01230 
Under  Mountain  Rd.,  Lenox,  01240 
71  Easton  Ave.,  Pittsfield,  01201 
Pine  Street,  Stockbridge,  01262 
30  Stockbridge  Rd.,  Lenox,  01240 
Rt.  41,  Richmond  (c/o  Sanzone) , 01254 
Simon's  Rock,  Great  Barrington,  01230 
East  Chatam,  NY  12060 
90  Mountain  Dr.,  Pittsfield,  01201 
Hawthorne  Rd. , Stockbridge,  01262 


637-3439 

528-1020 

637-0773 

442- 2147 
298-3819 
637-3439 
698-3849 
528-0771 

518-794-8860 

443- 2534 
637-2233 


c/o  Dan  Tuchscherer,  Church  St.,  Stockbridge,  01262 


W.  Mountain  Rd.,  Lenox,  01240 

West  Street  Campus,  Lenox,  01240 

Stockbridge  Rd.,  W.  Stockbridge,  01266 

Beechwood,  Stockbridge,  01262 

Beechwood,  Stockbridge,  01262 

69  Housatonic  St.,  Lee,  01238 

Lime  Kiln  Rd.,  Lenox,  01240 

Prospect  Hill  Rd.,  Stockbridge,  01262 

Lenox  Branch  Rd. , W.  Stockbridge,  01266 

Kenmore  Guest  House,  State  St.,  Richmond,  01254 

Mahkeenac  Heights,  Stockbridge,  01262 

c/o  Stowe,  Dugway  Rd.,  Stockbridge,  01262 

10  Hawthorne  St.,  Lenox,  01240 


298-3313 

637-2085 

637-0434 

232-7053 

298-4657 

298-4657 

243-2824 

637-1582 

298-3176 

232-4464 

698-2277 

298-3598 

298-3292 

637-1272 


c/o  Mrs.  Truran,  1219  Holmes  Rd,  Pittsfield,  01201 


Rt.  49,  Richmond  Shores,  Richmond,  01254 
Stockbridge,  01262 

c/o  Mrs.  David  Knoll,  Swamp  Rd.,  Richmond,  01254 

Nichols  Hall,  BCC,  Lenox,  01240 

RFD  //l,  Housatonic,  01236 

Mandalay  Rd,  Lee,  01238 

Palomino  Dr.,  Pittsfield,  01201 

Beechwood,  Stockbridge,  01262 

33  Nottingham,  Pittsfield,  01201 

Hilltop,  30  Stockbridge  Rd.,  Lenox,  01240 

Rolling  Hills,  Apt.  5-1,  Lenox,  01240 

429  Pomeroy  Ave.,  Pittsfield,  01201 

West  Street,  Lenox,  01240 

102  Birch  Grove  Dr.,  Pittsfield,  01201 

Stockbridge  Bowl,.  Box  1766,  Lenox,  01240 


442- 7580 
698-3185 
298-4862 
698-2736 
637-0655 
232-4338 
243-2195 

443- 1851 
298-3878 

442- 3711 
637-0102 
637-0652 

443- 3967 
637-0652 
442-7649 
637-1931 


Tanglewood  Address  List 

1981 

Page  2 


Husnu,  Onarin 
Jordan,  A1 
Judson,  Steve 
Kadinoff,  Bernard 
Kalish,  Gilbert 
Kasel,  William 
Kavalovsky,  Charles 
Kay , Richard 
Kennedy , Edward 
Kennedy,  Phyllis 
Kiley,  David 
Kiley , James 
Kramer,  Michael 
Krasner,  Louis 
Krol,  Pat 
Kurland,  Anita 
Lahart,  Duke 
Lawrence,  Lucile 
Ledbetter,  Steve 
Leopardi,  Karen 
Liffmann,  John 
Lucy , Bob 
Handel,  Marc 
Manewich,  Bill 

McCr ae , Elizabeth 
Maroney,  Deborah 
Maroni,  James 
Meier,  Gustav 
Mikhashoff,  Yvar 
Morris,  Tom 
Moyer,  William 
Nardacci,  Alex 
Newton,  John 
Oliver,  John 
Ortner,  Richard 
Ostrovsky,  Sean 
Owens , Ann 
Ozawa,  Seiji 
Perkel,  John 
Pittel,  Harvey 
Rawson,  Charles 
Ripley,  Robert 
Ribison,  Alfred 
Rodman,  Betsy 
Roux,  Albert 
Salinetti,  Richard 
Scarrow,  Jean 
Schuller,  George 
Schuller,  Gunther 
Selke,  Ted 
Shapiro,  Fran 
Shapiro,  Harry 
Siegel,  Elaine 
Siegel,  Larry 
Silverstein,  Debbie 
Silverstein  Joseph 
Sirota,  Robert 
Smedvig,  Caroline 
Smedvig,  Rolf 
Smith , Roger 
Spanard , Karen 
Speaker,  Marylou 
Stedman,  Harry 
Stein,  Jane 
Sturma,  Dave 
Swing,  Peter  Gram 
Tivy,  Janet 


Indian  Hill,  Stockbridge,  01262 
c/o  BMC,  Tanglewood 
Hall  School,  Pittsfield 
Stockbridge 
East  St.,  Lee,  01238 
West  Street  Campus,  Lenox 
Goose  Pond,  Lee,  01238 
Seven  Hills,  Lenox,  01240 
4 Brunnel  Ave.,  Lenox,  01240 
4 Brunnel  Ave. , Lenox,  01240 
197  West  Street, * fenox,  01240 
197  West  Street,  Lenox,  01240' 
Indian  Hill,  Stockbridge,  01262 
42  Walker  St.,  Lenox,  01240 


298-5505 

243-1548 

447-9512 

243-3060 

637-3117 

243-0920 

637-9877 

637-0712 

637-0712 

"0" 

"0" 

298-5505 

637-2705 


Thompson  Hall,  BCC,  Lenox,  01240 

Holiday  Inn,  Lenox,  01240 

109  Plunkett  St.,  Lenox,  01240 

c/o  Atherton,  159  West  Street,  Lenox,  01240 

Chestnut  Rd.,  Richmond  Shores,  Richmond,  01254 

Hall  School,  Holmes  Rd. , Pittsfield,  01201 

West  Street  Campus,  Lenox,  01240 

89  Prospect  St.,  Lee,  01238 

c/o  Dugan,  327  East  St.,  Lenox,  01240 

Shelburn 

At  Coca-Cola,  Northampton 
BCC,  Lenox 

P.  0.  Box  841,  Lenox,  01240 
414  East  St.,  Lee,  01238 

c/o  Porrovecchio,  Ripley  Hill,  W.  Stockbridge 

Indian  Hill,  Stockbridge,  01262 

Under  Mountain  Rd., Lenox,  01240 

Interlaken  Crossroad,  Stockbridge,  01262 

Stringer  Ave.,  Lee,  01238 

Mohawk  Lake  Rd.,  Glendale,  01229 

Williarasville 

Canaan , NY 

Stockbridge,  01262 

c/o  Mrs.  David  Knoll,  Swamp  Rd.,  Richmond,  01254 


637-1100 

637-0068 

637-2591 

698-2769 

443-5563 

637-2219 

243-2540 

637-1574 

625-9271 

584-2050 

637-0430 

637-3067 

243-1434 

232-4433 

298-5505 

637-3350 

298-3508 

243-2382 

298-3791 

274-6910 

518-781-4808 

298-4617 

698-2736 


Lenox 

Hartwood  Rd.,  Lee,  01238 
Colt  Rd.  #1,  Pittsfield,  01201 
48  Brunell  Ave.,  Lenox,  01240 
West  Street  Campus,  Lenox,  01240 
Mahkeenac  Shores,  Stockbridge,  01262 
Hall  School,  Pittsfield,  01201 
52  St.  Ann’s  Ext.,  Lenox,  01240 
Highfield  Dr.,  Lee,  01238 
Hall  School,  Pittsfield,  01201 
Hall  School,  Pittsfield,  01201 
Lenox 


243-3438 

442-8050 

637-3304 

637-0430 

298-3428 

447-9413 

637-0383 

243-1849 

447-9413 

447-9152 


Larrywaug,  Stockbridge,  01262 
Stockbridge,  01262 
Stockbridge,  01262 

Mahkeenac  Heights,  Stockbridge,  01262 

Hall  School,  Pittsfield,  01201  443-5563, 

Mahkeenac  Heights,  Stockbridge,  01262 

Mahkeenac  Heights,  Stockbridge,  01262 

c/o  Blumberg,  Beechwood,  Stockbridge,  01262 

Howe  Farm,  W.  Stockbridge,  01266 

Howe  Farm,  W.  Stockbridge,  01266 

East  New  Lenox  Rd.,  Lenox,  01240 

Hall  School,  Pittsfield,  MA  01201 

Arthur  Fiedler  Lane,  Beechwood,  Stockbridge 

59  Curtis  St.,  Dalton,  01266 

Simon's  Rock,  Great  Barrington 

73  Birch  Grove  Dr.,  Pittsfield,  01201 

c/o  Douglas,  Stockbridge,  01262 

RFD  // 1,  W.  Stockbridge,  01266 


298-4788 

298-342S 

298-3428 

298-3837 

443-6402 

298-4754 

298-4754 

298-3982 

232-8517 

232-8517 

637-0266 

447-9413 

298-3871 

684-0864 

528-4923 

298-3940 

298-3766 


Tanglewood  Address  List 

1981 

Page  3 


Toeplitz,  Gideon 
Tower , George 
Vitti,  Joe 
Voisin,  Roger 
Walt  Sherman 
Whitaker,  Doug 
Whitaker,  James 
Whitaker,  Pat 
Woodworth,  Carol 
Woodworth,  Sue 
Wurtzler,  Bela 
Wyner , Yehudi 
Yampolsky,  Victor 
Zeller,  Gary 


East  Rd.,  Richmond,  01254 

69  Garland  Ave.,  Pittsfield,  01201 

Walker  St.,  Ienox,  01240 

Stockbridge  Bowl,  Stockbridge,  01262 

Glendale,  01229 

Sharyn  Dr.,  Lee,  01238 

Sharyn  Dr.,  Lee,  01238 

Sharyn  Dr.,  Lee,  01238 

Douglass  House,  Stockbridge,  01262 

Douglass  House,  Stockbridge,  01262 

Lakeside  Dr.,  Tyringham,  01264 

63  Haethorne  St.,  Lenox,  01240 

Beaver  Dam  Rd. , Lee,  01238 

Canaan  Road,  Canaan,  NY  02029 


698-3445 

443-6287 

637-2261 

298-3449 

243-2810 

243-2810 

243-2810 

298-4678 

298-4678 

243-1872 

637-1093 

243-2071 

518-781-4467 


DORMS : Hall  School,  Pittsfield:  443-6401 


Dorm  Supervisors: 


Tabatha  Pickett 
Helena  Cevallos 
Larry  Siegel 
Pat  Whitaker 


443-6402 
443-6402 
443-5563  or  443-6402 
(home)  243-2810 


Pay  Phones:  First  Floor,  behind  front  stairs  447-9221 

v...  Second  Floor  (south  alcove)  447-9413 

Second  Floor  (southwest  stairwell)  447-9479 

Second  Floor  (north  alcove)  447-9435 

Third  Floor  (north  alcove)  447-9270 

Third  Floor  (southwest  stairwell)  447-9559 

Third  Floor  (south  alcove)  447-9275  447-9725 

Fourth  Floor  (south  end)  447-9476 


Boston  University  Tanglewood  Institute,  West  Street  Campus,  Lenox: 


Counselors: 

Thomas  Evans,  Head  Counselor 

637-0434 

Maura  Lynch 

637-2227 

Darryl  Morgan 

637-1936 

Lawrence  Nathanson 

637-2209 

'.Oil 

Nancy  Richardson 

637-2227 

Julie  Schwartz 

637-2227 

Robert  Stahl 

637-1936 

Pay  Phones: 

First  Floor,  Main  House 

637-9723 

Third  Floor,  Main  House 

637-9726 

First  Floor,  Copley  Hall 

637-9740 

Second  Floor,  Lenox  Hall 

637-9743 

Stockbridge  Hall 

637-9774 

Indian  Hill,  Stockbridge: 

298-5505 

Counselors: 

Douglas  Bish,  Head  Counselor 
Elizabeth  Brahm 

Maurice  Bresnahan 

Gerry  Seminatore 

Berkshire  Christian  College, 

Nichols  Hall,  Lenox: 

DARTS : 

Stella  Gould 

637-0655 

Pay  Phone: 

637-9701 

Please  Note:  When  calling  from  Tanglewood,  only  the  following  exchanges  are  local 

calls:  Lenox  637 

Lee  243 

Pittsfield  442,443,445,447,448,494,499 

Stockbridge  298 

Calls  to  all  other  toxms  are  toll  calls.  Use  a WATS  line  before  placing  your  call. 
In  Massachusetts,  dial  7 ; dial  6 for  NH,  CT,  NJ,  NY,  RI,  VT. 
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BERKSHIRE  MUSIC  CENTER 

SEe  separate  schedules  for  Fellowship  Program  FIRST  WEEK 

chamber  music  assignments  Instrumental  June  29  - July  5 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting  June  29  - July  5 


BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  FIRST  WEEK 

coaching  assignments  Vocal  June  29  - July  5 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  June  2 9- July  5 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIRST  WEEK 

June  29  - July  5 


All  at  Hall  School  unless 
otherwise  noted 


BERKSHIRE  MUSIC  CENTER 
Vocal  Coaching 


FIRST  WEEK 
June  29-July  5 


Monday,  June  29 

10- 11  Garrett/Ayers  (Britten)  AR 

Highfill/Baker  (Mendelssohn)  HSL 

Helmrich/Prunty  (Granados  100 

11- 12  Garrett/Penrod  (Hundley)  AR 

Highfill/Travis  (Amlin)  HSL 

Helmrich/Lalli  (Faure)  100 

12- 1  Garrett/Craig  (Purcell)  AR 

Highfill/Herseth  (Bartok)  HSL 

Helmrich/Cooper  (Tosti)  100 

Decima/Sebron  (Schumann)  102 

I- 2  Decima/Watson  (Brahms)  102 

Garrett/McSorley  (Debussy)  AR 

Wednesday,  July  1 

11:30-12:30  Garrett/Ayers  (Britten)  AR 
Highfill/Baker  (Mendelssohn)  100 

Helmrich/Prunty  (Granados)  102 

Decima/Sebron  (Schumann)  HSL 

1:30-2:30  Garrett/Penrod  (Hundley)  102 
Highfill/Travis  (Amlin)  100 

DecimaAtatson  (Brahms)  HSL 

2:30-3:30  Garrett/Craig  (Purcell)  102 
Highfill/Herseth  (Bartok)  100 

3:30-4:30  Garrett  A-IcSor  ley  (Debussy)  102 

Thursday,  July  2 

1:30-2:30  Helmrich/Cooper  (Tosti)  AR 

2:30-3:30  Helmrich/Lalli  (Faure)  AR 

Friday,  July  3 

10-11  Garrett/Ayers  (Britten)  AR 

II- 12  Garrett/Penrod  (Hundley)  AR 

Highfill/Travis  (Amlin)  100 

Helmrich/Lalli  (FaureJ_  HSL 

12-1  Garrett/Craig  (Purcell)  AR 

Highfill/Herseth  (Bartok)  100 

Helmrich/Cooper  (Tbsti)  HSL 

DecimaAJatson  (Brahms)  102 

1-2  Garrett/McSorley  (Debussy)  AR 

Highfill/Baker  (Mendelssohn)  100 

Helmrich/Prunty  (Granados  HSL 

Decima/Sebron  (Schumann)  102 


. 


■ ' ' v ■ • 


1 

i>  .. 

. 

\a \ ' . . 


4V 


CO 


£e  °° 

© CT  "> 

p*  h t:  o 

n to 

O fe  to 

o o 

rtg.o 

do 

ff 


to 


II 

S' 


0 

1 

1-* 

tO 

00 

co 

o 


* 

G\ 


S?E?8 


to 

o 


I 


to  H-I 

8“  <T  £ VO 
Q (D  F •• 
O h 01  U) 
H 01  (t  ' 

ST 


Q> 

0) 

to 


& 


(D 


Q 

h 

n to 

K 00 

jD  © t 

Q 

• 

Q ^ 

h ^ t 

P 

O tn 

id  o 

Pi 

w 

i.  i i 

^ 3 

© CO 
P CD 

8 S’ 


M <T\ 


tn 


t-? 


H A M HI 

CO  M e*  M ID 

P i JL  X CO 

X § § g w 

SSSSM 
HHMO 
H O W H (P 
U1  P 

o’ 

CO 

i 


t^srs'S 

xao 

SS?w 

(D  (D 
ifr'JII)  O 
ft" 

I 

St 


5 


to 

o 


w 


B Eft 

a> 


=4fe 


h-  L 

CO  *d  I—* 
P*  H*  to 


W 

• f+ 

10 


CO 

I 


co 


f o>?S^ 

(DO*  Q >£»> 
0>  P _d  tn 

gp-gw  . 

$ 3 H <T> 

© CO  <J  «• 

8 S’ 

CO 


tn 


to 


a § • 8 

•p-spn 

3 <!  Ui 

(t  Cl)  H ■• 


tn 


*""*  (D 

S’ 

fil 


•Ch 

tn 


*-3  S W to 
S'Q^S" 
(DO*  Q to 
JD  P O O 

ft  a co 

tt  • (D  tO 


® *3 

CD  CO 
£ (D 

8 S’ 

CO 


I 


to 

09 

o 

o 


I 

Hi 


I 

s 


t— * 
to 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Instrumental  July  6-12 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Conducting  July  6-12 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  6-12 
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BMOO  Concert  A 
Mr.  Schuller 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SECOND  WEEK 

July  6-12 





SECOND  WEEK 
July  6-12 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Silverstein  Hayden  #4 
Beethoven  Op.  18  No.  1 
Vln-Iglitzen 

Vln-Sharp  FOR  PERF.  JULY  19 

Vla-Diaz 

Vlc-Crudder 

Mr.  Barker  MH  7 

Schubert  Trout  Quintet 

Vln-Schwartz 

Vla-Swerdlow 

Vlc-Rezits 

Bass-Marcus 

Pno-Gilwood 

Mr.  Barron  Studio  E 

Jan  Bach  Laudes 

Hm-Telford 

Trp-Essert 

Trp-RSmith 

Trb-Bulen 

Trb-Harvey 

Mr.  Kavalovski  MH  6 

wieiaon  Quintet 

Fl-Dennison 

Ob-Midney 

Cl-Meyer 

Bsn-Wilson 

Hm-Alinvana 

Mr.  Fine  Hayden  #3 

Bartok  Quartet  No.  2 

Vln-Kikuchi 

Vln-Tazawa 

Vla-Muller 

Vlc-Hwang 

Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata 

Perc-Johnson 

Perc-Arkis 

Pno-Pastemack 

Pno-Mouzalas 

Mr.  Hobart  MH  13 

Mozart  Quartet  K.  465 

Vn=Hershcw 

Vln-Dally 

Vla-Still 

Vlc-Schoyen 


Hr.  Rosen  MH  12 

Brahms  Op.  51  NO.  2 

Vln-Brubaker 

Vln-Alden 

Vla-Choi 

Vlc-Davis 

Mr.  Lehner  Studio  J 
Mozart  K.  516 
Vln-Goldenberg 
Vln-Binford 

Vla-Hill  FOR  PERF.  JULY  20 

Vla-Scanlon 

Vlc-Itorris 

Ms.  Speaker  MH  8 

Schumann  Piano  Quartet 

Vln-Harper 

Vla-Ramee 

Vlc-Steuermann 

Pno-Kautsky 

Ms.  McCarty  Scenic  Shed 
Debussy  Trio 
Vla-Hayhurst 
Fl-Zucker 
Hrp-Gonzalez 

Mr.  Krasner  MH  4 
Brahms  Op.  114 
Vlc-Romanul 
Cl-Seletsky 

Pno-Lust  FOR  PERF.  JULY  20 

Mr.  Smedvig  Studio  F 

Etler  Brass  Quintet 

Hm-Schumacher 

Trp-TSmith 

Trp-Morrison 

Trb-Roycraft 

Tba-Kirk 

Mr.  Walt  MH  10  Beethoven  Septet 

Vln-MKim  ” 

Vla-Judd 

Vlc-Kelly 

Bass=Johansson 

Cl-Wright 

Bsn-Sogg 

Hm-Caballero 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  6-12 


SECTION  A CONTINUED  Vfednesday,  Thursday  SECTION  B CONTINUED  Monday  Is 30  - 3s 30 

ls30  - 3:30  Wednesday  3s45  - 5;45 


Mr.  Borok  Hayden  #2 
Dvorak  Op,  90 
Vln-Choei 
Vlc-Hinton 
Pno-Tao 

Mrs.  Dwyer  MH  11 

Schoenberg  Quintet 

Fl-Boyd 

Ob-Goldstein 

Cl-Gingras 

Bs-Goldberg 

Hm-Pade 


SECTION  B Monday  1:30  - 3s 30 

Wednesday  3:45  - 5:45 

Mr.  Druian  MH  10 

Dvorak  Op.  77 

Vln-Lange 

Vln-Blachman 

Vla-Swerdlow 

Vlc-Schoyen 

Bass-Oppelt 

Mr.  Kalish  Hayden  #1 
Haydn  Trio  Hob.  KV  No.  28 
Vln-Shifrin 

Vlc-Kelly  FOR  PERF.  JULY  12 

Pno-Gilwood 

Mr.  Voisin  Rehearsal  Stage 
Ibert  Capriccio 
Vln-MKim 
Vln-Silivos 

Vla-Choi  FOR  PERF.  JULY  12 

Vlc-Hinton 

Fl-Ruby 

Ob-Maskin 

Cl-Braithwaite 

Bsn-Goldberg 

Trp-Hall 

Hrp-Ayella 

Mr . Krasner  MH  6 

Beethoven  Op.  18  No.  4 

Vln-Kojima 

Vln-Silverfine 

Vla-Hill 

Vlc-Steuermann 


Mr.  wyner  MH  4 

Roussel  Divertissement 

Fl-Krimsier 

Ob-Ahlbeck 

Cl-Gingras 

Bsn-Sogg 

Hm-Robbins 

Pno-Abbott 

Mr.  Antoniou  Theatre 

Frocm  Music  for  13  Instruments 

Vln-Harper 

Vln-Choei 

Vla-Still  FOR  PERF.  JULY  12 

Vlc-Davis 

Bass-Fabrizi 

Fl-Picc-Zucker 

Ob-Goldstein 

Cl-Meyer 

Bsn-VJilson 

Hm-Caballero 

Trp-Essert 

Trb-Warren 

Pno-Kautsky 

Cond-Sheldon 


SECTION  C Friday  1:00  - 3s00 

Saturday  10s 00  - 12:00 

Mr.  Druian  MH  10 

Mozart  K.  458 

Vln-Stutt 

Vln-Feineman 

Vla-Judd 

Vlc-Tisdel 

M r.  Kalish  Hayden  #1 
Brahms  Horn  Trio 
Vln-Mykolenko 
Hm-Caballero 
Pno-Abbott 

Mr.  Wyner  MH  5 
Mozart  K.  548 
Vln-Silivos 
Vlc-Morris 
Pno-Mouzalas 
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SECOND  WEEK 
July  6-12 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  D Friday  1;00  - 3§00 

Mr.  Antoniou  Rehearsal  Stage 

Daugherty  Unnamed 

Vln-Kikuchi 

Vlc-Davis 

Bass-Senes 

Fl-Boyd 

Ob-Ahlbeck 

B Cl-Meyer 

Trp-l-torrison 

Trb-Roycraft 

Tba-Kirk 

Perc-Lewis 

Pno-Gilwood 

Mr.  Krasner,Ms.  Garrett  Scenic  Shed 

Purcell  Songs 

Vln-Harper 

Vln-Sharp  FOR  PERF.  JULY  14 

Vla-Ramee 

Vlc-Kelly 

Tenor-Craig 


SECTION  E Saturday  10  s 00  - 12  s 00 

Mr.  Antoniou  Rehearsal  Stage 
Lee  The  Cockscomb 
Vln-Harper 
Bass-Orleans 

Trp-Hall  FOR  PERF. 

Perc-Maris 

Perc-Meltzer 

Pno-Tao 

Sop- 

Mr.  Schuller  MY  7 
Yun  Octet 
Vln-Choei 
Vln-Kim , M. 

Vla-Muller  FOR  PERF. 

Vlc-Hwang 

Bass=Stovall 

C1,B  Cl-Seletsky 

Bsn-Kaufmann 

Hrn-Alimena 


SECTION  F Wednesday  7s 30  - 9 §30 

Ilr.  Krasner  Hall  School 

Mozart  K.  421 

Vln-JKim 

Vln-rliller 

Vla-Hayhurst 

Vlc-Tisdel 


SECTION  G Wednesday  3 §45  - 5 §45 
Friday  Is 00  - 3 §00 

Mr.  Schuller  MH  7 
Mozart  Piano  Wind  Quintet 
Ob-Beck 
Cl-Wright 

Bsn-Kaufmann  FOR  PERF.  JULY  12 

Hm-Pade 

Pno-Pastemack 


COMING  ATTRACTIONS 
Mr.  Kalish 

Rachmaninoff  Symphonic  Dances 

Pno-Mouzalas 

Pno-Kautsky 
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SECOND  WEEK 
July  6-12 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


Monday  July  6 

3- 4  Morton/Callan  (Mont salvage)  AR 

Tamagawa/Coelho  (Faure)  HSL 

WhiteA4cNamara  (Schubert)  100 

Weinberger/Buchanan  (T.fc»lf)  102 

4- 5  IJorton/Charriberlain  (Debussy)  AR 

Tamagawa/Raymer  (Poulenc)  HSL 

Mhite/Sher  (Argento)  100 

Weinberger /O'Brien  (Williams)  102 

5- 6  Tamagawa/Lubin  (TEA)  HSL 

Vfeinberger/Parsons  (TBA)  102 

Tuesday  July  7 

12-1  Morton/Schiller  (Argento)  106 

White/Giampa  (Debussy)  101 

1- 2  ; Morton/Allen  (Wolf)  106 

White/Carver  (TBA)  101 

HelmrichAfeick  (TBA)  HSL 

Garrett/Ashcraft  (TBA)  AR 

Highf ill/Smith  (Barber)  100 

Manoli/Schadeberg  (Wolf)  MR 

2- 3  Morton/Brunson  (Barber)  106 

White/LaPierre  (Duparc)  101 

Weinberger/Borman  (Berg)  103 

Tamagawa/Bensman  (Webern)  105 

Helmrich/Prunty  (Granados)  HSL 

Garrett/Craig  (Purcell)  AR 

Highf ill/Baker  (Mendelss.,)  100 

Decima /Ayers  (Britten)  102 

Manoli/Long  (TBA)  MR 

3- 4  Tamagawa/Radman  (Ravel)  105 

Weinberger /Slaughter  (Rochbe.)  103 
Manoli/Hoover  (Ravel)  MR 

Garrett/McSorley  (Debussy)  AR 

Highfill/Penrod  (Webern)  100 

Decima/Sebron  (Schumann)  102 

4- 5  Garrett/Lalli  (Medtner)  AR 

Highf ill/Herseth  (Bartok)  100 

DecimaAJatson  (Brahms)  102 

Wednesday , July  8 

10- 11  Helmrich/Baker  (Debussy)  AR 

Garrett/McSorley  (Debussy)  HSL 

Decima/Prunty  (Mussorgsky)  100 

Highfill/Travis  (Amlin)  102 

11- 12  Helmrich/Lalli  (Faure)  AR 

Garrett/Craig  (Purcell)  HSL 

Decima/Ayers  (Britten)  100 

Highfill/Penrod  (Webern)  102 

12- 1  Garrett/Lalli  (Medtner)  HSL 

Decima/Sebron  (Schumann)  100 

Highfill/Herseth  (Bartok)  102 


Wednesday  July  8 

1- 2  Decima AWat son  (Brahms)  100 

2- 3  Morton/Chamberlain  (Debussy)  AR 

Tctcc"va/Coelho  (Faure)  HSL 

Weinberger/Borman  (Berg)  100 

Manoli/Hoover  (Ravel)  102 

3- 4  Morton/Schiller  (Argento)  AR 

Tamagawa/Bensman  (Webern)  HSL 

White/Carver  (TBA)  106 

Weinberger  /Buchanan  (Wolf)  100 

Manoli/Haskan  (Schubert)  102 

4- 5  Morton/Allen  (Wolf)  AR 

Tamagawa/Lubin  (TBA)  HSL 

White/Giampa  (Debussy)  106 

Weinberger /O'Brien  (VWftis.)  100 

Manoli/Messier  (Webern)  102 

Thursday  July  9 

11s  30-12  s 30  Morton/Brunson  (Barber)  106 
Manoli/Long  (TBA)  102 

12  s 30-1  s 30  Morton/Callan  (Montsalv.)  106 
Tamagawa/Radman  (Ravel) 1 101 

Manoli/Schadeberg  (Wolf)  102 

HelmrichAfeick  (TBA)  HSL 

Highf  ill/Smith  (Barber)  100 

l:3O-2s30  Tamagawa/Raymer  (Poulenc)  101 
Manol i /Kaskan  (Schubert)  102 

Weinberger/Parsons  (TBA)  106 

White/LaPierre  (Duparc)  101 

Helmrich/Prunty  (Granados)  HSL 

Highf ill/Baker  (Mendelss.)  100 

GarrettAlcSorley  (Debussy)  AR 

2s 30  - 3s 30  Garrett/Ashcraft  (TBA)  m* 
Highfill/Travis  (Amlin)  10o 

Manoli/Messier  (Webern)  102 

Weinberger /Slaughter  (Rochb.)  106 


Friday , July  10 

10-12  Itorton/Helmrich/Allen,  Brunson, 

Callan, Chamber lain, Schiller ,Weick  100 
Tamagawa/Decima/Bensman  ,Lubin, 


Radman , Raymer , Coelho  HSL 

White/Garrett/Ashcraft , Carver , 
Giampa,La  ierre, McNamara, Sher  AR 

Weinberg/Highf ill/Borman , Buchanan , 
O'Brien,  Parsons,  Slaughter,  Smith  102 
12-1  Helmrich/Baker  (Debussy)  100 

Highfill/Travis  (Amlin)  102 

Decima/Ahers  (Britten)  HSL 

1-3  Garrett/Craig/Krasner  etc-  ScenicShed 

1- 2  Highfill/Penrod  (Webern)  102 

Decima/Prunty  (Mussorg.)  HSL 

2- 4  Manoli/Oliver/Hooven, Kaskan, 

Long, Messier,  Schadeberg  AR 

2- 3  Highfill/Herseth  (Bartok)  102 

Decima/Sebron  (Schumann)  HSL 

3- 4  Decima Afetson  (Brahms)  HSL 
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Charnber  Music  BMOO  C-I  Chamber  Music  BSO  Boris  Dress  ! Chamber  Music 

Section  3,  I<  Mr.  Meier  & , Section  L Mr.  Ozawa  i Section  L 

-ConcL  Fellows  Shed  j 
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Solfege  A F jal  Recital 

Mr.  Cornell  ChMus  Hall 

Music  Room 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  July  13  - 19 


|BMC  Vocal  Concert  BSO  Boris  Dress 

IChMusic  Hall  Mr„  Ozawa 
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THIRD  WEEK 
July  13  - 19 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Wednesday  and  Thursday 

1;30  - 3s 30 

Mr,  Silverstein  Hayden  #4 
Beethoven  Op.  18  No,  X 
Vln-Iglitzin 

Vln-Sharp  FOR  PERF.  JULY  18,  19 

Vla-Diaz 

Vlc-Crudder 

Mr.  Lehner  Studio  J 
Mozart  K.  516 
Vln-Goldenberg 
Vln-Binford 

Vla-Hill  FOR  PERF.  JULY  20 

Vla-Scanlon 

Vlc-Morris 

Mr.  Krasner  MH  4 
Brahms  Trio  Op.  114 
Vlc-Romanul 

Cl-Seletsky  FOR  PERF.  JULY  20 

Pno-Lust 

Mr.  Hobart  MH  13 

Haydn  Quartet  Op.  33  No.  3 

Vln-Tazawa 

Vln-Lange  FOR  PERF.  JULY  26 

Vla-Swerdlow 

Vlc-Steuermann 

Mr.  Rosen  MH  6 

Mozart  Piano  Quartet  K.  493 

VlnPShifrin 

Vla-Still 

Vlc-Rezits 

Pno-  Abbott 

Ms.  Speaker  MH  15 

Beethoven  OP.  18  No.  2 

Vln-Feineman 

Vln-Mykolenko 

Vla-Curran 

Vlc-Tisdel 

Ms.  McCarty  MH  12 

Beethovan  Trio  Op.  9 No.  2 

Vln-Hershow 

Vla-Muller 

Vlc-Schoyen 

Mr.  Barron  Hayden  #1 
Blacher  Sonata 
Trp-RSmith 
Trb-Bulen 
Pno-Pastemack 


Mr.  Smedvig  Studio  F- 

Schuller  Brass  Quintet 

Hm-Aliroena 

Trp-TSmith 

Trp-Hall 

Trb-Warren 

Tba-Kirk  (Pilafian) 

Mr.  Borok  Hayden  #2 

Prokofiev  Quartet  No.  2 

Vln-Stutt 

Vln-Kojima 

Vla-Choi 

Vlc-Hwan g 

Mr.  Fine  Hayden  #3 
Mendelssohn  Quintet  Op.  18 
Vln-Brubaker 
Vln-Silverfine 

Vla-Hayhurst  FOR  PERF.  AUG.  2 

Vla-Ramee 

Vc-Hinton 

Mr.  Kavalovski  Studio  E 

Hindemith  Horn  Quartet 

Hm-Telford 

Hm-Han 

Hm-Schumacher 

Hm-Robbins 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Arkis 

Perc-Bruns 

Perc-Johnson 

Perc-Lewis 

Perc-Maris 

Perc-Meltzer 

Mrs.  IDwyer  MH  11 

Schoenberg  Quintet 

Fl-Boyd 

Ob- Goldstein 

Cl-Gingras 

Bsn-Goldberg 

Hm-Pade 

Mr.  Barker  Chamber  Music  Hall 

Bass  Seminar 

Bass-Fabrizi 

Bass-Marcus 

Bass-Oppelt 

Bass-Orleans 

Bass-Semes 

Bass-Stovall 


I V.B 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  13  - 19 


SECTION  A CONTINUED  Wednesday,  Thursday  SECTION  C Monday  and  Wednesday 

Is 30  - 3:30  11:15  - 1:15 


Mr.  Walt  MH  10 

Beethoven  Septet 

Vln-MKim 

Vla-Judd 

Vlc-Kelly 

Bass-Johansson 

Cl-Wright 

Bsn-Scgg 

Hm-Caballero 

Mr.  Hoherman  MH  8 

Beethoven  Piano  Trio  Op,  1 #3 

Vln-Chcei 

Vlc-Davis 

Pno-Gilwcod 


SECTION  B Monday  3s45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Wyner  MH  4 
Roussel  Divertissement 
Fl-Krimsier 
Ob-Ahlbeek 

Cl-Gingras  FOR  PERF.  JULY  19 

Bsn-Sogg 

Hm-Robbins 

Pno-Abbott 

Mr.  Kalish  Hayden  #1 
Bartok  Contrasts 
Vln-Stutt 

Cl-Meyer  FOR  PERF.  JULY  26 

Pno-Tao 

Mr.  Krasner  MH  6 

Haydn  Quartet  Op.  9 No.  4 

Vln-Harper 

VQsn-Dally 

Vla-Curran 

Vlc-Morris 

Mr.  Antoniou  Video  Roam 
Hanlon  Variations 
Sax-Wright 

Tape-Hanlon  FOR  PERF.  JULY  20 


Mr.  Voisin  Studio  F 

Mozart  Serenade  K.  375 

Ob-Midney 

Ob-Ahlbeck 

Cl-Braithwaite 

Cl-Seletsky 

Bsn-Wilson 

Bsn-Gale 

Hm-Caballero 

Hm-Han 

Mr.  wyner  MH  5 
Mozart  K,  548 
Vn=Silivos 
Vlc-Morris 
Pno-Mouzalas 

Mr.  Krasner  MH  4 
Brahms  Piano  Trio  Op.  8 
Vln-Kikuchi 
Vlc-Crudder 
Pno-Pastemack 

Mr.  Kalish  Hayden  #1 

Mendelssohn  Piano  Trio  Op.  49 

Vln-JKim 

Vlc-Davis 

Pno-Lust 


SECTION  D Wednesday  11:15  - 1:15 

Mr.  Davidovsky  Theatre 
Davidovsky  Penn  Play 
Vln-Stutt 

Vln-Goldenberg  FOR  PERF.  AUG.  2 

Vla-Diaz 

Vlc-Kelly 

Bass-Johansson 

Fl-Zucker 

Fl-Ruby 

Cl-Meyer 

Cl-Wright 

Hm-Telford 

Trp-Morrison 

Trb-Warren 

Tba-Kirk 

Perc-Arkis 

Perc-Bruns 

Pno-Gilwood 

Cond.  Sheldon 


' 

.1  Vt'fo'.ci' 


1 ' 

‘1  ' 

- • • 1*.  ••  i 


THIRD  WEEK 
July  13  - 19 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  D CONTINUED  Wednesday 

11s 15  - Is  15 


SECTION  F Monday  and  Wednesday 
9s 00  - 11s 00 


Mr.  Antoniou  Rehearsal  Stage 
Lee  The  Cockscomb 
Vln-Harper 
Bass-Orleans 

Trp-RSmith  FOR  PERF.  AUG.  4 

Perc-Maris 

Ferc-Meltzer 

Pno-Tao 

Sop-Sebron 


SECTION  E Monday  llsl5  « lsl5 

Ms.  Carxett  •'  Scenic  Shed 

Purcell  Songs 

Vln-Harper 

Vln-Sharp 

Vla-Ramee 

Vlc-Kelly  FOR  PERF.  JULY  20 

Tenor-Craig 


Mr  ^ Druian  MH  10 
Dvorak  Quintet  Op.  77 
Vln-Lange 
Vln-Blachman 

Vla-Swerdlow  FOR  PERF.  JULY  19 

Vlc-Schoyen 

Bass-Oppelt 

Mr.  Antoniou  Rehearsal  Stage 

Taira  Fusion 

Fl-Ruby 

Fl-Boyd 

Perc- Johnson  FOR  PERF.  AUG.  4 

Perc-Lewis 

Perc-Maris 


Mr.  Schuller  Studio  E 

Selig  Variations  for  Brass  Quintet 

Hm-Robbins 

Trp-Hall 

Trp-Essert  FOR  PERF.  AUG.  2 

Trb-Roycraft 

Tba-Kirk 


Mr.  Antoniou  Rehearsal  Stage 

Daugherty  Crossroads 

Vln-Kikuchi 

Vic— Hwang 

Bass-Semes 

Fl-Boyd 

Ob-Ahlbeck 

B Cl-Braithwaite  FOR  PERF.  JULY  19 

Trp-Morrison 

Trb-Roycraft 

Tba-Kirk 

Perc-Lewis 

Pno-Gilwood 


SECTION  G Monday  9s00  - llsOO 

Mr.  Kalish  Hayden  #1 
Adler  Aeolus 
Vln-Sharp 
Vlc-Rcmanul 

Cl-Meyer  . FOR  PERF.  AUG.  1 

Pno-Kautsky 

Mr.  Schuller  Studio  E 
Shapey  Quintet 
Fl-Zucker 
Ob-Goldstein 

Cl-Seletsky  FOR  PERF.  AUG.  1 

Bsn-Sogg 

Hm-Caballero 


SECTION  H Tuesday  11s  15  - Is  15 

Mr.  Antoniou  Rehearsal  Stage 

Foss  13  Ways 

Fl-Dennison 

Perc-Meltzer  FOR  PERF.  AUG.  4 

Pno-Lust 

Vc-Travis 

Mr.  Schuller  MH  10 
Husa  Deux  Preludes 
Fl-Krimsier 

Cl-Wright  FOR  PERF.  AUG.  1 

Bsn^-Goldberg 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  13  - 19 


SECTION  I Friday  11s 15  - 1:15 

Mr.  Antoniou  Rehearsal  Stage 
Mays  Islands 
Vln-Iglitzin 
Vln-Mykolenko 
Vln-Kojima 
Vla-Choi 
Vlc-Davis 
Bass-Oppelt 
Fl-Boyd 
Qb-Maskin 
Cl-Gingras 
Bsn-Gale 
Hm-Robbins 
Trp-Essert 
Perc-Lewis 
Hrp-Ayella 

Mr.  Schuller 
Yun  Octet 
Vln-Choei 
Vln-MKim 
Vla-Muller 
Vlc-Hwang 
Bass-Stovall 
Cl,  C Cl-Seletsky 
Hrn-Alimena 
Cond-Taka  seki 

> 

SECTION  J 

Tuesday,  Friday  9:00  - 11:00 

Mr.  Antoniou  Rehearsal  Stage 
Arriqo  Thumas 

See  Separate  listing  FOR  PERF. 

AUGUST  4 


FOR  PERF.  AUG.  2 


MH  7 


FOR  PERF.  AUG.  2 


SECTION  L Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Kalish  Rehearsal  Stage 
Rachmaninoff  Symphonic  Dances 
Pno-Mouzalas 

Pno-Kautsky  FOR  PERF.  JULY  26 


SECTION  K Monday  3:45  - 5:45 

MR.  Schuller  Rehearsal  Stage 
Tischhauser  Octet 
Vln-Shifrin 
Vln-Brubaker 
Vla-Hayhurst 
Vlc-Crudder 
Bass-Mar cus 
Cl-Braithwaite 
Bsn-Goldberg 
Hm-Pade 


FOR  PERF.  AUG.  1 
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THIRD  WEEK 
July  13  - 19 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


Monday  July  13 

10- 11  Garrett /Lai li  (Medtner)  AR 

Decima/Herseth  (TEA)  100 

11:15  Garrett/Krasner /Craig  et  al 

(Purcell)  ScenicShed 

11- 12  Highfill/Penrod  (Webern).'  HSL 

Decima/Watson  (Brahms)  100 

12- 1  Highfill/Sebron  (TBA)  HSL 

Decima/Prunty  (Mussorgsky)  100 

1- 2  Highf i 11  Afetson  (Debussy)  HSL 

Decima/Travis  (Foss)  100 

2- 3  Highf ill/Smith  (Barber)  HSL 

Garrett/Sebron  (Lee)  AR 

Morton/Chamberlain  (Debussy)  100 

Tamagawa/Coelho  (Faure)  102 

White/Carver  (TBA)  106 

Weinberger /Borman  (Berg)  101 

Manoli/Messier  (WEbem)  103 

3- 4  Garrett/McSorley  (Debussy)  AR 

Morton/Schiller  (Argento)  100 

Tamagawa /Bensman  (Webern)  102 

White/LaPierre  (Duparc)  106 

Weinberger/Buchanan  (Wolf)  101 

Manoli/Kaskan  (Schubert)  103 

4- 5  Morton/Brunson  (Barber)  100 

Tamagawa /Lubin  (TBA)  102 

White/Giampa  (Debussy)  106 

Weinberger /O'Brien  (VWftis)  101 

Manoli/Long  (TBA)  103 

Garrett/Ashcraft  (Schubert)  AR 

Tuesday , July  14 

11:15-1:15  Travis  (Foss)  ScenicShed 
11:30  - 12:30  Morton/Allen  (Wolf)  HSL 

White/McNamara  (Schubert)  102 

Manoli /Hooven  (Ravel)  100 

12:30  - 1:30  Morton  /Cal  1 am  (Montsa.)  HSL 
White/Sher  (Argento)  102 

Manoli/Schadeberg  (Wolf)  100 

2- 3  Garrett/Ashcraft  (Schubert)  AR 

3- 4  Garrett/McSorley  (Debussy)  AR 

Wednesday  July  15 

10- 11  Helmrich/Baker  (Debussy)  100 

Garrett/McSorley  (Debussy)  AR 

Decima/Prunty  (Mussorg.)  HSL 

11- 12  Helmrich/Ayers  (TBA)  100 

Decima/Herseth  (TBA)  HSL 

11:15  - 1:15  Garrett/Sebron  et  al 

(Lee)  ScenicShed 

12- 1  Helmrich/McSorley  (Wyner)  100 

2-4  Helmrich/Morton/Allen/Brunson/ 

Cal lan /Chamber lain/Schi 1 ler / 

Weick  100 

Garrett /White /Ashcraft /Carver / 
Giampa/LaPierre/McNamara/Sher  AR 
Decima/Tamagawa/Bensman/Lubin/ 
Radman/Raymer/Coelho  HSL 


VJEdnesday  July  15 

2-4  Highf  ill  A"feinberger /Borman/Buchanan/ 

O ' Brien/Parsons/Slaughter /Smith 

102 

2- 3  Manoli/Hooven  (Ravel)  106 

3- 4  Manoli/Kaskan  (Schubert)  106 

4- 5  Manoli/Long  (TBA)  106 

Helmrich/Travis  (Szymanowski)  100 
Garrett/Lalli  (Medtner)  AR 

5- 6  Helmrich/Herseth  (Drattell)  100 

Garrett/Craig  (Purcell)  AR 

Thursday,  July  16 

2-3  Helmrich/Baker  (Debussy)  AR 

Highfill/Penrod  (Webern)  100 

Morton/Allen  (Wolf)  106 

Tamagawa/Lubin  (TBA)  103 

White/LaPierre  (Duparc)  102 

Vfeinberg/Buchanan  (Wolf)  101 

2- 4  Oliver /Manoli  /Hooven , Kaskan , Long , 

Messier,  Schadeberg  HSL 

3- 4  Helmrich/Ayers  (TBA)  AR 

Highf ill/WAtson  (Debussy)  100 

Morton/Brunson  (Barber)  106 

Tamagawa/Bensman  (Webern)  103 

White/Sher  (Argento)  102 

Weinberger /Parsons  (TBA)  101 

4- 5  Helmrich/Weick  (Mozart)  AR 

Tamagawa/Radman  (Ravel)  103 

White/Giampa  (Debussy)  102 

Weinberger /O'Brien  (Wins.)  101 

Highf ill/Smith  (Barber)  100 

5- 6  Helmrich/Travis  (Szymanowski)  AR 

Friday,  July  17 

10:30-11:30  Helmrich/Travis  (Szym.)  HSL 
11:30-12:30  Helmrich/Baker  (Debussy)  HSL 


Highfill/Sebron  (TBA)  AR 

Decima/Prunty  (Mussorgsky)  100 

Morton/Chamberlain  (Debussy)  103 

White/Carver  (TBA)  101 

Weinberger /Borman  (Berg)  106 

Tamagawa/Coelho  (Faure)  102 

Manoli/Schadeberg  (Wolf)  104 

12:30-1:30  Helmrich/Ayers  (TBA)  HSL 

Highfill/Penrod  (Webern)  AR 

Decima/Travis  (Foss)  100 

Morton/Schiller  (Argento)  103 

White/McNamara  (Schubert)  101 

Weinberger/Slaugher  (Rochberg)  106 
Tamagawa/Raymer  (Poulenc)  102 

Manoli/Messier  (Webern)  104 

1:30-2:30  Helmrich/McSorley  (Wyner)  HSL 
Decima/Watson  (Brahms)  100 

Morton /Cal lan  (Monts „)  103 

Saturday  July  18 

10- 11  Helmrich/Weick  (Mozart)  HSL 

11- 12  Helmrich/McSorley  (Wyner)  HSL 

12- 1  Helmrich/Herseth  (Drattell)  HSL 
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FKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  20  - 26 
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Craig/ Garrett/  Music  Room 

Schadeberg 

Theatre  5-6  Solfege  C 

Mr.  Cornell 
MusicRoom 
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BERKSHIRE  MUSIC  CENTER 
Listening  and  Analysis 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  20-26 


SECTION  A Wednesday  and  Thursday 
1;30  - 3;30 


Mr.  Silverstein  Hayden  #4 

Ravel  Quartet 

Vln-MKim 

Vln-Goldenberg 

Vla-Hill 

Vlc-Kelly 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  3 

Vln-Iglitzin 

Vln-Feineman 

Vla-Diaz 

Vlc-Crudder 

Ms.  Speaker  MH  15 
Sibelius  Quartet 
Vln-Hikuchi 

Vln-JKim  FOR  PERF.  AUG.  2 

Vla-Scanlon 

Vlc-Tisdel 

Mr.  Hobart  MH  13 
Haydn  Op.  33  No.  3 
Vln-Tazawa 
Vln-Lange 

Vla-Swerdlow  FOR  PERF.  JULY  26 
Vlc-Steuermann 

Mr.  Rosen  MH  6 

Mozart  K.  493 

Vln-Shifrin 

Vla-Still 

Vlc-Rezits 

Pno-Abbott 

Ms.  McCarty  MH  12 
Beethoven  Op.  9 No.  2 
Vln-Hershow 
Vla-Muller 
Vlc-Schoyen 

Mr.  Borok  Hayden  #2 

Prokofiev  No  . 2 

Vn-Stutt 

Vln-Kojima 

Vla-Choi 

Vlc-Hwang 

Mr.  Fine  Hayden  #3 
Mendelssohn  Quintet  Op.  18 
Vln-Brubaker 
Vln-Silverfine 
Vla-Hayhurst 
Vla-Ramee 
Vlc-Hinton 


Mrs.  Dwyer  East  Bam  Wed.;  MH  11  Thurs. 

Husa  Deux  Preludes 

Fl-Krimsier 

Cl-Wright  FOR  PERF.  AUG.  1 

Bsn-Goldberg 

Mr.  Barker  ChMusHall 

Bass  Seminar 

Bass-Fabrizi 

Bass-Johansson 

BassOMarcus 

Bass-Oppelt 

Bass-Or leans 

Bass-Semes 

Bass-Stovall 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Arkis 

Perc-Bruns 

Perc-Johnson 

Perc-Lewis 

Perc-Maris 

Mr.  Stnedvig  Studio  F 

Schuller  Brass  Quintet 

Hm-Alimena 

Trp-TSmith 

Trp-Hall 

Trb-Warren 

Tba-Kirk 

Mr.  Kavalovski  Studio  H 

Hindemith  Horn  Quartet 

Hm-Telford 

Hm-Han 

Hm-Schumacher 

Hm-Robbins 

Mr.  Hoherman  MH  8 
Beethoven  Op.  1 No.  3 
Vln-Choei 
Vlc-Davis 
Pno-Gilwood 

Mr.  Barron  Studio  E 

Carter  Brass  Quintet 

Hm-Pade 

Trp-Morrison 

Trp-Essert 

Trb-Roycraft 

Trb-Bulen 


FOR  PERF.  Aug.  2 


■ . •••?•• 


1 ■ ; 


■ 


• : 


.5.  ' • 

' 


FOURTH  T-  . ac 
July  20  - 26 


BERKSHIRE  MUSIC  CENTER 
Felcwship  Program 
Chamber  Music 


SECTION  A CONTINUED  Wednesday,  Thursday 

Is 30  - 3:30 

Mr.  Wyner  MH  7 
Milhaud  Sonata 
Fl-Zucker 

Ob-Beck  FOR  PERF.  AUG.  2 

Cl-Meyer 

Pno-Pastemack 

Mr.  Krasner  MH  4 

Haydn  Op.  9 No.  4 

Vln-Harper 

Vln-Dally 

Vla-Curran 

VlcHMorris 

Mr.  Antoniou  Theatre 
Foss  13  Ways 
Fl-Dennison 

Perc-Meltzer  FOR  PERF.  AUG.  4 

Pno-Lust 

Vc-Travis 


SECTION  B Monday  11:15  - 1:15 
Fridy  1:30  - 3:30 

Mr.  Kalish  Hayden  #1 
Bartok  Contrasts 
Vln-Stutt 

Cl-Meyer  FOR  PERF.  JULY  26 

Pno-Tao 

Mr.  wyner  MH  8 

Brahms  Op.  25 

Vln-Schwartz 

Vla-Curran 

Vlc-Schoyen 

Pno-Gilwood 

Mr.  Druian  MH  7 

Dvorak  Op.  81 

Vln-Brubaker 

Vln=Alden 

Vla-Scanlon 

Vlc-Hwang 

Pno-Pastemack 

Mr.  Krasner  MH  4 

Smetana  Quartet  No.  1 

Vln-Binford 

Vln-Mykolenko 

Vla-Ramee 

Vlc-Hinton 


SECTION  B CONTINUED  Monday  11:15  - 1:15 

Friday  1:30  - 3:30 

Mr.  SChuller  Studio  F 
Selig  Variations 
Hm-Robbins 
Trp-Hall 

QJrp-Essert  FOR  PERF.  AUG.  2 

Trb-Roycraft 

Tba-Kirk 

Mr.  Antoniou  Rehearsal  Stage 

Tfeira  Fusion 

Fl-Ftly 

Fl-Boyd 

Perc-Johnson  FOR  PERF.  AUG.  4 

Perc-Lewis 

Perc-Maris 


SECTION  C Wednesday  3:45  - 5:45 
Friday  11:15  - 1:15 

Mr.  Druian  MH  10 

Webern  5 Pieces 

Vln-Harper 

Vln-Silivos 

Vla-Hayhurst 

Vlc-Rcmanul 

Mr.  Wyner  Hayden  #2 

Brahms  Two  Songs,  Op.  91 

Vla-Choi 

Pno-Mouzalas 

Mezzo-Callan 

Mr.  Voisin  Studio  F 

Mozart  K.  375 

Ob-Midney 

Ob-Ahlbeck 

Cl-Braithwaite 

Cl-Seletsky 

Bsn-Wilson 

Bsn-Gale 

Hm-Cabal  lero 

Hm-Han 

Mr.  Krasner  MH  4 
Brahms  Piano  Trio  Op,  8 
Vln-Kikuchi 
Vlc-Crudder 
Pno-Pastemack 

Mr.  Kalish  Hayden  #1 

Mendelssohn  Trio  Op.  49 

Vln-JKim 

Vlc-Davis 

Pno-Lust 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  20-26 

SECTION  D MCKDAY  3-45  - 5*45  SECTION  E CONTINUED.  Thursday  and  Friday 

9:00  - 11:00 

Mr.  Schuller  MH  7 


Mr.  Davidovsky  Theatre 
Davidovsky  Penn  Play 
Vln-Stutt 
Vln-Goldenberg 
Vla-Diaz 

Vlc-Kelly  FR  PERF.  AUG.  2 

Bass-Johansson 

Fl-Zucker 

FI-Ruby 

Cl-Meyer 

Cl-Wright 

Hm-Telford 

Trp-Iforrison 

Trb-Warren 

Tba-Kirk 

Perc-Arkis 

Perc-Bruns 

Pno-Gilwood 

Cond-Sheldon 

Mr.  Antoniou  Rehearsal  Stage 
Lee  The  Cockscomb 
Vln-Harper 
Bass-Orleans 
Trp-H'inith 
Perc-Maris 
Perc-Meltzer 
Pno-Tao 
Sop-Sebron 

Mr.  Schuller 
Yun  Octet 
Vln-Choei 
Vln-MKim 
Vla-Muller 
Vlc-Hwang 
Bass-Stovall 
C,B  Cl-Seletsky 
Bsn-Kaufinann 
Hm-Alimena 
Cond-Takaseki 


SECTION  E Thursday,  Friday 
9:00  - 11:00 

Mr.  Kalish  Rehearsal  Stage 
Rachmaninoff  Symphonic  Dances 
Pno-Mouzalas 
Pno-Kautsky 

Mr.  Wyner  Scenic  Shed 
Trimble  Four  Fragments 
Fl-Dennison 
Cl-Gingras 
Hpsi-Lindorff 
Sop-Ayers 


Shapey  Quintet 

Fl-Zucker 

Ob-Goldstein 

Cl-Seletsky  FOR  PERF.  AUG.  1 

Ban-Sogg 

Hm-Cabal  lero 

Mr.  Antoniou  Theatre 
Scherchen  ID 
Vln-Tazawa 
Vln-JKim 

Vln-Hershow  FOR  PERF.  AUG.  4 

Vln-Kikuchi 

Vln-Miller 

Vln-Silivos 

Vla-Judd 

Vla-Scanlon 

Vlc-Hinton 

Vlc-Steuermann 

Bass-Fabrizi 

Trb-Harvey 


SECTION  F Thursday  11:15  - 1:15 

Mr.  Antoniou  Rehearsal  Stage 

Arrigo  Thumas 

SEE  SEPARATE  LISTING 


SECTION  G Monday  9:00  - 11:00 

Mr.  Antoniou  Rehearsal  Stage 

Mays  Islands 

Vln-Iglitzin 

Vln-Mykolenko 

Vln-Kojima  FOR  PERF.  AUG.  2 

Vla-Choi 

Vlc-Davis 

Bass-Oppelt 

Fl-Boyd 

Ob-Maskin 

Cl-Gingras 

Bsn-Gale 

Hm-Robbins 

Trp-Essert 

Perc-Lewis 

Pno-Abbott 

Hrp-Ayella 

Mr.  Kalish  Hayden  #1 
Adler  Aeolus 
Vln-Sharp 

Vlc-Romanul  FOR  PERF.  AUG.  1 

Cl-Meyer 

Pno-Kautsky 


FOR  PERF.  AUG.  4 


MH  7 


FOR  PERF.  AUG.  2 


FOR  PERF.  AUG.  2 
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FOURTH  WEEK 
July  20-26 

SECTION  G CONTINUED  Monday  9:00  - 11:00 

Mr.  Schuller  MU  7 
Tischhauser  Octet 
Vln-Shifrin 
Vln-Brubaker 

Vla-Hayhurst  FOR  PERF.  AUG.  1 

Vlc-Crudder 

Bass-Marcus 

Cl-Braithwaite 

Bsn-Goldberg 

Hm-Pade 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


COMING  ATTRACTIONS 

Clement  String  Quartet 
Vln-Shifrin 
Vln-Harper 
Vla-Diaz 
Vlc-Kelly 


FOR  PERF.  AUG.  12 


. 


:v. 


JULY  20-26 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


Monday,  July  20 

12-1  Morton/ Schiller  (Argento) 
Tamagawa/Bensman  (Webern) 

White /Carver 

1-2  Garrett/Ashcraft  (Schubert) 

Morton/ Callan  (Montsalvage ) 
Tamagawa/Lubin  (Wolf) 

White /Giampa  (Debussy) 

1 : 30-3:30  Meier /Watson,  LaPierre,  Lalli 

WestBam 


2- 3  Morton/Chamberlain  (Debussy)  106 

Tamagawa/Rodman  (Ravel)  100 

White /McNamara  (Schubert)  101 

Weinberger/Parsons  (Schumann)  103 

Manoli /Hooven  (Ravel)  104 

Helmrich/Ayers  (Trimble)  102 

Garrett/McSorley  (Debussy)  AR 

Highf ill/Smith  (Barber)  HSL 

3- 4  Morton/Brunson  (Barbef)  106 

Tamagawa/Coelho  (Faure)  100 

White/Sher  (Argento)  101 

Weinberger /Borman  (Berg)  103 

Manoli/Long  (Britten)  104 

Helmrich/Baker  (Debussy) - 102 

Garrett/Lalli  (Medtner)  AR 

Highf ill/Penrod  (Webern)  HSL 

3:45-5:45  Sebron/Garrett  (Lee)  RehStage 

4- 5  Helmrich/Travis  (Dzymanski)  102 

Weinberger /Slaughter  (Rochb.)  103 

Manoli/Kaskan  (Schubert)  104 

5- 6  Helmrich/Herseth  (Drattell)  102 

Tuesday,  July  21 

10- 11  Decima/Prunty  (Mussorgsky)  HSL 

Helmrich/Herseth  (Drattell)  AR 

Garrett/Ayers  (TEA)  100 

11- 12  Decima/Herseth  (Poulenc)  HSL 

Helmrich/Travis  (Dzymanowski)  AR 

Garrett/McSorley  (Debussy)  100 

1- 2  Helmrich/McSorley  (Wyner)  AR 

1:30-3:30  Meier /Ayer s, Travis, Herseth  WBm 

2- 3  Morton/Allen  (Wolf)  101 

Weinberger /Buchanan  (Wolf)  102 

Tamagawa/Raymer  (Poulenc)  103 

White /LaPierre  (Duparc)  100 

Manoli/Schadeberg  (Wolf)  106 

HelmrichA^eick  (Mozart)  AR 

Highf ill /Sebron  (Ravel)  HSL 

3- 4  Manoli/Messier  (Webern)  106 

Weinberger  /O'Brien  (VWhis)  102 

Helmrich/Ayers  (Trimble)  AR 

Highfill/Craig  (Liszt)  HSL 

4- 5  Highfill/Watson  (Debussy)  HSL 


Wednesday,  July  22 

1:30-3:30  Travis  (Foss)  Theatre 

2-4  Morton/Helmrich/Allen, Brunson, Cal lan, 
Chamberlain,  Schiller  ,Weick  HSL 

Tamagawa/Decima/Eensman , Lubin , 

Rodman , Raymer , Coelho  106 

White/Garrett /Ashcraft , Carver , 

Ciampa,  LaPierre, McNamara ,Sher  AR 
Weinberg/Highf  ill/Borman , Buchanan , 
O'Brien, Parsons, Slaughter, Smith  100 
Manoli/Oliver/Hooven , Kaskan  ,Long, 


Messier, Sehadeberg  102 

3:45-5:45  Callan  (Brahms)  Hayden2 

4- 5  Helmrich/Baker  (Debussy)  102 

Garrett/Ayers  (TBA)  AR 

Highf ill/Penrod  (Webern)  100 

5- 6  Highfill/Sebron  (Ravel)  100 

Helmrich/McSorley  (Wyner)  102 


9- 11  Helmrich/Ayers  (Trimble)  ScenicShd 

10- 11  Decima/Prunty  (Mussorgsky)  102 

Garrett/Sebron  (Lee)  AR 

Highfill/Watson  (Debussy)  HSL 

11- 12  Decima/Watson  (Brahms)  102 

Garrett/Lalli  (Medtner)  AR 

Highfill/Craig  (Liszt)  HSL 

12- 1  Decima/Herseth  (Poulenc)  102 

Garrett/Ayers  (TBA)  AR 

Highf il 1 /Penrod  (Webern)  HSL 

1-2  Garrett/McSorley  (Debussy)  AR 

1:30-3:30  Travis/ (Foss)  Theatre 

Meier/Watson , LaPierre , Lalli  Seranak 
3-4  Helmrich/Herseth  (Drattell)  100 


9-11  Helmrich/Ayers  (Trimble)  ScenicShd 
11:15-1:15  Callan  (Brahms)  Hayden  #2 
11:30-12:30  Decima/Herseth  (Poul.)  106 

Helmrich/Travis  (Szymanowski)  HSL 

Garrett/McSorley  (Debussy)  AR 

Highfill/Watson  (Debussy)  100 

White/Carver  102 

Weinberger/Parsons  (Schumann)  101 

Morton/Allen  (Wolf)  103 

Tamagawa/Coelho  (Faure)  104 

Manoli/Hooven  (Ravel)  201 

12:30-1:30  Decima/Prunty  (Mussorg.)  106 

Helmrich/Baker  (Debussy)  HSL 

Garrett/Sebron  (Lee)  AR 

Highfill/Craig  (Liszt)  100 

White/Giampa  (Debussy)  102 

Weinberger/Borman  (Berg)  101 

Morton/Schiller  (Argento)  103 

Tamagawa/Radman  (Ravel)  104 

Manoli/Schadeberg  (Wolf)  201 


1:30-3:30  Meier/Ayers, Herseth, Travis 

WBam 


106 

100 

101 

AR 

106 

100 

101 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


Friday,  July  24 

1:30-2;  30  Helmrich/McSorley  (Wyner)  HSL 

Garrett/Lalli  (Medtner)  AR 

Highfill/Sebron  (Ravel)  100 

White/LaPierre  (Duparc)  102 

Weinberger /Buchanan  (Wolf)  101 

Morton/Chamberlain  (Debussy)  103 

Tamagawa /Rayirer  (Poulenc)  104 

Manoli/Kaskan  (Schubert)  201 

2:30-3:30  HelmrichAfeick  (Mozart)  HSL 

Garrett/Ashcraft  (Schubert)  AR 

Highf ill/Smith  (Barber)  100 

White /I'JcNamara  (Schubert)  102 

Weinberger /O'Brien  (VWtas.)  101 

Morton/Brunson  (Barber)  103 

Tamagawa/Lubin  (Wolf)  104 

Manoli/Long  (Britten)  201 

3:30-4:30  White /Sher  (Argento)  102 

Weinberger/Slaughter  (Rochb.)  101 

Morton/Callan  (Mont  salvage)  103 

Tamagawa /Bensman  (Webern)  104 

Manoli/Messier  (Webern)  201 


FOURTH  WEEK 
July  20-26 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRTH  WEEK 

Vocal  July  27-Aug 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  FIFTH  WEEK 

Composition  July  27  - Aug/  2 
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FIFTH  WEEK 
July  26-Aug.2 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Wednesday  and  Thursday 
Is 30  - 3s 30 

Mr.  Silverstein  Hayden  #4 

Beethoven  Op.  95 

Vln-Stutt 

Vln-Harper 

Vla-Choi 

Vlc-Steuermann 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  4 

Vln-Iglitzin 

Vln-Feineman 

Vla-Diaz 

Vlc-Crudder 

I ls.  Speaker  MH  15 
Sibelius  Quartet 
Vln-ItLkuchi 

Vln-JKim  FOR  PERF.  AUG.  2 

Vla-Scanlon 

Vlc-Tisdel 

Hr,  Rosen  Hayden  #2 

Faure  Piano  Quartet  in  G minor 

Vln-Shifrin 

Vla-Still 

Vic-  Rezits  FOR  PERF.  AUG.  9 

Pno-Abbott 

Mr.  Fine  Hayden  #3 
r iendelssohn  Quintet  Op.  18 
Vln-Brubaker 
Vln-Silverfine 

Vla-Hayhurst  FOR  PERF.  AUG.  2 

Vla-Ramee 

Vlc-Hinton 

Mr.  Barker  Scenic  Shed 
Bartok  Duets 
Bass-Oppelt 
Bass-Orleans 

Mr.  Kavalovski  Studio  PI 

Beethoven  Octet  and  Rondino 

Ob-Maskin 

Ob-Goldstein 

Cl-Draithwaite 

Cl-Seletsky 

Bsn-Kaufraamm 

Bsn-Sogg 

Hm-Schumacher 

Hm-Robbins 


Mr.  Krasner  MH  4 
Zemlinsky  Piano  Trio 
Vlc-Hwang 
Cl-Gingras 
Pno-Gilwood 

Mr.  Wyner  MH  8 
Milhaud  Sonata 
Fl-Zucker 
Ob-Beck 

Cl-Meyer  FOR  PERF.  AUG.  2 

Pno-Pastemack 

Mr.  Hobart  PH  13 

Schubert  Death  and  the  Maiden 

Vln-Blachman 

Vln-Alden 

Vla-Mulier 

Vlc-Morris 

SECTION  B Tuesday  and  Friday 
Is 30  - 3s 30 

Hr.  Krasner  MH  4 
Clement  String  Quartet 
Vln-Shifrin 

Vln-Harper  FOR  PERF,  AUG.  12 

Vla-Diaz 

Vlc-Kelly 

Mr.  Wyner  MH  8 

Brahms  Op.  25 

Vln-Schwartz 

Vla-Curran 

Vlc-Schoyen 

Pno-Gilwood 

Mr.  Druian  MH  10 
Mozart  Horn  Quintet 
Vln-Binford 

Vln-Dally  Will  rehearse  Tuesday 

Vla-Judd  without  coach 

Vlc-Davis  for  PERF.  AUG.  9 

Hm-Telford 

Mr.  Kalish  Scenic  Shed 
Trimble  Fragments 
Fl-Dennison 
Cl-Gingras 
Hpsi-Lindorff 
Sop-Ayers 


FOR  PERF.  AUG.  2 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  27-Aug.  2 


SECTION  B continued  Tuesday  and  Friday 

Is 30  - 3:30 

Mr.  Schuller  RehStage 
Miroglio  Phases 
Vln-Sharp 
Vla-Choi 

Vlc-Rezits  FOR  PERF.  AUG.  2 

Fl-Boyd 

Perc-Johnson 

Perc-Lewis 

Perc-fiaris 

Pno-Mouzalas 


SECTION  C Tuesday  and  Thursday 
11:15  - 1:15 

Mr.  Krasner  MH  4 

Smetana  Quartet  No.  1 

Vln-Binford 

Vln-Mykolenko 

Vla-Ramee 

Vlc-Hinton 

Mr.  VJyner  Scenic  Shed 
Bach  Trio  Sonata 
Vlc-Steuermann 
FI-Ruby 

Fl-Dennison  FOR  PERF.  AUG.  9 

Hpsi-Lindorff 

Mr.  Schuller  Rehearsal  Stage 
Feigin  Stellar  Explosions 
Vln-Brubaker 
Vla-Hill 

Vlc-Hwang  FOR  PERF.  AUG.  9 

Fl-Krimsier 

Ob-Iiidney 

Cl-Meyer 

Bsn-Goldberg 

Hm-Telford 

Trp-Morrison 

Perc-Ileltzer 

Ferc-Bruns 

Pno-Tao 


SECTION  D Monday  and  Wednesday 
11:15  - 1:15 

Mr.  Davidovsky/Mr.  Schuller  RehStage 

Davidovsky  Penn  Play 

Vln-Stutt 

Vln-Goldenberg 

Vla-Diaz  FOR  PERF.  AUG.  2 

Vlc-Kelly 

Bass-Johansson 

Fl-Zucker 

FI-Ruby 

Cl-Meyer 

Cl-lTright 

Hm-Telford 

Trp-Morrison 

Trb-Warren 

Tba-Kirk 

Perc-Arkis 

Perc-Bruns 

Pno-Gilwood 

Cond-Sheldon 

Mr.  Antoniou  Theatre 
Lee  The  Cockscomb 
Vln-Harper 
Bass-Orleand 

Trp-RSmith  FOR  PERF.  AUG.  4 

Perc-Maris 

Perc-I  leltzer 

Pno-Tao 

Sop-Sebron 


SECTION  E Wednesday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 
Arriao  Thumos 

See  separate  listing  FOR  PERF.  AUG.  4 


SECTION  F Monday,  Wednesday  9:00  - 11:00 
Thursday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

Scherchen  Lo 

Vln-Tazawa 

Vln-JKim 

Vln-Hershow 

Vln-Kikuchi  FOR  PERF.  AUG.  4 

Vln-Miller 

Vln-Silivos 

Vla-Hill 

Vla-Judd 

Vla-Scanlon 

Vlc-Hinton 

Vlc-Steuermann 

Bass-Fabrizi 

Trb-Harvev 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  27-Aug.  2 


SECTION  J Tuesday  9: 00  - 11:00 


SECTION  G Monday  and  Wednesday 
9:00  - 11:00 

Mr.  Kalish  Hayden  #1 
Adler  Aeolus 
Vln-Sharp 

Vlc-Romanul  FOR  PERF.  AUG.  1 

Cl-Meyer 

Pno-Kautsky 

Mr.  Schuller  fSH  7 
Shapey  Quintet 
Fl-Zucker 
Ob-Goldstein 

Cl-Seletsky  FOR  PERF.  AUG.  1 

Bsn-Sogg 

Hrn-Caballero 


SECTION  H Saturday  10:00  - 12:00 

Mr.  Antoniou  Rehearsal  Stage 

Mays  Islands 

Vln-iglitzin 

Vln-Mykolenko 

Vln-Kojima  FOR  PERF.  AUG.  2 

Vla-Choi 

Vlc-Davis 

Bass-Oppelt 

Fl-Boyd 

Ob-Maskin 

Cl-Gingras 

Bsn-Gale 

Hm-Robbins 

Trp-Essert 

Perc-Lewis 

Pno- Abbott 

Hrp-Ayella 


SECTION  I Tuesday  and  Thursday 
9:00  - 11:00 

Mr.  Schuller  MH  7 
Tischhauser  Octet 
Vln-Shifrin 

Vln-Brubaker  FOR  PERF.  AUG.  1 

Vla-Hayhurst 

Vlc-Crudder 

Bass-Marcus 

Cl-Braithwaite 

Bsn-Goldberg 

Hm-Pade 


Mr.  Antoniou  Rehearsal  Stage 

Taira  Fusion 

FI-Ruby 

Fl-Boyd 

Perc-  Johnson  FOR  PERF.  AUG.  4 

Perc-Lewis 

Perc-Uaris 


SECTION  K Thursday  9:00  - 11:00 

Mr.  Antoniou  Rehearsal  Stage 

Drattell  Spirits  of  the  Dead 

Vln-Stutt 

Vla-Ramee 

Vlc-Rcmanul 

Bass-Semes  FOR  PERF . 

Fl-Boyd 

E.H.-Beck 

B Cl-Braithwaite 

Hm-Telford 

Trp-Essert 

Perc-Meltzer 

Ifezzo-Herseth 


SECTION  L Monday  and  Wednesday 
1:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 

Foss  13  Ways 

Fl-Dennison 

Perc-Meltzer  for  PERF.  AUG.  1 

Pno-Lust 

Vc-Travis 


SECTICN  11  Monday  and  Friday 
1:30  - 3:30 

Mr.  Schuller  Studio  F 
Selig  Variations 
Hm-Robbins 
Trp-Hall 

Trp-Essert  FOR  PERF.  AUG.  2 

Trb-Roycraft 

Tba-Kirk 
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FIFTH  WEEK 
July  27-Aug.  2 


BERKSHIRE  MUSIC  CENTER 
Fellowship  program 
Chamber  Music 


SECTION  N Wednesday  11:15  -1:15 
Saturday  10s 00  - 12s 00 

Mr.  Schuller  MH  7 
Yun  Octet 
Vln-Choei 
Vln-MKim 

Vla-Muller  FOR  PERF.  AUG.  2 

Vlc-Hwang 

Bass-Stovall 

C , BCl-Seletsky 

Bsn-Kaufmann 

Hm-Alimena 

Cond-Takaseki 


SECTION  0 Tuesday  11s 15  - Is  15 
Thursday  11s 45  - Is  15 

Hr.  Druian  MH  10 
Webern  5 Pieces 
Vln-Harper 

Vln-Silivos  Will  rehearse 

Vla-Hayhurst  Tuesday  without 

Vlc-Romanul  coach 


SECTION  P Monday  and  Tuesday 
3s45  - 5s45 
Mozart  Piano  Sonata 
Pno-Lust 

Pno-Tao  REHEARSAL  STAGE 


SECTION  Q Tuesday  Is 30  - 3s 30 

Ms.  McCarty  Video  Room 
Debussy  Trio 
Vla-Hayhurst 

Fl-Zucker  FOR  PERF.  AUG.  2 

Hrp-Gonzalez 


SECTION  R Wednesday  Is 30  - 3:30 

Ms.  Dwyer  Theatre 
Husa  Deux  Preludes 
Fl-Rrimsier 
Cl-Wright 
Bsn-Goldberg 


SECTION  S Thursday  Is 30  - 3s 30 

Ms.  McCarty  MH  12 
Beethoven  Serenade 
Vln_Kojima 

Via— Swerdlow  FOR  PERF . AUG.  16 

Fl-Boyd 

Mr.  Firth  Rehearsal  Stage 

Stravinsky  L'Histoire 

Vln-MKim 

Bass-Stovall 

Cl-Wright 

Bsn-Gale  FOR  PERF.  AUG.  12 

Trp-Hall 

Trb-Roycraft 

Perc-rleltzer 


COt  HUG  ATTRACTION 

Drucker  Trio  For  Perf.  Aug.  23 

Vln-Iglitzin 

Vlc-Schoyen 

Pno-Lust 


FOR  PERF.  AUG.  1 


' 


' ■- 

' 


FIFTH  WEEK 
July  27=Aug»  2 


BERKSHIRE  MUSIC  CHATTER 
Fellc^/ship  Program 
Vocal  Coaching 


Monday,  July  27 

1 1 s 15-1 s 15  Garrett/Sebron  (Lee) 

Theatre 

12-1  Helmrich/Travis  (Dzyman.) 

HSL 

Decima/Herseth  (Poulenc) 

AR 

1-2  Helmrich/Ayers  (Trimble) 

HSL 

Highfill/Craig  (Liszt) 

AR 

Tamagawa/Baker  (TBA) 

102 

1 : 30-3 s 30  Decima/Travis  (Foss) 

RehStg 

2-3  Helmrich/Herseth  (Drattell) 

HSL 

Highf ill/Sebron  (Ravel) 

AR 

Garrett/Lalli  (Medtner) 

100 

Tamagawa/Messier 

102 

Weinberger /LaPierre) 

104 

Morton/Callan 

103 

White /Radman 

101 

Manoli/Smith 

106 

3-4  Helmrich/Baker  (Debussy) 

HSL 

Garrett/Ayers  (Berg) 

100 

Tamagawa/Carver 

102 

Weinberger/Allen 

104 

Morton/  Chamberlain 

103 

White/Ashcraft 

101 

Manoli/Hooven 

106 

Oliver /Coelho 

AR 

4-5  Tamagawa/Schadeberg 

102 

Weinberger /Parsons 

104 

Morton/Kaskan 

103 

White /I  IcNamara 

101 

Manoli  /Raymer 

106 

Oliver /Chamberlain 

AR 

5-6  TamagawaA'feick 

102 

!'  torton/Schiller 

103 

Uanoli/Borman 

106 

Tuesday,  July  28 

11 s 30-12: 30  White /Sher 

AR 

Weinberger /Long 

HSL 

Manoli/ Slaighter 

100 

12 s 30-1 s 30  White /Bensman 

AR 

Weinberger /Buchanan 

HSL 

1 s 30-2  s 30  I Jeinberger /O ' Br i eng 

HSL 

1:30-3; 30  Ayers/ (Trimble)  SoenicShd 

2-3  Tamagawa/Lubin 

100 

i iorton/Brunson 

102 

Helmrich/McSorley  (Wyner) 

106 

2s 30-3; 30  Weinberger /Prunty  (Schub.)  HSL 

3-4  Tamagawa/Coelho 

100 

Helmrich/Penrod  (Poulenc) 

106 

Highf  ill  A7atson  (Debussy) 

102 

Decima/McSorley  (Wolf) 

AR 

Wednesday,  July  29 

10-11  Helmrich/Travis  (Szyman„) 

HSL 

11-12  Helmrich/Penrad  (Poulenc) 

HSL 

Decima/McSorley  (Wolf) 

106 

Highf  ill  A latson  (Debussy) 

100 

Wednesday,  July  29 

11 2 15-1 S 15  Garrett/Sebron  (Lee)  Theatre 
12-1  Helmrich/McSorley  (Wyner)  HSL 

Decima/Herseth  (Poulenc)  106 

Highf ill /Craig  (Li^zt)  100 

Oliver/Penrod  102 

1- 2  Weinberger/Prunty  (Schubert)  HSL 

Tamagawa/Baker  (TBA)  100 

Is  30-3; 30  Travis  (Foss)  RehStg 

2- 4 s 30  HelmrichAJhite/Giampa ,!  :cNamara , 

Sher , Bensman, Radman , Ashcraft  AR 
Decima/Dtorton/Brunson , Cal lan , 
Chamberlain, Schiller, Kaskan  106 

Oliver Afeinberger /Long , Buchanan , 
O'Brien, Parson, LaPierre, Allen  HSL 
Highf ill /Tamagawa/Lubin , Coelho , 
Weick,Schadeberg, Messier, Carvex  100 
Garrett /Manoli/Hooven , Slaughter , 


Smith,  Raymer,  Borman  102 

4 s 30-5 s 30  Helmrich/Herseth  (Drattell)  AR 
Garrett/Ayers  (Berg)  102 

Oliver  /Messier  106 

4 s 30-5  Highf  ill  /Decima/Tamagawa , 

Weinberger /Buchanan, Lubin  100 

5-6  Highf ill/Sebron  (Ravel)  100 

7 s 30-8 : 30  Morton/Callan  HSL 

Weinberger /O'Brien  100 

8 s 30-9  ; 30  Morton/Brunson  HSL 


Thursday,  July  30 

9-11  Helmrich/Herseth  (Drattell)  RehStg 


2-3 

WhiteA2cNamara 

HSL 

Weinberger/Buchanan 

101 

Tamagawa/Lubin 

106 

Manoli/Slaughter 

102 

Lforton/Chamberlain 

103 

Garrett/Ayers  (Berg) 

AR 

Helmrich/McSorley  (Wyner) 

100 

3-4 

White/Sher 

HSL 

Weinberger /Parsons 

101 

Tamagawa/Coelho 

106 

Manoli/Hooven 

102 

Morton/Schiller 

103 

Garrett/Lalli  (Medtner) 

AR 

Helmrich/Baker  (Debussy) 

100 

Friday,  July  31 

10  s 30- 

-11s 80  Garrett /Tamagawa/Baker 

(TBA) 

AR 

HighfillAJatson  (Debussy) 

100 

11-12 

Helmrich/Penrod  (Poulenc) 

HSL 

11s  30- 

-12s 30  Garrett/Lalli  (Medtner) 

AR 

Highfill/Craig  (Liszt) 

100 

Decima/Herseth  (Poulenc) 

102 

White/Bensman 

101 

Weinberger /LaPierre 

106 

Tamagawa/Messier 

103 

Manoli/Borman 

104 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


FIFTH  MEEK 
July  27-Aug.  2 


Friday,  July  31 

12-1  Helmrich/Travis  (Szyman) 

HSL 

12s 30-1; 30  Highfill/Sebron  (Ravel) 

100 

T liite/Ashcraft 

101 

T»feinberger /Allen 

106 

TamagawaAfeick 

103 

Manoli/Smith 

104 

Morton/Kaskan 

AR 

Is30-3s30  Helmrich/Ayers  (Trimble) 

SceniSh 

Is 30-2; 30  White/Radman 

101 

Highf il 1 A feinberger /Prunty 

100 

(Schubert) 

Tamagawa/Schadeberg 

103 

Manoli/Raymer 

104 

2s 30-3; 30  Tamagawa/Carver 

103 

Weinberger /Long 

100 

3-4  Decima/FteSorley  (IVolf ) 

102 

Helmrich/Baker  (Debussy) 

AR 

li  ■ . / I . 
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£ s 30  8s30±  8 s 30  8s30 

FQ‘2  Concert  IV  FQ1  Concert  V PCM  Concert  VI  FCM  Concert  VII 

Collage  Mr.  Antoniou  BMCO  Concert  E Theatre 

Theatre  Theatre  Mr.  Schuller 


His 

1 

CO  <_n 

H- 

O 


S CO  H 

g-gs 

cn  ro  b*  tT 

STS"  R 2 8 
'3  ff  SB'S  8 

< 


o 

0 

1 

CO 

00 

o 

o 


to 

o 


Si?  Sir 

s • s 


cd 

t-t 


to 


to 

o 


8 


K 

co 


co 

eo 

» 

9« 

cn 

O 

ft 

a-  o 

3 O 

1 

Q 

CD  1 

cn 

oe 

3 

M 

S °c 

►Ti> 

C O 

cn 

cn  o 

°s* 

§ 


jf  S 

CD  ® 

0) 

51 

CD  ft 

i 


3 


*8 

9 ' 

n cn 


o 

o 


S 

< 


CO 


CO 

o 


3i?g> 

I;  8 

Jow 

CD  ET  L 
3 < h* 
H H to 
I— 1 H «° 
CD  M CO 
t»  O 


cn 

9 

co 

cn  Q 

t-i 

CD 

oo 

8 i 

oo 

n 

Qj 

to 

rt 

§ 

cn 

ft  3 

o 

p. 

fj 

H*  ?T 

o 

r5 

1 

O CD 

1 

3 

cn 

3 h 

CO 

03 

•-* 

oe 

> s 

oo 

c 

its. 

c 

to 

cn 

tn 

cn 

o 

S' 


CD  • Q CO 

CD  O O 

rt  cn 

b OH  I 
(D  1 

qnt-* 
H X tO 


8 


CO 

o 


D 

s 


cn 


►3  33  td  O Q 

9-3  f SEE 

• CD  3 G I-*  t-*  t-»  O 


H W 
I— 1 CD 
‘ W 
cn 


< < < 
HHH 
O CD  3 


K 


a: 

CD 


. pi  CD 
cn  H*  H- 


II 


O H- 

in  O 
cn 


cn 

►3 

n 

S' 


a 

o 

Cf 

cn 

$ 


o 

0 

1 

o 

oo 

o 

o 


H- 

I 

a 


I 

o 


Co 

0 

1 

CO 

00 

CO 

o 


•n 


SoifiS 


.L. 

ft  P1  6?  >Tj 

CD  N I 
H P M 
CD  R 

t— i 

I-*  £?i 


O 

O 


to 

oo 

CO 

o 


K Sen  o 

ti  _ Q 

t-* 

a Peru, 

1 8| 

o 

oo 

HoS'° 
cn  g to  i 

CD  3 3 

ft  g ro 

rfi  M m 

8 

or  P- 

8 S 


cn  to 
rt  o 


I 

S’ 

cn 


H in 


S' 


| 

3 


iX3  Jrt 


co 

i 

CO  M 


CO 


If  8 

(D  (D  3 


<r> 

oo 

OJ 

o 


r- 

rj  • 

!• 


° M £>■ 
„ KiUl 

8 1 . 
g^u, 

Q «0 

t— ■ 

j— ' on 


Sgnn 
(0  n M oo 
w « p O’ 
r+  oi  o 


R ** 

l 

5 


I 

oj 

oo 

oo 

o 


as  £ o m 

(D  H l-  o 

Q)  oo 

rr  wo 

wo 

3 


NJ 

oo 

o 

o 


e 

s 


OJ 


ti  S 2 05 

$ "•  **  © 

ft  2 
2 § 

h 


s 


n 

(B1  f?  H 
w • p 

fC  W 


I 

§ 

H- 

§ 


8 

I 

OJ 

09 

OJ 

o 


a 5 b sp 


CD  0 

p 


(Tw 


8S 


s a-g 1 

H*  H •» 
' HU 
O 


B 


B 

S 


Q • 3 OJ 

o*  o 
(T  r 8 


B 


CP 

I 


PFS* 

• h-*  >fc» 

hh  on 

8,8 

a ® 

(D 

M 

H-*  on 


I 

on 


S' 

w 

ft 

CO 


O 

H* 

P 

W 

w 


I 

ST 


0J 

c 

I 

OJ 

oo 

OJ 

o 


p 

s 


on 


IS" 

fl>  S oo 
P _ o 

8 8 

(D  3 

(D 

8 


3i?g* 

|l8 


on 


CD  R 
W • 

r* 


3 g*  » 

1 03  f 

D R 1 

P t 

X H 

cn  R r 

Q < 

• o Jj  r 

< 

►-* 

H- 

5 

on 

n t~ * 

|— * oo 

P OJ 

w o 
w 

I 

OJ 

oo 

0J 

o 


CJ 


220h 
(D  n h*  »• 
W • P oo 
(+  M w o 

•a*  W 

I 


03  ftf 

§lf 


OJ 

BO 

OJ 

o 


w 

I 

oo 


j#8S 

sb.8 

H ° *3 
<D  *1  I ! 
(D  H 


on 


W 


On 


03 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  VIE 

Conducting  Aug.  3-9 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  Aug.  3-9 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  Auq.  3-9 


g 8 n 

(D  t— 1 '■ 

B>  f-* 

(D  (D 


l 


U) 

o 


tn  ^,oh 

b n hJ 

&•  gs 


I' 


s«= 

to 


« 

LJ 

oo 

CO 

O 


fe 

s 


u> 


riSSco 

rr  h q »« 

s-  ^ 

' ‘ 8 


ff  g _ 

® o-  g 

ft  < 


(D 


Pi  R H» 
2 • p co 
rt-  WO 

is?" 
if 

(D  vQ 


to 


I 

00 

OO 

u> 

o 


gi?a 

s-  * 

(TS8 

g-  s 

M CD 


CD 


00 


00 

o 


SB 
Oj  Ff 


=«= 

to 


O H* 


<>  P U) 


w 

w 


I' 


0 

1 

u> 

oe 

00 

o 


g 

a 


?s 

• o 

s 

N 


O 

o 


to 


to 

o 


§ 

p 

s 

OH 


^3" 

SS 

(D  D 

I 

IH 


fweir 

^ 

6£w 
SB- 

fl>  vQ 

=»= 

to 


oo 

0 

1 

OO 

oo 

CO 

o 


gi?  85 


o 

o 


Pj  C/3 


a 


S 


to 

CO 

00 

O 


cn 


to  2 

S'  R 

(D  » 

(6* 

M 

I 


o 

o 


to 


u> 

o 


w 


s 


VO 


K S W H 
5”  n w o 
O 


a 


S' 

N 

8 


co 

CD 


o 

Ui 


| 

vQ 


00 

I 

VO 


0-J 


CO 


i 

• 

■ 

s 

• 

SDCTII  WEEK 
Aug.  3-9 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A t Wednesday  and  Friday 
Is 30  - 3:30 
Mr.  Rosen  Hayden  #2 
Faure  Piano  Quartet 
Vln-Shifrin 

Vla-Still  FOR  PERF.  AUG.  9 

Vlc-Rezits 

Pno-Abbott 

Ms.  McCarty  DM  12 
Beethoven  Serenade 
Vln-Kojima 

Vla-SVjerdlow  FOR  PERF.  AUG.  16 

Fl-Boyd 

Mr.  Hdbart  MH  13 

Schubert  Death  and  the  Maiden 

Vln-Blachman 

Vln-Alden 

Vla-Muller 

Vlc-Morris 

Mr.  Barker  ScenicShed 
Bartok  Duets 
Bass-Oppelt 
Bass-Orleans 

Mr.  Krasner  MH  4 
Zeml  insky  Piano  Trio 
Vlc-Iiwang 

Cl-Gingras  FOR  PERF.  AUG.  12 

Pno-Gilwood 

Mr,  Barron  Studio  E 

Carter  Brass  Quintet 

Hm-Pade 

Trp-Ilorrison 

Trp-Essert 

Trb-Roycraft 

Trb-Bulen 

Mr.  Silver stein  Hayden  #4 

Beethoven  Op.  95 

Vln-Stutt 

Vln-Harper 

Vla-Choi 

Vlc-Steuerrnann 

Mr.  Lehner  Studio  J 
Dohnanyi  Serenade 
Vln-Choei 

Vla-Ramee  FOR  PERF.  AUG.  16 

Vlc-Crudder 

Mrs.  Dwyer  MH  11 
Reicha  Quartet  Op.  12 
Fl-Dennison  FI-Ruby 

Fl-Krimsier  Fl-Zucker 


Ms.  Speaker  MH  7 

Schumann  Piano  Quintet 

Vln-Brubaker 

Vln=Dally 

Vla-Judd 

Vlc-Kelly  FOR  PERF.  AUG.  23 

Pno-Tao 

Mr.  Fine  Hayden  #3 
Mozart  K.  563 
Vln-Mykolenko 
Vla-Diaz 
Vlc-Davis 

Mr.  Bor ok  MH  15 

Tchaikovsky  Quartet 

Vln-Iglitzin 

Vln-Miller 

Vla-Scanlon 

Vlc-Tisdel 

Mr.  Kalish  Hayden  #1 
Mendelssohn  Piano  Trio  in  D minor 
Vln-Kikuchi 

Vlc-Hinton  FOR  PERF.  AUG.  21 

Pno-Kautsky 

Mr.  Schuller  MH  10 
Mozart  Musical  Joke 
Vln-Sharp 
Vin-Silivos 
Vla-Curran 

Vlc-Roaanul  FOR  PERF.  AUG.  16 

Bass-Fabrizi 

Hm-Alimena 

Hm-Han 

Mr.  Voisin  Rehearsal  Stage 

Dvorak  Serenade 

yic-Schoyen 

Bass-Semes 

KD-Goldstein 

Ob-Midney  FOR  PERF.  AUG.  16 

Cl-Seletsky 

Cl-Braithwaite 

Bsn-Goldberg 

Bsn-Sogg 

Hm-Caballero 

Hm-Robbins 

Hm-Schumacher 

Mr.  Smedvig  Studio  F 
Work  to  be  chosen 
Hm-Telford  Trb-Warren 

Trp-TSmith  Tba-Kirk 

Trp-PSmith  FOR  PERF.  AUG.  12 


- 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  tisic 


SIXTH  WEEK 
Aug.  3-9 


SECTION  B Wednesday  3s 45  - 5s 45 
Saturday  4s 15  - 6:15 

Mr.  Druian  Studio  E 
Mozart  Horn  Quintet 
Vln=3inford 

Vla-Judd  FOR  PERF.  AUG.  9 

Vla-Swerdlcw 

Vlc-Davis 

Hm-Telford 

Mr.  Wyner  ScenicShed 
Bach  Trio  Sonata 
Vlc-Steuermann 
Fl-Ruby 

Fl-Dennison  FOR  PERF.  AUG.  9 

Hpsi-Lindorff 

Mr.  Voisin  UestBam 
Stravinsky  L'Histoire 
Vln-MKim 
Bass-Stovall 

Cl-Wright  FOR  PERF.  AUG.  12 

Bsn-Gale 

Trp-Hall 

Trb-Roycraft 

Perc-i  leltzer 

Mr.  Schuller  RehStgWed?  Theatre  Sat 
Feigin  Stellar  Explosions 
VI  n-Brubaker 
Vla-Hill 

Vlc-Hwang  FOR  PERF.  AUG.  9 

Fl-Kriirtsier 

Ob-Midney 

Cl-Meyer 

Bsn- Goldberg 

Hrn-Caballero 

Trp-Iiorrison 

Perc-Johnson 

Perc-Bruns 

Pno-Tao 

Mr.  Kalish  Hayden  #1 
Brahms  Piano  Trio  in  C minor 
Vln-Tazawa 

Vlc-Crudder  FOR  PERF.  atjg,  23 

Pno-Itouzalas 

Mr.  Uyner  MH  4 

Poulenc  Sextet 

Fl-Zucker 

Ob-Ahlbeck 

Cl-Gingras 

Bsn-Wilson 

Hm-Alimena 

Pno-Lust 


Hr.  Krasner  MH  8 

Schubert  Quintet  in  C Major 

Vln-Sharp 

Vln-IIershow 

Vla-Diaz 

Vlc-Forris 

Vlc-Schoyen 


SECTU^l  C Friday  3:45  - 5:45 
Saturday  2:00  - 4:00 

Mr.  Krasner  MH  4 
Clement  String  Quartet 
Vln-Snifrin 

Vln-Harper  FOR  PERF.  AUG.  12 

Vla-Diaz 

Vlc-Kelly 

Mr.  Antoniou  WestBam 
Drattell  Spirits  of  the  Dead 
Vln-Stutt 
Vla-Ramee 

Vlc-Romanul  FOR  PERF.  AUG.  18 

Bass-Semes 

Fl-Boyd 

EH-Beck 

B Cl-Braithwaite 

Hm-Telford 

Trp-Essert 

Perc-Meltzer 

Maz  zo-Her seth 

Cond-Takaseki 

It:.  Schuller*.  Hayden  #3 
Drucker  Piano  Trio 
Vln-Iglitzin 

Vlc-Schoyen  FOR  PERF.  AUG.  23 

Pno-Lust 

Mr.  Druian  Hayden-  #2 
,Dvcr:k  Piano  Quintet  Op.  81 
‘^Ln-Erubaker 
Vln-Alden 
Vla-Scanlon 
Vlc-Hwang 
Pno-Pastemack 


SECTION  d Monday  and  Tuesday 
3:45  - 5:45 

Mr.  Wyner  Hayden  #2 
Brahms  TWO  Songs  Op.  91 
Vla-Choi 
Pno-Mouzalas 
Mezzo-Callan 
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SIXTH  WEEK 
Aug.  3-9 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  E Tuesday  Is 00  - 3:00 

Mr.  Wyner  Rehearsal  Stage 
Mozart  Piano  Sonata 
Pno-Lust 

Pno-Tao  FOR  PERF.  AUG.  21 


SECTION  F Saturday  9:00  - 11:00 

Mr.  Schuller  III  7 
Beethoven  Quintet 
Ob-Beck 
Cl-Uright 

Esn-Kaufmann  FOR  PERF.  AUG.  21 

Hm-Pade 

Pno-Pastemack 


SECTION  G Tuesday  1:00  - 3:00 

Saturday  9:00  - 11:00 

Hr.  Druian  I®  10 
Webern  5 Pieces 
Vln-Harper 
Vln-Silivos 

Vla-Hayhurst  FOR  PERF.  AUG.  12 

Vlc-Romanul 


COMING  ATTRACTION 
Mr.  Kalish 

Schubert  Nocturne  Op.  148 
Vln-Hershow 

Vlc-Fcmanul  FOR  PERF.  AUG.  16 

Pno-Abbott 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Coaching  Aug»  3-9 


fionday  August  3 

Wednesday  August  5 

HSL 

10-11  Garrett/Lalli  (Medtner) 

HSL 

11-12 

Helmrich/Travis  (Szymn.) 

Highfill/Sebron  (Ravel) 

100 

Highf ill Afatson  (Debussy) 

AR 

Weinberger /Prunty  (Schubert)  103 

Garrett/Lalli  (Ifedtner) 

100 

bforton/Giampa 

105 

12-1 

Helmrich/Craig  (tba) 

HSL 

Manoli /Smith 

102 

Highfill/Sebron  (Ravel) 

AR 

Tamagawa/Hooven 

101 

Garrett /Penrod  (Hundley) 

100 

White /Ashcraft 

106 

Decima/Herseth  (Poulenc) 

102 

11-12  Helmrich/Penrod  (Poulenc) 

AR 

1-2 

Manoli/Lalli  (tba) 

HSL 

Garrett/Ayers  (Berg) 

HSL 

White /Travis  (Turina) 

AR 

Highf  ill  Afatson  (Debussy) 

100 

2-3 

Highfill/Schiller 

AR 

Ifeinberger/LaPierre 

103 

4 s 30- 

5;  30  Manoli  A'feick 

AR 

llorton/McNamara 

105 

Tfoite/Parsons 

HSL 

Manoli/Chamberlain 

102 

rforton/Giampa 

100 

Tamagawa/Callan 

101 

Tamagawa/Callan 

102 

White/Parsons 

106 

Weinberger /LaPierre 

106 

12-1  Helmrich/Ciaig  (tba) 

AR 

5 s 30- 

6 s 30  Manoli/Raymer 

AR 

Highfill/Schiller 

100 

White/Bensman 

HSL 

Weinberger/O ' Brien 

103 

Morton/McNamara 

100 

Morton/Kaskan 

105 

Tamagawa/Schadeberg 

102 

Manoli/Weick 

102 

Weinberger /Brunson 

106 

Taroagawa/Schadeberg 

VJhite/Bensman 

101 

106 

Thursday  August  6 

10-11  Helmrich/Penrod  (POulenc) 

AR 

1-3  Garrett/Sebron  (Lee) 
1-2  Manoli/Raymer 
VtJhibe/Radman 

RehSto 

102 

106 

Highfill/Sebron  (Ravel) 
Garrett/Lalli  (Ifedtner) 
Decima/Herseth  (Poulenc) 

HSL 

100 

102 

Helmrich/Lubin 

2- 3  Helmrich/Baker  (Debussy) 

White/Travis  (Turina) 

3- 4  Decima/McSorley  (Wolf) 

AR 

AR 

106 

100 

11-12 

Helmrich/Baker  Debussy) 
Highfill/Craig  (Liszt) 
Garxett/Ayers  (Berg) 
Decima/Herseth, Watson  (Brahms) 

AR 

HSL 

100 

102 

Highfill/Craig  (Liszt) 
Helmrich/Travis  (Szym. ) 
Tamagawa/Baker  (Rossini) 

102 

AR 

106 

12-1 

Helmricy /Travis  (Szymn . ) 
Garrett/Slaughter 
Decima/IfcSorley  (Wblf) 

AR 

100 

102 

3 s 45-5 s 45  Callan  (Brahms) 

Hayda#2 

Weinberger /Prunty  (Schubert) 

106 

Tuesday  August  4 

Tamagawa/Baker  (Rossini) 

HSL 

11s 30-12; 30  Weinberger /Brunson 

HSL 

2-3 

Tamagawa/Ifessier 

HSL 

Morton/Buchanan 

AR 

Weinberger /O ’ Brien 

106 

Tamagawa/Carver 

100 

White/Radman 

AR 

12;  30-1;  30  Weinberger /Allen 

HSL 

I4orton/Buchanan 

100 

Morton/Sher 

AR 

Manoli/Smith: 

102 

Tamagawa/Messier 

100 

3-4 

Tamagawa/Hooven 

HSL 

1 s 30-2 ; 30  Weinberger /Long 

HSL 

Weinberger/ A1  len 

106 

2-3  Garrett/Penrod  (Hundley) 

AR 

White/Coelho 

AR 

Decima/Herseth  (Poulenc) 

HSL 

Morton/Sher 

100 

3-4  Garrett/Slanghter 

AR 

Manoli/Chamberlain 

102 

IThite/Coelho 

100 

4-5 

Tamagawa/ Carver 

HSL 

Manoli/Bormann 

102 

Weinberger/Long 

106 

Oliver /Long 

AR 

White/Ashcraft 

AR 

Decima/Herseth, Watson  (Brahms)  HSL 

I torton/Kaskan 

100 

3s 45-5; 45  Callan  (Brahms 

Haydn  #2 

Manoli/Bormann 

102 

4-5  Decima/IicSorley  (Wolf)  HSL 

4s 30  Garrett /Sebron  (Lee  dress)  Theatre 


Wednesday  August  5 
10-11  Ilelmrich/Penrod  (Poulenc) 
Highf ill/Craig  (Liszt) 
Garrett/Ayers  (Berg) 


HSL 

AR 

100 
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SIXTH  WEEK 
Aub.  3-9 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Cpaching 


Friday , August  7 

12 : 30-1 : 30  Helmrich/Lubin  HSL 

1:30-2:30  Helmrich/Baker  (Debussy)  HSL 
Highf ill /Watson  (Debussy)  AR 

Decima/Manoli/Lalli  (tba)  106 


2:30-3:30  Garrett/Tamagawa/Baker  (Rossini) 

100 

Highf ill A'feinberger/Prunty  (Schubert) 

AR 

Decima/VJhite/Travis  (Turina)  106 

Helmrich/Craig  (tba)  HSL 

Oliver/Penrod  102 

3 : 30-6  Helmrich/White/Lubin , Coelho , Parsons , 
Bensman , Radman , Ashcraft  HSL 

Decima/Morton/Buchanan , Giarapa , Sher , 

I icNamara , Kaskan  106 

Oliver  A'feinberger /Long , O ' Br  ien , 
Brunson , LaPierre , Allen  102 

Highf ill /Tamagawa/Schiller, Cal lan , 
Hooven , Schadeberg , Messier , Carver  AR 
Garrett/Manoli/Slaughter ,Weick , 
Chamberlain , Smith , Raymer , Bormann  100 
3:45-5:45  Herseth  (Drattell)  WestBam 

Saturday/  August  8 

2-4  Herseth/Drattell)  WestBam 


. 


■ 


, • ••  • 


• ■ 


1 i ‘ 

■ . i.  r*.i  ; 


Chamber  Music 
Section  C 
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| Mr.  Masur  & I Concert  VII 
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SEVENTH  WEEK 
Aug.  10-16 


BERKSHIRE  MUSIC  CENTER 
Fella^ship  Program 
Chamber  I lusic 

SECTION  A Tuesday  and  Wednesday 
Is 30  - 3s 30 


ils„  McCarty  11H  12 
Beethoven  Serenade 
Vln-Kojirna 

Vla-Swerdlow  FOR  PERF.  AUG.  16 
Fl-Boyd 

Ms.  Speaker  MH  7 
Schumann  Piano  Quintet 
Vln-Brubaker 
Vln-Oally 

Vla-Judd  FOR  PERF.  AUG.  23 

Vlc-Kelly 

Pno-Tao 

Mr.  Lehner  Studio  J 
Dohnanyi  Serenade 
Vln-Choei 

Vla-Ramee  FOR  PERF.  AUG.  16 

Vlc-Crudder 

Mr.  Smedvig  Studio  F 
Bohme  Sextet 
Hm-Telford 
Trp-TSmith 

Trp-RSmith  FOR  PERF.  AUG.  12 

Trp-Hall 

Trb-iJarren 

Tba-Kirk 

?ir.  Kalish  Hayden  #1 
i Mendelssohn  Piano  Trio  in  D minor 
Vln-iMJaichi 

Vlc-Hinton  FOR  PERF.  AUG.  21 

Pno-Kautsky 

Mr.  lurasner  III  5 
Zemlinksy  Piano  Trio 
Vlc-Hwang 

Cl-Gingras  FOR  perp,  AUG.  52 

PncHSilucod 

Mr.  Schuller  IF  4 
Beethoven  (Quintet 
Ob-Leck 
Cl-Mright 

Bsn-xCaufmann  FOR  PERF.  AUG.  21 

Hm-Pade 

Pno-Pastemack 

Mr.  Druian  MH  10 

tfebern  5 Pieces 

Vln-IIarper 

Vln-Silivos 

Vla-Hayhurst 

Vlc-Romanul 


Mr.  Fine  Hayden  #3 
Mozart  K.  563 
Vln-r  ivkolenko 
Vla-Diaz 
Vlc-Davis 

Mr.  Borok  MH  15 

Tchaikovsky  Op.  11 

Vln-Iglitzin 

Vln-Miller 

Vla-Scanlon 

Vlc-Tisdel 

Mr.  Silverstein  Hayden  #4 

Beethoven  Op.  70  No.  2 

Vln-Binford 

Vlc-Steuermann 

Pno-Mouzalas 

Mr.  Hoherman  I’M  13 

Iozart  Clarinet  Quintet 

Vln-Blachman 

Vln-Alden 

Vla-Still 

Vlc-Schoyen 

Cl=Braithwaite 

Mr.  Hobart  MH  8 

. lendelssohn  Op.  44  No.  1 

Vln-Schwartz 

Vln-Iangc 

Vla-Hill 

Vlc-REzits 

Mr.  Rosen  MH  6 
Schubert  Op.  95 
Vln-Feineinan 

Vlc-I  orrisf — 

Pno-Ahbotttlr . Barker  ChMusHall 

Solo" Class 

Bass-Fabrizi 

Bass-Johannson 

Bass-I  Jarcus 

Bass-Opoelt 

Bass-Orleans 

Bass-Semes 

Bass-Stovall 

Mrs.  Dwyer  MH  11 

Fine  Partita 

FI-Ruby 

ObOMaskin 

Cl-Seletsky 

Bsn-Gale 

HRM  Robbins 


. 


SEVENTH  WEEK 
Aug.  10-16 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

SECTION  A CONTINUED  Tuesday  and  Wednesday  SECTION  C Thursday  and  Friday 

Is 30  - 3:30  3:45  - 5:45 


Mr.  Barron  Studio  E 

Nelhybel  Quintet 

Hm-Caballero 

Trp-Morrison 

Trp-Essert 

Til  -Bulen 

Trb-Harvey 

Mr.  Kavalovski  Studio  H 

Bach  Sarabande  & Gigue 

Hm-Schumacher 

Hm-Han 

Hm-Alimena 


SECTION  B Monday  1:30  - 3:30 
Wednesday  3:45-5:45 

Mr.  Voisin  Rehearsal  Stage 
Stravinsky  L * Histoire 
Vln-MKim 
Bass-Stovall 

Cl-Wright  FOR  PERF.  AUG.  12 

Bsn-Gale 

Tro-Hall 

Trb-Roycraft 

Perc-I'Ieitzer 


Mr.  Krasner  MH  4 
Clement  String  Quartet 
Vln-Shifrin 


Vln-Harper 

Vla-Diaz 

Vlc-Kelly 

Mr.  Schuller  MH  5 
Drucker  Piano  Trio 
Vln-Iglitzin 
Vlc-Schoyen 
Pno-Lust 


FOR  PERF.  AUG.  12 


FOR  PERF.  AUG.  23 


Mr.  Kalish  Hayden  #1 
Schubert  Nocturne  Op.  148 
Vln-Hershcsw 

Vlc-Rcmanul  FOR  PERF.  AUG.  16 

Pno-Abbott 

Mr.  Druian  MH  10 
Mozart  K.  465 
Vln-Silverfine 
Vln-Goldenberg 
Vla-I  fuller 
Vlc-Hinton 


Mr.  Schuller  MH  10 
Mozart  Plusical  Joke 
Vln-Sharp 
Vln-Silivos 

Vla-Curran  FOR  PERF.  AUG.  16 

Vlc-Rcmanul 

Bass-Fabrizi 

Hm-Alimena 

Hm-Han 

Mr.  Voisin  Rehearsal  Stage 

Dvorak  Serenade 

Vlc-Schoyen 

Bass-Senes 

Ob-Goldstein 

Ob-Midney  FOR  PERF.  AUG.  16 

Cl-Seletsky 

Cl-Braithwaite 

Bsn-Goldfcerg 

Bsn-Sogg 

Hm-Caballero 

Hm-Robbins 

Hm-Schumacher 

MR.  Kalish  Hayden  #1 

Brahms  Piano  Quartet  in  C minor 

Vln-Tazawa 

Vla-Choi  FOR  PERF.  AUG.  23 

Vlc-Crudder 

Pno-Mouzalas 

Mr.  Krasner  MH  4 
Schubert  Op.  99 
Vln-MKim 
Vlc-Rezits 
Pno-Pastemack 

SECTION  D Friday  and  Saturday 
1:30  - 3:30 

Mr.  Schuller  Fri:  RehStg;  Sat:  EBam 

Drattell  Spirits  of  the  Dead 

Vln-Stutt 

Vla-Ramee 

Vlc-Romanul 

Bass-Semes  FOR  PERF.  AUG.  17 

Fl-Boyd 

EH-Beck 

ECl-Braithwaite 

Hm-Telford 

Trp-Essert 

Perc-Meltzer 

liezzo-Herseth 

Cond-Takaseki 


A 

... 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug,  10-16 


SECTION  D CONTINUED  Friday  and  Saturday 

Is 30  - 3:30 

Mr*  Krasner  MH  4 

Schubert  Quintet  in  C Major 

Vln-Sharp 

Vln-IIershow 

Vla-Diaz 

Vlc-Morris 

Vlc-Schoyen 

Mr.  Druian  Hayden  #2 

Hindemith  Quartet  No.  3 

Vln-Harper 

Vln-JKim 

Vla-Choi 

Vlc-Tisdel 


SECTION  E Tuesday  and  Friday 

10s 00  - 12 sO 

Mr.  Kalish/Mr.  Wyner  Rehearsal  Stage 

Mozart  Piano  Sonata 

Pno-Lust 

Pno-Tao  FOR  PERF.  AUG.  21 


SECTION  F Friday  Is 30  - 3 §30 

Mr.  Meier  West  Bam 

Varese  Octandre 

Fl-Dennison 

Ob-Ahlbeck 

Cl-Meyer 

Bsn-Milson 

Hm-Schumacher 

Trp-Morrison 

Trb-Bulen 

Bass-Johansson 


SECTION  G Saturday  1:30  - 3:30 

Mr.  Meier  Nest  Bam 

Mozart  Serenade  K.  361 

Ob-Maskin 

Ob-Midney 

Cl-Meyer 

Cl-Wright 

Cl=Seletsky 

Cl-Leopardi 

3sn-Sogg 

Bsn-Gale 

Hrn-Caballero 

HmpHan 

Hm-Robbins 

Hm-Alimena 

Bass-Marcus 


SECTION  H Tuesday  and  Saturday 
3:45  - 5:45 

Mr.  Ityner  MH  4 
Poulenc  Sextet 
Fl-Zucker 
Ob-Ahlbeck 

Cl-Gingras  FOR  PERF.  AUG.  21 

Bsn-Wilson 

Hm-Alimena 

Pno-Lust 


SECTION  I Saturday  3:45  - 5 §45 

Mr.  Kalish  East  Bam 

Stravinsky  Septet 

Vln-Stutt 

Vla-Scanlon 

Vlc-Hwang 

Cl-Wright 

BsnOSogg 

Hm-Cabal  lero 

Pno-Gilwood 

Mr.  Krasner  Hayden  #3 

Quartet  to  be  chosen 

Vln-Shifrin 

Vln-Alden 

Vla-Muller 

Vlc-Davis 


ADDITIONAL  SECTION  A Tuesday  and 

Wednesday 
1:30  - 3:30 

Hr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Arkis 

Perc-Bruns 

Perc-Johnson 

Perc-Lewis 

Perc-Maris 

Perc-Meltzer 


\ ■■ 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SEVENTH  WEEK. 
Aug.  10-16 


Monday  August  10 

10- 11  Helmrich/Craig  (Tosti)  HSL 

Highfill/Lalli  (Schumann  AR 

Decima/Herseth,  Hat  son  101 

11- 12  He lmrich /Penrod  (Poulenc)  HSL 

HighfillA^atson  (Debussy)  AR 

Decima/IfcSorley  (Wolf)  100 

lorton/Baker  (Bernstein)  106 

Ifeinfcerger/Prunty  (Schubert)  102 

12- 1  Highfill/Craig  (Liszt)  AR 

Garrett/Ayers  (Berg)  HSL 

Manoli/Sebron  (Obradors)  100 

Tuesday  August  11 

11- 12  VJhite/Travis  (Turino)  HSL 

12- 1  Decima/Herseth, Watson  (Brahms)  AR 

3- 4  Morton/Kaskan  AR 

4- 5  Weinberger/Long  HSL 

Ilanoli/Chamberlain  100 

White/Parsons  102 

rorton/Sher  AR 

Tamagawa/Baker  (Rossini)  106 

5- 6  Weinberger /O’Brien  HSL 

I ianoli /Weick  100 

White/Ashcraft  102 

liorton/Giampa  AR 

Tarnagawa/Callan  106 

Wednesday,  August  12 

10- 11  Highf il 1 A Jatson  (Debussy)  HSL 

Helmrich/Manoli/Sebron  (Obradors) 

AR 

11- 12  Highfill/Craig  (Liszt)  HSL 

Helmrich/Penrod  (Poulenc)  AR 

12- 1  Highfill/Lalli^Schumann)  HSL 

Helmrich/Craig  (Tosti)  AR 

Decima/McSorley  (Wolf)  100 

Garrett/Ayers  (Berg)  106 

1- 2  Tamagawa/Baker  (Rossini)  HSL 

Weinberger/Prunty  (Schubert)  AR 

2- 3  Oliver  AVatson  101 

Helmrich/Lubin  103 

Garrett/Slaughter  105 

Tamagawa/Hooven  100 

Weinberger/Brunson  106 

White/Travis  (Turina)  102 

I lorton/Baker  (Bernstein)  AR 

Manoli/Smith  HSL 

Highf ill /Schiller  202 

3- 4  Tamagawa/Schadeberg  100 

Weinberger /LaPierre  106 

White/Coelho  102 

lorton/Buchanan.  AR 

Manoli/Raymer  HSL 

Tamagawa/Messier  100 

Weinberger/Allen  106 

VJhite/Bensman  102 

itorton/lIcNamara  AR 

I ianoli /Bormann  HSL 


Ifednesday  August  12 

5-6  Tamagawa/Cerver 

100 

White/Radman 

102 

Thursday  August  13 

11s 30-12 s 30  White/Farsons 

102 

ManoliA'feick 

106 

12 s 30-1 s 30  Ueinberger/Long 

AR 

V Jhite/Ashcraft 

102 

Manoli/Chamberlain 

106 

Highfill/Schiller 

100 

Oliver /Radman 

HSL 

Is 30-4  Helmrich AJhite/Lubin , Coelho , 

Parsons , Bensman , Radman , 

Adhcraft 

102 

Decima/I  torton/Buchana , Giampa , Sher , 
McNamara, Kaskan  AR 

Oliver  A teinberger/Long , 0 5 Brien, 
Brunson,  LaPierre, Allen  HSL 

Highf ill/Tamagawa/Schiller , Cal lan , 
Hooven,Schadeberg,  Messier, 
Carver  100 

Garrett/Manoli/Slaughter , Weick , 


Chamberlain , Smith , Raymer , Bormann 


106 

4-5 

Morton/Giampa 

AR 

Tarnagawa/Callan 

100 

Ilanoli/Eormann 

106 

5-6 

Morton/Kaskan 

AR 

Tamagawa/Carver 

100 

Friday  August  14 

9-10 

Oliver  A’Jeinberoer 

102 

HelmrichAhite 

106 

Decima/Iiorton 

AR 

Highf  ill/Tamagawa 

HSL 

Garrett/Ilanoli 

100 

10-11  Decima A Jatson , Herseth 

AR 

12-1 

Decima/Morton/Baker  (Bernstein)  AR 

Highf ill  Afeinberger/Prunty 

(Schubert) 

HSL 

Garrett/Ayers  (Berg) 

102 

Helmrich/Craig  (Tosti) 

100 

Manoli/Sebron  (Obradors) 

106 

Tamagawa/Hooven 

101 

White/Coelho 

103 

1-2 

DecimaA^cSorley  (Wolf) 

AR 

Highf ill  A^atson  (Debussy) 

HSL 

Garrett/Tamagawa/Baker  (Rossini) 

102 

Helmrich/Penrod  (Poulenc) 

100 

White/Bensman 

103 

I forton/Buchanan 

105 

Weinberger /LaPierre^ 

202 

Manoli/Raymer 

106 

Is 30  Herseth  Drattell) 

RehStg 

-3  s 30 


4-5 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SEVENTH  WEEK 
Aug.  10-16 


Friday  August  14 

2-3 

DecimaAJhite/Travis  (Turina) 

AR 

Highfill/Lalli  (Schumann) 

HSL 

Tamagawa/Schadeberg 

101 

Garrett/Slaughter 

102 

Morton/I  IcNamara 

105 

Weinberger/Brunson 

202 

Manoli/Smith 

106 

Helmrich/Lubin 

100 

3-4 

Highfill/Craig  (Liszt) 

HSL 

White/Radman 

103 

Weinberger /Allen 

202 

Iiorton/ Sher 

105 

Tamagawa /Messier 

101 

4-5 

Weinberger /0 1 Brien 

202 

Saturday  August  15 
Is 30  Herseth  (Drattell) 
to  3s 30 
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BERKSHIRE  MUSIC  CET'TTER 

Fellowship  Program  EIGHTH  WEEK 

Comoosition  Aua.  17-23 


8 s 30 

BE  XX)  Concert 
Cond.  Fellows 
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BERKSHIRE  MUSIC  CEOTER 

Listenina  and  Analysis  EIGEITH  ! 


EIGHTH  WEEK 
Aug a 17-23 


BERKSHIRE  MUSIC  CEL-ITER 
Fellowship  Program 
Chamber  MUSIC 


SECTION  A Wednesday  and  Thursday 

1 s 30  - 3s  3' 

Mr.  Barker  Chamber  Music  Hall 

Audition  Class 

Bass-Fabrizi 

Bass-Johansson 

Bass-marcus 

Bass-Oppelt 

Bass-Orleans 

Eass-Semes 

Bass-Stovall 

Mr.  Kalish  Hayden  #1 
Mendelssohn  Piano  Trio  in  D minor 
Vln-Kikuchi 

Vlc-Hinton  FOR  PERF.  AUG.  21 
Pno-Kautsky 

Ms.  McCarty  MH  5 
i iozart  K.  498 
Vla-Ramee 
Cl-Meyer 
Pno-Gilwood 

MR.  Borok  MH  15 

Mozart  K.  458 

Vln-Kojima 

Vln-Miller 

Vla-Hayhurst 

Vlc-Romanul 

Mr.  Lehner  Studio  J 

Mozart  K.  590 

Vln-Iiykolenko 

Vln-Sharp 

Vla-Curran 

Vlc-Crudder 

Mr.  Hoherman  MH  13 

Work  to  be  chosen 

Vln-JXim 

Vln-Goldenberg 

Vla-Swerdlow 

Vlc-Tisdel 

Mr.  Druian  MH  10 

Mozart  Clarinet  Quintet 

Vln-Blachman 

Vln-Alden 

Vla-Still 

Vlc-Schoyen 

Cl-Braithwaite 

Mr.  Rosen  Hayden  #2 
Schubert  Op.  99 
Vln-Feineman 
Vlc-Morris 
Pno-Abbott 


Mr.  Hobart  J1H  8 

Mendelssohn  Op.  44  No.  1 

Vln-Schwartz 

Vln-Lange 

Vla-Hill 

Vlc-Rezits 

Mr.  Wyner  MH  4 

Mendelssohn  Octet 

Vln-Silivos 

Vln-Binford 

Vln-Choei 

Vln-Hershcw 

Vla-Muller 

Vla-Scanlon 

Vlc-Hwang 

Vlc-Davis 


SECTION  B Tuesday  Is 30  - 3s 30 

Thursday  10s 00  - 12s 00 

Mr.  Schuller  MH  5 
Drucker  Piano  Trio 
Vln-Iglitzin 

Vlc-Schoyen  FOR  PERF.  AUG.  23 

Pno-Lust 

Mr.  Kalish  Hayden  #1 

Brahms  Piano  Quartet  in  C minor 

Vln-Tazaua 

Vla-Choi  FOR  PERF.  AUG.  23 

Vlc-Crudder 
Pno-Mouzalas 

Mr.  Krasner  I3H  4 
Schubert  Op.  99 
VlnOMKim 
Vlc-Rezits 
Pno-Pastemack 

Mr.  Druian  MH  10 
Mozart  K.  465 
Vln-Silverfine 
Vln-Goldenberg 
Vla-Muller 
Vlc-Hinton 

Mr.  tJyner  MH  8 
Brahms  Piano  Quartet  Op. 
Vln-Binford 
Vla-Curran 
Vlc-Morris 
Pno-Kautsky 


26 


' 


EIGHTH  MEEK 
Aug.  17-23 


BElvISIIIRIIUSIC  CEDHER 
Fellowship  Program 
Chamber  Music 


SECTION  C Monday  Is 30  - 3; 23 

Wednesday  3 s 43  - Sr:  45 

Mr.  Schuller  MH  7 
Beethoven  Quintet 
Ob-Beck 
Cl-Wright 

Bsn-Kaufmann  FOR  PERF.  AUG.  21 

Em-Pade 

Pno-Pastemack 

Mr.  Ityner  MH  4 
Poulenc  Sextet 
Fl-Zucker 
Dh-Ahlbeck 
Cl-Gingras 

Esn-vJilson  FOR  PERF.  AUG.  21 

Hm-Alimena 

PnOi  Lust 

Mr.  Kalish  Rehearsal  Stage 

Stravinsky  Septet 

Vln-Stutt 

Vla-Scanlon 

VIc-Hwang 

Cl-Seletsky 

Bsn-Sogg 

Hrn-Cabal  lero 

Pno-Gilwood 

Mr.  Krasner  MH  8 

Dvorak  Quartet  in  E-flat  Major 

Vln-Shifrin 

Vln-Alden 

Vla-Muller 

Vlc-Davis 

Mr.  Druian  MH  10 

Hindemith  Quartet  No.  3 

Vln-Harper 

Vln-JKim 

Vla-Choi 

Vlc-Tisdel 


SECTION  D Monday  and  VJednesday 
10s 00  - 12s 00 

Hr.  ICalish  Rehearsal  Stage 
Mr.  Wyner 

Mozart  Piano  Sonata 
Pno-Lust 

Pno-Tao  FOR  PERF.  AUG.  21 


SECTION  E Thursday  12s 00  - Is 00 

Mr.  Voisin  Rehearsal  Stage  • 
Copland  Fanfare  for  the  Common  Man 
All  Homs,  Trumpets,  TranLones,  Tuba 
Timp-Meltzer 

Perc-Arkis  FOR  PERF.  AUG.  21 

Perc-Bruns 


SECTION  F Wednesday  Is 30  - 3s 30 

Mr.  Barron  Rehearsal  Stage 
Four  Fanfaires 

All  horns,  trumpets,  trombones,  tuba,  perc; 
Tinp-Maris 

FOR  PERF.  AUG.  21 
Mrs.  Dwyer  MH  11 
Flute  Seminar 
Fl-Eoyd 
Fl-Dennison 
Fl-Krimsier 
FI-Ruby 
Fl-Zucker 


SECTION  G Thursday  Is 00  - 2s 00 

Mr.  Smedvig  Shed 

Strauss  Feierlicher  Einzug 

All  horns,  trumpets,  trombone,  tuba 

Timp- Johnson 

Organ-Pastemack  FOR  PERF.  AUG,  21 


SECTION  H Tuesday  and  Thursday 
Is 30  - 3s 30 

fir.  Firth  Rehearsal  Stage 
Percussion  Seminar 
Perc-Arkis 
Perc-Bruns 

Perc-Johnson  (will  report  late) 

Perc-Lewis 

Perc-I  laris 

Perc-Meltzer 


SECTION  I I Monday  and  Tuesday 

Is 30  - 3s20 

Ms.  Speaker  MH  6 
Schumann  Piano  Quintet 
Vin-Brubaker 
Vln-Dally 

Vla-Judd  FOR  PERF.  AUG.  23 

Vlc-Kelly 

Pno-Tao 


SECTION  J Wednesday,  Thursday,  Saturday 
Is 30  - 3s 30 

Mr.  Krasner  MH  5 
Clement  Quartet 
VlnOShifrin 

Vln-MKim  FOR  PERF.  AUG.  23 

Vla-Diaz 

Vlc-Kelly 
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EIGHTH  MEEK 
Aug.  17-23 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


FEIMJSs  TEA  COACIIINGS  MAY  BE  USED  AT  THE  OPTION  OF  THE  FELLOW  EWOLVED  FOR  ANY 
KIND  OF  MUSICAL  WORK  OR  CONSULTATION  WITH  THE  ASSIGNED  FACULTY  MEMBER. 
IF  YOU  DON'T  WISH  TO  AVAIL  YOURSELF,  PLEASE  CANCEL  NELL  HI  ADVANCE. 


Monday  August  17 

11s 30-12 s 30  Helmrich/Penrod  (Poulenc)  HSL 


12 s 30-1 s 30  Helmrich/Craig  (Tosti)  HSL 

Garrett/Prunty  (TBA)  AR 

Highfill/Ayers  (TBA)  100 

Morton/Baker  (Bernstein)  106 

l:30-2s30  Helmrich/Lubin  HSL 

Garrett/Slaughter  AR 

Manoli/Smith  100 

Morton/Buchanan  106 

Weinberger /O 9 Brien  102 

2 s 30-3  s 30  Morton/ Giampa  106 

Weinberger/Brunson  102 

White/Radraan  AR 

Tamagawa/Callan  HSL 

Ilanoli/Weick  100 

3 s 30-4  s 30  Itorton/McNamara  106 

Weinberger /Long-  102 

White/Coe lho  AR 

Tamagawa/Hooven  HSL 

4 s 30-5  s 30  Taraagawa/Carver  HSL 

Morton/Sher  106 

Tuesday,  August  18 

11  s 30-12  s 30  VJhite/Parsons  HSI» 

Is30-2s30  Decima/Berseth, Watson  (Brahms) 

106 

Helmrich/Penrod  (Poulenc)  100 

Highfill/HcSorley  (TBA)  AR 


Garrett/Morton/Eaker  (Bernstein) 

HSL 

2 s 30-4  s 30  Helmr ich /White/Lubin , Coelho , 
Parsons, Bensman/Radrnan,  Ashcraft 

100 

Decima/Itorton/Buchanari , Giampa , Sher , 
IfcNamara,  Kaskan  105 

Oliver Afeinbcrger /Long , O 6 Brien , 
Brunson, LaPierre, Allen  102 

Highf  ill/Tamagawa/Scl'dller , Callan , 
Hooven , Schadeberg , Messier , Carver 

AR 

Garrett/1  lanoli/Slaughter , Weick , 
Chamberlain , Smith , Raymer , Bormann 

HSL 

4 s 30-5 s 30  Helmrich/Craig  (Tosti)  100 

Decima/Sebron  (TBA)  106 

Garrett/Travis  (TBA)  HSL 


Wednesday  August  19 

Is30-2s30  Helmrich/Craig  (Tosti)  HSL 

Garrett/Morton/Baker  (Bernstein) 

AR 

Decima AJatson , Herseth  100 

Morton/Buchanan  102 

Weinberger /Long  106 

Manoli , Smith  103 

Thursday,  August  20 

11s 30-12 s 30  Norton/' Giampa  HSL 

White/Radman  AR 

Tamaaawa/  Callan  100 

12  s 30-1  s 30  Itorton/Sher  HSL 

White/Parsons  AR 

Tamagawa/Hooven  100 

Helmrich/Lubin  102 

Garrett/Slaughter  106 

1 s 30-2  s 30  ManoliAfeick  102 

White/Coelho  AR 

Tamagawa/Carver  100 

I lorton/I  IcNumara  HSL 

Ueinberger/Brunson  106 

Friday,  August.  21 

10- 11  Highfill/Ayers  (TBA)  HSL 

Garrett/Prunty  (TBA)  100 

Decima/Sebron  (TBA)  AR 

11- 12  Highf ill/McSorley  (TBA)  HSL 

Garrett/Travis  (TBA)  100 

Decima/Lalli  (TBA)  AR 

Is30-2s30  Weinberger /O' Brien  HSL 
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•j.  Each  summer,  the  greatest  young  conductors,  instrumentalists,  singers, 

Smi  and  composers  from  the  world  over  come  together  at  Tanglewood’s  Berkshire 
■ Music  Center  to  perform  concerts  throughout  the  Tanglewood  season 
b/  under  the  direction  of  Seiji  Ozawa,  Gunther  Schuller,  and  members  of 
V the  Boston  Symphony  Orchestra. 

From  July  6 through  August  23,  this  extraordinary  corps  of  young  artists  present 
programs  ranging  from  chamber  music  and  vocal  recitals  to  full  orchestra  concerts. 

Tanglewood  has  a remarkable  record  of  launching  remarkable  careers.  Seiji  Ozawa  made  his 
first  conducting  appearance  in  America  as  a student  at  Tanglewood  21  years  ago  this  summer. 
Tanglewood  was  also  the  catalyst  to  the  careers  of  such  conductors  as  Claudio  Abbado, 

Leonard  Bernstein,  and  Zubin  Mehta;  singers  Sherrill  Milnes,  Leontyne  Price,  and  Shirley 
Verrett;  and  composers  as  diverse  as  Burt  Bacharach  and  Lukas  Foss. 

Berkshire  Music  Center  concerts  comprise  performances  by  the  artists  in  the  Fellowship 
Program,  as  well  as  the  Boston  University  Young  Artist  Program.  Concerts  are  held  most 
Sunday  mornings  and  evenings;  Monday,  Tuesday,  and  Wednesday  evenings;  and  Saturday 
afternoons.  Seats  are  unreserved  and  available  one  hour  before  concert  time  for  a contribution 
of  $4.  Tanglewood  Friends  are  admitted  free  of  charge.  Programs  for  each  concert  are  available 
on  a weekly  basis  at  the  Friends’  Office  at  the  Main  Gate. 


SJJIiliTi  mwv/. 


Sunday,  June  28 
Monday,  July  6 

Tuesday,  July  7 
Wednesday,  July  8 

Saturday,  July  11 

Sunday,  July  12 


Tuesday,  July  14 
Saturday,  July  18 

Sunday,  July  19 


Monday,  July  20 
Tuesday,  July  21 

Wednesday,  July  22 

Saturday,  July  25 

Sunday,  July  26 


Monday,  July  27 
Wednesday.  July  29 

August  1-6 
Sunday,  August  2 
Saturday,  August  8 

Sunday,  August  9 

Monday,  August  10 

Tuesday,  August  11 

Wednesday,  August  12 
Saturday,  August  15 

Sunday,  August  16 

Monday,  August  17 

Tuesday,  August  18 
Wednesday,  August  19 


Friday,  August  21 
Saturday,  August  22 

Sunday,  August  23 


OPENING  EXERCISES  Admission  Free 

Berkshire  Music  Center  Orchestra 

Gunther  Schuller,  conductor 

Fellowship  Program  Vocal  Recital 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Berkshire  Music  Center  Orchestra 

Leonard  Bernstein  & Conducting  Fellows,  conductors 

Fellowship  Program  Chamber  Music 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Fellowship  Program  Vocal  Recital 

Berkshire  Music  Center  Orchestra 

Gustav  Meier  & Conducting  Fellows,  conductors 

Fellowship  Program  Chamber  Music 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Fellowship  Program  Chamber  Music 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Boston  University  Tanglewood  Institute 
Young  Artists  Vocal  Program 

Berkshire  Music  Center  Orchestra 

Seiji  Ozawa  & Conducting  Fellows,  conductors 

Fellowship  Program  Chamber  Music 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Fellowship  Program  Vocal  Recital 

Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra,  Victor  Yampolsky,  conductor 

'FESTIVAL  OF  CONTEMPORARY  MUSIC 


6:00  pm 
8:30  pm 

8:30  pm 
8:30  pm 

2:30  pm 

10:00  am 
8:30  pm 

8:30  pm 
2:30  pm 

10:00  am 
8:30  pm 

8:30  pm 
8:30  pm 

8:30  pm 

2:30  pm 

10:00  am 
8:30  pm 

8:30  pm 
8:30  pm 


Fellowship  Program  Chamber  Music 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Fellowship  Program  Chamber  Music 

Fellowship  Program  Vocal  Recital 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Berkshire  Music  Center  Orchestra 

Kurt  Masur  & Conducting  Fellows,  conductors 

Fellowship  Program  Chamber  Music 


Boston  University  Tanglewood  Institute, 
Young  Artists  Chamber  Music 

Fellowship  Program  Chamber  Music  J 

Fellowship  Program  Vocal  Recital  K 

Boston  University  Tanglewood  Institute*, 
Young  Artists  Chamber  Music 

Fellowship  Program  Vocal  Recital 


Berkshire  Music  Center  Orchestra 
Conducting  Fellows,  conductors 
(award  ceremony  immediately  following) 


10:00  am 
2:30  pm 

10:00  am 
8:30  pm 
8:30  pm 

8:30  pm 

8:30  pm 
2:30  pm 

10:00  am 
8:30  pm 
8:30  pm 

8:30  pm 
8:30  pm 


'TANGLEWOOD  ON  PARADE  events  beginning  2:30  pm 

Boston  University  Tanglewood  Institute  2:30  pm 

Young  Artists  Orchestra,  Victor  Yampolsky,  conductor 

Fellowship  Program  Chamber  Music  1 0:00  am 


*For  complete  program  information  for  this  event,  please  see  separate  schedule 
available  at  the  main  gate  of  Tanglewood. 


Berkshire  Music  Center  Artistic  Director  Gunther  Schuller 
conducting  the  BMC  orchestra 


Seiji  Ozawa  as  a Berkshire  Music  Center  student  in  1960 


Ozawa  working  with  a BMC  conducting  student  in  1980 


Leonard  Bernstein  conducting  the  Berkshire  Music 
Center  orchestra 


Serge  Koussevitzky,  former  Boston  Symphony  music 
director  who  founded  the  Berkshire  Music  Center  in 
1940,  shown  here  with  his  prize  pupil  at  the  BMC, 
Leonard  Bernstein 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

OPENING  EXERCISES 


June  28,  1981  at  6:00  p.m. 
Theatre  Concert  Hall  Tanglewood 


Welcome  Daniel  R.  Gustin 

Administrative  Director 
Berkshire  Music  Center 


Remarks  Thomas  W.  Morris 

General  Manager 

Boston  Symphony  Orchestra 

Gerald  G.  Gross 
Vice-President 
Boston  University 

Joseph  Silverstein 
Concertmaster  & Assistant 
Conductor 

Boston  Symphony  Orchestra 


Aaron  Copland 


DUO  for  Flute  and  Piano  (1971) 


I. 

II. 

III. 


Doriot  Anthony  Dwyer 
Flute 


Flowing 

Poetic,  somewhat  mournful 
Lively,  with  bounce 

Gilbert  Kalish 
Piano 


Remarks  Gunther  Schuller 

Artistic  Director 
Berkshire  Music  Center 

Seiji  Ozawa 

Music  Director 

Boston  Symphony  Orchestra 

Randall  Thompson  ALLELUIA 

Students  of  the  1981  Berkshire  Music  Center 
John  Oliver,  conductor 


Refreshments  in  the  Formal  Gardens 


Baldwin  Pinnn 
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The 

Berkshire  Music  Center 

at  TANGLE WOOD 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 


Monday,  July  6,  1981  at  8:30  P.M. 
Theatre  Concert  Hall 

Gunther  Schuller,  conductor 


CARL  PHILIPP  EMANUEL  BACH  DOUBLE  CONCERTO  IN  E-FLAT  MAJOR  FOR  HARPSICHORD, 

(1714-1788  FORTEPIANO  AND  ORCHESTRA,  Wq.  47  (1788) 

Allegro  di  molto 

Larghetto 

Presto 


Joyce  Lindorff,  harpsichord 
Jennifer  Tao,  fortepiano 


LUDWIG  VAN  BEETHOVEN  SYMPHONY  NO.  5 IN  C MINOR,  OPUS  67  (1808) 

(1770-1827) 

Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 


Intermission 


SERGEI  RACHMANINOFF  SYMPHONIC  DANCES,  OPUS  45  (1940) 

(1873-1943) 

Non  Allegro  - Lento  - Tempo  I 
Andante  con  moto  (Tempo  di  Valse) 

Lento  assai  - Allegro  vivace  - Lento  assai  - Allegro  vivace 


The  fortepiano  used  in  this  evening:1  s performance  was  built  by 
Robert  E.  Smith  of  Somerville,  Massachusetts , and  is  a copy  of 
a 1790  instrument  by  Konicke.  It  is  on  loan  to  us  from  the 
Boston  University  School  of  Music , whose  generosity  we  acknow- 
ledge with  thanks.  The  harpsichord,  after  a French  model  by 
Taskin,  was  built  in  1971  by  William  Dowd. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BTC  events  without  further  contribution?  an  Individual  Season  Membership 
at  $25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  Bf-SC  extent  are  asked  to  contribute  a minimum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
frcm  the  National  Endowment  for  the  Arts  in  Washington,  D.C. , a Federal  agency 
created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Laurie  Shifrin 
Wendy  Sharp 

Susan  Goldenberg 
Nam-Sook  Choei 

Marina  Brubaker 
Rebekah  Binford 

Karen  Iglitzen 
Satani  Kojima 

Hircmi  Kikuchi 
Akiko  Tazawa 

Beatrice  Harper 
Julie  Schwartz 

Joyce  Kim 


Second  Violins 

Cynthia  Stutt 
Maria  Mykolenko 

Mia  Kim 
Nancy  Feineman 

Neil  Blachman 
Catherine  Lange 

Stacey  Alden 
Leslie  Silverfine 

Laurie  Miller 
David  Dally 

Sophia  Silivos 
Russell  Her show 


Violets 

Nick  Hill 
Matthias  Muller 

Seung  Yong  Choi 
Roberto  Diaz 

Rachel  Swerdlow 
Joyce  Ramee 

John  Scanlon 
John  Hayhurst 

Kathleen  Still 
Deborah  Judd 


Violoncellos 

Kevin  Crudder 
Margery  B/ang 

Katherine  Kelly 
Christina  Hinton 

Michael  Romanul 
Susan  Davis 

Scott  Tisdel 
David  Rezits 

Rachel  Steuermann 
Perri  Morris 

Jeffrey  Schoyen 


Basses 

Aldo  Fabrizi 
Janne  Johansson 

Robert  Oppelt 
Brian  Marcus 

John  Stovall 
James  Orleans 

Michael  Semes 


Flutes 

Kathleen  Boyd 
RoseAnn  Dennison 
Renee  Krimsier 
Heidi  Ruby 
Laurel  Zucker 


Oboes 

Laura  Ahlbeck 
Karen  Beck 
Daniel  Goldstein 
Terry  Mask in 
Barbara  Midney 


Clarinets 

Nancy  Braithwaite 
Diane  Gingras 
Gary  Meyer 
Robin  Seletsky 
Gary  Wright 

Bassoons 

Karen  Gale 
Marc  Goldberg 
Charles  Ka-  fmann 
David  Sogg 
Carla  Rae  Wilson 


Homs 

Sylvia  Alimena 
William  Caballero 
Robert  Pade 
Mark  Robbins 
James  Schumacher 
Alicia  Telford 


Trumpets 

William  Essert 
Bruce  Hall 
John  Morrison 
Robert  Smith 
Thomas  Smith 


Trombones 

Jay  Bulen 
Peter  Harvey 
Thomas  Roycraft 
Dale  Warren 


Tuba 

David  Kirk 


Percussion 

Jason  Arkis 
Stephen  Bruns 
Dave  Johnson 
Andrew  Lewis 
Gregory  Maris 
Edward  Meltzer 


Harps 

Linda  Ayella 
Marisela  Gonzalez 


Piano 
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PROGRAM  NOTES 


C.P.£.  Bach  Double  Concerto 

C.P.E.  Bach  was  perhaps  the  most  influential  of  all  the  sons  of  Bach  (W.F.  and 
J.C.  being  two  others  of  importance) . Mozart  and  Beethoven  pointed  to  his  music  for 
eiTluiation , and  Haydn  cited  his  "Versuch  uber  die  wahre  Art  das  Clavier  zu  spielen" 
(Treatise  on  the  Art  of  Playing  the  Clavier)  as  the  'school  of  all  schools'., 

Usually  placed  in  the  "pre-classical”  era,  it  is  difficult  to  pigeonhole  C.P.E.  Bach 
into  such  a category  - just  as  it  is  with  any  composer  involved  in  a transitionary 
time.  He  was  a contemporary  of  J.S.  Bach  (d.1750),  Handel  (d.1759),  Telemann  (d.1767) 
J.  Stamitz  (d.1757),  as  well  as  Gluck  (d.1787),  Haydn,  Mozart,  and  Beethoven. 

Much  of  his  career  was  spent  in  the  service  of  Courts  - in  Berlin  (under  Frederick 
the  Great)  and  Hamburg  (where  he  succeeded  Telemann) . 

The  Double  Concerto  is  listed  in  Alfred  V7otquenne's  "Thematisches  Verzeichnis 
der  VJerke  C.  Ph.  Em.  Bachs”  (1905)  as  No.  47  and  dated  from  1788.  Since  the  auto- 
graph manuscript  is  lost,  his  word  is  accepted  on  this  date.  The  only  set  of  parts 
existant  is  in  the  Bibliotheque  du  Conservatoire  Royal  de  Musique  in  Brussels,  and 
this  set  is  the  basis  for  the  performing  edition. 

Bach  deals  imaginatively  with  the  historical  evolution  of  the  harpsichord  to 
the  piano  (fortepiano)  by  combining  the  two  in  this  concerto.  The  latter  instrument- , 
often  called  a Mozart  piano,  is  different  from  today's  piano  by  not  having  a metal 
frame,  by  being  strung  with  two  strings  per  note  as  opposed  to  three,  and  using 
thinner  strings  under  lower  tension.  Its  tone  is  crisper,  lighter,  and  more 
delicate  than  the  present-day  instrument  - a fact  which  was  to  undergo  some  major 
changes  before  arriving  at  our  11-foot  grands. 

Erwin  Jacobi,  in  his  prefatory  notes  to  the  score,  writes  wittily  about  Bach's 
use  of  the  contrast  between  the  two  instruments  and  the  prominence  accorded  each; 

"...  in  the  First  Movement,  the  harpsichord  leads  at  the  beginning,  its 
partner  answers,  for  the  time  being  only  in  brief  phrases  accompanied 
solely  by  the  violas.  Then  the  fledgling  partner  is  tested  out  in  a 
few  harmless  arpeggios  together  with  the  harpsichord,  supported  by 
sustaining  chords  on  the  time-established  strings  until  such  time  as 
the  young  Forte-piano  is  finally  allowed  after  this  introduction  to  be 
heard  as  soloist  without  accompaniment . Throughout  the  entire  First 
Movement,  this  interplay  between  the  experienced  elder  and  younger 
comrade  is  carried  out  analogously  in  a most  scintillating  manner.  - 
In  the  Second  Movement  the  situation  is  altered?  the  Forte-piano, 
now  richer  in  experience,  leads  right  from  the  beginning,  the  harpsi- 
chord, however,  on  the  whole  replies  in  a more  embellished  and 
variated  form  to  the  more  simply  set  phrases  of  the  Forte-piano.  - In 
the  Third  Movement,  the  Forte-piano  becomes  emancipated?  it  leads  in  an 
expansive  highly-elaborated  theme  which  does  not  need  a confirmatory 
answer.  The  passages  are  now  allocated  to  the  two  equal  partners,  . 
freely  intertwined.  Later,  the  Forte-piano  repeats  its  solo  thane, 
actually  the  only  theme  opposed  to  the  main  theme  of  the  tutti.  The 
ordeal  by  fire  has  been  successfully  withstood?  inmediately  after  the 
last  - combined  - solo  of  the  keyboard  instruments,  the  orchestra 
celebrates  the  event  in  a jubilant  stretta  having  two  simultaneous 
but  differentiated  augmentations  with  flutes  in  quarter  notes  and 
horns  in  half  notes." 

Ludwig  van  Beethoven  Symphony  No.  5 

The  shaping  of  this  masterwork  in  the  symphonic  repertoire  took  Beethoven  four 
years  of  sketches  and  reworking,  from  1804-1808.  The  occasion  of  the  first  perform- 
ance was  a benefit  concert  for  the  composer  held  on  December  22,  lc08  in  the 
Theater-an-der-Wien.  Considering  that  the  program  also  included  the  sixth  symphony, 
the  aria  "Ah,  perfidol",  a Fantasia,  and  the  Choral  Fantasia  - all  new  to  the 
performers,  one  can  see  that  the  reception  would  be  mixed.  By  the  second  hearing  on 
January  23,  1809  the  realization  of  the  work's  importance  had  already  begun. 

Rather  than  write  anew  about  this  symphony,  it  is  both  enlightening  and  amusing 
to  read  what  earlier  commentators  and  composers  have  written.  The  following  quotes 
have  been  taken  from  the  excellent  Norton  Critical  Score  edited  by  Elliot  Forbes 
(W.W.  Norton  & Co. , 1971) . 

"The  reviewer  has  before  him  one  of  the  most  important  works  of  the  master 
whose  stature  as  a first-rate  instrumental  composer  probably  no  one  will 
now  dispute.  He  is  profoundly  moved  by  the  object  he  is  to  discuss? 
no  one  can  reproach  him  for  stepping  beyond  the  usual  bounds  of  criticism 
and  striving  to  capture  in  words  the  feelings  this  composition  aroused 
^ deep  within  his  heart. 

....So  also  does  the  instrumental  music  of  Beethoven  open  the  realm  of 
the  colossal  and  the  immeasurable  for  us.  Radiant  beams  shoot  through 
the  deep  night  of  this  region,  and  we  become  aware  of  gigantic  shadows 
which,  rocking  back  and  forth,  close  in  on  us  and  destroy  all  within  us 
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except  the  pain  of  endless  longing  - a longing  in  which  every  -• 
pleasure  that  rose  up  amid  jubilant  tones  sinks  and  succumbs.  Only 
through  this  pain,  which,  while  consuming  but  not  destroying  love, 
hope,  and  joy,  tries  to  burst  our  breasts  with  a full-voiced  general 
cry  from  all  the  passions,  do  we  live  on  and  are  captivated  beholders 
of  the  spirits. 

. o . .There  is  no  simpler  motive  than  that  on  which  the  master  based 
the  entire  Allegro  (mm.  1-2).  With  great  admiration,  one  becomes 
aware  that  Beethoven  knew  how  to  relate  all  secondary  ideas  and  all 
transition  passages  through  the  rhythm  of  that  simple  motive  so  as 
gradually  to  unfold  the  character  of  the  whole  work  - a character  which 
the  principal  motive  could  only  suggest.  One  would  think  that  something 
only  fragmentary  and  difficult  to  grasp  could  arise  from  such  elements. 
Instead,  it  is  precisely  the  ordering  of  the  whole  and  the  constant 
succession  of  the  repetitions  of  short  phrases  and  individual  chords 
that  holds  the  heart  firmly  in  unspeakable  longing.  Completely  apart 
from  the  fact  that  the  contrapuntal  treatment  evidences  deep  study  of 
the  art,  one  can  see  from  the  transition  passages  and  the  constant 
allusion  to  the  principal  theme  that  the  whole  work  with  all  its 
salient  features  did  not  simply  flow  freely  from  the  master's  mind, 
but  was  carefully  thought  through. 

E.T.A.  Hoffmann  (1810) 

“It  has  many  individual  beauties,  but  they  do  not  add  up  to  a classical 
whole.  The  very  first  theme,  in  particular,  lacks  the  dignity  essential 
to  the  opening  of  a^mpheny.  This  aside,  however,  the  short,  easily 
grasped  theme  lends  itself  well  to  thematic  elaboration,  and  the 
composer  has  combined  it  most  imaginatively  and  effectively  with  other 
principal  motives  of  the  first  movement.  The  adagio,  in  A-flat,  is 
very  beautiful  in  part,  but  the  same  progressions  and  modulations  are 
repeated  too  often,  despite  the  ever  richer  figuration.  The  scherzo 
is  highly  original,  and  of  genuinely  romantic  texture,  but  the  trio, 
with  its  tueblirg  bass  runs,  is  too  baroque  for  my  taste.  The  last 
movement,  with  its  empty  noise,  is  the  least  satisfactory,  although  the 
return  of  the  scherzo  is  such  a happy  idea  that  one  can  only  envy  the 
composer  who  could  have  thought  of  such  a thing.  It  is  quite  irresist- 
ible. What  a pit  that  the  effect  is  so  soon  dissipated  by  the  resumption 
of  the  noise. 

Ludwig  Spohr  (1815) 

"The  saddest  part  of  the  business  was  that  the  chief  arena  chosen  for 
all  these  varieties  and  experiments  was  our  glorious  classical  music, 
especially  the  holiest  of  all,  that  of  Beethoven,  since  Bulow  had 
acquired  the  reputation  of  a master-conductor  of  Beethoven,  and  his 
followers  wanted  to  outbid  him  even  there;  though  One  would  have 
thought  that  reverence  - to  say  nothing  of  love  - for  this  unique 
genius  would  have  put  all  vain  thoughts  of  this  kind  to  flight. 

To  take  only  one  example,  hew  the  C minor  Symphony  has  been  tampered 
with!  Already  the  gigantic  opening  has  brought  into  being  a whole 
crowd  of  readings,  notably  that  according  to  which  the  first  five 
bars  (with  the  two  fermate)  are  to  be  taken  quite  slowly.  Even  the 
"spirit  of  Beethoven"  was  cited  to  justify  this  misguided  attempt 
at  emendation,  for  which,  however,  not  Beethoven’s  spirit  but  that  of 
his  first  biographer,  Schindler,  is  entirely  responsible.  Schindler, 
the  key  to  whose  character,  I think,  is  sufficiently  given  by  the  fact 
that  after  the  master's  death  he  had  visiting  cards  printed  with  the 
title  "Ami  de  Beethoven,"  has  told  in  his  biography  so  many  anecdotes 
whose  untruth  has  been  proved  by  Thayer,  that  we  may  unhesitatingly 
reckon  among  them  the  story  that  Beethoven  wanted  the  opening  of  the  O minor 
Symphony  to  be  taken  andante,  and  the  faster  tempo  to  come  only  after 
the  second  ferraata.  Is  there  even  a moderately  satisfactory  explana- 
tion why  Beethoven,  instead  of  specifying  so  extremely  important  a 
change  of  tempo,  should  have  marked  the  passage  allegro  con  brio 
when  what  he  wanted  was  andante?  Liszt's  opinion  on  the  point  will 
be  of  interest.  In  the  previously-mentioned  concert  of  the  Meiningen 
orchestra  in  Eisenach,  where  I made  Bulcw’s  personal  acquaintance,  - 
he  took  the  opening  of  the  C minor  symphony,  that  time  at  least,  in  a 
brisk  allegro  - Liszt  told  me  that  the  "ignorant"  and  furthermore 
"mischievous  fellcw"  Schindler  turned  up  one  fine  day  at  Mendelssohn’s, 
and  tried  to  stuff  him  that  Beethoven  wished  the  opening  to  be  andante  - 
pcm,  pom,  pom,  pom.  ")  andelssohn,  who  was  usually  so  amiable,"  said 
Liszt  laughingly,  "got  so  enraged  that  he  threw  Schindler  out  - 
pcm,  pcm,  pom,  pom!" 


Felix  TJeingartner  (1905) 
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That  it  was  previously  possible  to  misconstrue  the  main  motive, 
an  understanding  of  which  is  certainly  a prerequisite  for 
performance  and  enjoyment,  is  attributable  to  the  repeated  notes 
(it  is  odd  that  even  those  musicians  who  turn  up  their  noses  at 
four-measure  patterns  in  music  do  not  recognize  a four-measure 
plan  even  when  it  is  presented  to  them  by  Beethoven) „ By  them- 
selves, repeated  notes  suggest  the  sympathetically  resonating  sound 
of  one  or  more  spoken  words;  if  there  is  added  to  this,  as  in  the 
case  of  our  symphony,  the  fermata  and  the  continuation  in  the 
adjoining  measures,  the  unpracticed  ear  receives  the  impression  of 
a motive  already  completed  by  the  first  fermata.  Furthermore,  it 
was  the  repeated  notes  that  inspired  the  growth  of  legends.  One 
has  only  to  recall  Czerny,  for  example,  who  claimed  - allegedly  on 
the  basis  of  a remark  by  Beethoven  - that  the  rhythmic  motive  was 
based  on  the  call  of  the  yellcw-hairmer , or  Schindler,  who  claimed  - 
also  allegedly  according  to  an  utterance  of  Beethoven  - that  the 
figure  referred  to  the  daninating  power  of  Fate  over  man  ("Thus 
Fate  knocks  at  the  door"),  to  pass  judgment  on  the  utter  worthless- 
ness of  such  statements.  The  dangerously  enticing  adherence  of  a 
Richard  Wagner  to  the  camp  of  those  who  consider  mm.  1-2  as  the 
motive  only  proves  that  he,  a complete  stranger  to  absolute  music, 
succunbed  to  the  mysterious  eloquence  of  the  repeated  notes  no  less 
than  did  Czerny,  Schindler,  and  others.  In  his  essay  On  Conducting 
he  writes s 

Now  suppose  we  could  hear  Beethoven  calling  from  his  grave  to  the 
conductor,  "Make  my  fermatas  long  and  formidable.  I do  not  write 
fermatas  in  sport  or  out  of  hesitation  as  to  what  to  express  next. 

The  tone  in  my  Adagio,  which  is  to  be  completely  and  fully  experienced 
in  order  that  expression  be  given  to  a luxurious  feeling,  is  used, 
when  I need  it,  in  a rapid  and  violent  Allegro,  to  create  a rapturous 
or  frightening  spasm.  There  the  life-blood  of  the  note  must  be 
squeezed  out  to  the  last  drop.  There  I hold  back  the  waves  of  my  sea 
and  allow  a view  into  its  depths;  or  I restrain  the  movement  of  the 
clouds,  split  apart  the  swirling  mists,  and  allow  a glimpse  of  the 
pure  blue  sky  and  of  the  radiant  eye  of  the  sun!  This  is  why  I 
place  fermatas,  i.e.,  the  sudden  notes  which  are  to  be  sustained  for 
a long  time,  in  my  Allegros.  Now  consider  what  completely  definite 
thematic  purpose  I had  with  this  sustained  E-flat  after  three 
tempestuous  short  notes,  and  what  I wanted  to  say  with  all  the 
following  notes  that  are  likewise  to  be  sustained." 

Heinrich  Schenker  (1921) 

Rachmaninoff  Symphonic  Dances 

Apart  from  seme  arrangements  and  revisions  of  earlier  works.  Symphonic  Dances 
was  to  be  Rachmaninoff's  last  composition.  Having  led  an  active  concert  touring 
schedule  and  recently  just  recovering  from  a period  of  ill  health,  it  was  also  his 
f i-rst  work  since  the  Third  Symphony  of  1936.  The  score,  composed  in  a surge  of 
creative  inspiration  in  5 weeks  was  written  for  and  dedicated  to  Eugene  Ormandy  and 
the  Philadelphia  Orchestra.  Also  existing  in  a version  for  two  pianos  (to  be  per- 
formed later  this  season  at  the  Berkshire  Music  Center) , it  was  those  forces  who 
premiered  the  orchestral  version  on  January  3,  1941. 

Olin  Downes,  writing  perceptively  in  the  New  York  Times,  said  after  the 
premieres  "A  melancholy,  a fatalism  not  frantic  or  exhibitionist,  inhabits  many  of 
Rachmaninoff's  pages.  The  Dances  have  no  ostensible  connection  with  each  other. 

They  could  easily  reflect  a series  of  moods,  presented  in  a certain  loose  sequence  - 
of  Nature,  and  memories,  and  reveries  with  some  Dead  Sea  fruit  in  them  - all  unpre- 
tentious, melodic,  sensuously  colored  and  admirably  composed  music." 

The  Dances  can  be  viewed  also  as  a three  movement  symphony,  although  Rachmaninoff 
had  hopes  for  the  work  becoming  a ballet  score.  He  gave  each  of  the  movements  a 
subtitle  to  begin  with  - Midday,  Twilight,  and  Midnight,  and  discussed  a scenario 
with  the  choreographer  Michel  Fokine.  Nothing, however,  came  of  this  project. 

The  first  movement  has  a great  rhythmic  intensity,  with  much  of  the  energy  and 
thematic  material  derived  from  the  opening  march-like  idea.  The  2nd  section  (of 
this  3-part  movement)  makes  orchestral  use  of  the  saxophone  in  a beautiful,  almost 
nostalgic  theme.  While  composing  the  work,  Rachmaninoff  asked  his  friend  Robert 
Russell  Bennett  which  member  of  the  saxophone  family  to  use  (he  chose  the  alto  sax) 
and  just  how  to  include  it  within  the  score.  At  the  close  of  the  movement  there 
is  a brief  (transformed)  quotation  from  the  composer's  First  Symphony's  main  theme. 

0 The  second  movement,  a kind  of  ’valse  triste ' , has  been  compared  to  the 
sophisticated,  nostalgic  transformations  of  the  waltz  to  be  found  in  the  works  of 
Tchaikovsky,  Debussy,  Faure,  and  Ravel  (whose  La  Valse  will  be  performed  by  the 
BMC  Orchestra  on  Saturday  July  11) . 
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Rachmaninoff  draws  on  his  favorite  source  material  - Russian  Orthodox  Chant 
and  the  Dies  Irae  - for  thematic  material  in  the  final  movement . The  Dies  Irae 
also  appears  in  his  Rhapsody  on  a Theme  of  Paganini,  The  Isle  of  the  Dead,  The 
Bells , and  the  Third  Symphony.  The  Russian  chant  used  here  (considerably  modified) 
is  'Blagosloven  Esi,  Gospodi'  (Blessed  Be  the  Lord) . It  is  the  chant  that  eventually 
wins  out  over  the  Dies  Irae,  and  where  the  Doxology  of  'Blagosloven  Esi' finally  is 
triumphant  26  bars  before  the  close,  Rachmaninoff  wrote  the  word  Alliluya  in  the 
score.  Rachmaninoff,  possibly  realizing  that  his  creative  life  had  ccme  to  an 
end,  saw  fit  to  offer  his  thanks  to  Heaven  for  his  creative  abilities. 

Symphonic  Dances  has  been  recorded  by  Eugene  Qrmandy  and  the  Philadelphia 
Orchestra  (Odyssey)  but  there  is  a superb  old  recording  with  Erich  Leinsdorf 
conducting  the  Rochester  Philharmonic.  The  two  piano  version  has  recently  been 
recorded  by  Ashkenazy  and  Previn  (London) . 

> - notes  compiled  by  Bruce  M.  Creditor  - 


The  Vocal  Music  Recital,  originally  scheduled  for  Tuesday, 
July  7,  at  8s 30  in  the  Chamber  Music  Hall,  has  been 
tcstpcned. 


,/ 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Saturday,  July  11,  1981  at  2:30  P.M. 
Shed 


Leonard  Bernstein  conducting 


PAUL  HINDEMITH  KONZERTMUSIK  FOR  STRINGS  AND  BRASS,  OPUS  50 

(1895-1963)  (1930) 

Massig  schnell,  mit  kraft  - Sehr  breit,  aber  stets  fliessend 
Lebhaft  - Langsam  - In  ersten  Zeitraass  (Lebhaft) 


WOLFGANG  AMADEUS  MOZART  CONCERTO  NO.  17  IN  G FOR  PIANO 

(1756-1791)  AND  ORCHESTRA,  K.  453  (1784) 


Allegro 

Andante 

Allegretto 


Leonard  Bernstein,  pianist 


Intermission 


AARON  COPLAND  APPALACHIAN  SPRING  (1944) 

(b.1900) 

Gary  Sheldon,  conductor 
(Bay  Shore,  New  York) 

MAURICE  RAVEL  LA  VALSE  (1920) 

(1875-1937) 


Ken  Takaseki,  conductor 
(Tokyo,  Japan) 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
Attend  a 1.1  BMC  events  without  further  contribution;  an<  Individual  Season  Membership 
at  $25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Satomi  Kojima 

Michael  Romanul 

Sylvia  Alimena 

Sophia  Silivos 

Katherine  Kelly 

William  Caballero 
Hsiao-Ming  Han 

Russell  Hershow 

Jeff  Schoyen 

Robert  Pade 

Stacey  Alden 

Rachel  Steuermann 

Mark  Robbins 
James  Schumacher 

David  Dally 

Perri  Morris 

Alicia  Telford 

Leslie  Silverfine 

David  Rezits 

Laurie  Miller 

Margery  Hwang 

Trumpets 

Catherine  Lange 

Susan  Davis 

William  Essert 

Maria  Mykolenko 

Christina  Hinton 

Bruce  Hall 

Mia  Kim 

Scott  Tisdel 

John  Morrison 
Robert  Smith 

Neil  Blachman 
Cynthia  Stutt 
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Hindemith,  Konzertmusik  fur  Streichorchester  und  Blechblaser 

Hindemith's  Konzertmusik  fur  Streichorchester  und  Blechblaser  was  one  of  the 
series  of  great  works  resulting  from  commissions  by  the  Boston  Symphony  Orchestra 
on  the  occasion  of  its  50th  anniversary  in  1930,  and  was  premiered  in  Boston  on 
April  3,  1931.  In  the  score  the  composer  asks  that  "the  orchestra  consist  of 
the  strongest  possible  string  quartet  (violin,  viola,  cello,  bass)  4 horns,  4 
4 trumpets,  3 trombones  and  tuba."  Having  written  a series  of  7 pieces  for  small - 
scaled  varied  chamber  ensembles  described  as  "Kammermusik"  during  the  1920's  (as 
part  of  his  neo-classic  indulgences)  the  year  1930  saw  the  three  large  magnificent 
Konzertmusik  works  - for  viola  and  orchestra,  for  piano,  brass  and  two  harps,  and 
this  work  for  strings  and  brass.  Cited  as  new  traits  for  Hindemith  in  these  works 
are  a lyric  melodic  writing  whose  vocal  contours  and  strongly  tonal  bias  stem 
ultimately  from  German  folk  music.  Harmonies  (often  built  or  moving  in  fourths  or 
fifths)  function  as  support  for  the  vocal  line  as  well  as  defining  the  total 
structure.  Homophonic  writing  is  set  in  greater  contrast  to  contrapuntal  textures 
(again  the  influence  of  Bach)  as  evidenced  in  this  piece. 

In  addition  to  his  constant  innovativeness  in  instrumental  colors  (the  combin- 
ation of  just  strings  and  brass  here  is  quite  a unique  one),  Hindemith  was  also 
tevoted  to  new  efforts  regarding  form.  In  place  of  the  customary  symphonic’ three 
or  four  movements,  the  Konzertmusik  is  divided  into  two  parts,  each  being  further 
subdivided  in  different  ways.  The  first  part  consists  of  two  related  but  contrast- 
ing movements  played  without  pause.  The  first  is  a vigorous  one  in  which  the  two 
instrumental  bodies  are  sharply  contrasted  against  each  other,  each  having  extended 
sections  to  itself  as  well  as  in  combination  with  the  other.  Notable  are  the  organ- 
like pedal  tones  of  the  brass  and  the  rocket  figures  with  the  following  rhythmic 
pattern  (strikingly  similar  to  Brahms'  Piano  Concerto  No.  2!)  and  developments  of 
each.  The  second  section  of  this  first  part  is  a slow  one  in  which  the  brass 
punctuate  a long-lined  melody  by  the  strings  (later  joined  by  the  horns),  a melody 
which  actually  is  the  same  played  earlier  as  pedal  tones  in  the  brass.  This 
section  comes  to  a most  majestic  close  on  C#. 

The  second  part  is  in  a modified  ternary  (ABA)  form,  being  arranged  on  a kind 
of  Scherzo-Trio-Scherzo  format,  where  the  Trio  section  is  almost  another  slow  move- 
ment with  melodic  material  passing  from  the  violas  to  a solo  trombone  and  then 
after  a climax  to  the  solo  trumpet.  The  outer  Scherzo  sections  are  built  on  a three 
part  fugato  (first  ordered  violin  - viola  - cello  and  then  after  the  slow  section 
as  cello,  viola,  violin)  with  a coda  bringing  the  work  to  a rhythmically  exciting 
and  harmonically  fulfilling  conclusion. 

Hindemith  himself  conducts  a recorded  performance  of  Konzertmusik  with  the 
Philharmonia  Orchestra  (Seraphim)  and  William  Steinberg  leads  the  commissioning 
Boston  Symphony  in  a highly  charged  reading  (DG). 

Mozart,  Piano  Concerto  No.  17 

Just  as  Haydn  had  developed  the  genre  of  the  string  quartet  and  as -Beethoven 
was  to  raise  the  symphony  to  its  exalted  position,  Mozart  brought  to  the  piano 
concerto  (and  the  concerto  in  general)  a new  scope  of  expression.  Heretofore 
being  mere  vehicles  of  virtuosic  entertainment  (albeit  a highly  developed  and 
stylized  genre  already  by  1760),  Mozart's  supremacy  in  the  concerto  is  due  to  many 
factors,  including  the  fusion  of  symphonic  and  concerto  forms,  new  and  vital  use 
of  the  orchestra  which  is  now  not  only  an  accompaniment  but  a real  partner,  freedom 
of  form,  range  of  expression,  and  technical  use  of  the  instrument.  Interested 
readers  are  directed  to  the  essays  by  Blume  and  Robbins  Landon  in  The  Mozart 
Companion  (W.W.  Norton,  1950)  for  further  discussion  of  this  important  development. 

The  concerto  at  hand.  No.  17  in  G,  K.  453,  belongs  to  an  important  group  of 
concertos  (including  K.  450  and  451)  which  were  composed  between  February  and 
April  1784.  (The  intervening  K.  452  - Quintet  for  Piano  and  Winds  - will  be  per- 
formed tomorrow  morning  on  the  jJMC  Chamber  Music  concert.  Mozart  refers  to  it  as 
his  favorite  work!)  They  mark  the  beginning  of  his  classical  master  concertos, 
each  one  having  its  own  individual  character.  As  Blume  says,  "It  is  no  coincidence 
that  they  were  composed  at  the  same  time  as  his  six  quartets  dedicated  to  Haydn: 
they  mark  Mozart's  arrival  at  mature  mastery,  and  the  arrival  of  Viennese  music  at 
its  classical  period."  The  G Major  Concerto  was  written  for  another  performer 
(an  pupil),  Barbara  Ployer,  who  premiered  it  on  June  10,  1784  on  a concert  where 
Mozart  played  K.  452.  It  is  at  once  one  of  Mozart's  richest  and  wittiest  creations. 
Scored  for  small  orchestra  consisting  of  flute,  two  oboes,  two  bassoons,  two  horns 
and  strings,  it  maintains  a three-part  instrumental  characteristic  (solo  piano/ 
strings/winds)  throughout,  and  indeed  Mozart  elevates  the  prominence  of  the  wind 
parts  to  equal  that  of  the  others. 

In  the  orchestral  exposition  of  the  first  movement,  the  themes  seem  to 
generate  one  another  naturally.  There  are  also  some  dramatically  surprising 
modulations  balanced  by  witticisms  such  as  the  'mocking'  bassoon  figure  just  prior 
to  the  touching  second  subject.  Indeed  when  the  solo  piano  enters  it  is  as  if  the 
main  character  in  an  operatic  scene  that  has  been  set  finally  appears.  It  is 
perhaps  this  dramatic  operatic  sense  that  Mozart  brought  to  the  concerto  genre  that 
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is  his  most  influential  and  lasting  contribution.  The  way  in  which  Mozart  treats 
these  'characters'  (themes,  instruments,  keys)  in  each  concerto  from  now  on  gives 
each  its  individual  identity. 

The  Andante  (in  C major)  is  a sublime  movement,  whose  opening  theme  has  been 
compared  to  the  aria  "Et  incarnatus  est"  from  the  C minor  Mass.  It  comes  back 
throughout  the  movement,  always  followed  with  different  music  putting  it  in  a 
different  light.  The  use  of  obbligato  winds  is  particularly  prominent  here, 
almost  placing  the  piano  in  a subsidiary  role.  However  the  climax  is  reached  by 
the  piano  at  its  cadenza  (by  Mozart)  which  settles  the  movement  to  a rest  back  in 
C major,  after  having  travelled  to  the  regions  of  G minor  and  E-flat. 

The  finale  brings  us  back  to  opera  - this  time  opera  buffa.  The  opening 
theme,  which  looks  forward  to  Papageno  in  The  Magic  Flute,  is  said  to  be  from  a 
pet  starling  (bird)  that  Mozart  had  acquired.  Whatever  the  source,  it  is  a 
delightful  tune  which  sets  the  basis  for  five  variations  - a rare  use  of  variation 
form  in  the  last  movement  of  a concerto.  The  variations  build  to  a climax  by  the 
use  of  progressively  smaller  note  values  (eights-triplets-sixteenths)  which  serves 
to  increase  the  illusion  of  speed.  The  fourth  is  highly  chromatic,  which  in  turn 
leads  to  the  opera  buffa  finale  (Presto)  which  Donald  Tovey  has  called  "a  comic 
wind-up  big  enough  for  Figaro".  New  themes  are  presented  in  this  extraordinary 
section,  and  when  the  main  theme  of  the  variations  appears  halfway  through  it  seems 
like  just  another  character  in  the  scene.  After  some  appropriate  banter  and  a 
dazzling  succesion  of  dynamic  contrasts,  the  piano  is,  allowed  one  more  statement 
of  the  main  theme  before  the  winds  (with  support  from  the  strings!)  bring  the 
final  curtain  down. 

Copland,  Appalachian  Spring 

Appalachian  Spring  is  perhaps  the  most  widely  known  of  Aaron  Copland's  works. 
During  last  year's  80tn  birthday  celebrations  it  headed  the  incredible  number  of 
performances  his  music  received.  Rightfully  so.  The  simplicity  - always  fresh  and 
stimulating,  the  vitality,  and  the  assimilation  of  vernacular  musics  make  it 
immediately  accessible  for  people  who  cannot  listen  as  easily  to  the  Orchestral 
Variations  or  Connotations.  Originally  written  for  a chamber  ensemble  of  13 
instruments,  Copland  made  an  orchestral  suite  from  the  score  in  1945  (which  was 
given  much  initial  exposure  by  Serge  Koussevitsky 's  performances  and  recording). 

It  is  this  suite  which  is  being  performed  on  today's  concert. 

The  action  of  the  ballet,  as  described  by  Edwin  Denby  in  the  New  York  Herald 
Tribune  of  May  15,  1945,  is  concerned  with  *a  pioneer  celebration  in  the  spring 
around  a newly-built  farmhouse  in  the  Pennsylvania  hills  in  the  early  part  of  the 
last  century.  The  bride-to-be  and  the  young  farmer-husband  enact  the  emotions, 
joyful  and  apprehensive,  their  new  domestic  partnership  invites.  An  older 
neighbor  suggests  now  and  then  the  rocky  confidence  of  experience.  A revivalist 
and  his  followers  remind  the  new  householders  of  the  strange  and  terrible  aspects 
of  human  fate.  At  the  end  the  couple  are  left  quiet  and  strong  in  their  new  house.' 

Aaron  Copland  supplied  the  following  information  about  Appalachian  Spring: 

'The  music  of  the  ballet  takes  as  its  point  of  departure  the  personality  of  Martha 
Graham.  I have  long  been  an  admirer  of  Miss  Graham's  work.  She,  in  turn,  must 
have  felt  a certain  affinity  for  my  music  because  in  1931  she  chose  my  Piano 
Variations  as  background  for  a dance  composition  entitled  "Dithyramb.".  . . Ever 
since  then,  at  long  intervals.  Miss  Graham  and  I planned  to  collaborate  on  a stage 
work.  Nothing  might  have  come  of  our  intentions  if  it  were  not  for  the  lucky 
chance  that  brought  Mrs.  Elizabeth  Sprague  Coolidge  to  a Graham  performance  for 
the  first  time  early  in  1942.  With  typical  energy,  Mrs.  Coolidge  translated  her 
enthusiasm  into  action.  She  invited  Martha  Graham  to  create  three  new  ballets  for 
the  1943  annual  fall  festival  of  the  Coolidge  Foundation  in  Washington,  and  comm- 
issioned three  composers  - Paul  Hindemith,  Darius  Milhaud  and  myself  - to  compose 
scores  especially  for  the  occasion^. 

'After  considerable  delay  Miss  Graham  sent  me  an  untitTecf  script.  I suggested 

certain  changes  to  which  she  made  no  serious  objections.  The  premiere  performance 
took  place  in  Washington  a. year  later  than  originally  planned  - in  October  1944.. 

'The  title  "Appalachian  spring"  was  chosen  by  Miss  Graham.  She  borrowed  it  from  the 
heading  of  one  of  Hart  Crane's  poems,  though  the  ballet  bears  no  relation  to  the 
text  of  the  poem  itself. 

'The  Suite  arranged  from  the  ballet  contains  the  following  sections, 
played  without  interruption: 

1.  Very  slowly  - Introduction  of  the  characters,  one  by  one,  in  a suffused  light. 

2.  Fast  - Sudden  burst  of  unison  strings  in  A major  arpeggios  starts  the  action. 

A sentiment  both  elated  and  religious  gives  the  keynote  to  this  scene. 

3.  Moderate  - Duo  for  the  Bride  and  her  Intended  - scene  of  tenderness  and  passion. 

4.  Quite  fast  - The  Revivalist  and  his  flock.  Folksy  feelings  - suggestions  of 

square  dances  and  country  fiddlers. 

5.  Still  faster  - Solo  dance  of  the  Bride  - Presentiment. cf  motherhood.  Extremes 

of  joy  and  fear  and  wonder. 


-3- 


6.  Very  slowly  (as  at  first)  - Transition  scene  to  music  reminiscent  of  the 

introduction. 

7.  Calm  and  flowing  - Scenes  of  daily  activity  for  the  Bride  and  her  Farmer-husband. 

There  are  five  variations  on  a Shaker  theme.  The  theme  - sung 
by  a solo  clarinet  - was  taken  from  a collection  of  Shaker 
melodies  compiled  by  Edward  E.  Andrews,  and  published  under 
the  title  The  gift  to  be  simple.  The  melody  I borrowed  and 
used  almost  literally,  is  called  Simple  gifts.  It  has  this 
text: 

'Tis  the  gift  to  be  simple, 

1 Ti s the  gift  to  be  free, 

'Tis  the  gift  to  come  down 
Where  we  ought  to  be. 

And  when  we  find  ourselves 
In  the  place  just  right 

'T  will  be  in  the  valley 
Of  love  and  delight. 

When  true  simplicity  is  gain'd. 

To  bow  and  to  bend  we  shan't  be  asham'd. 

To  turn,  turn  will  be  our  delight, 

'Till  by  turning,  turning  we  come  round  right. 

8.  Moderate  - Coda  - The  Bride  takes  her  place  among  her  neighbors.  At  the  end 

the  couple  are  left  "quiet  and  strong  in  their  new  house". 

Muted  strings  intone  a hushed,  prayer-like  passage.  The 
close  is  reminiscent  of  the  opening  music.' 

Ravel,  La  Valse 

Maurice  Ravel,  like  several  other  French  composers  of  his  generation,  was  truly 
an  international  composer.  From  the  jazz-tinged  Piano  Concerto,  the  Spanish 
Rhapsodie  Espagnole  and  Bolero,  to  the  Viennese  Valse  Nobles  et  Sentimental es  and 
La  Valse,  he  takes  us  on  imaginary  voyages  with  his  skilled  compositional  craft  and 
exciting  imagination.  The  motivation  behind  La  Valse  was  the  possibility  of  the 
great  dance  impressario  and  genius  Sergei  Diaghilev  to  mount  a new  ballet  present- 
ation along  with  Stravinsky's  Pulcinella.  Diaghilev  rejected  La  Valse  because  of 
its  expensive  production  needs,  and  instead  the  work  has  taken  its  place  in  the 
concert  repertoire  usually  without  ballet  (George  Balanchine  has  choreographed  it 
successfully  for  the  New  York  City  Ballet). 

Ravel’s  original  title  for  La  Valse  was  simply  Wien  (German  for  Vienna)  and 
he  spoke  of  a piece  "in  the  style  of  the  earlier  Strauss,  not  Richard".  It  has  been 
noted  that  one  of  the  themes  in  La  Valse  strongly  resembles  one  of  Johann  Strauss' 
waltzes,  "0  schoner  Mai."  Whatever  the  Viennese  influences  may  be,  this  is  not 
just  a glorified  concert  walti  but  rather  an  almost  hallucinogenic  (almost  even 
Expressionistic)  representation  of  'the  waltz'.  Ravel's  own  scenario  is  innocent 
enough: 

At  first  the  scene  is  dimmed  by  a kind  of  swirling  mist  through  which  one 
discerns,  vaguely  and  intermittently,  the  waltzing  couples.  Little  by  little 
the  vapors  begin  to  disperse,  and  the  illumination  grows  brighter,  revealing 
an  immense  ballroom  filled  with  dancers.  The  blaze  of  the  chandeliers  < nas 
to  full  splendor.  An  Imperial  Ball  about  1855. 

But  Horatio  Parker  (composer  and  teacher  in  late  19th/early  20th  cer'sTy)  wrote 
acutely  of  the  kaleidoscopic  moods  of  this  turbulent  piece: 

Shadowy,  formless  specters  of  dead  waltzes  drifting  through  grav  r.-the 
waltz  sensuous  and  languorous,  the  waltz  playful  and  piquant,  the  ^ . r . ti- 
mental,  the  waltz  showy,  the  waltz  strenuous  - the  waltz  in  as  m v/  v:  ; 5 

and  as  many  garbs  as  Ravel's  imagination  and  resource  may  compass.  Lu*  ::  oep 

chasings,  waltz  succeeds  waltz;  yet  Ravel  is  wide  awake  in  the  terseness  with 
Which  he  sums  and  characterizes  each,  in  the  vivid  and  artful  inn 

dress  every  one  receives. .. .Of  a sudden,  the  chain  of  waltzes  seams  to  break. 

Fragments  of  them  crackle  and  jar,  each  against  each,  in  the  tom ! air.  1 lie 
harmonies  roughen;  there  are  few  euphonies;  through  a surface  brilliance, 
harsh  progressions  jut;  that  which  has  been  sensuous  may,  for  the  instant, 
sound  ugly.  As  some  say,  here  is  the  music  that  imaginative  minds  write  in 

this  world  of  the  aftermath  of  war On  the  surface,  the  sensuous  glow  and 

glint  and  neurotic  rapture  - "Dance  that  ye  may  not  knew  and  feel."  Below 
the  surface,  and  grating  rude  and  grim  upon  it,  are  stress  and  turbulence, 
despairs  and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.  A troubled 
"apotheosis,"  then,  in  these  culminating  measures  of  the  waltz  in  this  world 
of  ours. 


notes  compiled  by  Bruce  M.  Creditor 
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As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends, 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  and  Individual  Season  Membership  at  $15  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 
IN  E-FLAT  MAJOR,  K.  452 


Music  for  Thirteen  instruments  was  written  in  New  York  City  during  the  first  four 
months  of  this  year.  The  work  is  in  one  movement  and  is  about  eight  minutes  long. 

Its  form  includes  two  returns  to  the  opening  material  (implying  a Rondo)  but  each  of 
the  sections  (contrasted  by  tempo  and  mood)  also  has  multiple  functions  in  its 
interaction  with  the  whole. 


The  basic  pitch  material,  though  for  the  most  part  chosen  freely,  is  derived  from, 
in  some  places,  a twelve-note  row,  and  in  others,  a four-note  collection.  On  the 
most  immediate  level,  this  tetrachord  (which  in  one  transposition  and  configuration 
would  be  C - E flat  - A flat  - B)  provides  the  "sound  " of  the  piece,  showing  up  as 
a "harmony"  as  well  as  a "melody."  The  melodies  are  generally  long  and  arching, 
though  almost  never  stated  by  just  one  instrument.  Rather,  individual  melodic 
threads  are  woven  together  to  form  a fabric  of  considerable  coloristic  complexity. 


This  is  a premiere  performance. 


-D.F. 


David  Froom  (born  in  December  1951)  was  graduated  with  highest  honors  from  the 
University  of  California  at  Berkeley.  He  then  enrolled  at  the  University  of  Southern 
California  where  his  principle  teachers  were  Humphrey  Searle  and  William  Kraft. 

After  receiving  his  Masters  degree,  he  moved  to  New  York  City  to  attend  Columbia 
Unicweairy  (where  he  is  currently  completing  a Doctor  of  Music  Arts  degree), 
studying  composition  with  Chou  Wen-chung  and  Mario  Davidovsky,  as  well  as  electronic 
music  with  Vladimir  Ussachevsky.  He  has  received  awards  from  the  Cole  Porter 
Foundation,  the  National  Association  of  Composers  (NACUSA)  and  East  and  West 
Artists,  and  also  grants  from  Meet  the  Composer  and  the  Alice  M.  Ditson  Fund.  His 
music  has  been  performed  throughout  the  country  (during  the  last  season,  there  were 
performances  in  Denver,  Los  Angeles,  San  Diego  and  New  York  City)  and  one  work  (the 
Ballade  for  Piano  and  Fender  Rhodes)  has  recently  been  recorded  for  Opus  One  Records. 


Songs  by  Granados 


El  Majo  Discreto  (The  Discreet  Majo) 

They  say  that  my  majo  is  homely; 

It  is  possible  that  this  is  so. 

For  love  is  but  a desire  that  blinds  and  dazzles. 

For  a long  time  I have  known  that  he  who  loves  is  blind. 

But  if  my  majo  is  not  a man  that  is  superior  and  highly  admired  for  his  beauty. 
In  compensation  he  is  discreet  and  keeps  a secret 
Which  I confided  in  him  knowing  that  he  is  trustworthy. 

What  then  .is  the  secret  that  the  major  kept? 

It  would  be  indiscreet  for  me  to  tell. 

No  little  effort  is  needed  to  discover 
The  secrets  a majo  has  with  a woman. 

He  was  born  in  Lavapies. 

Eh!  Eh!  He*s  a majo,  a majo  he  is. 


Amor  y Odio  (Love  and  Hate) 

I thought  1 would  know  how  to  hide  my 

sorrow. 

To  hide  it  so  well , 

That  the  world  would  not  comprehend 
This  silent  love  that  a wicked  majo 
Fired  in  my  soul. 

But  it  was  not  so,  because  he  perceived 
My  secret  suffering. 

Yet  it  was  in  vain  that  he  noticed  it. 
For  the  villain  proved  indifferent  to 

my  loving  him. 

And  this  is  the  pain  which  I suffer  now: 

To  feel  my  soul  full 

Of  love  for  one  who  forgets  me. 

Without  one  hopeful  light 
To  brighten  the  shadows  of  my  life. 


El  Mirar  de  la  Maja  (The  Gaze  of  the  Maja) 
Why  do  my  eyes  have  this  deep  look? 

That  finally  to  mask  disdain  and  hatred, 

I look  to  the  ground. 

Such  fire  they  give  forth 
That  if  by  chance  with  passion  I fix 
them  on  my  love. 

They  make  me  blush. 

Therefore  the  Chispero  to  whom  I have 
given  my  soul. 

When  meeting  me,  tips  his  hat 
And  says  to  me:  My  maja!  Do  not  look 

at  me. 

For  your  eyes  are  like  lightning. 

And  with  their  burning  passim.*.. 

They  destroy  me. 


La  Maja  y el  Ruisenor  (The  maid  and  the  nightingale) 

Why,  within  the  shadows,  does  the  nightingale  intone  his  harmonious  song?  Perhaps 
he  has  a grievance  against  the  kind  of  the  day  and  wishes  to  take  harmful  vengeance? 
Storing,  perhaps,  such  hidden  grief  within  his  breast,  that  in  the  shadows  he  hopes 
to  find  reliev,  while  sadly  intoning  his  songs  of  love. . .Ay! . . . of  love.  Maybe 
somewhere  there  is  a flower  blushing  at  her  modesty  of  love,  who  is  the  slave,  who 
is  the  slave  enamored  of  the  singer!  Mysterious  is  the  song  that  the  nightingale 
intones,  veiled  in  the  shadows!  Ah!  love  is  like  a flower,  like  a flower  at  the 
mercy  of  the  sea.  Love!  Love!  Ah!  without  song  there  is  no  love.  Ah!  nightingale; 
it  is  your  song  that  is  the  hymn  of  love.... Oh  nightingale! 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 


John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


FIRST  CONCERT 

Tuesday,  July  14,  1981  at  8:30  P.M. 
Chamber  Music  Hall 


FELIX  MENDELSSOHN  SIX  SONGS 

Fruhlingslied  (Klingemann) 

Venetianisches  Gondellied  (after  Thomas  Moore) 

Der  Mond  (Geibel) 

Neue  liebe  (Heine) 

Des  Madchens  Klage  (Schiller) 

Suleika  (Goethe) 

Sharon  Baker,  soprano 
Philip  Highfill,  piano 


ROBERT  SCHUMANN  POEMS  OF  MARY,  QUEEN  OF  SCOTS,  OPUS  135 

Abschied  von  Frankreich 
Nach  der  Geburt  ihres  Sohnes 
An  die  Konigin  Elisabeth 
Abschied  von  der  Welt 
Gebet 


Carolyn  Sebron,  mezzo-soprano 
Terry  Decima,  piano 


BENJAMIN  BRITTEN  ON  THIS  ISLAND,  OPUS  11 

Let  the  Florid  Music  Praise!  (Poems  of  W'H-  Auden) 

Now  the  Leaves  are  Falling  Fast 

Seascape 

Nocturne 

As  It  is  Plenty 

, Charlene  Ayers,  soprano 

Terry  Decima,  piano 


INTERMISSION 


MARTIN  AMLIN 


THREE  SONGS  ON  TEXTS  OF  ANONYMOUS  POETS 


Aucassin  et  Nicolette  (Amour  Courtois) 

The  Silver  Swanne 

Die  Freude  Dieser  Welt  (Perpetuum  Mobile) 


Rochelle  Travis,  soprano 
Philip  Highfill , piano 


GABRIEL  FAURE 


Cygne  sur  1'eau 
Reflets  dans  l'eau 
Jardin  nocturne 
Danseuse 


MIRAGES,  OPUS  113 
(Poems  by  Baronne  de  Brimont) 


Richard  Lai  1 i , baritone 
Dennis  Helmrich,  piano 


b£la  BARTOK 


FIVE  SONGS,  OPUS  15 


Az  6n  szerelmem 
Ny3r 

A v3gyak  Sjjele 
Szines  alomban 
Itt  lent  a volgyben 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  Membership 
at  $25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965. 


Freda  Herseth,  mezzo-soprano 
Philip  Highfill , piano 


Terry  Decima  and  Philip  Highfill  are  members 
of  the  BMC  faculty. 
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Poems  of  Marv. Queen  of  Scots,  by  Schumann 

James  V of  Scotland  married  Mary  of  Guise, 
a French  noblewoman.  Four  years  later  in 
1542  Henry  VIII  sent  troops  north  in  an 
effort  to  finally  conquer  the  Scots.  Eng- 
land and  Scotland  were  drawn  into  military 
conflict.  A decisive  battle  in  late 
November  of  that  same  year  resulted  in  an 
overwhelming  Scottish  defeat.  Fourteen 
days  after  the  battle,  on  December  8,  1542, 
Mary  of  Guise  bore  her  only  child  that 
survf/ed  infancy,  a daughter.  Six  days 
later,  James  V was  dead;  his  daughter, 

Mary  Stuart,  became  Mary  Queen  of  Scots. 

At  five  years  of  age  she  was  unofficially 
betrothed  to  the  Dauphin  of  France,  the 
future  King  Francis  II.  Married  and 
widowed  by  age  18,  Mary  Stuart  returned 
to  Scotland. 

Farewell  to  France 

I go  there,  to  that  place. 

Farewell  beloved  France, 
where  I found  a kind  home, 

France  my  childhood  sanctuary. 

Farewell  land,  you  beautiful  time, 
the  ship  takes  me  so  far  from  happiness. 

But  it  takes  only  half  of  me,  one  part 
remains  yours  forever! 

My  beloved  land,  it  tells  you  about  the 
other  that  has  gone  away! 

Farewell,  farewell. 

Her  second  husband  was  Henry  Lord  Darn- 
ley.  An  ineffectual  man,  Darnley  became 
involved  in  a conspiracy  that  threatened 
the  lives  of  his  wife  and  unborn  child. 

The  plot  to  usurp  Mary  and  seize  political 
powef  failed.  The  Queen  bore  a son, 

James,  the  only  child  she  was  ever  to 
have.  Darnley  died  at  the  hands  of  his 
co-conspirators. 

After  the  birth  of  her  son 

Lord  Jesus  Christ,  who  was  crowned  with 
thorns,  protect  the  life  of  the  one  born 
here.  And  if  it  be  Your  will,  let  his 
family, at  the  same  time,  govern  long  in 
this  kingdom.  And  may  everything  which 
is  done  in  his  name  be  to  Your  glory, 
praise,  and  honor.  Amen. 

Soon  after  political  troubles,  accusation 
and  innuendo  about  her  involvement  in 
Darnley' s death  precipitated  the  many 
years  of  imprisonment.  First  on  Scottish 
then  English  soil  she  was  never  again  to 
be  free.  Mary  fled  to  England  seeking 
refuge;  instead  she  found  prison  and 
eventually  her  death.  She  and  Elizabeth 
-were  cousins,  Elizabeth  was  godmother  to 
her  son;  but  Mary,  Scottish  and  Catholic, 
had  a distant  claim  on  the  English  throne. 
Of  her  many  letters  to  Elizabeth,  during 
her  imprisonment,  none  were  ever  answered. 
Finally,  Mary  was  brought  to  trial  and 
fouryi  guilty  of  conspiracy  against  the 
Queen  of  England.  On  February  8,  1587, 
after  nineteen  years  in  English  captivity 
Mary  Stuart  was  executed  at  age  forty- 
four. 


To  Queen  Elizabeth 

Only  one  thought  pleases  and  torments  me, 
it  holds  my  senses  imprisoned  forever 
so  that  the  voices  of  fear  and  hope  rang 
as  I counted  the  restless  hours. 

And  when  my  heart  sends  a letter  by 
messenger,  expressing  my  desire  to  see  you 
then  dear  sister  a new  anxiety  takes  hold 
of  me  since  his  ability  falls  lacking. 

I see  the  boat  almost  docked  in  the  harbo- 
heldfast  from  storm  and  combat, 
heaven's  clear  countenance  is  darkened! 

So  likewise  I am  not  moved  from  fear 
and  sorrow  in  your  presence  sister 

However  fate's  duty  often  rips  up  the 
sails  in  which  we  trust. 

Farewell  to  the  world 

What  use  is  the  remaining  time  to  me? 

My  heart  is  dead  to  earthly  longing 
only  my  shadow  shall  not  lack  suffering, 
all  that  remains  for  me  is  the  happiness 

of  death. 

You,  enemies,  leave  off  your  envy, 
my  heart  has  turned  from  high  honor. 

I am  consumed  with  an  overflowing  of 

sorrow. 

Soon  with  me  hatred  and  conflict  go  to 

the  grave. 

You,  friends,  who  think  of  me  in  love, 
consider  and  believe,  that  without 
strength  and  happiness 
no  good  act  remains  for  me  to  fulfill. 

So  do  not  wish  the  return  of  better  days 
to  me  and  since  I am  heavily  punished 
down  here 

on  earth,  please  my  part  to  eternal  peace 
Prayer 

0 God,  my  Lord,  I hope  in  you! 

0 Jesus,  beloved,  deliver  me  now! 

In  the  hard  prison,  in  severe  distress 

1 long  for  you. 

In  lament  crying  to  you, 

in  the  dust  despairing, 

hear,  I beg  you,  and  deliver  me. 


Six  Songs,  by  Mendelssohn 

FrUhlingslied  - Spring  Song 

The  Spring  approaches  in  a flurry. 

He  readies  himself  for  action. 

And  under  storm  and  wind. 

The  green  seedlings  sprout  silently; 

Therefore,  awake,  wake-up,  Man, 

So  that  the  Spring  will  not  find  you 

asleep! 

Dismiss  the  cares  of  Winter, 

Welcome  cheerfully  the  guest; 

He  flies  like  the  early  morning. 

And  stops  not  long  for  rest. 

The  bud  swells,  the  flower  flooms. 

The  hour  hastens,  the  Spring  Flees. 

Therefore,  awake,  wake-up,  Man, 

So  that  the  Spring  will  not  find  you 

asleep! 

Your  heart  is  sore  and  aching,  you  poor 

Man, 

Break  out  of  your  shell  with  confidence. 
Look  bravely  springwards! 

The  ice  melts,  the  stream  flows. 

As  your  sorrow  will  thaw  and  loosen 

gently. 

And,  as  the  little  birds  softly  strike- 

up  their  chorus. 

So  let  your  melody  sound  forth  from  deep 
within  your  breast: 

"You  are  not  impoverished,  you  are  not 

alone; 

Surrounded  by  song  and  sunshine!" 

Venetiani sches  Gondellied  - Venetian 
Gondola  Song 

When  through  the  Piazza  the  evening 
breezes  blow, 

Theh  you  know,  Ninetta,  who  stands  here 
waiting; 

You  know  who,  in  spite  of  veil  and 
mask,  knows  you; 

You  know  how  longing  burns  in  my  heart! 

I wear  sailor's  clothing  at  the  same  time, 
And  trembling,  tell  you:  the  boat  is 
ready! 

Oh,  come  now,  while  the  moon  is  still 
covered  by  clouds. 

Oh,  come  now!  Let  us  flee  through  the 
lagoons,  beloved! 

When  through  the  Piazza  the  evening 
breezes  blow. 

Then  you  know,  Ninetta,  who  stands 
here  waiting. 


Neue  Liebe  - New  Love 

In  the  moonlight  in  the  forest, 

I recently  saw  the  elves  riding. 

I heard  their  horns  clinging, 

I heard  their  little  bells  ringing. 

Their  white  steeds  bore  golden  antlers 
And  flew  swiftly  by; 

Like  wild  swans. 

They  came  soaring  through  the  air. 

Smiling,  the  Queen  nodded  to  me, 

Smiling  as  she  rode  by. 

Was  this  in  regard  to  my  new  love? 

Or  does  it  signify  death? 

Des  Madchens  Klage  - The  Maiden's  Lament 

The  oak  forest  rustles,  the  clouds  pass  by, 
The  maiden  wanders  on  the  green  shore; 

The  wave  breaks  with  might; 

And  she  sighs  out  in  the  somber  night, 

Her  eyes  clouded  from  crying. 

"My  heart  has  died,  the  world  is  empty. 

And  I no  longer  have  anything  to  wish  for. 
Oh,  Heavenly  Mother,  call  your  child  back, 

I have  enjoyed  worldly  happiness, 

I have  lived  and  loved!" 

Suleika 

Ah,  West  wind,  how  much  I envy  your  moist 

breezes. 

For  you  can  bring  to  him  news  of  what 

I suffer 

From  your  separation! 

The  stirring  of  your  wings  awakens  quiet 
longing  in  my  bosom. 

Flowers,  meadows,  wood  and  hill. 

Stand  from  your  breath  in  tears. 

Yet,  your  mild,  soft  blowing  cools  my 
sore  eyelids; 

Ah,  I would  surely  perish  from  sorrow, 

Did  I not  hope  to  see  him  again! 

Hasten  then  to  my  love,  speak  softly 

to  his  heart. 

But  avoid  troubling  him 

And  conceal  from  him  my  sorrow. 

Tell  him,  but  say  it  discreetly:  his  love 

is  my  life. 

Joyful  feelings  of  both 
Will  his  closeness  give  to  me. 


Per  Mond  - The  World 

My  heart  is  like  the  dark  night. 

When  all  the  treetops  rustle; 

The  moon  rises  gently  out  of  the  clouds 
In  full  magnificence, 

And  see!  the  wood  grows  quiet  in 

profound  listening. 

You  are  the  bright  moon. 

In  the  fullness  of  your  love; 

Throw  one,  just  one  glance  to  me 
Full  of  heaven's  peace. 

And  see!  my  impetuous  heart  grows  quiet. 
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Three  Songs,  by  Martin  Amlin 

Aucassin  et  Nicolette 

Aucassin,  sad  and  desolate,  speaking 
no  more,  left  his  fair  love.  Who  could 
thus  console  him?  Slowly  he  climbs  the 
stairs  and  closes  himself  in  his  room 
to  dream  of  his  misfortunes  alone. 

"0  Nicolette,  o my  Love!  0 sweet  going, 
o sweet  return.  0 sweet  demeanor,  o 
sweet  language.  0 sweet  kisses,  o 
sweet  face.  0 white  countenance,  more 
pure  than  the  day,  for  your  beautiful  : 
eyes  my  soul  is  full  of  such  torment 
and  mourning  that  never  with  such  pain 
could  I go  on  living." 

The  Silver  Swanne 

The  silver  swanne,  who/  living,  had  no 
note,  when  death  approached,  unlocked 
her  silent  throat. 

Leaning  her  breast  against  the  reedie 
shore  thus  sang  her  first  and  last  . . . 
and  sung  no  more. 

"Fairwell  all  joys.  0 death,  come 
close  mine  eyes." 

More  Geese  than  Swannes  now  live  . . . 
more  fooles  than  wise  . . . 


Die  Freude  dieser  Welt 

Winter  wakes  all  my  care. 

Now  the  leaves  become  bare. 

Often  I sigh  and  mourn  when  it  comes  to 
my  mind  of  this  world's  joy,  how  it 
all  goes  to  nought. 

Now  it  is  and  now  it  is  not. 

Although  it  has  always  been  so  certainly 
what  many  people  say,  it  is  true. 
Everything  passes  away,  except  God's  will, 
and  we  must  all  die  for  we  are  all 
equally  evil. 

All  that  is  green  blooms  fresh;  now  it 
withers  completely.  Jesus,  help,  that 
it  be  protected,  and  guard  us  from  hell. 
For  I know  not  where  I go,  nor  for  how 
long  I shall  dwell  here. 


Mirages,  by  Faurg 
Swan  on  the  Water 

My  thought  is  a swan,  calm  and  harmonious 
Gliding  slowly  past  shores  of  boredom 
On  the  bottomless  waters  of  dreaming. 

Mist  and  echo,  shadows,  mirage  and  night. 

Gliding,  lifty  monarch,  through  empty  space. 
My  thought  pursues  a fickle,  futile  image. 
And  how  many  reeds  bow  as  it  passes. 

Dim  and  silent  in  the  wake  of  a silver  moon; 


And  of  the  white  water-lilies,  whose  every  round  heart 
Blossoms  either  with  desire  or  with  hope... 

But  ever  farther,  on  the  mist  and  the  wave. 

Glides  the  black  swan,  pursuing  the  unknown. 


So  I said:  "Forego,  lovely  chimera. 

This  slow  journey  into  murky  fate; 

No  Chinese  wonder,  no  strange  America 
Will  welcome  you  with  safe  harbors; 

For  you,  black  swan,  the  perfumed  gulfs 
And  the  immortal  islands  hide  dangerous  reefs  - 
Stay  on  the  lakes  where  these  faithful  mirages 
Reflect  only  these  flowers,  these  stars,  these  eyes. 


Reflections  in  the  Water 

Lying  at  the  brink  of  the  pond. 
Water  colder  than  the  breast 
Of  the  wise  virgins 

Reflected  my  vague  despair. 

My  deep  eyes  the  color  of  nigh 
And  my  countenance. 

And  in  this  uncertain  mirror 
I saw  wondrous  mornings... 

I saw  nameless  things,  pale 
As  memories  on  the  water 
Which  no  sullen  wind 
Came  to  tarnish  as  I gazed. 

Then  in  the  depths  of  the  blue  Past 
My  slender  body  was  no  more 
Than.  a.  bit  of  moving  shadow. 

Under  the  laurels  and  cypresses. 

I loved  the  fresh  breeze 
Which  came  to  refresh  us... 

I loved  your  sisterly  caress. 

Your  delicacies,  your  mildness. 


Opportune  dawn; 

And  your  supple,  dancing  steps. 

Laughing,  scented  numphs 
Tinted  by  the  moon; 

And  the  trotting  gazelles 
Round  the  fountain  sobbing 
In  lustreless  tears... 

Through  the  sacred  secret  woods 
I heard  the  endless  rustle 
Of  the  Hamadryad. 

0 dear  mysterious  'ast 
Lying  reflected  under  my  gaze 
Like  a great  cloud. 

How  sweet  it  would  be 
To  make  with  you,  my  Past, 

That  long  journey!... 

If  I embark,  the  waters  will  close 
Round  me  in  a shifting  circle.  . another. 
And  yet  another,  so  faint  . . . 

And  then  the  magical  mirror 

Will  resume  its  cold  and  calm  limpidity. 


-4- 


The  Garden  at  Night 

At  night  the  garden  is  filled  with 

silence. 

And  now  the  wide  moon  sways 
in  tolden  veils,  liquid  and  light; 

How  near  she  seems,  yet  far. 

Her  fact  smiling  deep  in  the  fountain 
And  the  shadows  paling  beneath  the  black 
orange-trees. 

Not  a sound,  save  the  faint  sob  of  the 
water 

Fleeing,  drop  by  drop,  at  the  edge  of 
the  round  ponds. 

Where  the  blue  shiver  of  a summer  breeze 
Darts  among  the  invisible  palm-trees... 

Garden,  I know  your  delicate  caresses 
And  your  warm  and  voluptuous  languor! 

I know  your  delectable  and  sullen  peace. 

Your  perfumes-iris  and  jasmine  and  roses. 

Your  disturbing  charms  of  desires  and  of 

tedium. . . 

0 silent  garden!  The  water  drips  from 

the  pool 

With  a faint  and  magical  sound... I listen 
To  this  kiss  singing  on  Night's  lips. 

Five  Songs,  by  BartCk 
Az  gn  szerelmem  - My  Love 

My  love  bears  no  resemblance  to  the  moon  that  wanders,  gazing  through  the  night; 
My  love's  the  flaring  light  of  the  midday  sun,  sparking  with  flames. 

My  lips'  roses  all  bloom  to  burning  kisses;  my  eyes'  sparks  are  all  fanned  to 
raging  fires,  and  my  body  is  now  alight  with  savage  passion,  glowing  with  the 
ecstasy  of  loving. 

NySr  - Summer 

Lying  and  longing,  thirsting  for  breezes  in  the  blinding  blue  vault  of  heaven; 
Where  you  look,  there's  not  a single  shadow; 

In  that  furnace  every  cloud  has  melted. 

Open  mouthed  in  sunlight  I drink  the  rays.  The  fiery  sky  seems  to  fall  on  me. 
Under  leafy  branches  Summer  holds  back  its  raging  advance  and  for  a moment  stays. 

A Vggyak  gjjele  - Night  of  Desire 

Kisses!  My  lips  now  cry  for  kisses!  This  is  the  night  of  wild  desire. 

Ecstasy  flares  up  and  fills  the  dark,  and  chases  night  with  its  fire. 

Lips  are  sighing  in  boiling  hot  passion:  This  is  the  night  of  wild  desire! 

Stung  by  desire,  my  eyes  are  blinded  by  teardrops.  , 

0 painful  torture,  blissful  torture!  This  is  the  night  of  wild  desire. 

My  blood  onight's  a flaming  stream.  I stretch  my  naked  arms  out  from  my  bed, 
my  cover  slips  from  me  and  on  the  floor. 

A night  alive  with  burning  passion,  this  is  the  night  to  embrace  and  kiss. 

On  my  pillows  I toss  in  anguish:  Morning,  my  saviour,  are  you  nearing?  Save  me 
from  death  in  love's  burning  furnace. 

This  is  the  night  I cry  for  kisses.  This  is  the  night  of  wild  desire! 

Szines  alombar  - In  vivid  dreams 

In  vivid  dreams  I've  seen  you  before,  from  them  I know  your  face. 

Your  heart  was  loving,  lips  were  burning,  and  you  came  towards  me. 

Speak,  are  you  that  perfect  companion  whom  my  soul  has  waited  for?  Say  that  you 
will  not  be  lost  to  me  the  day  we  really  meet. 

Say  that  you  will  accept  my  life  frornTne:  AH~^rtS  "treasures  are  yOllfS, — £ fayfi 

kept  them  for  you  for  all  these  years.  For  you  I searched  so  many  paths;  I 
believe  my  search  is  at  an  end.  I believe  it,  I believe  it  - I know  you're  my 
soul's  eternal  love. 

Itt  lent  a volgyben  - In  the  Valley 

Already  autumn  has  come,  bringing  death. 

Pale  flowers  await  their  slaughter. 

Forlorn  and  cold,  I see  the  ground  like  a ship  sinking  into  black,  icy  water. 
Already  woods  are  mute  that  were  noisy. 

See  the  tears  that  each  clod  of  earth  gives. 

In  shrouding  mist  I walk,  feeling  that  I,  in  all  the  dead  world  I alone  am  living. 


Dancer 

Sister  among  sisters  weaving  violets. 

What  ardent  vigil  turns  your  cheeks  to 

blue... 

Dance!  and  let  the  harsh  rhythms  unbind 
Your  ribbons. 

Slender  vase,  shifting  and  supple  fresco. 
Dance,  dance,  your  palms  held  toward  us. 
Your  tiny  feet  elusive  as  black  wings 
That  Love  unfolds... 

Be  the  swaying  composite  blossom. 

Be  the  veil  flung  to  changing  desire. 

Be  the  chaste  lamp,  the  strange  flame. 

Be  thought  itself! 

Dance,  dance  to  the  song  of  my  hollow 

flute. 

Sister  of  Divine  Sisters.  Your  skin 

glistens. 

And  a drop,  vain  kiss,  slides  down  your 

smooth  flank... 

Vainglorious  dancer! 
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WEBER 


BARTOK 


OVERTURE  TO  OBERON 


Gary  Shetdon,  conductor 
[Bay  Shore,  New  Vo> ik) 


DANCE  SUITE  (1923) 


Ken  Takas  eki,  conducXoa 
[Tokyo,  Japan ) 


INTERMISSION 


TCHAIKOVSKY  SYMPHONY  NO.  4 IN  F MINOR,  OPUS  36 

Andante  sostenuto;  Moderate  con  anima 
Andantino  in  modo  di  canzona 
Scherzo:  Allegro 
Finale:  Allegro  con  fuoco 


Gustav  Meier,  conduct ok 


The  first  half  of  this  program  was  prepared  under  the  guidance  of 
Gustav  Meier,  of  the  BMC  faculty. 


As  a Friend  o{±  Mastc  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concept  and  to  the  numerous  other  concents 
o&  the  Music  CenteA. 

The  BeAkshine  Music  CenteA  is  in  pant  supponted  thnough  the  genenosity  ofi 
the  Fniends,  and  we  hope  you  wilt  encounage  othens  to  ennott.  Contributions  in 
any  amount  one  welcome.  A F amity  Season  MembeAship  at  $35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  MembeAship 
at  $25  o^ens  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  oft  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  pant  through  a generous  grant 
~ptom  the  National  Endowment  or  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  o£  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Karen  Iglitzin 
Beatrice  Harper 

Christina  Hinton 
Susan  Davis 

Laurie  Shifrin 
Rebekah  Binford 

David  Rezits 
Margery  Hwang 

Wendy  Sharp 
Joyce  Kim 

Kevin  C rudder 
Scott  Tisdel 

Nam-Sook  Choei 
Akiko  Tazawa 

Jeffrey  Schoyen 
Rachel  Steuermann 

Julie  Schwartz 
Susan  Goldenberg 

Perri  Morris 
Katherine  Kelly 

Hiromi  Kikuchi 
Karina  Brubeker 

Michael  Romanul 

Neil  Blachman 

Basses 

Second  Violins 

Robert  Oppelt 
Brian  Marcus 

Mia  Kim 
Nancy  Feineman 

James  Orleans 
Aldo  Fabrizi 

Leslie  Silverfine 
Laurie  Miller 

Michael  Semes 
John  Stovall 

Russell  Hershow 
Sophia  Silivos 

Janne  Johansson 

Cynthia  Stutt 
David  Dally 

Maria  Mykolenko 
Catherine  Lange 

Stacey  Alden 
Satomi  Kojima 

Flutes 

Kathleen  Boyd 
RoseAnn  Dennison 
RenGe  Krimsier 
Heidi  Ruby 
Laurel  Zucker 

Violas 

Joyce  RameG 
Roberto  Diaz 

K.C.  Still 
Rachel  Swerdlow 

Oboes 

Laura  Ahlbeck 
Karen  Beck 
Daniel  Goldstein 
Terry  Maskin 
Barbara  Midney 

John  E.  Hayhurst 
Matthias  Muller 

Deborah  Judd 
Nicholas  Hill 

Clarinets 

Nancy  Braithwaite 
Diane  Gingras 
Gary  Meyer 
Robin  Seletsky 

John  Scanlon 
Seung  Yong  Choi 

Gary  Wright 

Susan  Curran 

Bassoons 

Karen  Gale 
Marc  Goldberg 
Charles  Kaufmann 
David  Sogg 
Carla  Wilson 


Horns 

Sylvia  Alimena 
William  Caballero 
Hsiao-Ming  Han 
Robert  Pade 
Mark  Robbins 
James  Schumacher 
Alicia  Telford 


Trumpets 

William  Essert 
Bruce  Hall 
John  Morrison 
Robert  Smith 
Thomas  Smith 


Trombones 

Jay  Bulen 
Peter  Harvey 
Thomas  Roycraft 
Dale  Warren 


Tuba 

David  E.  Kirk 


Percussion 

Jason  Arkis 
Stephen  Bruns 
Dave  Johnson 
A.C.  Lewis 
Gregory  Maris 
Edward  Meltzer 


Harps 

Linda  Ayella 
Marisela  Gonzalez 


Piano 

Jennifer  Tao 


Celesta 
Eliane  Lust 


Librarian 
Bruce  M.  Creditor 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 


Douglas  E.  Whitaker 


PROGRAM  NOTES 


Oberon 

Oberon  was  Weber's  last  work  and  was  composed  from  1824  to  1826  while  he 
suffered  what  was  then  termed  consumption  (now  called  tuberculosis).  The  first 
performance  in  London  on  April  12,  1826  added  to  his  list  of  popular  successes. 

The  highly  romantic  opera  is  not  too  often  performed,  but  the  overture  is  a 
staple  of  the  "overture-repertoire."  It  is  full  of  wonder  and  delight,  and  is  cast 
in  the  traditional  overture  mold  of  slow  introduction  - exposition  of  two  themes  - 
short  development  - modified  recapitulation  of  theme(s)  (an  offshoot  of  the  sonata  - 
allegro  form).  The  horn  motif  of  the  opening  is  the  magic  horn  that  calls  King 
Oberon  to  the  aid  of  Sir  Huron  of  Bordeaux  (the  plot  is  typically  complex  and  does 
not  bear  telling  in  full  here!)  The  following  viola/cello  theme  is  associated 
with  Huron's  love  for  the  Caliph's  daughter  Rezia  (you  can  even  sense  the  plot 
complications  already)  as  is  the  lovely  clarinet  melody  in  the  Allegro  section. 

The  concluding  theme  of  the  Allegro  is  the  joyous  aria  of  Rezia  "Ocean,  thou 
mighty  monster"  with  its  lively  rhythmic  accompaniment.  Both  themes  are  subjected 
to  working  out  in  a fugato-type  development  section  before  the  first  theme  is 
brought  back  alone  with  the  "Ocean,  thou  mighty  monster"  theme  is  worked  up  to 
a brilliant  coda. 

Dance  Suite 

By  the  time  Bartok  wrote  the  Dance  Suite  in  1923,  his  development  of  a unique 
musical  language  that  partook  of  many  traditions  was  already  well-established. 

His  style  had  moved  farther  and  farther  from  the  conventional  standards  of  tonality, 
but  as  it  progressed  Bartok  became  increasingly  concerned  with  the  technical 
integration  of  his  music  through  motivic  variation  and  development.  The  Second 
String  Quartet  (to  be  performed  by  the  Emerson  Quartet  on  August  6th)  and  the  two 
Sonatas  for  violin  and  piano  were  landmarks  along  the  way. 

To  celebrate  the  50th  anniversary  of  the  merging  of  Pest,  Buda,  and  Obuda  into 
the  city  of  Budapest  the  leading  Hungarian  composers  Bartok,  Kodaly  and  Dohnanyi 
were  commissioned  to  write  music  for  a celebratory  concert.  The  Dance  Suite  was 
Bartok' s contribution. 

The  piece  consists  of  six  independent  movements,  played  without  pause,  and 
are  connected  by  a recurring  refrain.  The  first  three  movements  form  a single 
large,  fast  section  with  a slow  movement  following,  and  then  the  last  two  which 
are  linked  together  as  a finale.  The  recurring  refrain  is  expressed  in  a lyrical 
verbunkos  theme  (brief)  inserted  as  a bridge  in  between  movements.  The  placement 
of  this  theme  is  reminiscent  of  Mussorgsky's  Promenade  theme  in  Pictures  at  an 
Exhibition,  with  the  dramatic  function  being  introverted  and  restful  between  the 
more  active  scenes. 

The  first  large  section  gradually  increases  in  tempo  through  its  three  sections 
(Moderato,  Allegro  mol  to.  Allegro  vivace)  as  the  themes  also  expand  the  use  of 
identifying  intervals  (seconds,  thirds,  fourths).  The  second  section  is  especially 
akin  to  the  Miraculous  Mandarin  and  the  Second  String  Quartet  in  its  motivic  use 
of  the  minor  third  and  glissandi  filling  in  that  interval.  The  music  of  the  central 
slow  movement  is  the  most  unusual  and  forward  looking  in  the  Suite.  We  have  here 
a hint  of  Bartok 's  highly  personal  "night  music",  evocative,  poetic,  and  a little 
melancholic.  The  finale  summarizes  and  crowns  the  work,  with  quotes  from  the 
earlier  movements. 

As  for  the  melodic  inspiration  of  the  Dance  Suite, Bartok  does  not  use  one 
actual  folk  melody  but  assimilates  the  qualities  of  quite  a few  into  his  own 
creations.  He  spoke  of  the  first  and  fourth  as  Arabic  in  character,  the  first  in 
part,  the  second  wholly;  and  he  described  the  refrain  and  the  second  part  as 
Hungarian.  Of  the  third  movement  he  wrote:  "Hungarian,  Rumanian  and  even  Arab 
influences  alternate,  and  the  theme  of  No.  5 is  so  primitive  that  one  can  only 
speak  of  a primitive-peasant  character  here." 

Halsey  Stevens  in  his  book  The  Life  and  Music  of  Bartok  (Oxford  University 
■Press » 1953)  Offers  the  following  succinct  comment  about  the  Dance  Suite: 

"One  of  the  most  interesting  features  of  the  Dance  Suite  to  the  analyst  is 
the  way  in  which  Bartok  manages  to  combine  without  evident  disparity  quite  diver- 
gent tonal  treatments.  He  follows  diatonic  passages  with  chromatic,  modal  with 
pure  major,  pentatonic  with  polytonal ; and  yet  - and  in  spite  of  the  sectional 
division  of  the  form  itself,  and  the  diverse  national  implications  of  its  materials 
- the  work  makes  its  impression  as  a whole.  Of  course  the  ritornello  serves  as  a 
point  of  reference,  and  the  finale  summarizes  convincingly,  binding  together  in 
retrospect  most  of  the  varied  elements  of  the  piece.  But  because  of  this  summing- 
up,  and  because  of  the  insistence  of  the  rhythms  throughout,  the  Dance  Suite  is 
heard  less  as  a suite  than  as  a continuous,  uninterrupted  work." 


Tchaikovsky 

From  Tchaikovsky 's  notes  in  a letter  to  his  patron  and  confidant  Nadejda  von 
Meek  about  his  Fourth  Symphony: 

I.  Andante  sostenuto;  Moderato  con  anima.  The  introduction  is  the  kernel  of  the 
entire  symphony.  This  Fate,  the  somber  power  which  prevents  the  desire  for 
happiness  from  reaching  its  goal  ...  a force  which,  like  the  sword  of  Damocles, 
hangs  perpetually  over  our  heads.  This  force  is  inescapable  and  invincible. 

There  is  no  other  course  but  to  submit  and  inwardly  lament.  The  feeling  of 
depression  and  hopelessness  grows  stronger  and  stronger.  Would  it  not  be  better 
to  turn  away  from  reality  and  lull  one's  self  in  dreams?  0 joy!  A sweet  and 
tender  dream  enfolds  me.  A serene  and  radiant  presence  leads  me  on.  Deeper 

and  deeper  the  soul  is  sunk  in  dreams.  All  that  was  dark  and  joyless  is  forgotten  . 
No-these  are  but  dreams:  roughly  we  are  awakened  by  Fate.  Thus  we  see  that  life  is 
only  an  everlasting  alternation  of  somber  reality  and  fugitive  dreams  of  happi- 
ness. Something  like  this  is  the  program  of  the  first  movement. 

II.  The  second  movement  shows  suffering  in  another  stage.  It  is  a feeling  of 
melancholy  such  as  fills  one  when  sitting  alone  at  home,  exhausted  by  work;  the 
book  has  slipped  from  one's  hand;  a swarm  of  memories  fills  the  mind.  How  sad  to 
think  that  so  much  has  been,  so  much  is  gone!  And  yet  it  is  sweet  to  think  of 
the  days  of  one's  youth.  We  regret  the  past,  yet  we  have  neither  the  courage  nor 
the  desire  to  begin  life  anew.  We  are  weary  of  existence.  We  would  fain  rest 
awhile,  recalling  happy  hours  when  our  young  blood  pulsed  warm  through  our  veins 
and  life  brought  satisfaction.  We  remember  irrepressible  loss.  But  these  things 
are  far  away.  It  is  sad,  yet  sweet,  to  lose  ourselves  in  the  past. 

III.  Scherzo.  No  definite  feelings  find  expression  in  the  third  movement.  These 
are  capricious  arabesques,  intangible  figures  which  flit  through  the  fancy  as  if 
one  had  drunk  wine  and  were  exhilarated.  The  mood  is  neither  sad  nor  joyful.  We 
think  of  nothing,  but  give  free  rein  to  the  fancy,  which  humors  itself  in  evolving 
the  most  singular  patterns.  Suddenly  there  arises  the  memory  of  a drunken  peasant 
and  a ribald  song  ....  Military  music  passes  in  the  distance.  Such  are  the 
disconnected  images  which  flit  through  the  brain  as  one  sinks  into  slumber.  They 
have  nothing  to  do  with  reality;  they  are  incomprehensible,  bizarre,  fragmentary. 

IV.  Finale:  Allegro  con  fuoco.  Fourth  movement.  If  you  can  find  no  pleasures  in 
yourself,  look  about  you.  Mix  with  the  people.  Observe  that  the  multitude 
understands  how  to  be  merry,  how  to  surrender  itself  to  gaiety.  A popular  festival 
is  depicted.  Scarcely  have  you  forgotten  yourself,  scarcely  have  you  had  time 

to  lose  yourself  in  contemplation  of  the  joy  of  others,  when  unwearying  Fate  again 
announces  its  presence.  But  the  multitude  pays  no  heed  to  you.  It  does  not  even 
spare  you  a glance,  nor  note  that  you  are  lonely  and  sad.  How  merry  they  all 
are!  And  do  you  still  say  that  the  world  is  steeped  in  grief?  Nay,  there  is 
such  a thing  as  joy-simple,  vigorous,  primitive  joy.  Rejoice  in  the  happiness 
of  others,  and  it  will  still  be  possible  for  you  to  live. 

I can  tell  you  no  more,  dear  friend,  about  the  symphony. 


notes  compiled  by  Bruce  M.  Creditor 
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at  TANGLE  WOOD 

SECOND  CHAMBER  MUSIC  CONCERT 


Sunday,  July  19,  1981  at  10:00  A.M. 
Theatre  Concert  Hall 


Prepared  by  Rafael  Druian,  Yehudi  Wyner, 
Theodore  Antoniou  and  Joseph  Silverstein 


DVORAK  STRING  QUINTET  IN  G MAJOR,  OPUS  77 

Allegro  con  fuoco 

Scherzo:  Allegro  vivace  - Trio:  L'istesso 
Poco  andante 
Finale:  Allegro  assai 

CatheAlne  Lange,  violin  Racket  Swendlow,  viola 

Melt  Blackman,  violin  Je^iney  Schoyen,  violoncello 

Robent  Oppelt,  bass 


ROUSSEL 

Rente  Knlmslen,  vlute 
LauAa  A hlbeck,  oboe 
Vlane  Glngnas , clanlnet 


DIVERTISSEMENT,  OPUS  6 

Vavld  Sogg,  bassoon 
Monk  Robbins,  honn 
Vavld  Abbott,  piano 


MICHAEL  DAUGHERTY 


Hlnoml  Klkuchl,  violin 
M angeny  Hwang,  violoncello 
Michael  Semes,  bass 
John  Monnlson,  tnumpet 
Thomas  Roycna^t,  tnombone 


CROSSROADS  (1981) 


Kathleen  Boyd,  filute 
LauAa  Ahlbeck,  oboe 
Money  Bnalthcdlte,  bass  clanlnet 
Vavld  Kink,  tuba 
A.C.  Lewis,  pencusslon 


Vebonah  Gllwood,  piano 


Born  in  Cedar  Rapids,  Iowa,  in  1954,  Michael  Daugherty  played  piano  from  an 
early  age.  He  studied  composition  at  North  Texas  University,  Manhattan  School  of 
Music,  Yale  University,  and  computer  music  at  IRCAM  and  MIT.  Honors  have  included 
Ful bright,  NEA,  AMC,  Rotary,  Composers'  Conference  and  ASCAP. 

Crossroads  (1981)  was  inspired  by  the  following  event:  A music  student  enters 
a record  library  and  selects  a number  of  records  representing  music  of  different 
styles  and  tastes.  The  records  are  played  simultaneously  and  the  student, while 
listening  with  headphones,  switches  the  listening  control  from  record  to  record 
eventually  producing  a kaleidoscope  of  sound. 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  F MAJOR,  OPUS  18,  NO.  1 

Allegro  con  brio 

Adagio  affettuoso  ed  appassionato 
Scherzo:  Allegro  mol  to 
Allegro 

Kanen  Iglitzln,  violin  RobeAto  Vlaz,  viola 

Wendy  Shanp,  violin  Kevin  CnuddeA,  violoncello 


As  a Fnlend  o £ Music  at  Tanglewood  and  contnlbuton  to  the  Beaks hlne  Music 
CenteA,  you  have  been  Invited  to  this  concent  and  to  the  numeaous  othea  concents 
oft  the  Music  CenteA . 

The  Beaks hlae  Music  CenteA  Is  In  pant  supponted  thnough  the  genenoslty  ofi  the 
Fnlends,  and  we  hope  you  will  encounage  othens  to  enAoll.  Contnlbutlons  In  any 
amount  one  welcome.  A Family  Season  Membenshlp  at  $35  entitles  a family  to  attend 
all  BMC  events  without  fiunthen  contalbutlon;  an  Individual  Season  Membenshlp  at 
$15  aliens  the  Individual  the  same  pnlvllege.  Fnlends  without  season  membenshlp 
and  othens  attending  each  BMC  event  aae  asked  to  cental  bate  a minimum  $4.00  at 
the  gate. 

The  Beaks  hlne  Music  CenteA  Is  also  supponted  In  pant  thnough  a genenous  gnant 
inom  the  Motional  Endowment  fion  the  Ants  In  Washington,  V.C.,  a Fedenal  agency 
cneated  by  Act  oh  Congness  In  1965. 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

THIRD  CHAMBER  MUSIC  CONCERT 


Monday,  July  20,  1981  at  8:30  P.M. 
Theatre  Concert  Hall 


PA.epaA.zd  by  Louis  Kxasnex,  Theodoxe  Antoniou  and  Eugene  Lehnex 


SEVEN  SONGS  AND  ARIAS  OF  HENRY  PURCELL  (1658-1695) 

Music  for  a while 

Come  all  ye  songsters  of  the  sky 

So  when  the  glittering  Queen  of  Night 

Tell  me  no  more  I am  deceived 

Take  not  a woman's  anger  ill 

Since  from  my  dear 

Your  awful  voice 


Robext  Cxaig,  tenox 

Beatxice  Haxpex,  violin  Joyce  RametL,  viola 

Wendt/  Shaxp,  violin  Kathexine  Kelly,  cello 

Maxgo  Ganxett,  haxpsichoxd 


BRAHMS  TRIO  FOR  VIOLONCELLO,  CLARINET  AND  PIANO,  OPUS  114 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 

Michael  Romanul,  violoncello  Robin  Seletsky,  claxinet 

Eliane  Lust,  piano 


WILLIAM  HAYES  BIGGS 


Vavid  Rezits,  cello 
Thomas  Smith,  tAumpet 


IT  FELL  UPON 

LAY  YOUR  SLEEPING  HEAD,  MY  LOVE 
(Poem  by  W.H.  Auden) 

Chxistine  SchadebeAg,  AopAano 
Philip  High  fall,  piano 


MOZART 


Allegro 
Menuetto: 
Adagio, 
Adagio 
Allegro 


Allegretto 
ma  non  troppo 


QUINTET  FOR  STRINGS  IN  G MINOR,  K.  516 


SuAan  GoldenbeAg,  violin 
Rebekah  Binfaxd,  violin 
PeAAi  Mo  Axis, 


Nicholas  Hill,  viola 
John  Scanlon,  viola 
violoncello 


Aa  a Fa lend  o ^ Music  at  Tanglewood  and  conXAibutoA  to  the  Bexkshixe  Music  Centex, 
you  have  been  invited  to  this  concext  and  to  the  numexous  othex  conceAtA  ofi  the 
Music  Centex. 

The  Bexkshixe  Music  Centex  is  in  paAt  supponted  thxough  the  geneAosity  o&  the 
F Abends,  and  we  hope  you  null  encouAage  otheAS  to  enAoll.  ContAibutions  in  any 
amount  axe  welcome.  A Family  Season  Membexship  at  $35  entitles  a family  to  attend 
all  BMC  events  without  fiuxthex  contxibution;  an  Individual  Season  Membexship  at  $25 
ofaexs  the  individual  the  same  pnivilege.  Fxiends  without  season  membexship  and 
othexs  attending  each  BMC  event  axe  asked  to  contxibute  a minimum  o $4.00  at  the  gat 

The  Bexkshixe  Music  Centex  is  also  suppoxted  in  paxt  thxough  a genexous  gxant  faom 
the  National  Endowment  fax  the  Axis  in  Washington,  V.C.,  a Fedexal  agency  cxeated 
by  Act  o&  Congxess  in  1965. 


It  fell  upon  was  composed  in  VecembeA  of  1976.  The  text  was  wAitten  duAing  the 
SummeA  of  1 975. 

It  fell  upon , with  silent  aooa, 

Mt/  mind . A4  clouds  suAAound  the  dooA , 

Come , gatheA  the  stoAms  then , white  they  may. 

Vou've  come  in  faom  the  Aain  to  play 
Upon  my  midnight . Wide  awake 
I stone  at  celtinged  state  which  fname 
Voun  image , which  my  fancies  make 
0 f memo Ay,  when  I nead  youA  name. 


Lay  y qua  Steeping  Head,  My  Love  was  composed  duAing  January  and  TebAuaAy  of  19 SO. 
This  setting  exploAes  the  contnast  between  the  tendenness  on  the  suAface  of  the 
poem  and  the  violence  immediately  beneath  the  suAface. 


Lay  youA  sleeping  head,  my  love 
Human  on  my  faithless  am; 

Time  and  favete  buAn  away 
Individual  beauty  fa om 
Thoughtful  children , and  the  gAave 
PAoves  the  child  ephemenal: 

But  in  my  aAms  till  bAeak  of  day 
Let  the  living  cAeatuAe  lie, 
MoAtal,  guilty,  but  to  me 
The  entiAely  beautiful . 


CeAtainty,  fidelity 

On  the  stAoke  of  midnight  pass 

Like  vibAations  of  a bell, 

And  fashionable  madmen  Aaise 
TheiA  pedantic  boning  any; 

Eveny  fanthing  of  the  cost. 

All  the  dAeaded  cands  fontell, 
Shall  be  paid,  but  faom  this  night 
Not  a whispeA,  not  a thought, 

Not  a kiss  noA  look  be  lost. 


Soul  and  body  have  no  bounds: 

To  lovete  as  they  lie  upon 
Hen  tolenant  enchanted  slope 
In  theiA  oAdinaAy  swoon, 

GAave  the  vision  Venus  sends 
Of  supeAnatuAal  sympathy, 
Univeteal  love  and  hope; 

While  an  abstnact  insight  wakes 
Among  the  glaciete  and  the  Aocks 
The  henmit's  sensual  ecstasy. 


Beauty,  midnight,  vision  dies: 
Let  the  winds  of  dawn  that  blow 
Softly  Aound  youA  dAeaming  head 
Such  a day  of  sweetness  show 
Eye  and  knocking  heant  may  bless. 
Find  the  moAtal  woAld  enough; 
Noons  of  dAyness  see  you  fed 
By  the  involuntaAy  powete, 

Nights  of  insult  let  you  pass 
Watched  by  eveny  human  love. 


William  Hayes  Biggs  ( boAn  1957)  attended  Southwestenn  at  Memphis,  whene  he 
Aeceived  a BacheloA  of  Music  degAee  in  piano  peAfoAmance.  While  in  Memphis  he 
studied  composition  pAivately  with  Vonald  FAeund  at  Memphis  State  Univeteity.  Ma. 
Biggs  is  cuAAently  woAking  on  a Masten  of  Music  degAee  in  composition  at  Southenn 
Methodiest  Univeteity,  Valias,  Texas,  wheAe  his  teachete  include  Jack  WaldenmaieA, 
MaAvin  Lamb,  and  Vonald  EAb.  His  wonks  have  been  played  on  the  19S1  New  Music 
Festival  at  Memphis  State  Univeteity  and  by  Voices  of  Change,  a contempoAaAy 
chamben  ensemble  based  at  Southenn  Methodist  Univeteity. 
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Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
First  Recital 
Thursday,  July  23,  1981 
Hall  School  Library 


Mozart  . Four  Songs 

Das  Veilchen 
Dans  un  bois  solitaire 
Abendempf indung 
An  Chloe 

Melissa  Weick,  .soprano 
Dennis  Helmrich,  piano 

Schubert  . Four  Songs 

Wohin 

Der  Lindenbaum 
Standchen 
Rastlose  Liebe 


Harold  Ashcraft r tenor 
Margo  Garrett,  piano 


Ravel  Scheherazade 

La  flute  enchantee 
L ' indifferent 

Maria  Radman,  mezzo  soprano 
Kiyoshi  Tamagawa,  piano 


Webern  . Vier  Lieder,  opus  12 

Der  Tag  ist  vergangen 
Die  geheimnisvolle  Flote  . 

Schien  mir's,  als  ich  sah  die  Sonne 
Gleich  und  gleich 

Cheryl  Bensman*  soprano 
Kiyoshi  Tamagawa,  piano 


Wolf 


Harfenspielerlieder 


Wer  sich  der  Einsamkeit  ergibt 
An  die  Turen  will  ich  schleichen 
Wer  nie  sein  Brot  mit  Thranen  ass 

Reginald  Allen,  baritone 
Susan  Morton,  piano 


Rochberg 


Nancy  Slaughter,  mezzo  soprano 
Henry  Weinberger,  piano 


Wolf 


Alle  gingen,  Herz,  zur  Rub' 

Bedeckt  mich  mit  Blumen 
Muhvoll  komm'  ich  und  beladen 

Christine  Schadeberg,  soprano 
Anthony  Manoli , piano 


Fantasies 


Three  Songs 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Saturday,  July  25,  1981  at  2:30  P.M. 
Theatre  Concert  Hall 


BEETHOVEN 


Ken  Takas  eki,  conductor 
l Tokyo , Japan) 


OVERTURE  "EGMONT" 


FRANK  MARTIN 

Allegro 
Adagietto 
Allegro  vivace 


CONCERTO  FOR  SEVEN  WINDS,  TIMPANI, 
PERCUSSION  AND  STRINGS  (1949) 


Renle  Knimsien,  &lute 
Terry  Maskin,  oboe 
Gang  Meyer,  claAA.net 


Carla  Wilson,  bassoon 
William  Caballero,  ho  An 
Thomas  Smith,  trumpet 


Thomas  Roycrafit,  trombone 


Gary  Sheldon,  conductor 
( Bay  ShoAe,  New  York ) 


INTERMISSION 


STRAUSS  "ALSO  SPRACH  ZARATHUSTRA,"  TONE  POEM 

(Freely  after  Friedrich  Nietzsche) 

Seiji  Ozawa , conductoA 


The  first  half  of  this  program  was  prepared  under  the  guidance  of  Seiji  Ozawa. 


A*  a Friend  o & Music  at  Tanglewood  and  contAibutoA  to  the  Berkshire  Music 
CenteA,  you  have  been  invited  to  this  concent  and  to  the  numerous  othe a concents 
ofi  the  Music  CenteA . 

The  Berkshire  Music  CenteA  is  in  pant  supponted  thnough  the  genenosity  o^  the 
Fniends,  and  we  hope  you  wilt  encounage  othens  to  ennott.  Contributions  in  any 
amount  one  welcome.  A Family  Season  Membership  at  $ 35  entitles  a family  to  attend 
all  BMC  events  without  panther  contribution;  an  Individual  Season  Membership  at  $25 
o fibers  the  individual  the  same  pnivilege . Fniends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  ofi  $4.00  at  the 
-goute. — 


The  Benkshine  Music  Center  is  also  supported  in  part  through  a generous  grant 
finom  the  National  Endowment  fron  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  otf  Congress  in  1965. 
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ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Akiko  Tazawa 

Katherine  Kelly 

Sylvia  Alimena 

Cynthia  Stutt 

Michael  Romanul 

William  Caballero 

David  Dally 

Perri  Morris 

Hsiao-Ming  Han 
Robert  Pade 

Catherine  Lange 

Scott  Tisdel 

Mark  Robbins 

Maria  Mykolenko 

Rachel  Steuermann 

James  Schumacher 
Alicia  Telford 

Laurie  Miller 

Jeffrey  Schoyen 

Satomi  Kojima 

David  Rezits 

Trumpets 

Sophia  Silivos 

Kevin  C rudder 

Russell  Hershow 

, 

William  Essert 

Susan  Davis 

Bruce  Hall 

Stacey  Alden 

Margery  Hwang 

John  Morrison 

Nancy  Feineman 

Christina  Hinton 

Robert  Smith 
Thomas  Smith 

Leslie  Silverfine 

Mia  Kim 

Basses 

Trombones 

*James  Potochny 

John  Stovall 

Jay  Bulen 

*Beth  Newdome 

James  Orleans 

Peter  Harvey 

♦Jeffrey  01  pin 

Thomas  Roycraft 

Janne  Johansson 

Dale  Warren 

Michael  Semes 

Second  Violins 

Robert  Oppelt 

Tubas 

Nam-Sook  Choei 

Aldo  Fabrizi 

Wendy  Sharp 

#Matt  Good 

Brian  Marcus 

David  E.  Kirk 

Hiromi  Kikuchi 
Beatrice  Harper 

Flutes 

Percussion 

Karen  Iglitzin 

Marina  Brubaker 

Kathleen  Boyd 

Jason  Arkis 

RoseAnn  Dennison 

Stephen  Bruns 

Julie  Schwartz 

Renee  Krimsier 

Dave  Johnson 

Neil  Blachman 

Heidi  Ruby 

A.C.  Lewis 

Laurel  Zucker 

Gregory  Maris 

Joyce  Kim 

Edward  Meltzer 

Laurie  Shifrin 

Susan  Goldenberg 

Oboes 

Harps 

Rebekah  B inford 

Laura  Ahlbeck 

Karen  Beck 

Linda  Ayella 

♦Stephen  Sims 

Daniel  Goldstein 

Mari sel a Gonzalez 

♦Bradford  Dalton 

Terry  Maskin 

♦Eleanor  Poliak 

Barbara  Midney 

Organ 

♦Stephen  Symchych 

Clarinets 

David  Abbott 

Violas 

Nancy  Braithwaite 

Diane  Gingras 

Librarian 

Matthias  Muller 

Gary  Meyer 

Seung  Yong  Choi 

Robin  Sel etsky 

Bruce  M.  Creditor 

Gary  Wright 

John  Scanlon 

Susan  Curran 

Orchestra  Manager 

Deborah  Judd 

Bassoons 

Harry  Shapiro 

Nicholas  Hill 

Karen  Gale 

K.C.  Still 

Marc  Goldberg 
Charles  Kaufmann 

Staqe  Manager 

John  E.  Hayhurst 

David  Sogg 

Carla  Wilson 

Douglas  E.  Whitaker 

Rachel  Swerdlow 
Roberto  Diaz 

Joyce  RameS 

♦Paul  Hoffman 

#Guest  performer 

*t$enib@rr  Poston  University  Tanglewood  Institute 

PROGRAM  NOTES 


Beethoven,  Egmont  Overture 

The  overture  and  incidental  music  to  Goethe's  Egmont  were  written  by  Beethoven 
during  1809-1810  (after  the  Sixth  Symphony  and  the  Choral  Fantasia).  The  plot  of 
the  drama  follows  the  historical  narrative  of  the  life  of  Count  Egmont  (1522-68) 
who  was  a prominent  figure  in  the  Netherlands  during  the  period  of  wars  that  led 
eventually  to  the  liberation  of  the  Low  Countries  from  Spanish  rule.  At  first 
faithful  to  the  Spanish  King  Charles  V,  after  leading  a victory  against  French 
invaders  he  was  scorned  by  Charles'  successor  Philip  II.  When  Philip  attempted 
to  annex  the  Netherlands  to  Spain,  Egmont  was  seized,  imprisoned,  and  executed. 

He  then  became  one  of  the  popular  martyrs  in  Flemish  history. 

The  theme  of  good  attempting  to  triumph  over  evil  forces  is  a familiar  one 
in  eht  works  of  Beethoven  - in  Fidel io,  the  Fifth  Symphony,  and  other  works  - and 
it  gave  Beethoven  the  occasion  to  write  very  theatric  music.  This  overture  musi- 
cally depicts  the  opposing  forces  with  two  types  of  thematic  material,  one  strong 
and  demonically  forceful,  the  other  lyrical  and  singing.  The  former  appears  in  a 
sarabande  rhythm  from  the  opening  of  the  piece  (after  a dramatic  unison  'call-to- 
attention' )which  is  transformed  into  a faster  version  in  the  second  part  of  the 
overture  (as  most  overtures  this  one  has  a slow  introduction  followed  by  a faster, 
modified  sonata  form,  allegro).  After  a short  quiet  transition,  the  joyous  finale 
is  that  of  the  "Victory  Symphony"  triumph  of  freedom  over  oppression. 

Martin  Concerto 

The  Swiss  composer  Frank  Martin  (pronounced  Mar-tan)  was  born  in  1090  and 
died  in  1S74.  A hearing  of  the  Bach  St.  Matthew  Passion  when  he  was  nine  years 
old  greatly  influenced  his  decision  to  become  a composer.  His  career  was  spent  in 
various  areas,  including  Geneva,  Amsterdam  and  Cologne.  Having  written  for  all 
types  of  ensembles,  Martin  absorbed  traits  from  many  different  styles,  including 
folk  music,  native  dances,  12  note  composition  (although  rejecting  Schoenberg  s 
musical  aesthetic),  and  jazz. 

Martin's  interest  in  different  and  new  combinations  of  instruments  resulted 
in  some  engaging  works  including  the  Concerto  for  Seven  Winds  . . • performed 
here.  Written  on  a commission  for  the  Bernische  Musikgesel lschaft  in  1949,  iiartin  s 
choice  of  all  the  principal  winds  and  brass  plus  timpani  and  percussion  gives  nirn 
all  of  the  usual  colors  available  in  the  orchestra  to  work  with  in  addition  to 
the  string  body.  Most  of  the  time  the  soloists  exhibit  their  skills  individually, 
contrasting  their  characteristics  and  timbres.  But  also  they  imitate  one  another, 
with  the  brass  playing  passages  characteristic  of  the  winds  and  vice  versa.  All 
of  this  is  in  contrast  to  the  string  sound,  so  a multi-faceted  type  of  concerto 
is  the  result. 

The  music  is  quite  'unproblematic'  and  many  will  consider  it  in  the  'neo- 
classic" school.  Martin  refers  to  the  varied  chromatic  harmony  which  is  allied 
but  not  bound  to  tonality  in  a letter:  "for  a very  long  time  I had  written  music 
which  is  directed  to  a chromaticism  well  put  forth,  of  which  many  melodic 
elements  formed  series  of  twelve  tones,  without,  for  that  matter,  ever  having 
adopted  the  dodecaphonic  system  of  Schoenberg  in  all  its  rigor,  nor,  above  all, 
his  principle  of  atonality.  I have  always  sought  after  the  sense  of  tonality 
and  the  functional  relation  of  the  notes  among  themselves;  however,  the  general 
effect  of  my  music  has  always  been  strongly  chromatic." 

The  Concerto  is  available  on  record  conducted  by  the  eminent  Swiss  conductor 
Ernest  Ansermet  (London)  and  on  a wonderful  although  out-of-print  RCA  disc  with 
Jean  Marti  non  conducting  members  of  the  Chicago  Symphony. 

Strauss,  Also  Sprach  Zarathustra 

Also  Sprach  Zarathustra  is  one  in  the  series  of  tone  poems  that  Strauss  wrote 
under  the  aesthetic  of  the  "Superman"  as  expounded  by  the  writings  of  Nietzsche. 

The  heroes  of  Don  Juan,  Ein  Heldenleben,  Also  Sprach,  Don  Quixote,  and  others  are 
in  this  ideal.  The  correct  xransration  oT  the  title.  Thus  Spoke  Zoroaster,  might 
make  a little  more  sense  to  us,  since  we  know  of  Zoroastrianism  as  a religion, 
but  not  Zarathustrianism! 

The  popularity  of  this  strong  score  has  always  been  strong,  but  ever  since 
the  opening  was  used  as  the  rotto  music  of  "2001  Space  Odyssey"  it  has  been  granted 
the  cult  status  symbol  as  awarded  to  other  Hollywood  themes  (Elvira  Madigan, 
Pachelbel's  Canon,  etc.).  But  at  its  Boston  performances  in  1897  the  critics 
were  less  than  kind: 

"If  the  interpretation  given  by  Strauss  is  in  any  way  reliable,  Zara- 
thustra was  possessed  of  pulmonic  powers  of  a rhinoceros,  and  shouted 
his  'thus  spake*  through  a megphone  of  brobdingnagian  proportions. . . 

The  work  is  unhealthy;  it  suffers  severely  from  basstubaculosis;  and 
its  utterances  are  too  often  basstubathetic.  The  score  is  at  its 
worst  in  The  Dance  Song,  a species  of  symbolic  waltz,  ushered  in  with 
unheard-of  caterwauling  and  with  a gruesomeness  of  execrably  ugly 
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dissonances. . .a  realistic  tone-picture  of  a sufferer  from  the 
worst  pangs  of  sea-sickness." 

(Boston  Herald,  October  31,  1897) 

"In  Thus  Spake  Zarathustra,  the  genius  of  Strauss  is  merciless; 
it  possesses  huge  lungs  and  stands  close  to  one's  ear... When  a 
man  is  awakened  by  an  entire  city  tumbling  about  his  ears,  the 
blowing  up  of  a single  building  by  nitroglycerine  passes  unnoticed 
...The  composer  plays  the  part  of  the  howling  dervish;  he  whirls 
madly  about  until  he  becomes  hysterical,  and  then  he  bellows." 

(Boston  Gazette,  October  31,  1897) 

"The  chaos  is  entitled  Thus  Spake  Zarathustra,  but  Zarathustra 
shouted  and  whispered,  mumbled  and  roared,  did  everything  but 
speak. . .Strauss  introduces  weird  groans  and  strange  pauses  which 
are  intended  to  make  our  flesh  creep... At  the  end  of  the  work 
there  is  a modulation  from  the  key  of  B to  the  key  of  C,  that  is 
unique,  for  the  Gordian  knot  is  cut  by  the  simple  process  of 
going  there  and  going  back  again.  If  such  modulations  are 
possible,  then  the  harmony  books  may  as  well  be  burnt  at  once." 

(Louis  El  son,  Boston  Daily  Advertiser,  November  1,  1897) 

which  all  goes  to  prove  that  history  can  (and  often  does)  show  critics  and  first 
hearings  to  be  not  the  final  judges  for  posterity. 

Strauss,  in  a preface  to  the  score,  expresses  his  intent  in  the  work: 

I did  not  intend  to  write  philosophical  music  or  to  portray  in 
music  Nietzsche's  great  work.  I meant  to  convey  by  means  of 
music  an  idea  of  the  development  of  the  human  race  from  its  origin, 
through  the  various  phases  of  its  development,  religious  and 
scientific,  up  to  Nietzsche's  idea  of  the  Superman.  The  whole 
symphonic  poem  is  intended  as  my  homage  to  Nietzsche's  genius, 
which  found  its  greatest  exemplification  in  his  book,  "Thus 
Spake  Zarathustra." 

Being  program  music  in  its  truest  sense,  the  score  to  Zarathustra  is  sprinkled 
with  annotations  which  guide  the  way.  The  now  famous  introduction  opens  with  an 
unearthly  low,  low  'C'  upon  which  the  so-called  World-Riddle  theme  (C-G-C)  is 
sounded,  followed  with  ever-more  brilliant  climactic  cadences  in  C minor-major 
(the  minor-major  conflict  will  be  exploited  throughout  the  score,  and  is  so 
pervasive  through  the  music  of  Strauss'  contemporary,  Gustav  Mahler.)  Following 
this  massive  introduction,  we  settle  down  for  the  long  journey,  starting  with 
"The  Swell ers  in  the  Rear  World"  who  are  characterized  with  a Gregorian  chant, 
"Credo  in  unum  deo".  They  seei<  answers  to  the  World  Riddle  with  religion.  The 
next  section  describes  the  great  longing  (Von  der  grossen  Sehnsucht)  - an  ecstasy 
of  sound  which  is  confronted  by  the  Credo  motif 7 rfJoy  and  Passion"  are  next  and 
life  on  earth  is  glorified  "until  a remarkably  well  depicted  feeling  of  satiety 
and  disgust  sets  in."  "The  Grave  Song"  follows,  with  hints  and  recollections  of 
previous  sections  with  a tender  oboe  cantilena  hovering  above  the  "Yearning"  motif. 

"Von  der  Wissenschaft"  (of  Science)  gives  Strauss  an  opportunity  to  mock  the 
efforts  of  scientific  rationality  with  the  most  scientific  of  musical  forms  - 
the  fugue.  The  subject  of  the  fugue  contains  all  twelve  notes  of  the  chromatic 
scale,  and  the  contrapuntal  activity  gets  nowhere  - mocking  the  effort  itself. 
Recuperation  from  this  episode  is  offered  in  "The  Convalescent"  after  which  the 
"Dance  Song"  and  "Night  Song"  give  contrasting  moods  of  gaiety  and  quiet  lyricism. 
"The  Song  of  the  Night  Wanderer"  is  marked  by  the  repeated  pealing  of  a low  'E‘ 
chime  which  sounds  twelve  times  in  a long  decrescendo  leading  to  the  mystical, 
transcendental  conclusion.  This  ending  has  stirred  much  debate,  controversy,  and 
admiration.  The  high  woodwinds  and  strings  are  in  B major,  the  trombones  insist  on 
a chord  of  C-E-F#,  and  the  basses  repeat  the  World  Riddle  C-G-C  - all  of  which 
leaves  the  riddle  unsolved,  another  "unanswered  question." 
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Theatre  Concert  Hall 

Vnepaned  by  Max  Ho  bant,  Theodore  Antonlou  and  Gilbert  Kall&h 


HAYDN  QUARTET  FOR  STRINGS,  OPUS  33,  NO.  3 

Allegro  moderato 
Scherzo:  Allegretto 
Adagio 

Finale:  Presto 

A klko  Tazawa,  violin 
Catherine  Lange.,  violin 


Rachel  StveAdloco,  viola 
Rachel  Steuenmann,  cello 


KEVIN  HANLON 


VARIATIONS 


Goal)  (n/Aighl,  saxophone 


Kevin  Hanlon,  tape 


RACHMANINOFF  SYMPHONIC  DANCES,  OPUS  45  (1940) 

Non  Allegro  - Lento  - Tempo  I 
Andante  con  moto  (Tempo  di  Valse) 

Lento  assai  - Allegro  vivace  - Lento  assai  - Allegro  vivace 

Helene  Mouzalas,  Cathenlne  Kaul6ky, 
planl&t6 


BARTOK  CONTRASTS 

Recruiting  Dance 
Relaxation 
Fast  Dance 

Cynthia  Stutt,  violin  GaAy  MeyeA,  claAlnet 

JennlfieA  Tao,  piano 
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Kevin  Hanlon  (b.  South  Bend,  Ind.,  1953)  has  studied  music  composition  with 
Barton  McLean,  Samuel  Adler  and  Warren  Benson.  Among  the  awards  he  has  received 
for  composition  are  the  Louis  Lane  Prize,  the  Sonavera  International  Tape  Music 
Competition,  the  Joseph  Beams  Prize,  the  BMI  award  to  student  composers  and  an 
ASCAP  fellowship.  Currently,  he  is  completing  five  works  made  possible  by  a grant 
from  the  National  Endowment  for  the  Arts.  Recordings  of  his  music  may  be  found  on 
CRI,  Folkways  and  Advance  records.  A member  of  BMI,  American  Composers  Alliance 
and  the  American  Society  of  University  Composers,  his  music  is  published  by 
Alexander  Broude  and  European-American. 

Variations  for  alto  saxophone  and  tape  delays  is  the  first  in  a series  of 
pieces  involving  live  performers  and  tape  delays.  The  delays  are  created  by  using 
a single  reel  of  tape  which  is  wound  from  one  stereo  tape  recorder  to  another,  the 
first  on  "record",  the  second  on  "play".  Feeding  a live  sound  into  the  first  tape 
deck  will  result  in  its  repetition  a short  time  later  as  the  signal  on  the  tape  makes 
its  way  to  the  playback  head  of  the  second  machine.  The  amount  of  time-delay  depends 
on  how  far  apart  the  decks  are  from  each  other,  and  may  thus  be  precisely  controlled. 
When  the  first  delay  sounds,  its  signal  is  immediately  rerouted  back  to  the  second 
channel  of  record  on  the  first  tape  deck,  causing  a second  delay  of  the  same 
material  at  twice  the  time  distance  from  the  initial  sound. 

In  this  particular  composition,  the  soloist  is  transformed  into  a trio  which 
at  times  must  be  tightly  coordinated  rhythmically.  The  title  Variations  applies  to 
this  work  not  only  for  its  use  of  conventional  variation  procedure,  but  also  because 
the  tape  delay  process  itself  has  in  its  very  essence  the  reiteration  and  variety 
that  is  a characteristic  of  variation  form. 


Aa  a Friend  o£  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center , you  have  been  invited  to  this  concert  and  to  the  numerous  other  concents 
0(J  the  Mua.cc  Center. 

The  Berkshire  Music  Center  is  In  pant  supported  thAough  the  generosity  o{  the 
Friends,  and  u>e  hope  you  will  encounage  othen*  to  enroll.  Contributions  in  any 
amount  one  welcome,  A Family  Season  Membership  at  $35  entitle*  a family  to  attend 
atl  BMC  event*  without  ^ unthen  contribution ; an  Individual  Season  Membership  at  $25 
o^ers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  o 6 $4.00  at  the 
gate. 


The  Berkshire  Muacc  Center  is  also  supported  in  pant  through  a generous  grant 
iS'iom  the  Motional  Endowment  ton  the  Ants  in  Washington , V.C.,  a Federal  agency 
created  by  Act  ot  Congress  in  1965. 
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NINE  SONGS,  OPUS  32  JOHANNES  BRAHMS 

(poems  by  Platen  and  Daumer) 

Wie  rafft  ich  mich  auf 
Nicht  mehr  zu  dir  zu  gehen 
Ich  schleich  umher  betrubt 
Der  Strom,  der  neben  mir  verrauscht 
Bitteres  zu  sagen  denkst  du 
So  stehn  wir,  ich  und  meine  Weide 
Wehe,  so  willst  du  mich  wieder 
Du  sprichst,  dass  ich  mich  tauschte 
Wie  bist  du,  meine  Konigin 

Nathaniel.  WatAon,  banltom 
Te/iAij  Vzclma,  piano 


THE  NURSERY  (text  by  the  composer)  MODESTE  MUSSORGSKY 

With  Nanny 
In  the  corner 
The  beetle 
With  Dolly 
Evening  prayer 
The  tomcat 
The  hobby  horse 

Vatnlcla  Paunty,  Aopn.ano 
TeAAy  Vzolma , piano 


INTERMISSION 


ANTON  VON  ME BERN 


FIVE  SONGS,  OPUS  4 
(poems  by  Stefan  George) 

Eingang 

Noch  zwingt  mich  Treve 
Ja  Heil  und  Dank  dir 
So  ich  traurig  bin 
Ihr  tratet  zu  dem  Herde 


Joseph  Penrod,  baritone 
Philip  High&ill,  piano 


PROSES  LYRIQUES  (text  by  the  composer)  CLAUDE  DEBUSSY 

De  reve 
De  grfcve 
De  fleurs 
De  soir 


Julie  M cSorleu,  soprano 

Margo  Garrett,  piano  * 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

Terry  Decima,  Margo  Garrett,  and  Philip  Highfill 
are  members  of  the  BMC  faculty. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal 
Music. 


A*  a Friend  oft  Music  at  Tanglewood  and  contributor  to  the.  Berkshire  Music 
Center , you  have,  been  invited  to  this  concent  and  to  the  numerous  othen  concerts 
Ofj  the,  Music  CenteA. 

The,  Berkshire  Music  CenteA  is  in  pant  supponted  thAough  the  geneAosity  o^  the 
F Abends,  and  we  hope  you  wilt  encouAage  otheAS  to  enroll.  ContAibutions  in  any 
amount  aAe  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
alt  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at  $25 
o^ers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  SM C event  are  asked  to  contribute  a minitnum  ofi  $4.00  at  the 
gate. 


The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
firom  the  Motional  Endowment  fior  the  Arts  in  Washington , O.C.,  a Federal  agency 
created  by  Act  o{>  Congress  in  1965. 
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Nine  Songs,  by  Brahms 

Wie  rafft  ich  mich  auf  (Platen) 

How  I sprang  up  in  the  night 
and  felt  myself  drawn  on  further! 

I left  the  streets,  which  were  being 

watched, 

and  wandered  through  the  gate  with  the 

Gothic  arch 

softly  into  the  night. 

The  mi 11  stream  rushed  through  its  rocky 

gorge; 

I leaned  over  the  bridge. 

I observed  the  waves  far  below  me, 
they  rolled  by  so  gently  in  the  night, 
but  not  one  of  them  rolled  back. 

On  high,  kindled  and  innumerable, 
revolved  the  melodious  mutations  of  the 

stars; 

together  with  the  moon  in  serene  glory 
they  twinkled  softly  in  the  night 
through  a distance  deceptively  distant. 

I looked  up  Into  the  night 

and  looked  below  again: 

alas,  how  you  have  spent  your  days! 

Now,  gently  in  the  night,  calm  the 
remorse  in  your  pounding  heart. 

Nicht  mehr  zu  dir  zu  gehen  (Daumer) 

I resolved  and  I swore 

not  to  go  to  you  anymore, 

and  yet  I go  each  evening, 

for  I've  lost  all  strength,  all  will. 

I would  like  to  cease  to  live, 
to  perish  in  an  instant, 
yet  I also  want  to  live  for  you, 
with  you,  and  never  die! 

Ah,  tell  me,  say  only  a word, 

one  solitary,  clear  word; 

give  me  life  or  death,  but  reveal  to  me 

your  feelings,  your  true  feelings! 

Ich  schleich  umher  (Platen) 

I sneak  around,  depressed  and  quiet; 
you  ask... oh,  don't  ask  me  why! 

My  heart  shudders  with  so  much  pain! 
and  could  I ever  be  more  miserable? 

The  trees  wither,  their  fragrance  dies 

away, 

the  leaves  lie  so  yellow  in  the  flower 

bed; 

a rain  shower  falls  with  force 
and  could  I ever  be  more  miserable? 

Per  Strom,  der  neben  mir  verrauschte 

(Platen) 

The  stream  that  used  to  rush  bes'ide  me, 
where  is  it  now? 

The  bird  to  whose  song  I used  to  listen, 
where  is  it  now? 

Where  is  the  rose  that  my  friend  used 

to  carry 

cn  her  heart , and  that  kiss  that 
intoxicated  me, 
where  is  it  now? 

And  that  man  who  I was, 
and  whom  I long  ago  exchanged  for 
another  self, 
where  is  he  now? 


Bitteres  zu  saqen  denkst  du  (Hafis, 
trans.  by  Daumer) 

You  think  you're  speaking  bitterly; 
but  you  never  actually  succeed  in  being 

ang  y. 

Your  bitter  words  are  shipwrecked  on 

coral  reefs; 

they  all  become  pure  grace,  for  they  must 
(in  order  to  cause  hurt)  navigate  over 
lips  which  are  sweetness  itself. 

So  stehn  wir,  ich  und  meine  Weide  (Hafis, 
trans.  by  Daumer) 

So  we  stand,  I and  my  delTght, 
both  together  so  unfortunately: 

I can't  do  anything  to  please  her, 
she  can't  do  anything  to  displease  me. 

She  is  offended  if  I adorn  her 
forehead  with  a tiars; 

I am  even  thankful  (as  though  for  a 
smile  of  favor)  for  her  angry  reply. 

Wehe,  so  willst  du  mich  wieder  (Platen) 
Alas,  do  you  wish  to  encircle  me 
once  again,  restraining  chains? 

Up  and  out  into  the  air! 

Let  the  soul's  longings  flow, 
let  them  flow  in  fervent  songs 
absorbing  the  ethereal  fragrance! 

Strive  against  the  wind 
so  that  it  cools  your  cheeks; 
greet  the  heavens  with  joy! 

Will  anxious  feelings 
arise  in  the  immeasurable? 

Heave  the  foe  from  your  breast! 

Du  sprichst,  dass  ich  mich  tauschte 

(PlatenT" 

You  say  that  I deceived  myself, 
you  swear  it  so  righteously; 
but  I know  that  you  loved  me 
though  you  love  me  no  more. 

Your  beautiful  eyes  burned, 
your  kisses  burned  even  more; 
you  loved  me  admit  it 
though  you  love  me  no  more. 

I'm  not  counting  on  any  new, 
faithful  reconciliation. 

Only  confess  that  you  loved  me, 
and  love  me  no  more. 

Wie  bist  du.  meine  Konigin  (Daumer) 

How  wonderful  you  are,  my  queen, 
in  your  gentle  goodness! 

Merely  smile  and  wonderful  scents  of 

spring 

waft  through  my  soul . 

Shall  I compare  the  luster  of  freshly 
bloomed  roses  to  that  of  yours? 

Ah,  above  all  that  blooms 
is  your  wonderful  bloom. 

Roam  through  dead  deserts 

and  wonderful,  green  shade  will  spread 

around 

even  though  horrible  sultriness 
lingers  there  without  end. 

Let  me  perish  in  your  arms! 

It  is  there  that  even  death  would  be 
wonderful,  even  if  the  most  bitter  pain 
of  death  were  to  ravage  through  my 

breast! 
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Five  Serfs,  by  Webern 
Entrance 

World  of  lofty  forms,  fa  rev/e  11 1 
Open  up,  forest  of  snow-white  trunks! 

Only  high  above  in  the  blue  sky  do  the 

treetops 

bear  foliage  and  fruit:  gold  carnelian. 

In  the  middle,  near  the  marble  monument, 
the  slow  spring  begins  its  flowery  play, 
it  trickles  gently  out  of  the  hollow 
as  if  grain  by  grain  were  falling  into 

a silver  basin. 

Shivering  coolness  closes  a circle, 
dawn  of  the  morning  obscures  the  treetops, 
a silence  of  anticipation  transfixes  those 

who  live  here. . . 

Wings  of  dream,  rustle!  Harp  of  dream, 

resound! 

Faithfulness  still  compels  me 
Faithfulness  still  compels  me  to  watch 

over  you 

and  the  beauty  of  your  suffering  so  that 

I remain, 

my  sacred  yearning  is  to  make  myself  sad 
so  that  I may  more  truly  share  your  grief. 

Never  more  will  a warm  voice  greet  me, 
until  the  late  hours  of  our  union 
I must  recognize  with  resigned  anxiety 
the  bitter  fate  of  a winter's  discovery. 

Yes,  hail  and  thanks  to  you 

Yes,  hail  and  thanks  to  you  who  brought 

this  blessing! 

You  gently  quieted  the  constantly  loud 

heartbeat 

with  the  expectation  of  your  worth 
in  these  glistening  weeks  of  death. 

You  came  and  we  are  holding  each  other 

in  embrace, 

I will  learn  soft  words  for  you 
and  I will  praise  you  to  the  heights 

of  the  sun 

as  if  you  were  like  the  one  who  is  far 

away. 

Proses  Lyriques,  by  Debussy 
A Dream 

The  night  has  the  tenderness  of  a woman. 
And  the  old  trees,  under  the  golden  moon. 
Are  dreaming  of  her  who  has  just  passed 

by. 

Her  head  wreathed  in  tears. 

Now  brokenhearted,  forever  brokenhearted. 
They  could  not  beckon  to  her... 

They  are  gone,  all  of  them. 

The  frail,  the  frenzied. 

Sowing  their  shrill  laughter  on  the  lawn. 
The  enchanting  caress  of  their  fragrant 
hips  on  the  light  breezes. 

Alas!  Of  all  this,  nothing  is  left 
But  a pale  tremor... 

The  old  trees  under  the  golden  moon 
Are  shedding  like  tears  their  lovely 

leaves  of  gold! 

No  one  will  dedicate  to  them  again 
The  glory  of  those  golden  helmets. 

Now  tarnished,  tarnished  forever: 

The  knights  have  died 
On  the  road  to  the  Grail! 

The  night  has  the  tenderness  of  a woman. 
Hands  seeming  to  lightly  touch  our  souls. 
Hands  so  frenzied,  so  frail. 

For  whom  swords  sang  in  olden  times! 
Strange  sighs  arise  from  under  the  trees; 
Hy  soul  is  an  ancient  dream  which 

embraces  you! 


Since  I am  sad 

Since  I am  sad,  I know  only  one  thing: 

I imagine  myself  with  you.  and  sing  a 

song  to  you. 

Then  I can  almost  hear  the  sound  of 

your  voice. 

Far  away  it  repeats  my  song,  and  my 

sorrow  is  lessened. 

You  walked  to  the  hearth 
You  walked  to  the  hearth 
where  all  glow  had  died  away. 

The  only  light  on  the  earth 

was  from  the  corpse- like  color  of  the 

moon. 

You  dipped  into  the  ashes 
your  pale  fingers. 

With  searching,  groping,  grasping — 
it  will  once  again  be  light! 

See  what  with  comforting  expression 
the  moon  advises  you: 

Walk  away  from  the  hearth, 
it  is  becoming  late. 


The  Shore 

Over  the  ocean  falls  the  twilight. 

White  unravelled  silk. 

The  waves,  like  small  wild  creatures. 
Chatter,  like  little  girls  coming  from 

school , 

In  the  rustling  of  their  dresses. 

Green  iridescent  silk! 

The  clouds,  ponderous  travelers, 

Gather  for  tne  coming  storm, 

A background  really  far  too  dark 
For  this  English  watercolor. 

The  waves,  the  little  waves. 

Know  no  more  where  to  go'i  “ 

For  here  comes  now  the  wretched  downpour. 
The  rustling  of  billowing  skirts. 
Bewitched  green  silk! 

But  the  moon,  compassionate  to  all. 

Comes  to  quiet  this  gray  conflict. 

And  slowly  caresses  her  little  friends, 
Who  offer  themselves,  like  loving  lips. 

To  this  warm  and  white  kiss. 

Then,  nothing  more... 

Nothing  but  the  tardy  bells  of  the 

floating  churches, 

Angel  us  of  the  waves. 

White  smooth  silk! 
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F lowers 

In  the  boredom,  so  drearily  verdant. 

Of  the  greenhouse  of  sorrow. 

The  flowers  entwine  about  my  heart 
With  their  evil  stems. 

Oh!  When  will  reappear  about  my  head 
Those  dear  hands,  so  tenderly  soothing? 
The  large  violet  iris 
Maliciously  despoiled  your  eyes 
By  seeming  to  mirror  them,  - 
They  that  were,  in  the  dream  the  water 
Into  which  my  illusions  so  gently 

descended. 

Enveloped  in  their  color; 

And  the  lilies,  white  fountains  of 

fragrant  pistils. 
Have  lost  their  pure  grace. 

And  are  but  poor  sici  objects  without 

sun! 

Sun!  Friend  of  evil  flowers. 

Destroyer  of  dreams,  destroyer  of 

illusions. 

That  blessed  bread  of  souls  in  misery! 
Come!  Come!  Oh,  hands  of  salvation! 
Break  the  glass  panes  of  lies. 

Break  the  glass  panes  of  sorcery. 

My  soul  is  dying  of  too  much  sun! 
Mirages!  Nevermore  will  joy  bloom  again 

in  my  eyes. 

And  my  hands  are  weary  of  praying. 

My  eyes  are  weary  of  weeping! 

Eternally  this  senseless  noise 
Of  black  petals  of  boredom. 

Falling,  drop  by  drop,  on  my  head. 

In  the  verdure  of  the  greenhouse 

of  sorrow! 


Evening 

Sunday  over  the  cities, 

Sunday  in  the  hearts! 

Sunday  with  the  little  girls. 

Singing,  with  childish  voices. 

Persistent  tunes 
Or  gay  rounds. 

And  only  a few  days  left  for  them! 

On  Sunday,  the  stations  become  frenzied! 

Everybody  is  set 

For  some  suburb  or  other. 

Saying  goodbye  to  one  another 
With  bewildered  gestures! 

On  Sunday  the  trains  travel  fast. 
Devoured  by  insatiable  tunnels; 

And  the  faithful  road  signals 
Communicate,  through  a single  eye. 

In  altogether  mechanical  impressions. 

0 Sunday,  in  the  blue  haze  of  my 

dreams , 

My  sad  thought. 

Of  fireworks  that  were  missed. 

Will  not  leave  off 

Mourning  for  those  Sundays  that  are  gone. 
And  the  night,  on  velvet  feet. 

Puts  the  lovely,  weary  sky  to  sleep. 

And  it  is  Sunday  on  the  pathway  of  the 

stars; 

The  Virgin  of  gold  on  silver 
Lets  fall  the  f lowers  of  slumber! 

Quickly,  little  angels. 

Overtake  the  swallows. 

So  that  you  may  go  to  rest 
With  your  sins  all  forgiven! 

Have  pity  on  the  towns. 

Have  pity  on  the  hearts. 

You,  Virgin  of  gold  on  silver! 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Second  Recital 
Tuesday,  July  28,  1981 
Hall  School  Library 


Earber  Hermit  Songs 

At  St.  Patrick's  Purgatory 
St.  Ita's  Vision 
The  Crucifixion 
Sea-Snatch 

The  Monk  and  his  Cat 
Desire  for  Hermitage 

Julia  Smith,  soprano 
Philip  Highfill,  piano 


Kirke  Mechem  Good-bye,  Farewell,  and  Adieu 

Since  There's  No  Help 
Parting,  Without  a Sequel 
Let  it  be  Forgotten 

Penny  K.  Carver,  mezzo  soprano 
Emily  White,  piano 


Schubert  Three  Songs 

Haldenroslein 
Schafers  Klaqlied 
Ganymed 

Richard  Kaskan,  tenor 
Anthony  Manoli,  piano 


Webern  Three  Songs,  op.  23 

Das  dunkle  Herz 

Es  sturzt  aus  Hohen  frische 

Herr  Jesu  mein 

Lise  Messier,  soprano 
Anthony  Manoli,  piano 


Poulenc 


Berg 


Duparc 


Fiancailles  pour  rire 

La  dame  d' Andre 
Dans  l'herbe 
II  vole 

Mon  cadavre  est  doux  comrae  un  gant 

Violon 

Fleurs 

Emily  Raymer,  soprano 
Kiyoshi  Tamagawa,  piano 


Seven  Early  Songs 


Nacht 

Schilf lied 

Die  Nachtigall 

Traumgekront 

Im  Zimmer 

Liebesode 

Sommertage 

Ruth  Bormann,  soprano 
Henry  Weinberger,  piano 


Four  Songs 

L' Invitation  au  Voyage 
Serenade  Florentine 
Soupir 
Phidyle* 

John  LaPierre,  tenor 
Emily  White,-  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Third  Recital 

Friday,  July  31,  1981  at  4s 00  P.M. 
Hall  School  Library 


SCHUBERT  THREE  SONGS 

Du  bist  die  Ruh' 

Suleikas  zweiter  Gesang 
Nacht  und  Traume 

Eileen  McNamara,  soprano 
Emily  White,  piano 


DOMINICK  ARGENTO  FOUR  ELIZABETHAN  SONGS 

Spring 

Dirge 

Diaphenia 

Hymn 


Benjie-Ellen  Schiller,  soprano 
Susan  Morton,  piano 


XAVIER  MONTS ALVATGE  CINCO  CANCIONES  NEGRAS 

Cuba  dentro  de  un  piano 
Punto  de  habanera 
Chevere 

Cancion  de  Cuna  para  dormir  a un  negrito 
Canto  negro 


Christine  Callan,  mezzo  soprano 
Susan  Morton,  piano 


RAVEL  DON  QUICHOTTE  A DULCINEE 

Chanson  romanesque 
Chanson  epique 
Chanson  a boire 


William  Hooven,  baritone 
Anthony  Manoli,  piano 


DEBUSSY 


CHANSONS  DE  BILITIS 


A 

La  flute  de  Pan 
La  chevelure 
Le  tombeau  des  naiades 

Rebecca  Chamberlain , mezzo  soprano 
Susan  Morton,  piano 


SCHUMANN  FOUR  SONGS 

Was  will  die  einsame  Trane 
Mit  Myrten  und  Rosen 
Die  Lotusblume 
Schone  Wiege 


Kimberly  Parsons,  soprano 
Henry  Weinberger,  piano 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

FIFTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  2,  1981  at  10:00  A.M. 
Theatre  Concert  Hall 

Prepared  by  Patricia  McCarty,  Yehudi  Wyner, 
Marylou  Speaker  and  Burton  Fine 


DEBUSSY  SONATA  FOR  FLUTE,  VIOLA  AND  HARP  (1815) 

Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

John  E.  Hayhurst,  viola  Laurel  Zucker , filute 

Marls  ela  Gonzalez , harp 


MILHAUD  SONATA  FOR  FLUTE,  OBOE,  CLARINET  AND  PIANO  (1918) 

Tranquille 

Joyeux 

Emporte 

Douloureux 

LauAel  ZuckeA,  filute  GaAy  Meyer,  claAinet 

KaAen  Beck,  oboe  Benjamin  Pasternack,  piano 


SIEELIUS 

Andante  - Allegro  mol  to  moderato 
Vivace 

Adagio  di  mol  to 
Allegretto  (ma  pesante) 

Allegro 

Hlroml  Klkudvi , violin 
Joyce  Kim,  violin 


STRING  QUARTET  IN  D MINOR,  OPUS  56 

"Voces  Intimae" 


John  Scanlon,  viola 
Scott  Tisdel,  cello 


MENDELSSOHN  QUINTET  FOR  STRINGS  IN  A MAJOR,  OPUS  18 

Allegro  con  moto 
Intermezzo:  Andante  sostenuto 
Scherzo:  Allegro  di  molto 
Allegro  vivace 

Marina  Brubaker,  violin  John  E.  Hayhurst.  viola 

Leslie  Silv  ermine,  violin  Joyce  Ramet.,  viola 

Christina  Hinton,  cello 


A*  a FAlend  ofi  Music  at  Tanglewood  and  contAlbutoA  to  the  Berkshire  Music 
CenteA,  you  have  beeti  Invited  to  this  concent  and  to  the  numerous  otheA  concent* 
o & the  Music  CenteA. 

The  Benkshlne  Music  CenteA  Is  In  pant  supponted  through  the  genenoslty  ofi  the 
Fnlends,  and  we  hope  you  villi  encouAage  othens  to  ennoll.  Contributions  In  any 
amount  aAe  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contAibution;  an  Jndividuat  Season  Membership  at  $25 
otftfet*  the  Individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  PMC  event  ate  asked  to  contribute  a minimum  ofi  $4.00  at  the 
gate. 

The  Berkshire  Music  Center  Is  also  supported  In  patt  through  a generous  grant 
tfrom  the  National  Endowment  fior  the  Arts  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  ofi  Congress  In  1965. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Fourth  Recital 

Monday,  August  3,  1981  at  4:00  P.M. 
Hall  School  Library 


BRAHMS  FOUR  SONGS 

0 komme,  holde  Sommernacht 
Die  Mainacht 
Es  hing  der  Reif 
Heine  Liebe  ist  grun 


Abbe  Sher,  soprano 
Emily  White,  piano 


arr.  BRITTEN  FOUR  IRISH  FOLK  SONGS 

How  sweet  the  answer 
The  minstrel  boy 
Avenging  and  bright 
The  last  rose  of  summer 

Susan  Long,  soprano 
Henry  Weinberger,  piano 


FAURE  ^ FOUR  SONGS 

A Clymene 
C’est  l'extase 
Dans  la  foret  de  Septembre 
La  rose 


James  Coelho.,  baritone 
Kiyoshi  Tamagawa,  piano 


The 

Berkshire  Musk  Center 

atTANGLEWOOD 


FESTIVAL  OF  CONTEMPORARY  MUSIC.. 
Co-sponsored  at  Tanglewood  by  the  Berkshire  Music 
Center  and  the  Fromm  Music  Foundation  at  Harvard 


August  1-6,  1981 

Gunther  Schuller  and  Paul  Fromm 

Chamber  Music,  BMC  Fellows 

'Deux  Preludes' (1963) 

13  Ways  of  Looking  at  a Blackbird  (1978) 
Rochelle  Travis,  soprano 
Movements  for  Wind  Quintet  (1960) 

* 

Aeolus  (1978) 

Octet  (1953) 

#Boston  Symphony  Orchestra,  Seiji 
Ozawa,  conductor 

Symphony  No.  2 (1981) 

Chamber  Music,  BMC  Fellows 

Variations  for  Brass  Quintet  (1967) 

Four  Fragments  from  the  Canterbury 
Tales  (1958) 

Islands  (1981) 

Gunther  Schuller,  conductor 

* 

Octet  (1978) 

Ken  Takaseki,  conductor 
Penn  Play  (1978) 

Gary  Sheldon,  conductor 

Collage,  Contemporary  Music  Ensemble 
Arthur  Weisberg,  conductor 
Phyllis  Curtin,  soprano 

‘Le  Cru  et  le  Cuit*  (1979) 

Synchronisms  No.  2 (1964) 

Cantena  No.  3 (1975/76)  • 

'Pierrot  Lunaire'  (1912) 


Chamber  Music,  BMC  Fellows,  Theodore 
Antoniou,  conductor 

LO  (1978/79) 

Peter  Harvey,  trombone 
The  Cockscomb  (1981) 

Carolyn  Sebron,  mezzo  soprano 

* 

Espaces  IV  (1962) 

Fusions  (1971) 

Thumos  (1964) 

Berkshire  Music  Center  Orchestra. 
Gunther  Schuller,  conductor 

Third  Symphony  (1573/79) 

Life  Dances  (1981) 

* 

Fragments  from  the  Antiquity  (1978/81) 
Julie  McSorley1,  s pprano 
'Le  Nouve 7 Age:  (1938) 


Saturday,  August  1 
Tent,  1:30  p.m. 

Festival  Preview 

Saturday,  August  1 
Theatre,  2:30  p.m. 

CONCERT  I 

°Karl  Husa 
Lukas  Foss 

°Ralph  Shapey 

* * * * * 

Samuel  Adler 
xFranz  Tischhauser 

Sunday,  August  2 
Shed,  2:30  p.m. 

CONCERT  II 

to  include: 

Peter  Maxwell  Davies 

Sunday,  August  2 
Theatre,  8:30  p.m. 

CONCERT  III 

Robert  Selig 
Lester  Trimble 

^Walter  Mays 

★ * * * * 

xlsang  Yun 

Mario  Davidovsky 

Monday,  August  3 
Theatre,  8:30  p.m. 

CONCERT  IV 

David  Koblitz 
Mario  Davidovsky 
Donald  Sur 
Arnold  Schoenberg 

Tuesday,  August  4 
Theatre,  8:30  p.m. 

CONCERT  V 

Tona  Scherchen 

*Thomas  Oboe  Lee 

***** 

Francis  Miroglio 
xYoshihisa  Taira 
xGirolamo  Arrigo 

Wednesday,  August  5 
Theatre,  8:30  p.m. 

CONCERT  VI 

xOliver  Knussen 
*Ramon  Zupko 


* ***  * * * 


=Yehudi  Wyner 
xlgor  Markevitch 
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Thursday,  August  6 CONCERT  VIII 
Theatre,  8:30  p.m. 

Bela  Bartok 
Mario  Davidovsky 
Claude  Debussy 


#Emerson  String  Quartet 

Quartet  No.  2 ( 1917 ) 
Quartet  No.  4 ( 1979) 
Quartet  (1893) 


*World  premiere  commissioned  by  the  BMC  and  the  Fromm  Foundation  for  the 
1981  Festival 


xAmerican  premiere 
^Premiere  of  the  complete  work 
°Honoring  the  composer's  60th  birthday 
#Berkshire  Festival  event,  ticket  required 


Admission  to  the  Festival  concerts  is  free  to  members  of  the  Friends  of  Music  at 
Tanglewood  except  where  otherwise  noted.  Admission  to  others  is  by  a donation 
of  $4  at  the  gate.  Seating  is  unreserved. 
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Karel  Husa:  Voux  Pn.oZu.dz, i 

Pzntz  KnZinbZeA,  filuto.  Gany  OJnight,  cZaninet 

Mane  GcZdbeng,  baA&oon 

Karel  Husa  was  born  in  Prague,  Czechoslovakia,  on  7 August  1921.  After 
studies  in  composition  with  Jaroslav  Ridky  at  the  Prague  Conservatory,  he  went  to 
Paris  in  1945  and  studied  with  Arthur  Honegger  and  Radi  a Boulanger.  He  remained 
in  Paris  until  1954,  when  he  joined  the  faculty  of  Cornell  University,  where  he 
has  remained  ever  since,  active  both  as  conductor  and  composer.  He  has  been  the 
recipient  of  numerous  awards,  including  the  1969  Pulitzer  Prize  for  his  Third  string 
Quartet.  In  addition  to  a large  repertory  of  compositions  for  orchestra  and 
chamber  combinations  he  has  also  been  fruitfully  active  as  a composer  for  wind 
ensemble,  including  two  works — Music  for  Prague  (1968)  and  Apotheosis  of  Thijs 
E-arth  (1970)— that  have  become  classics  of  their  kind.  Deux  prSTudes  for  flute, 
clarinet  and  bassoon  was  corranissioned  by  the  Iota  Chapter  of  Kappa  Gamma  Psi  and 
composed  in  Ithaca,  N.Y.,  in  April  1965.  The  first  movement  begins  mysteriously 
with  long-held  notes  in  clarinet  (and  later  bassoon)  against  which  the  flute 
reiterates  a single  note  with  increasing  rapidity,  culminating  in  flutter-tonguing, 
as  if  to  generate  greater  activity.  Gradually  the  two  lower  instruments  follow  the 
lead  of  the  agile  flute,  buildinq  to  a climax  of  rapid-fire  notes  simultaneously  in 
all  three  parts,  from  which  the  flute  takes  off  on  a cadenza  that  evaporates  into 
a sustained  conclusion,  in  which  the  flute  sings  its  opening  gesture  in  reverse, 
dying  away  as  it  runs  from  flutter-tonguing  to  measured  repeated  notes.  The 
Allegro  movement  is  a lively  romp  built  upof  the  same  repeated-note  figures,  to 
which  trills,  large  leaps,  and  other  devices  have  been  added. 

Lukas  Foss:  Tkintzon  May*  ofi  Looking  at  a BZackbind 

PoteAnn  VennZ&on , fiZutc  Edwand  M.oZtzzn,  poncutAion 

EZianz  LuAt,  piano 

PocheZZz  TiavZi,  Aopnano 

Lukas  Foss  was  born  in  Berlin  on  15  August  1922.  He  studied  piano,  theory, 
compositon,  orchestration,  and  flute  in  Berlin  and  Paris  before  moving  with  his 
family  to  the  United  States  at  the  age  of  15  and  continuing  his  studies  at  the 
Curtis  Institute.  He  was  a student  at  the  very  first  Berkshire  Music  Center  and 
returned  for  several  years  thereafter.  From  1944  to  1950  he  was  the  pianist  of 
the  Boston  Symphony  Orchestra.  Since  then  he  has  held  academic  positions  (UCLA 
from  1953)  as  well  as  conducting  posts  (Buffalo,  1963-70;  Brooklyn,  1971  on). 

His  early  works  were  popularist,  such  as  the  spacious  cantata  The  Prairie,  composed 
to  Carl  Sandburg's  text  when  he  was  22,  with  increasing  tendencies  to  neo-Classicism 
as  in  the  piano  concertos  and  A Parable  of  Death.  During  his  Los  Angeles  years 
he  experimented  increasingly  with  joint  improvisation  under  various  conditions  of 
greater  or  lesser  control,  an-  experience  which  had  a great  deal  to  do  with  the 
major  change  in  his  musical  style,  abandonment  of  tonality,  and  the  creation  of 
works  in  which  chance  or  improvisatory  elements  play  a role.  Much  of  his  recent 
work  has  involved  the  use  of  excerpts  from  older  compositions— Bach,  Handel, 
Scarlatti --as  "found  objects"  that  become  part  of  a surrealist  fragmentation  and 
purposeful  distortion. 

Thirteen  Hays  of  Looking  at  a Blackbird  is  a setting  of  Wallace  Stevens' 
famous  poem  (not  the  first  of  several  musical  settings  that  have  been  made  of  it), 
made  in  1978  on  commission  from  a Chicago  radio  station,  WRIT.  The  composer  has- 
made  the  following  statement  regarding  this  piece  for  the  liner  notes  of  a 
recording: 

"Wallace  Stevens'  poem  is  perhaps  the  one  most  frequently  set  to  music  in 
American  letters.  There  may  be  reasons  for  this  besides  the  fact  that  it  is  a 
marvelous  poem.  To  some  composers  it  suggested  variation  form.  What  attracted  me 
is  the  combination  of  humor,  mystery  and  imagery.  It  occurred  to  me  that  a poem 
is  musical  if  it  is  visual. 

"In  1978,  Radio  Station  WFMT,  Chicago,  came  to  me  with  a laudable  project:  an 
American'Sdhg  festival  iiiadg~op  Of  song  cycles  to  be  composed  especially  for  the 
station.  I promptly  began  to  work  on  the  Stevens  poem.  I decided  on  a mezzo- 
soprano;  a distant  flutist  visible  or  invisible;  a pianist  playing  now  on  the 
keyboard,  now  inside  the  piano  'a  la  autoharp';  and  a percussionist  playing  mostly 
on  the  piano  strings  with  triangle  beaters,  cowbells,  Japanese  bowls  and  other 
objects.  I had  made  a study  of  possibilities  obtained  from  sounds  inside  the  piano 
in  an  earlier  work  for  two  pianos  and  percussion.  My  song  cycle  is  based  on  some 
of  the  finds  in  that  piece  (Ni  Bruit  ni  Vitesse)and  in  a song  cycle.  Three  Airs 
for  Frank  O'Hara's  Angel. 

"Perhaps  this  is  a lyrical  pattern  of  the  artistic  development  of  a composer; 
one  work  contains  the  seeds  of  the  next.  Stylistically,  Thirteen  Hays  of  locking 
at  a Blackbirdis  an  odd  combination  of  the  tonal  lyricism  of  my  early  music  and 
the  experimental  sonorities  and  procedures  of  my  recent  work." 
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Ralph  Shapey:  Movements  fan  Wind  Quintet 

Launel  ZuckeA,  filute  Robin  Seletsky , claainet 

Daniel  Goldstein „ oboe  David  Sogg,  bassoon 

William  CaballeAo,  honn 

Ralph  Shapey  was  born  in  Philadelphia  on  12  March  1921.  He  began  his  musical 
studies  on  the  violin  and  pursued  work  in  composition  under  the  direction  of  Stefan 
Wolpe.  He  has  also  been  consistently  active  as  a conductor.  In  1954  he  became 
director  of  the  Contemporary  Chamber  Players  of  the  University  of  Chicago,  a post 
through  which  he  has  exercised  great  influence  in  the  presentation  of  new  music; 
he  was  later  appointed  Professor  of  Music  at  Chicago.  Shapey' s music  is  mostly 
written  for  instruments,  especially  in  a wide  variety  of  chamber-music  combinations. 
The  works  are  highly  complex,  carefully  organized  in  texture,  intricate  in  rhythmic 
interplay.  Shapey  is  known  as  an  independent,  outspoken  personality  in  the  world 
of  contemporary  music;  in  1972  he  stopped  composing  for  a time  in  protest  "against 
all  the  rottenness  in  the  musical  world  today,  and  in  the  world  in  general." 

His  Movements  for  wind  quintet,  composed  in  the  last  weeks  of  1959  and  the 
first  two  weeks  of  1960  at  the  request  of  Richard  Waller,  a clarinettist  friend 
in  Washington,  D.C.,  is  a densely  sculptured  work,  built  from  a series  of  motives 
that  recur,  interlock,  and  pass  from  one  instrument  to  another,  to  reveal  constantly 
new  facets.  The  first  movement  tosses  back  and  forth  a motive  that  covers  a single 
large  rise  and  fall.  In  the  second  movement,  a sharply  rhythmic  marchlike  motive 
contends  for  primacy  with  a rising  septuplet  figure,  which  seems,  in  its  rhythmic 
outline,  to  deny  the  "feel"  of  the  march  in  the  other  instruments,  as  the  mood 
ranges  from  gentle  to  strident.  The  final  Allegro  continues  the  same  process  with 
a repeated-note  knocking  figure,  but  recalls  some  motives  from  earlier  in  the  piece, 
and,  unlike  the  first  two  movements — both  of  which  close  softly  in  the  bass 
registers  of  bassoon  and  horn — the  finale  ends  with  everyone  working  up  to  a massive 
climax  at  full  force. 

Samuel  Adler:  Aeolus 

Wendy  Sha/ip,  violin  GaAy  Meyen,  elxvu.net 

Michael  Romanul , cello  Catherine  Kautsky,  piano 

Samuel  Adler  was  born  in  Mannheim,  Germany,  on  4 March  1928.  He  studied 
composition  privately  with  Herbert  Fromm,  then  attended  Boston  University,  where  he 
continued  his  studies  in  composition  with  Hugo  Worden,  pursuing  at  the  same  time 
work  in  musicology  and  the  violin.  He  earned  his  M.A.  at  Harvard  under  Piston, 
Hindemith,  and  Randall  Thompson,  and  spent  two  summers  at  Tanglewood  in  1949  and 
1950,  studying  composition  with  Copland  and  conducting  with  Koussevitzky.  He  has 
been  active  both  as  conductor  and  composer  in  Dallas,  then  at  North  Texas  State 
University,  and  finally,  since  196G,  as  a member  of  the  Composition  Department  at 
the  Eastman  School  of  Music,  of  which  department  he  has  been  chairman  since  1972. 

Aeolus^  God  of  the  Winds  was  composed  between  December  1977  and  February  1978 
in  Rochester,  R.Y.  on  a commission  from  Bowdoin  College  for  the  Aeolian  Players; 
the  v/ork  was  supported  by  a National  Fellowship  for  the  Arts  Composer/Librettist 
Fellowship  Grant.  It  was  the  name  of  the  intended  performing  group  that  suggested 
the  title  and  character  of  the  work.  As  a graceful  bow  to  the  Aeolian  Players, 

Adler  decided  to  recall  the  various  winds  which  classical  mythology  held  to  be 
under  the  control  of  the  sometimes  unreliable  Aeolus  (the  god's  willingness  to 
release  the  winds  at  Juno's  bidding  is  responsible  for  driving  the  exiled  Trojans 
to  Carthage  in  the  first  book  of  the  Aeneid;  this  is  perhaps  the  most  familiar 
picture  of  Aeolus  that  we  have).  The  four  classical  winds  of  the  north,  south,  east, 
and  west  each  had  a name  and  a special  character  connected  to  the  kind  of  weather 
they  seemed  to  bring.  Adler  has  arranged  his  "Suite  of  Descriptions,"  as  the  work 
is  subtitled,  so  that  a relatively  gentle  wind  is  followed  by  a wilder  one.  We 
thus  proceed  around  the  compass  from  West  to  North  to  East  to  South.  The  music 
uses  these  classical  notions  of  the  winds,  and  their  properties  both  psychological 
and  physical,  as  a guide  to  the  changing  character  of  the  four  movements,  in  which 
the  four  instruments  serve  as  soloists  and  as  interacting  chamber  ensembles.  Just 
as  the  winds  are  basically  the  same  natural  force,  with  slightly  varying  charac- 
teristics of  temperature  and  humidity,  all  four  movements  of  the  suite  echo  one 
another  in  their  basic  material,  but  change  greatly  in  character. 

Zephyr  is  the  wind  most  frequently  extolled  by  the  poets,  since  it  arrives  in 
spring  as  the  world  is  reborn  from  Winter's  sleep.  Petrarch  sings  "Zefiro  torna 
e'l  bel  tempo  rimena"  (Zephyr  returns  and  brings  in  the  beautiful  weather),  so  the 
first  movement,  representing  this  west  wind,  is  metered  and  melodically  conceived, 
somewhat  pastoral  in  character  with,  every  so  often,  the  suggestion  of  a little 
freshet  of  breeze.  Boreas  is  wild  and  cold,  and  the  movement,  marked  "Fast  and 
furiously,"  is  filled  with  what  the  composer  describes  as  "overhasty"  gestures. 

There  is  a good  deal  of  inside-the-piano  drumming  and  glissando,  as  well  as  string 
tremolos  or  the  woodwind  equivalent  of  fluttertonguing  for  col ori Stic  effect.  After 
all  this  outburst  of  energy,  Eurus  comes  in  with  extraordinary  calm,  to  some  extent 
unmetered  and  therefore  freely  rhythmical  within  certain  limits,  as  if  hanging  in 
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suspense,  poised  and  waiting  for  something.  That  something  is  the  arrival  of  Notus, 
the  moisture-laden  south  wind  (how  appropriate  for  a damp  New  England  summer!), 
which  arrives  with  fast  whirlwinds  of  dense  counterpoint,  though  even  here  the  storm 
has  its  fleeting  moments  of  comparative  calm  before  driving  furiously  to  its 
conclusion. 

Franz  Tischhauser:  Octet 


Franz  Tischhauser  is  a Swiss  composer  in  his  mid-50's  who  has  been  head  of 

chamber  music  programming  for  the  Swiss  Radio  for  nearly  30  years.  Born  in 

Zurich  and  studying  there  at  the  Conservatory,  Tischhauser' s first  compositions 
date  from  the  early  1950's,  among  them  the  present  Octett  (for  the  same  instrument- 
ation as  that  used  by  Schubert  in  his  masterpiece).  Although  Tischhauser  is  not  a 

prolific  composer  - to  date  there  exist  only  about  ten  works  - his  oeuvre  is  known 

for  its  painstaking  craftsmanship,  dry  wit  and  humor,  and  its  basically  neo-classic 
stance. 

The  Oktett  is  in  two  movements,  both  in  lively  tempos.  The  first  is  built  on 
a jaunty  opening  figure  stated  at  the  outset  by  the  winds,  then  subjected  to  all 
manner  of  treatment  and  alternating  with  two  perky  second  subjects,  one  of  which 
has  a distinctly  jazzy  dance  flavor.  The  second  movement  begins  as  a prolonged 
eight-part  fugue,  at  once  academically  "mock  serious"  and  humorous  in  its  relent- 
lessness. A second  subject,  a suave  waltz-like  theme  is  overlaid  on  the  ongoing 
6/8  rhythms.  After  a surprise  interruption  for  a jazzy  bassoon  solo,  the  work 
ends  with  a light-hearted  coda.  This  is  the  first  performance  of  any  Tischhauser 
music  in  the  western  hemisphere. 


LauAie  Shi^Ain,  violin 
Ma/Una  BAubakeA,  violin 
John  E.  HayhuAit,  viola. 
Kevin  Chudden,  celXo 


Bnian  Moaclla , bat>6 


Nancy  BAaithwaite,  claAinet 
Moac  GoldbeAQ,  baAAoon 
RobeAt  Padc,  hoAn 
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Robert  Sellg:  VanAjatLoviA  j [oa  Baoaa  Qutntet 

&tuce  Halt,  tAimpet  Thomas  RoycAafit,  tAombone 

WitLum  E44eAt,  tAimpet  Vavtd  E.  K-Oik,  tuba 

Ma/ik  R obbi.ru>,  hoAn 

Robert  Selig  was  born  in  Chicago  on  29  January  1939.  He  lives  in  Cambridge, 
Mass.,  and  teaches  at  the  Hew  England  Conservatory.  After  earning  both  a 6. A.  and 
M.A.  at  Northwestern  University,  he  moved  to  Boston  for  doctoral  studies  at  Boston 
University.  His  connection  with  Tanglewood  has  been  a close  and  continuing  one. 

It  was  while  he  was  here  as  a Fellow  in  Composition  in  the  summer  of  1966  that 
Selig  began  the  Variations  for  Brass  Quintet,  while  simultaneously  composing  a tone 
poem  for  orchestra.  He  returned  as  a composition  fellow  two  years  later,  at  which 
time,  Gunther  Schuller  conducted  the  Berkshire  Music  Center  Orchestra  in  his 
Mi  rage  for  string  orchestra  and  solo  trumpet.  His  chamber  opera  Chocorua  was 
commissioned  for  the  Musical  Theater  Project  at  the  Berkshire  Music  Center  and  wac 
performed  there  in  1972.  And  most  recently  Elisabeth  Parcells,  then  a BMC  vora 
fellows,  performed  his  song  cycle  Survival  Fragments,  to  poems  of  Richard  Moor e, 
in  1977. 

Robert  Selig  has  long  felt  the  advantage,  and  indeed  the  necessity,  of  fusing 
the  once-isolated  worlds  of  popular  music,  classical,  and  jazz.  When  he  first 
came  to  Tanglewood,  he  arrived  straight  from  a job  as  a staff  songwriter  tor  un 
Artists,  working  largely  in  the  popular  idiom.  That  first  summer  afa  composition 
fellow,  he  studied  with  Donald  Martino  and  began  to  develop  the  ideas  that  turne 
into  the  Variations  for  Brass  Quintet.  After  writing  so  many  songs,  he  wante  to 
work  in  an  entirely  different  medium;  the  choice  of  musical  form  came  as  he  worke 
with  the  thematic  idea  presented  at  the  beginning  of  the  piece  and  realized  its 
possibilities  as  the  basis  of  a set  of  variations.  The  brief  introduction  presents 
the  original  theme  played  by  the  two  trumpets.  Each  of  the  first  three  variations 
moves  at  a faster  tempo  than  the  preceding  music,  and  the  third  is  explicitly  mar  e 
"Jazzy*1 . The  fourth  variation,  in  which  all  five  instruments  are  muted,  projects 
rapidly  running  florid  lines  against  long-held  notes  in  the  other  parts.  Striking 
dynamic  contrasts,  intensified  with  the  removal  of  the  mutes,  leads  to  the  t''Ttn 
variation,  "Very  jazzy,"  filled  with  swinging  syncopated  licks  in  which  the  born, 
trombone,  and  tuba  generally  provide  a rhythmic  background  to  the  trumpets,  which 
alternate  at  first  in  holding  a sustained  E-flat  over  the  other  parts  and  gradual  y 
enter  into  the  activity.  The  sixth  variation  is  chorale-like,  though  with  staggere 
entrances  and  inner-voice  animation;  the  seventh  begins  the  rise  to  a climax,  wit 
sharp  chordal  punctuations  against  figures  rapidly  tossed  off  from  one  instrument 
to  another.  The  final  variation  picks  up  the  repeated-note  figures  from  the  pre- 
ceding one  and  overlays  other  roulades  and  decorative  runs  at  faster  tempos  to 
bring  the  top  trumpet  up  to  the  climactic  high  C,  violently  reiterated,  following 
which  the  various  instruments  take  their  leave  in  a cadenza-like  series  of  soft 
farewells. 
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Lester  Trimble:  Fou/l  Fragment*  fiAom  the.  Cantesibu/iy  Tatet 

RoAeAnn  Ve.nnt&on,  fiZute.  Vtone  GtngAOA,  ctaAA.net 

Joyce.  LtndoA^,  hoApAtchoAd 

ChaAteen  AyeAA,  AopAano 

Lester  Trimble  was  born  in  Bangor,  Wisconsin,  on  29  August  1923.  He  attended 
Carnegie-Mellon  University,  where  he  studied  composition  with  Nikolai  Lopatmkoff, 
and  from  which  he  graduated  in  1948.  In  the  summer  of  1947  he  was  a student  of 
Darius  Milhaud’s  at  Tanglewood,  and  later  went  to  Paris  for  further  studies  with 
Milhaud,  Arthur  Honegger,  and  Nadia  Boulanger.  He  has  been  a teacher  and  a music 
critic  for  many  years,  and  has  been  the  New  York  Philharmonic  Orchestra's  composer- 
in-residence  (1967-68)  and  an  instructor  in  composition  at  Juilliard  (from  1971). 
Four  Fragments  from  the  Canterbury  Tales  for  high  voice,  flute,  clarinet,  and 
harpsichord  (or  piano! , Trimble's  best-known  work,  was  composed  in  1958.  The 
composer  has  selected  four  passages  from  Chaucer  in  the  original  Middle  English:  an 
abridged  version  of  the  opening  describing  the  arrival  of  spring  and  the  beginning 
of  the  pilgrimage;  a brief  description  of  the  "verray  parfit  gentil  knyght," 
Chaucer's  noble  embodiment  of  the  ideals  of  chivalry;  the  amusing  portrait  of  the 
foppish  and  lecherous  young  squire,  the  "lusty  bacheler,"  proud  of  his  "lokkes 
crulle"  (curly  locks)  and  his  fancy  clothes,  who  is  too  "hoote"  (and  presumably  too 
busy)  to  sleep  at  night;  and  the  marvellously  self-assertive  Wife  of  Bath,  who  has 
had  five  husbands  already,  and  is  willing  to  contradict  even  the  doctors  of  the 
Church  on  the  subject  of  marriage,  with  which  she  is  well  acquainted — a liberated 
woman  if  there  ever  was  one. 

The  composer  notes  in  the  score  that,  though  the  work  is  to  be  sung  in  Middle 
English,  singers — and  audiences — should  not  be  intimidated  by  the  fact:  "The  aim 
of  these  songs  is  to  provide  pleasure — not  scholarly  instruction. " 
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Whan  that  Aprille  with  his  shoures  soote 
The  droghte  of  March  hath  perced  to  the 

roote. 

And  bathed  every  veyne  in  swich  licour 
Of  which  vertu  engendred  is  the  flour; 
Whan  Zephirus  eek  with  his  sweete  breeth 
Inspired  hath  in  every  holt  and  heeth 
The  tendre  croppes,  and  the  yonge  sonne 
Hath  in  the  Ram  his  halve  cours  yronne; 
And  smale  foweles  maken  melodye. 

That  slepen  all  the  nyght  with  open  ye 
(So  priketh  hem  nature  in  hir  corages);... 
Bifil  that  in  that  seson  on  a day. 

In  Southwerk  at  the  Tabard  as  I lay, 

Redy  to  wenden  on  my  pilgrymage 
To  Caunterbury  with  ful  devout  corage. 

At  nyght  was  come  into  that  hostel  rye 
Wei  nyne  and  twenty  in  a compaignye 
Of  sondry  folk,  by  aventure  yfalle 
In  felaweshipe,  and  pilgrimmes  were  they 

alle. 

That  toward  Caunterbury  wolden  ryde.... 

And  shortly,  whan  the  sonne  was  to  reste. 
So  hadde  I spoken  with  hem  everichon. 

That  I was  of  hir  felaweshipe  anon,.... 
But..er  that  I ferther  in  this  tale  pace. 
Me  thynketh  it  acordaunt  to  resoun 
To  telle  yow  al  the  condicioun 
Of  ech  of  hem,.... 

And  at  a knyght  than  wol  I first  bigynne. 

A Knyght 

A Knyght  ther  was,  and  that  a worthy  man. 
That  fro  the  tyme  that  he  first  bigan 
To  riden  out,  he  loved  chivalrye, 

Trouthe  and  honour,  fredom  and  curteisye. 
Ful  worthy  was  he  in  his  lordes  werre. 

And  therto  hadde  he  riden,  no  man  ferre. 

As  wel  in  cristendom  as  in  hethenesse. 

And  evere  honoured  for  his  worthynesse. . . 
And  though  that  he  were  worthy,  he  was 

wys. 

And  of  his  port  as  meeke  as  is  a mayde. 

He  nevere  yet  no  vileynye  ne  sayde 
In  al  his  lyf  unto  no  maner  wight. 

He  was  a verray  parfit  gentil  knyght... 

Of  fustian  he  wered  a gypon, 

Al  bismotered  with  his  habergeon. 

For  he  was  late  ycome  from  his  viage. 

And  wente  for  to  doon  his  pilgrymage. 


A Yong  Squier  , , ' 

...  .a  yong  Squier.  . . he  was 
A lovyere  and  a lusty  bacheler. 

With  lokkes  crulle  as  they  were  leyd  in 

presse. 

Of  twenty  yeer  of  age  he  was,  I gesse. 

Of  his  stature  he  was  of  evene  lengthe. 
And  wonderly  delyvere,  and  of  greet 

strengthe... 

Embrouded  was  he,  as  it  were  a meede, 

Al  ful  of  fresshe  floures  whyte  and  reede. 
Syngynge  he  was,  or  floytynge,  al  the  day; 
He  was  a fressh  as  is  the  month  of  May. 
Short  was  his  gowne,  with  sieves  longe 

and  wyde. 

Wel  koude  he  sitte  on  hors  and  faire  ryde. 
He  koude  songes  make  and  wel  endite. 

Juste  and  eek  daunce... 

So  hoote  he  lovede  that  by  nyghtertale 
He  sleep  namoore  ttmn  dooth  * nva^y-o*1-* 
La , la,  la,  . . » 

The  Wyf  of  Biside  Bathe 

Experience,  though  noon  auctoritee 
Were  in  this  world,  is  right  ynogh  for  me 
To  speke  of  wo  that  is  in  manage. 
For,'lordynges,  sith  I twelve  yeer  was 

of  age, 

Thonked  by  God 

Housbondes  at  chirche  dor  I have  had 

fyve,... 

And  alle  were  worthy  men  in  hir  degree. 

But  me  was  toold,.  . . , nat  longe  agoon 

is. 

That  sith  that  Crist  ne  wente  nevere  but 

onis. . . 

That  I ne  sholde  wedded  be  but  ones... 
Biside  a welle,  Jhesus,  God  and  man, 

Spak  in  repreeve  of  the  Samaritan: 

"Thou  has  yhad  fyve  housbondes,"  quod  he, 
"And  that  ilke  man  that  now  hath  thee 
Is  noght  thyn  housbonde;"  thus  seyde  he, 

certeyn. . . 

But  I axe  why  that  the  fifthe  man 
Was  noon  housbonde  to  the  Samaritan? 

How  manye  myghte  she  have  in  manage?... 
God  bad  us  for  to  wexe  and  multi plye. 

That  gentil  text  kan  I wel  understonde. 

Eek  wel  I woot,  he  seyde  myn  housbonde 
Sholde  lete  fader  and  mooder  and  take 

to  me; 

But  of  no  nombre  mencion  made  he, 

Of  bigamye  or  of  octogamye; 

Why  sholde  men  thanne  speke  of  it  ' 

vileynye? 


Francis  Miroglio:  PhcueA 

Uendy  ShaA.p,  violin  Pave  Johmon,  peAcuAAlon 

Seung  Yong  Choi,  viola.  A.C.  Leu iLa,  peAeuAAlon 

Vavld  Rezlts,  cello  Gtiegotuj  MoaIa,  peAcixA&lon 

Kathleen  Boyd , lute  — — .. Beniamin  PaAteAnack,  piano 

Francis  Miroglio  was  born  in  Marseille,  France,  on  12  December  1924.  He  first 
studied  philosophy  at  the  University  of  Marseille,  the  flute  and  solfege  at 
Marseille  Conservatory,  before  moving  to  Paris  to  study  composition  with  Darius 
Milhaud.  In  1965  he  founded  the  annual  supmer  festival  Nuits  de  la  Fondation 
Haeght  at  St.  Paul  de  Vence,  which  features  contemporary  music,  jazz,  painting,  and 
sculpture  in  one  festival.  His  compositions  are  often  mobile  in  form,  frequently 
existing  in  several  different  versions  for  varying  instrumentations.  Phases,  which 
has  four  stages  of  existence,  is  a case  in  point.  It  proceeds  from  the  version  A 
for  flute  and  piano,  to  phase  B for  the  preceding  plus  string  trio,  then  to  phase  Cv 
in  which  three  percussionists  replace  the  string  trio,  and  finally  to  phase  D for  all 
the  performers.  Many  of  the  choices  of  rhythmic  detail  and  the  order  of  specific 
sequences  are  left  up  to  the  performers,  as  is  the  option  of  the  flutist  to  walk 
about  the  stage,  joining  different  groups  for  different  parts  of  the  work. 
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Isang  Yun:  Octet 


Nam-Sook  Choel,  violin 
Mia  Kim,  violin 
Matthlc L6  Mlillen,  viola 
Mangeny  Hwang,  cello 


Ken  Taka&ekl,  conductor 


Jcin  Stovall , ba&A 
Robin  Selet&ky,  clanlneti 
Chanlen  Kaufimann,  bat>6oon 
Sylvia  Alimena,  honn 


Isang  Yun  was  born  in  Tongyoung,  South  Korea,  on  17  September  1917.  He  first 
studied  western  music  in  Korea  and  Japan,  especially  at  the  Osaka  Conservatory  and 
in  Tokyo.  He  taught  in  Korea  after  World  War  II,  helping  to  rebuild  the  musical  life 
there  when  the  Japanese  occupation  ended.  From  1953  he  taught  at  Seoul  University. 

A travel  award  allowed  him  to  study  in  Paris  with  Revel  in  1956-57  and  in  Berlin 
with  Blacher  in  1958-59.  He  became  a lecturer  at  the  Berlin  Hochschule  fur  Musik  in 
1970  and  took  German  nationality  in  1971.  He  was  appointed  a professor  at  the 
Hochschule  in  1973. 


fun's  fundamental  aim  in  composition  has  been  the  development  of  Korean  music 
through  the  means  of  western  music.  His  scores  are  replete  with  unusual  glissandos, 
pizzicatos  and  vibratos,  which  give  an  oriental  feeling  characteristic  of  the  eastern 
instruments  on  which  many  of  them  were  developed,  and  he  uses  ornamentation  typical 
of  Korean  court  music  to  emphasize  the  musical  lines.  The  Octet  was  commissioned  by 
Radio  France  and  received  its  world  premiere  in  Paris  on  10  April  1978;  Paul  Mefano 
directed  the  Ensemble  2E2M.  This  is  its  American  premiere.  The  work  is  in  one  long 
movement  with  distinct  sections  at  specific,  moderate  to  slow,  tempi.  In  the  first 
section  (quarter  note  = 60),  the  parts  often  yield  streams  of  sound  (upper  strings 
in  thirds,  viola  and  cello  in  sixths);  later  on  winds  versus  strings,  or  strings 
subdivided,  provided  enriched  swaths  of  sound  deployed  in  strongly  differentiated 
lines.  It  builds  to  a continuous  climax  of  activity,  then  drops  away  to  an 
unaccompanied  J3  on  the  horn,  which  leads  directly  into  section  II  (quartet  note  = 46) 
filled  with  special  string  sonorities  (pizzicatos  with  the  string  only  hair-pressed 
to  produce  a quasi-flageolet  sound,  col  legno.  et r ),  -;t  is  an  extremely  quiet  move- 
ment, built  on  various  gradating  zf  piano  and  softer.  The  third  section  (quarter 
note  = 66)  lead*  off  «icn  grand  roulandes  of  clarinet  and  violin  in  extremely  decor- 
ative gestures.  Elaborate  solos  against  tremolos  and  trills  for  viola,  then 
bassoon,  horn,  and  cello  slow  down  to  the  tempo  of  section  II  for  section  IV  (quarter 
note  = 46),  which  has  fits  and  starts  of  activity  building  gradually  to  a massive 
climax  in  the  coda,  started  by  a woodwind  outburst,  answered  in  dialogue  by  the 
strings,  climbing  to  fffff  intensity. 


Mario  Davidovsky:  Pennplay 

Cynthia  Stott , violin 
Sunan  Goldenbeng,  violin 
Ro bento  Vlaz,  viola 
Kathenlne  Kelly , cello 
Janne  Johannton,  ba66 
Launel  Zucken,  filute 
Heidi  Ruby,  lute 
Vebonah  Gilwood,  piano 

Gany  Sheldon, 


Gany  Meyen,  clanlnet 
Gany  W night,  clanlnet 
Alicia  Teliond,  honn 
John  Monnl&on,  tnumpet 
Vale  fjJannen,  tnombone 
Vavld  E.  Kink,  tuba 
Janon  Ankii,  pencunblon 
Stephen  Bnunn,  pencu66lon 
conducton 


Mario  Davidovsky  was  born  in  Buenos  Aires  on  4 March  1934.  He  is  this  summer's 
Berkbhfrc  Music  Center  composer- in-residence,  returning  to  Tanglewood  after  having 
spent  a summer  here  as  a composition  student  of  Aaron  Copland  in  1958.  He  has  been 
a leading  figure  in  the  composition  of  electronic  music,  especially  in  the  combin- 
ation of  tape  music  with  live  performers,  which  offers  a special  challenge  in  the 
fact  that  tape  music  is  fixed  and  unchanging,  while  live  performers  never  play  the 
same  piece  in  exactly  the  same  way  or  at  precisely  the  same  tempo  in  different 
performances.  Pennplay,  however,  was  written  entirely  for  a chamber  orchestra  of 
live  performers,  composed  in  a single  movement  without  taped  sound.  The  composer 
has  kindly  provided  the  comments  that  follow. 


Pennplay  was  commissioned  by  the  Music  Department  of  the  University  of  PennsyN 

vania  for  its  New  Music  Ensemble,  the  Penn  Chamber  Players.  It  was  completed  in 
1979.  The  piece  is  in  one  movement  subdivided  into  three  sections  subtitled  Rafagas 
(bursts-gusts) , Fulgores  (iridescence)  and  Finale.  These  subtitles  are  each  in 
some  wa y descriptive  of  the  nature  of  the  sections.  The  piece  begins  displaying 
great  instrumental  activity  with  fast  angular  and  contrasting  gestures  which  slowly 
give  way  to  longer  and  more  lyrical  material  that  finally  dominates  the  foreground 
of  the  piece.  Pennplay  is  scored  for  a middle-sized  chamber  ensemble  which 
combination  gives  the  composer  access  to  the  possibilities  of  both  "symphonic  and 
chamber"  idiom. 
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The  Collage  ensemble,  composed  principally  of  Boston  Symphony  Orchestra  members, 
v:as  formea  out  of  a cornu. tment  to  the  growth  of  contemporary  music  and  a desire  to 
create  an  atmosphere  of  total  musical  involvement  between  the  composer,  performer 
and  listener. 

xhroughout  its  history.  Collage  has  presented  numerous  and  varied  compositions 
including  more  than  twenty-five  premiered  and  ccmnissioned  works.  Their  concerts 
have  included  full  staged  productions,  music  with  dance,  music  with  film,  and 
music  with  extensive  sophisticated  electronic  equipment,  processes  and  instruments. 
Composers,  artists,  and  lecturers  joining  Collage  have  included  Seiji  Ozawa, 

Gunther  Schuller,  Peter  Maxwell  Davies,  John  Kirkpatrick,  George  Perle,  Vanessa 
Redgrave  and  Clark  Terry. 

Collage  highlights  many  Massachusetts  composers  and  attempts  whenever  possihle 
to  involve  the  composers  in  the  preparation  and  performance  of  their  works. 

Collage's  1901-2  season  will  include  a three  concert/ lecture  series  in 
Boston,  additional  appearances  on  New  England  chamber  music  series,  and  the 
ot^,mP^e^on  °f  two  recordings.  Collage  can  be  heard  on  several  recordings  and  all 
of  its  concerts  are  recorded  for  radio  broadcast. 

For  more  information  about  Collage,  please  contact:  Collage,  Inc.,  Robert  L. 
Annis,  1584A  Beacon  St.,  Brookline,  MA  02146;  617-733-5372. 


Conductor  Arthur  Weisberg  studied  bassoon  and  conducting  at  Juilliard  and  has 
been  a member  of  the  Houston  Symphony,  the  Baltimore  Symphony,  the  Cleveland 
Orchestra  and  the  New  York  Uoodwind  Quintet.  As  conductor  of  the  Contemporary 
Chamber  Ensemble,  he  has  recorded  many  contemporary  compositions  and  recently 
received  the  American  Composers  Alliance  Award  for  his  outstanding  work  in  con- 
temporary music.  He  has  been  a member  of  the  Yale  faculty  since  1973  and  in 
addition  to  offering  individual  instruction  in  bassoon,  he  is  director  of  the 
Yale  Contemporary  Ensemble. 

Phyllis  Curtin  is  world  renowned  for  her  appearances  in  opera  and  recitals 
and  with  symphony  orchestras,  with  an  astonishing  number  of  U.S.  and  world 
premieres  to  her  credit.  Her  superb  artistry  and  her  passionate  performances  of 
modem  works,  particularly  song  cycles,  many  of  which  were  written  for  her,  have 
excited  audiences  throughout  the  world.  And  her  appearances,  whether  with  the 
worxd's  major  opera  companies  and  orchestras  or  on  the  recital  stage,  have  set 
numerous  attendance  records.  She  has  premiered  the  Shostakovitch  14th  Symphony 
with  the  Philadelphia  Orchestra  under  Eugene  Orman dy,  recorded  Alban  Berg's 
Wozzeck  with  the  Boston  Symphony  Orchestra  under  Erich  Leinsdorf , and  recent 
recordings  include  Ned  Rorem's  Ariel  to  the  poetry  of  Sylvia  Plath  and  the  world 
premiere  of  Milena,  a song  cycle  by  Ginastera,  recorded  on  Desto  Records  with  the 
Denver  Symphony  Orchestra.  One  of  the  most  sought  after  vocal  teachers,  Miss 
Curtin  heads  the  Voice  Department  at  Yale  University  School  of  Music. 


Born  in  Argentina  on  March  4,  1934,  MARIO  DAVIDJVSKY  studied  composition  in 
Buenos  Aires.  He  studied  at  Tanglewood  in  1958  with  Aaron  Copland.  His  music  has 
been  performed  in  North  and  South  America,  Italy,  Poland  and  Madrid.  He  came  to 
this  country  in  late  1960  as  a Guggenheim  Fellow  to  work  in  the  Columbia-Princeton 
Electronic  Music  Center. 


Synchronisms  Mo.  2 belongs  to  3 series  of  short  pieces  for  one  instrument  or 
small  ensemble  and  electronic  sounds.  "I  intend  to  explore  the  confrontation  of 
coth  mediums , tve  conventional  and  the  electronic  one,  in  order  to  reach  a coherent 
musical  expression,  in  which  the  live  performer  and  the  electronic  music  keep 
their  essential  characteristics.  In  order  to  achieve  an  acceptable  musical  result 
in  using  conventional  instruments  in  conjunction  with  electronic  sounds,  I find 
tnat  two  major  problems  have  to  be  overcomes  first,  the  pitch  relation,  and  second, 
the  rhythmic  relation  between  the  two  media.  In  these  short  pieces  I have 
attempted,  through  various  processes , to  arrive  at  a balanced  statement  in  the 
above  respects." 

(from  Festival  of  Con temporal y Music,  August  9,  1964) 


DONALD  SUR,  bom  in  Honolulu,  Hawaii,  first  studied  the  ukulele  and  later  the 
mandolin.  He  received  an  A.B.  degree  in  music  from  the  University  of  California  at 
Berkeley  (1956),  an  M.F.A.  degree  from  Princeton  University  (1962)  and  a electorate 
from  Harvard  University  (1972) . His  composition  teachers  included  Earl  Kim  and 
Roger  Sessions.  In  1964  he  was  awarded  a Ford  Foundation  grant  to  undertake 
research  in  Korean  court  music  in  Seoul.  During  his  stay  there  he  wrote  several 
works  involving  Korean  instruments  including  Raindrops  under  the  Eaves,  which  was 
commissioned  by  the  Korean  Classical  Music  Institute,  and  Fed  Dust,  which  was 
awarded  a mention  in  the  Percussive  Arts  composition  competition  in  1974,  as  well 
as  a set  of  piano  pieces  Invita  Minerva  (later  retitled  Piano  Fragments)  which  was 
awarded  a New  York  Bohemians'  Club  prize  in  1969.  Mr.  Sur  has  received  support 
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from  the  Asia  Foundation,  the  Frarm  Foundation,  and  the  National  Endowment  for 
the  Arts.  In  1972  he  was  swarded  an  Old  Dominion  Fellowship  from  the  Massachusetts 
Institute  of  Technology;  in  1974  he  was  invited  by  the  Eduard  Van  Beinum  Foundation 
to  participate  in  Musicultura  1974  in  Holland  and  was  also  named  as  an  American 
delegate  to  the  International  New  Music  Notation  Conference  in  Ghent.  Mr.  Sur 
taught  theory  and  composition  at  MIT  from  1970  to  1976. 

Catena  III  was  composed  for  Collage  in  1975-76  and  given  its  first  performance 
on  February  1,  1976  at  Jordan  Hall,  Boston.  Since  then  it  has  been  performed  at 

a number  of  contemporary  music  concerts  and  festivals  including  the  ISCM  World 
Music  Days  1976,  University  of  Iowa,  BBC-London,  Festival  of  New  and  Newer  Music 
at  Lincoln  Center,  Radio  Cologne-West  Germany,  InterArts  Hawaii,  University  of 
Wisconsin,  Rutgers,  etc.  Catena  III  was  written  with  support  from  the  National 
Endowment  for  the  Arts. 


DAVID  KO  LI  ?Z  studied  music  at  the  University  of  Pennsylvania,  University  of 
Michigan,  and  Columbia  University.  His  principal  teachers  in  composition  were 
George  Crumb  and  Ross  Lee  Finney.  He  has  been  the  recipient  of  fellowships  from 
the  National  Endowment  for  the  Arts,  the  Artists  Foundation,  the  National  Institute 
of  Arts  and  Letters,  the  Creative  Artists  Public  Service  Program,  and  the  John 
Simon  Guggenheim  Memorial  Foundation.  He  lives  in  New  York  City  and  is  currently 
teaching  at  Rutgers  (Newark)  and  Pace  Universities. 

"Le  Cru  et  le  Cuit"  (The  Raw  and  the  Cooked)  was  commissioned  in  1979  by 
the  Joffrey  II  Dancers  and  the  Jerome  Foundation.  The  music  is  sectional  but 
continuous.  Most  of  the  sections  derive  from  variation  procedures  in  which  a 
fixed,  repetitive  element  (e.g.  ostinato,  drone,  or  harmonic  progression)  is 
combined  with  a more  dynamic,  plastic  element  (e.g.  melody  of  orchestration) . 

The  percussion  part  includes  three  non-Uestem  instruments?  African  talking 
drum,  lujon,  and  bass  steel  drums.  In  this  performance  timpani  have  been 
substituted  for  steel  drums. 

-D.K.- 


Pierrot  Lunaire 

How  astonishing  it  is  to  think  that  this  timeless  vrork  was  composed  in  1912, 
almost  70  years  ago.  So  much  of  it  remains  contemporary  today:  the  musical  lang- 
uage of  "free  atonality",  the  use  of  rhythmic  and  pitch-inflected  speech  known  as 
Sprechstinme  (Schoenberg's  invention)  and  the  current  use  of  the  term  "Pierrot 
ensemble !’  to  designate  an  instrumentation  of  flute-clarinet-violin-cello-piano, 
which  has  become  a standard  grouping  in  con  temporary  chamber  music. 

Stravinsky  remarked,  on  the  occasion  of  the  premiere,  "I  wish  that  woman 
would  stop  talking  so  I could  hear  the  music!"  But  this  is  more  amusing  than  it  is 
fair.  (Though  it  does  point  out  a critical  performance  difficulty:  the  fantastic 
instrumental  elaborations  must  not  be  allowed  to  cover  the  primary  line,  the  vocal 
projection  of  the  words.)  Schoenberg's  achievement  in  word-setting,  both  structur- 
ally and  coloristically,  is  one  of  unsurpassed  fantasy  and  beauty.  The  poems  of 
thirteen  lines,  translated  from  the  original  French,  are  unified  by  their  three- 
stanza  form  and  by  the  fact  that  the  opening  lines  of  the  first  stanza  always  recur 
mithjay  through  the  second.  To  encounter  the  variety  of  ways  in  which  the  composer 
deals  with  this  given  form  is,  in  itself,  a revelation,  and  one  to  be  enjoyed  even 
on  first  hearing. 

There  is  a vivid  progression  of  instrumental  colors;  here  the  overall  progress- 
ion is  basically  from  trio  and  quartet  groupings  to  the  ultimate  inclusion  of  all 
the  instruments  (with  doublings)  in  the  final  song,  #21,  O alter  Duft  (0  Olden 
Fragrance  - does  he  mean  tonality?!)  However,  each  instrument  lias  its  own 
"concerto"  movement  as  well,  and  these  are  spread  over  the  course  of  the  work, 
acting  as  local  focal-points  as  well  as  foils  to  the  full-ensemble  developments, 

The  use  of  nunbex-as-orxlcr  is  fvigrn  ft  canty-  too.  Opus  21  and  twenty-one  songs; 

a cycle  ordered  in  three  groups  of  seven  members  each;  the  abundant  use  of  strict 
canonic  techniques;  the  use  of  metrical  and  pliruse  rhythms  imparted  by  classical 
models  (Passacaglia,  serenade,  barcarole,  waltz) . 

The  harmonic  language,  which  we  have  cane  to  describe  by  the  tern  "free 
atonality",  is  phenomenally  rich  in  inflection,  implication  and  direction  and  its 
expressive  power  has  hardly  been  surpassed.  It  was  Schoenberg's  cwn  personal 
musical  language,  bom  of  intuition  and  inner  conviction;  the  shock  it  caused  in 
1912  can  well  be  imagined.  It  is  a complete  misnomer  to  call  this  work,  as  sane 
do,  "Schoenberg's  last  pre- twelve- tone  composition",  though  that  is  almost  true 
chronologically.  Pierrot  is  a milestone  in  itself,  and  a monumental  one,  from 
which  we  still  take  our  bearings. 


-John  Heiss- 


PIERROT  LUNAIRE,  OPUS  21 


Thrice  Seven  Poems  from  Albert  Giraud's  P i er rot  Luna i re  (German 
by  Otto  Erich  Hartleben) 

PART  I 


I .  Mondestrunken 

Den  Wein,  den  man  mlt  Augen  trlnkt 

Giesst  Nachts  der  Mond  in  Wogen 
n i eder , 

Und  eine  Springflut  uberschwemmt 

Den  stillen  Horizont. 

Geluste  schauerlich  und  suss, 

Durchschw i mmen  ohne  Zahl  die 
F I u ten  ! 

Den  Wein,  den  man  mit  Augen  trinkt 

Giesst  Nachts  der  Mond  in  Wogen 
n i ede  r . 

Der  Dichter,  den  die  Andacht 
t re  i b t , 

Berauscht  sich  am  dem  heilgen 

Tranke,  * 

Gen  H i mme I wendet  er  verzucht 

Das  Haupt:uod  taumelnd  saugt  und 
sch I Ur i t er 

Den  Wein,  den  man  mit  Augen  trinkt 

2 . Col umb i ne 


I . Moond  r*u  n k 

The  wine  that  only  eyes  can  drink 
Pours  nighttimes  from  the  moon  in 
waves , 

And  its  springtime  tide  floods  over 
The  horizon’s  quiet  bowl. 

Aching  lusts,  shocking  and  sweet, 
Float  beyond  measure  in  the 
gushing  ph i I ter ! 

The  wine  that  only  eyes  can  drink. 
Pours  nighttimes  from  the  moon  in 
waves . 

t 

The  poet,  under  piety’s  cover 

Gets  fuddled  on  the  holy  brew; 

Towards  Heaven,  rapt,  tilts  back 
his  head 

And  giddily  reeling  laps  and  swills 
The  wine  that  only  eyes  can  drink. 

2 .  Columbine 


Des  Mondlichts  bleiche  Bluten, 
Die  weissen  Wunderrosen, 

Bluhn  in  den  Julinachten- 
0 brach  i ch  eine  nur ! 

Mein  banges  Le i d zu  lindern. 
Such  ich  am  dunklen  Strome 
Des  Mondlichts  bleiche  Bluten, 
Die  weissen  Wunderrosen. 

Gestillt  war  all  mein  Sehnen, 
Durft  ich  so  ma rchen he i m I i ch , 

So  selig  I e i s-en tb  I attern 

Auf  deine  braunen  Haare 

Des  Mondlichts  bleiche  Bluten! 

3.  Der  Dandy 

Mit  einem  p hantas t i schen 
L i chtstrah  I 

Erleuchtet  der  Mond  die 
krysta  I I nen  F I aeons 
Auf  dem  schwarzen,  hochheiligen 
Wa  sch t i sch 

Des  schweigenden  Dandys  von 
Bergamo . 

In  t6nender,  bronzener  Schale 

Wa-eh+  hell  -die  Fontaine, 

metallischen  Klangs. 

Mit  einem  phantasti schen 
L i chtstrah I 

Erleuchtet  der  Mond  die 
krysta linen  F I aeons . 

Pierrot  mit  dem  wSchsernen 
Ant  I i tz 

Steht  sinnend  und  denkt;  wie  er 
heute  sich  schminkt? 

Fort  schiebt  er  das  Rot  und  des 
Orients  Grun 

Und  bemalt  se i n Gesicht  in 
erhabenem  St i I 
Mit  einem  phantastischen 

Mondstrah  I . 


The  moonlight’s  pallid  blossoms. 
The  white  and  wondrous  roses. 

Bloom  in  midsummer  midnights- 
0!  could  I pluck  but  one! 

To  still  my  luckless  grieving 
I seek  in  Lethe’s  murky  stream 
The  moonlight’s  pallid  blossoms. 
The  white  and  wondrous  roses. 

All  my  yearning  would  be  sated 
Could  I,  in  fairytale  secret. 

In  gentle  bliss. ..rip  petal  from 
peta  I 

And  scatter  in  your  auburn  hair 
The  moonlight’s  pallid  blossoms. 

3.  The  Dandy 

With  a fantastical  ray  of  light 

The  moon  strikes  sparks  from  the 
crystal  f I aeon  s 
On  that  ebony  high  altar,  the 
washstand 

Of  the  laconic  dandy  from  Bergamo. 


In  the  resonant  bronze  basin 

Wa-ter  spurts  noisily  with  metallic 
I aughter . 

With  a fantastical  ray  of  light 

The  moon  strikes  sparks  from  the 
crystal  f I a cons . 

He  of  the  waxwor ks . f ace , Pierrot, 

Racks  his  brain  and  thinks:  How 
shal I I make  me  up  today? 

Vetoes  rouge  and  Orient  green 

And  paints  his  phizz  in  loftier 
sty  I e- 

With  a fantastical  ray'  of  light. 
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4.  Eine  Blasse  Wascherin 

Eine  blasse  Wascherin 
Wascht  zur  Nachtzelt  bleiche 
T u c h e r ; 

Nackte,  sllberweisse  Arme 
Streckt  sie  nieder  in  die  Flut. 

Durch  die  Lichtung  schleichen 
W i nd  e , 

Le  i s bewegen  sie  den  Strom. 

..Eine  blasse  Wascherin 
Wascht  zur  Nachtzeit  bleiche 
Tuc  he  r . 

Und  die  sanfte  Magd  des  Himmels, 

Von  den  Zweigen  zart  umschme i che I t , 
Breitet  auf  die  dunklen  Wiesen 
I hre  I i ch tgewobn en  Linnen- 

Eine  blasse  Wascherin. 

5 . Va I se  de  Chop i n 

Wie  ein  blasser  Tropfen  Bluts 
Farbt  die  Lippen  einer  Kranken, 

Also  ruht  auf  diesen  Tonen 
Ein  vern i chtungssuchtger  Re i z . 

Wilder  Lust  Accorde  storen 
Der  Verzweiflung  eisgen  Traum- 
Wie  ein  blasser  Tropfen  Bluts 
Farbt  die  Lippen  einer  Kranken. 


Heiss  und  jauchzend,  suss  und 
schmach tend , 

Me  I ancho I i sch  dustrer  Walzer, 
Kommst  mir  nimmer  aus  den  Sinnen! 
Haftest  mir  an  den  Gedanken, 

Wie  ein  blasser  Tropfen  Bluts! 

6.  Madonna 

Steig,  o Mutter  aller  Schmerzen, 
Auf  den  Altar  meiner  Verse! 

Blut  aus  deinen  magren  Brusten 
Hat  des  Schwertes  Wut  vergossen. 

Deine  ewig  frischen  Wunden 

Gleichen  Augen,  rot  und  offen 
Steig,  o Mutter  aller  Schmerzen, 
Auf  den  Altar  meiner  Verse! 

I n den  abgezehrten  HSnden 
HSItst  du  deines  Sohnes  Leiche. 

Ihn  zu  zeigen  aller  Menschheit_r 
Doch  der  Blick  der  Menschen  meidet 

Dich,  o Mutter  aller  Schmerzen! 

7.  Der  Kranke  Mond 

Du  nSchtig  todeskranker  Mond 

Dort  auf  des  Himmels  schwarzem 
Pf uh  I , 

Dein  Blick,  so  fiebernd  ubergross, 
Bannt  mich  wie  fremde  Melodie. 


4.  A Pale  Washerwoman 

A washerwoman  pale  as  a sheet 
Washes  nights  her  bleachpale 
I i hen , 

Dips  naked  arms  white  as  silver 
Glistening  down  into  the  stream. 

Through  the  clearing  sidle  breezes 

Gently  ruffling  up  the  river. 

A washerwoman  pale  as  a sheet 
Washes  nights  her  bleachpale 
linen. 

Heaven’s  lovely  livid  scullion, 
by  the  branches  gently  tickled. 

Lays  out  upon  the  darkling  meadows 
Her  bedlinen  woven  of  threads  of 
I i ght- 

A washerwoman  pale  as  a sheet. 

5.  Valse  de  Chopin 

Like  a spitwatered  drop  of  blood 
Rouging  the  lips  of  the  phthisic 
sick. 

So  upon  these  morbid  tones 

There  lies  a sou  I -d est roy i ng  speil. 

Crimson  chords  of  fierce  desire 
Splatter  despair’s  white-icy  dream- 
Like  a spitwatered  drop  of  blood 
Rouging  the  lips  of  the  phthisic 
sick. 

Hot  exultant,  sweetly  longing. 

Melancholy  nightwood  waltz 
Nagging  sleepless  at  my  brain. 
Cleaving  to  my  every  thought. 

Like  a spitwatered  drop  of  blood! 

6.  Madonna 

Mount,  Madonna  of  all  sorrows. 

Upon  the  altar  of  my  verses! 

Blood  from  out  thy  milkless  breasts 
Spilled  at  the  saber’s  angry  slash. 

Thy  wounds,  fresh  always,  weeping 
b I ood , 

Are  sleepless  eyes,  red  and  staring 
Mount,  Madonna  of  all  sorrows. 

Upon  the  altar  of  my  verses! 

In  thy  fleshless  wasted  hands 
Thou  holdst  the  corpse  that  was 
thy  Son 

As  tiding s to  a careless  world 
But  still  they  turn  the J>  eye's 
away 

From  thee,  Madonna  of  all  sorrows. 

7.  The  Sick  Moon 

You  darkgloomed  lifesick  deathbed 
moon 

Splayed  white  on  night-sky’s  pillow 

Your  huge  and  feverswol len  face 
holds  me  fast,  like  alien  tones. 
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An  uns+illbarem  Liebesleid 

Stirbst  du,  an  Sehnsucht,  tief 
erst i ckt, 

Du  nachtig  todeskranker  Mond 

Dort  auf  des  H i mme I s schwarzem 
Pf  uh  I . 

Den  Liebsten,  der  im  Sinnenrausch 
Gedankenlos  zur  Liebsten  schleicht, 
Belustigt  deiner  Strahlen  Spiel— 

De i n bleiches,  qualgebornes  Blut, 

Du  nachtig  todeskranker  Mond. 


8.  Nacht  ( Passacag  I i a ) 

Finstre,  schwarze  Riesenfalter 
T&teten  der  Sonne  Glanz. 

Ein  geschlossnes  Zauberbuch, 

Ruht  der  Hor i zon t-verschw i egen  . 

Aus  dem  Qualm  ver lorner  Tiefen 
Steigt  ein  Duft,  Erinnrung  mordend! 

Finstre,  schwarze  Reisenfalter 
Toteten  der  Sonne  Glanz. 

Und  vom  H i mme I erdenwarts 

Senken  sich  mit  schweren  Schwingen 

Unsichtbar  die  Unget u me 

Auf  die  Men schenherzen  nieder... 

Finstre,  schwarze  Riesenfalter. 

9.  Gebet  an  Pierrot 

Pierrot!  Mein  Lachen 
Hab  i ch  ver I ernt ! 

Das  Bi Id  des  Glanzes 
Zerf loss-Zerf loss! 

Schwarz  weht  die  Flagge 
Mir  nun  vom  Mast. 

Pierrot!  Mein  Lachen 
Hab  i ch  ver I ernt ! 

0 g i eb  m i r w i eder, 

Rossarzt  der  See le, 

Schneemann  der  Lyrik, 

Durchlaucht  vom  Monde, 

Pierrot-mein  Lachen! 

10.  Rau  b 

Rote,  fUrstliche  Rubine, 

-Bl  utge-  Tropfe-n- -a  l-t-e-n— Ru  h me s , 
Schlummern  in  den  Toten sch re i nen , 
Drunten  in  den  Gra bgewQ I ben  . 

Nachts,  mit  seinen  Zechkumpanen , 
Steigt  Pierrot  hinab-zu  rauben 
Rote,  furstliche  Rubine, 

Blutge  Tropfen  alten  Ruhmes. 

Doch  da-stra"uben  sich  die  Haare, 
Bleiche  Furcht  bannt  sie  am  Platze: 
Durch  die  Finsternis-wie  Augen!- 

Stieren  aus  den  Totenschre i nen 
Rote,  furstliche  Rubine. 


From  stanchless  quenchless  ache  of 
I ove 

You'll  die  of  yearning,  choked  and 
smothered , 

You  darkgloomed  lifesick  deathbed 
moon 

Splayed  white  on  night-sky's 
pi  I low. 

The  lovedrunk  lover  on  his  way 

Thoughtless  to  his  lover's  bed 

Applauds  as  charming  silver  rays 

The  hueless  pain-born  blood  you 

spill. 

You  darkgloomed  lifesick  deathbed 
moon  . 


Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  of  sun. 
Like  a sealed-up  book  of  wizard's 
spe  I Is 

Sleeps  the  horizon-secret  silent. 

From  dank  forgotten  depths  of  Lethe 
A scent  floats  up,  to  murder 
memory . 

Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  of  sun. 

And  from  heaven  downward  dropping 
To  the  earth  in  leaden  circles. 
Invisible,  the  monstrous  swarm 
Descends  upon  the  hearts  of  men, 
Sinister  giant  black  butterflies. 

9.  Prayer  to  Pierrot 

Pierrot!  My  laughter's 
A I I forgot ! 

The  rad  i ant  image 
Dissolve d-dissolved! 

Black  b I ows  the  flag 
That  flies  at  my  mast. 

Pierrot!  My  laughter's 
A I I forgot ! 

0 give  me  back- 
Soul's  Veterinarian, 

Snowman  of  Verse, 

Your  Way-Up-Highness  the  Moon, 
Pierrot-my  laughter! 

1 0 . Theft 

Red  and  princely  rubies 
Bloody  drops  of  fabled  fame, 

Slumber  with  dead  men's  bones 
Beneath  the  vaults  of  sepulchers. 

At  night,  with  fellow  tipplers, 
Pierrot  breaks  in-to  steal 
Red  and  princely  rubies, - 
Bloody  drops  of  fabled  fame. 

But  there.'-their  hair's  on  end- 
Livid  fear  turns  them  to  stone: 
Through  the  dark  like  gleaming 
eyes 

Goggle  from  the  chests  of  bones 
Red  and  princely  rubies. 


PART  I I 

8.  Night  ( Passacag I i a ) 
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1 1 . Rote  Messe 

II.  Red  Mass 

Zu  grausem  Abendmahle, 

Be  1 m Blendeglanz  des  Goldes, 
Belm  F 1 ackersche I n der  Kerzen, 
Naht  dem  A 1 ta r-P 1 er rot ! 

At  the  gruesome  Eucharist, 

In  the  trumpery  golden  glare. 
In  the  shuddering  candlelight. 
To  the  altar  comes-P i er rot ! 

Die  Hand,  die  gott gewe I h te , 
Zerrelsst  die  Pr I esterk 1 e I der 
Zu  grausem  Abendmahle, 

Belm  Blendeglanz  des  Goldes. 

His  hand,  by  Grace  anointed. 
Rips  open  his  priestly  vestment 
At  the  gruesome  Eucharist, 

In  the  trumpery  golden  glare. 

Mit  segnender  Geberde 
Zeigt  er  den  bangen  Seelen 
Die  trlefend  rote  Hostle: 

Sein  Herz-in  blutgen  Fingern- 

Zu  grausem  Abendmahle! 

With  hand  upraised  in  blessing 
He  holds  aloft  to  trembling  souls 
The  holy  crimson-oozing  Host: 

His  ripped-out  heart-in  bloody 
f i ngers- 

At  the  gruesome  Eucharist. 

12.  Gal  gen  lied 

12.  Gall ows  Ditty 

Die  durre  Dime 
Mit  1 angem  Ha  1 se 
Wird  seine  letzte 
Ge 1 i e b te  sein. 

The  wood-dry  whore 
With  rope-long  neck 
Will  be  the  last  lover 
To  hold  him  tight. 

In  se 1 nem  H i rne 
Steckt  w i e e i n Nagel 
Die  durre  Dime 
Mit  1 angem  Ha  1 se . 

She  sticks  in  his  brain 
Like  a hammered-In  nail. 
The  wood-dry  whore 
With  rope-long  neck. 

Schlank  wie  die  Pinie, 
Am  Hals  ein  Zopfchen- 
Wollustig  wird  sie 
Den  Schelm  umhalsen. 
Die  durre  Dime! 

Pi netree-scrawny 
With  hank  of  hair. 

The  lecher,  she’ll  grab 
The  wretch ’ s neck. 

The  wood-dry  whore! 

1 3 . Enthauptung 

1 3 . Behead i ng 

Der  Mond,  ein  blankes 
Turkenschwert 

The  moon,  a naked  scimitar 

Auf  e i nem  schwarzen  Se i den k i ssen , 
Gespenstisch  gross-draut  er  hinab 
Durch  schmerzensdunk 1 e Nacht. 

Upon  a black  silk  cushion, 

Ghostly  huge  hangs  threatening  down 
Through  night  as  dark  as  woe. 

Pierrot  irrt  ohne  Rast  umher 
Und  starrt  empor  In  Todesangsten 

Zum  Mond,  dem  blanken 
Turkenschwert 

Pierrot,  who  paces  about  in  panic. 
Stares  up  and  feels  the  clutch  of 
death 

•At  sight  of  moon,  a naked  scimitar. 

Auf  einem  schwarzen  Se 1 den k I ssen . 

Upon  a black  silk  cushion. 

Es  schlottern  unter  Ihm  die  Knie, 

Knees  atremble,  quaking,  shaking. 

Ohnmachtig  bricht  er  jah  zusammen.  He  falls  Into  a faint  of  fright, 

Er  wahnt:  es  sause  strafend  schon  Convinced  It's  slashing  down  already 
Auf  seinen  Sunderhals  hernleder  On  his  guilty  sinful  neck 
Der  Mond,  das  blanke  Turkenschwert .The  moon,  the  naked  scimitar. 


14.  Die  Kreuze 

14.  The  Crosses 

Heilge  Kreuze  sind  die  Verse, 

Dran  die  Dichter  stumm  verbluten, 
B 1 i ndgesch 1 agen  von  der  Geier 
Flatterndem  Gespensterschwarme! 

Poems  are  poets’  holy  crosses 
Where  they,  silent,  bleed  to  death. 
Eyes  struck  blind  by  beating  wings 
Of  a spectral  vulture  swarm. 

In  den  Leibern  schweigten  . 
Schwerter , 

Prunkend  in  des  Blutes  Scharlach! 
Heilge  Kreuze  slnd  die  Verse, 

Dran  die  Dichter  stumm  verbluten. 

Their  ragged  flesh  the  prey  of 
daggers 

Reveling  in  their  scarlet  blood! 
Poems  are  poets’  holy  crosses 
Where  they,  silent,  bleed  to  death. 

Tot  das  Ha upt-erstarrt  die  Locken- 

Bowed  and  wounded  sinks  the  head. 

Fern,  verweht  der  Larm  des  Pobels,  Afar  the  silly  mob  still  prattles. 


Langsam  sinkt  die  Sonne  nieder, 
Eine  rote  Kon i gs krone . - 
Heilge  Kreuze  sind  die  Verse! 

Slowly  solemn  sinks  the  sun. 
Gold  and  red  of  royal  crown. 
Poems  are  poets’  holy  crosses. 
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15.  He i mweh 

Lieblich  klagend-ein  krystallnes 
Se  u f zen 

Aus  Itallens  alter  Pantomime, 
Klingts  heruber:  wle  Pierrot  so 
h o I z e r n , 

So  modern  sentimental  geworden. 


Undoes  t‘6nt  durch  seines  Herzens 
Wu  ste , 

T'dnt  gedSmpft  durch  a I I e Slnne 
w i ede  r , 

Lieblich  klagend-ein  krystallnes 
Seuf  zen 

Aus  Itallens  alter  Pantomime. 

Da  vergisst  Pierrot  die 
Trauerm I enen ! 

Durch  den  bleichen  Feuerschein  des 
Mon  de  s , 

Durch  des  Lichtmeers  Fluten- 
schweift  die  Sehnsucht 
Ktihn  hinauf,  empor  zum 
He i math i mme I 

Lieblich  klagend-ein  krystallnes 
Seuf  zen  ! 

16.  Geme i n he i t ! 

In  den  blanken  Kopf  Cassanders 
Dessen  Schrein  die  Luft 
durchzetert, 

Bohrt  Pierrot  mit  Heuch f e rm i enen , 
Zart I i ch-e i nen  Schade I bohrer ! 

Darauf  stopft  er  mit  dem  Daumen 
Seinen  echten  turkischen  Taback 

In  den  blanken  Kopf  Cassanders, 
Dessen  Schrein  die  Luft 
durchzetert ! 

Dann  dreht  er  ein  Rohr  von 
We i ch se  I 

Hinten  in  die  glatte  Glatze 

Und  behabig  schmaucht  und  pafft  er 

Seinen  echten  turkischen  Taback 

Aus  dem  blanken  Kopf  Cassanders! 

f’7.  Parodie 

Str i cknade I n , blank  und  blinkend. 
In  ihrem  grauen  Haar, 

Sitzt  die  Duenna  murmelnd, 

Im  roten  Rockchen  da. 

'S  i e wartet  in  der  Laube, 

Sie  liebt  Pierrot  mit  Schmerzen, 
Str  i cknade l n,  blank  und  blinkend. 
In  ihrem  grauen  Haar. 

Da  p I otz I ich-horch!~ein  WJspernf 
Ein  Windhauch  kichert  leise: 

Der  Mond,  der  bose  Spotter, 

Afft  nach  mit  seinen  Strahlen- 
St r i cknade I n , blink  und  blank. 


15.  Homesickness 

Gently  keening,  a crystalline 
sighing 

Voice  out  of  Italy's  old  pantomime 
Complains  how  Pierrot's  grown  so 
wooden , 

So  trite  and  mawkish,  inanely  S la 
mode  . 

When  its  voice  is  heard  in  the 
w i I derness 

Of  his  heart  and  all  his  senses, 

' . : . j _ r t . v'  ' : : 

Gently  keening,  a crystalline 
sighing 

Voice  out  of  Italy's  old  pantomime. 

Pierrot  drops  his  churlish  sulking 

And  through  wan  flame  of  moonlight. 

Through  tides  of  light,  his  home- 
s I ck  yearn  i ng 

Soars  abroad  to  happier  skies. 

Gently  keening,  a crystalline 
sighing. 

16.  Vulgar  Horseplay! 

Into  Pantaloon’s  bonebald  head- 
who  screams  and  shrieks  and  rends 
the  a i r- 

Pierrot,  that  ace  of  hypocrites. 

Dr  I I I s-tender I y ! -w i th  a surgeon's 

borer . 

Then  uses  his  thumb  to  pack  and  tamp 
His  choicest  blend  of  Turkish 
tobacco 

Into  Pantaloon's  bonebald  head- 
who  screams  and  shrieks  and  rends 
the  air. 

Then  screws  a stem  of  cherrywood 

Into  the  back  of  the  polisched  pate, 
Lights  up  and  nonchalantly  puffs 
away 

At  his  choicest  blend  of  Turkish 
tobacco 

Through  Pantaloon's  bonebald  head! 

17.  Parody 

With  knitting  needles  steely  bright 
Stuck  in  her  mousegray  hair. 

The  duenna  sits  there  all  atwitter 
In  her  best  red  party  frock. 

She's  waiting  ' neath  the  bower. 

Ablaze  for  Pierrot  with  passion. 

With  knitting  needles  steely  bright 
Stuck  in  her  mousegray  hair. 

Sudden ly-hark! -a  whisper 
The  titter  of  a puff  of  wind: 

The  moon,  coldhearted  cynic. 

Is  aping  with  quicksilver  beams 
Those  knitting  needles  steely  bright. 
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18.  De r Mond f I ec k 
Elnen  weissen  Fleck  des  hellen 
Mondes 

Auf  dem  Rue  ken  seines  schwarzen 
Rockes , 

So  spazlert  Pierrot  im  lauen 
Abend, 

Aufzusuchen  Gluck  und  Abenteuer. 


Plotzlich  stort  ihn  was  an  selnem 
An  zug, 

E r beschaut  sich  rings  und  flndet 
* r I cht I g- 

Elnen  weissen  Fleck  des  hellen 
Mondes 

Auf  dem  Rucken  seines  schwarzen 
Rockes . 

Warte!  denkt  er:  das  1st  so  ein 
G I psf I eck ! 

Wischt  und  wlscht,  doch-brlngt 
ihn  n I cht  herun ter  ! 

Und  so  geht  er,  § i f tgeschwo  I I en , 
we l te  r , 

Reibt  und  reibt  bis  an  den  friihen 
Morgen  - 

Elnen  weissen  Fleck  des  hellen 
Mondes . 


I 8 . The  Moonf I eck 

With  a fleck  of  white-bright  patch 
of  moon  I i gh  t- 

Dn  the  back  of  his  black  jacket, 

Pierrot  strolls  about  In  the  mild 
evening  air 

On  his  night-time  hunt  for  fun  and 
good  pickings. 

Suddenly  something  strikes  him  as 
wrong , 

He  checks  his  clothes  over  and  sure 
enough  finds 

A fleck  of  white-bright  patch  of 
moon  I I g ht- 

On  the  back  of  his  black  jacket. 

Damn!  he  thinks.  There’s  a spot  of 
white  plaster! 

Rubs  and  rubs,  but  can’t  get  rid 
of  it. 

So  goes  on  his  way,  his  pleasure 
po i soned , 

Rubbing  and  rubbing  till  dawn  comes 
up- 

At  a fleck  of  white,  a bright 
patch  of  moonlight! 


19.  Serenade 

Mit  groteskem  Riesenbogen 

Kratzt  Pierrot  auf  seiner  Bratsche, 

Wie  der  Storch  auf  einem  Beine, 
Knlpst  er  trub  eln  Pizzicato. 


19.  Serenade 

With  grotesquely  giant-sized  bow 
Pierrot  draws  cat-squeals  from  his 
viola. 

Like  a stork,  on  one  leg  balanced. 
He  plucks  a doleful  pizzicato. 


Plotzlich  naht  Cassander-wutend 
Ob  des  nachtgen  Virtuosen- 
Mit  groteskem  Riesenbogen 
K-ratzt  Pierrot  auf  seiner  Bratsche. 


Von  slch  wirft  er  jetzt  die 
Bratsche : 

Mlt  der  de I i katen  Llnken 

Fasst  den  Kahlkopf  er  am  Kragen- 
Traumend  spielt  er  auf  der  Glatze 
Mlt  groteskem  Riesenbogen. 


Out  pops  furious  Pantaloon 
Raging  at  the  night-time  virtuoso- 
With  grotesquely  giant-sized  bow 
Pierrot  draws  cat-squeals  from 
his  viola. 

So  the  player  drops  his  fiddle; 

Delicately,  with  his  skilled  left 
hand , 

Grabs  old  baldy  by  the  collar- 
And  dreamily  plays  upon  his  pate 
With  grotesque  I y g I an t-s  i zed  bow. 


20.  Heimfahrt  (Barcarole) 

Der  Mondstrahl  ist  das  Ruder, 
Seerose  dlent  als  Boot; 

Drauf  fahrt  Pierrot  gen  Suden 
Mlt  gutem  Relsewlnd. 


201  Homeward  Journey  (Barcarole) 
With  moonbeam  as  his  rudder. 

His  boat  a water  lily, 

Pierrot  sails  softly  southward 
Driven  onward  by  the  wind. 


Der  Strom  summt  tlefe  Skalen 
Und  wiegt  den  leichten  Kahn. 
Der  Mondstrahl  1st  das  Ruder, 
Seerose  dlent  als  Boot. 


The  river  hums  Its  watery  scales 
And  gently  rocks  his  skiff. 

With  moonbeam  as  his  rudder, 

H i s boat  a water  Illy. 


Nach  Bergamo,  zur  Heimat, 

Kehrt  nun  Pierrot  zuruck; 
Schwach  dammert  schon  Im  Osten 
Der  grune  Horizont. 

-Der  Mondstrahl  ist  das  Ruder. 


To  Bergamo,  his  native  land, 
Pierrot  is  homeward  bound. 

Pale  dawns  already  in  the  east 
The  green  of  morning’s  rim 
-With  moonbeam  as  his  rudder. 


4 


-7- 


21.  0 Alter  Duff 
0 alter  Duft  aus  Marchenzeit, 
Berauschest  wleder  meine  Slnne; 

Eln  narrisch  Heer  von  Schelmereln 
Durch schw 1 r rt  die  lelchte  Luft. 

Ein  gl’Ockhaft  Wunschen  macht  mich 
f roh 

Nach  Freuden,  die  Ich  lang 
verachte t : 

0 alter  Duft  aus  MSrchenzeit, 
Berauschest  wieder  mlch! 

All  meinen  Unmut  gab  ich  preis; 

Aus  melnem  sonnumrahmten  Fenster 
Beschau  Ich  frei  die  liebe  Welt 

Und  traum  hlnaus  In  selge  Welten.,. 
0 alter  Duft-aus  Marchenzeit! 


21.  0 Scent  of  Fabled  Yesteryear 
0 scent  of  fabled  yesteryear. 
Befuddling  my  senses  with  bygone 
joys  ! 

A silly  swarm  of  Idle  fancies 
Murmurs  through  the  gentle  air. 

A happy  ending  so  long  yearned  for 

Recalls  old  pleasures  long  dis- 
dained: 

0 scent  of  fabled  yesteryear. 
Befuddling  me  again! 

My  bitter  mood  has  turned  to  peace; 
My  sundrenched  window  opens  wide 
On  daytime  thoughts  of  world  I 
1 ove , 

To  daydreams  of  a world  beyond.  . . 

Q scent  of  fabled  yesteryear! 


Translation  by  Robert  Erich  Wolf 
Courtesy  of  Nonesuch  Records 


Isang  Yun:  Octet 


Nam-Sook  Choe l,  violin 
Mia.  Kim,  violin 
Matthias  Mtlllea,  viola 
Maageay  Hwang , cello 


Ken  Taka&ekl,  conductor. 


Join  Stovall,  ba&6 
Robin  Selet&ky,  claalnet* 
Chaale*  Kaufimann,  ba**oon 
Sylvia  Allmena,  Wo  an 


Isang  Yun  was  born  in  Tongyoung,  South  Korea,  on  17  September  1917.  He  first 
studied  western  music  in  Korea  and  Japan,  especially  at  the  Osaka  Conservatory  and 
in  Tokyo.  He  taught  in  Korea  after  World  War  II,  helping  to  rebuild  the  musical  life 
there  when  the  Japanese  occupation  ended.  From  1953  he  taught  at  Seoul  University. 

award  allowed  him  to  study  in  Paris  with  Revel  in  1956-57  and  in  Berlin 
with  Blacher  in  1958-59.  He  became  a lecturer  at  the  Berlin  Hochschule  fur  Musik  in 
1970  and  took  German  nationality  in  1971.  He  was  appointed  a professor  at  the 
Hochschule  in  1973. 


Yun's  fundamental  aim  in  composition  has  been  the  development  of  Korean  music 
through  the  means  of  western  music.  His  scores  are  replete  with  unusual  glissandos, 
pi zzi catos  and  vibratos,  which  give  an  oriental  feeling  characteristic  of  the  eastern 
instruments  on  which  many  of  them  were  developed,  and  he  uses  ornamentation  typical 
of  Korean  court  music  to  emphasize  the  musical  lines.  The  Octet  was  commissioned  by 
Radio  France  and  received  its  world  premiere  in  Paris  on  10  April  1978;  Paul  Mefano 
directed  the  Ensemble  2E2M.  This  is  its  American  premiere.  The  work  is  in  one  long 
movement  with  distinct  sections  at  specific,  moderate  to  slow,  tempi.  In  the  first 
section  (quarter  note  = 60),  the  parts  often  yield  streams  of  sound  (upper  strings 
in  thirds,  viola  and  cello  in  sixths);  later  on  winds  versus  strings,  or  strings 
subdivided,  provided  enriched  swaths  of  sound  deployed  in  strongly  differentiated 
lines.  It  builds  to  a continuous  climax  of  activity,  then  drops  away  to  an 
unaccompanied  B on  the  horn,  which  leads  directly  into  section  II  (quartet  note  = 46} 
filled  with  special  string  sonorities  (pizzicatos  with  the  strina  only  half-pressed 
to  produce  a quasi-flageolet  sound,  col  legno.  o+r.),  'it  is  an  extremely  quiet  move- 
ment, built  on  various  gradation  of  piano  and  softer.  The  third  section  (quarter 
note  = 66)  lead?  off  wltn  grand  roulandes  of  clarinet  and  violin  in  extremely  decor- 
gestures.  Elaborate  solos  against  tremolos  and  trills  for  viola,  then 
bassoon,  horn,  and  cello  slow  down  to  the  tempo  of  section  II  for  section  IV  (quartet 
note  = 46),  which  has  fits  and  starts  of  activity  building  gradually  to  a massive 
climax  in  the  coda,  started  by  a woodwind  outburst,  answered  in  dialogue  by  the 
strings,  climbing  to  fffff  intensity. 


Mario  Davidovsky:  Pennplay 


Cynthia  Stott,  violin 
Soicm  Goldenbeag,  violin 
Robeato  Vlaz,  viola 
Kathealne  Kelly,  cello 
Janne  Johan**on,  ba*6 
Lauael  Zuckea,  \lote 
Heidi  Ruby,  filute 
Veboaah  Gllwood 


Gaay  Meyea,  claalnet 
Gaay  (jJalght , claalnet 
Alicia  Tel\oad,  ho  an 
John  Moaal&on,  taumpet 
Vale  Itlaaaen,  taombone 
Vavld  E.  Klak,  tuba 
Ja*on  Aakls,  peacu**lon 
peacu**lon 


pcano 


Stephen  Baun*, 


Gaay  Sheldon , conductoa 


Mario  Davidovsky  was  born  in  Buenos  Aires  on  4 March  1934.  He  is  this  summer's 
Oerkbhfrc  Music  Center  composer-in-residence,  returning  to  Tanglewood  after  having 
spent  a summer  here  as  a composition  student  of  Aaron  Copland  in  1958.  He  has  been 
a leading  figure  in  the  composition  of  electronic  music,  especially  in  the  combin- 
ation of  tape  music  with  live  performers,  which  offers  a special  challenge  in  the 
fact  that  tape  music  is  fixed  and  unchanging,  while  live  performers  never  play  the 
same  piece  in  exactly  the  same  way  or  at  precisely  the  same  tempo  in  different 
performances.  Pennplay,  however,  was  written  entirely  for  a chamber  orchestra  of 
live  performers,  composed  in  a single  movement  without  taped  sound.  The  composer 
has  kindly  provided  the  comments  that  follow. 


Pennplay  was  commissioned  by  the  Music  Department  of  the  University  of  Pennsyl*- 
vania  for  its  New  Music  Ensemble,  the  Penn  Chamber  Players.  It  was  completed  in 
1979.  The  piece  is  in  one  movement  subdivided  into  three  sections  subtitled  Rafagas 
(bursts-gusts) , Fulgores  (iridescence)  and  Finale.  These  subtitles  are  each  in 
some  way  descriptive  of  the  nature  of  the  sections.  The  piece  begins  displaying 
great  instrumental  activity  with  fast  angular  and  contrasting  gestures  which  slowly 
give  way  to  longer  and  more  lyrical  material  that  finally  dominates  the  foreground 
of  the  piece.  Pennplay  is  scored  for  a middle-sized  chamber  ensemble  which 
combination  gives  the  composer  access  to  the  possibilities  of  both  "symphonic  and 
chamber"  idiom. 
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The  Collage  ensemble,  composed  principally  of  Boston  Symphony  Orchestra  members, 
v:as  formed  out  of  a commitment  to  the  growth  of  contemporary  music  and  a desire  to 
create  an  atmosphere  of  total  musical  involvement  between  the  composer,  performer 
and  listener. 

throughout  its  history.  Collage  has  presented  numerous  and  varied  compositions 
including  more  than  twenty-five  premiered  and  commissioned  works.  Their  concerts 
have  included  full  stage!  productions,  music  with  dance,  music  with  film,  and 
music  with  extensive  sophisticated  electronic  equipment,  processes  and  instruments. 
Composers,  artists,  and  lecturers  joining  Collage  have  included  Seiji  Ozawa, 

Gunther  Schuller,  Peter  Maxwell  Davies,  John  Kirkpatrick,  George  Perle,  Vanessa 
Redgrave  and  Clark  Terry. 

Collage  highlights  many  Massachusetts  composers  and  attempts  whenever  possible 
to  involve  the  composers  in  the  preparation  and  performance  of  their  works. 

Collage's  1981-2  season  will  include  a three  concert/ lecture  series  in 
boston,  additional  appear  once  s on  New  England  chamber  music  series,  and  the 
completion  of  two  recordings.  Collage  can  be  heard  on  several  recordings  and  all 
or  its  concerts  are  recorded  for  radio  broadcast. 

For  more  information  about  Collage,  please  contact:  Collage,  Inc.,  Robert  L. 
Annis,  1584A  Beacon  St.,  Brookline,  MA  02146;  617-733-5372. 

Conductor  Arthur  Weisberg  studied  bassoon  and  conducting  at  Juilliard  and  has 
been  a member  of  the  Houston  Symphony,  the  Baltimore  Symphony,  the  Cleveland 
Orchestra  and  the  New  York  Uoodwind  Quintet.  As  conductor  of  the  Contemporary 
Chamber  Ensemble,  he  has  recorded  many  contemporary  compositions  and  recently 
received  the  American  Composers  Alliance  Award  for  his  outstanding  work  in  con- 
temporary music.  He  has  been  a member  of  the  Yale  faculty  since  1973  and  in 
addition  to  offering  individual  instruction  in  bassoon,  he  is  director  of  the 
Yale  Contemporary  Ensemble. 

Phyllis  Curtin  is  world  renowned  for  her  appearances  in  opera  and  recitals 
and  with  symphony  orchestras,  with  an  astonishing  number  of  U.S.  and  world 
premieres  to  her  credit.  Her  superb  artistry  and  her  passionate  performances  of 
modem  works,  particularly  song  cycles,  many  of  which  were  written  for  her,  have 
excited  audiences  throughout  the  world.  And  her  appearances,  whether  with  the 
world's  major  opera  companies  and  orchestras  or  on  the  recital  stage,  have  set 
numerous  attendance  records.  She  has  premiered  the  Shostakovitch  14th  Symphony 
with  the  Philadelphia  Orchestra  under  Eugene  Orman  dy,  recorded  Alban  Berg's 
Wozzeck  with  the  Boston  Symphony  Orchestra  under  Erich  Leinsdorf , and  recent 
recordings  include  Nad  Rorem's  Ariel  to  the  poetry  of  Sylvia  Plath  and  the  world 
premiere  of  Milena,  a song  cycle  by  Ginastera,  recorded  on  Desto  Records  with  the 
Denver  Symphony  Orchestra.  One  of  the  most  sought  after  vocal  teachers,  Miss 
Curtin  heads  the  Voice  Department  at  Yale  University  School  of  Music. 


Eorn  in  Argentina  on  March  4,  1934,  MARIO  DAVIDOVSKY  studied  composition  in 
Buenos  Aires.  He  studied  at  Tanglewood  in  1958  with  Aaron  Copland.  His  music  has 
been  performed  in  North  and  South  America,  Italy,  Poland  and  Madrid.  He  came  to 
this  country  in  late  1960  as  a Guggenheim  Fellow  to  work  in  the  tolumbia-Princeton 
Electronic  Music  Center. 

Synchronisms  No.  2 belongs  to  ^ series  of  short  pieces  for  one  instrument  or 
snail  ensemble  and  electronic  sounds.  "I  intend  to  explore  the  confrontation  of 
Doth  mediums,  tve  conventional  and  the  electronic  one,  in  order  to  reach  a coherent 
musical  expression,  in  which  the  live  performer  and  the  electronic  music  keep 
t.  eir  essential  characteristics.  In  order  to  achieve  an  acceptable  musical  result 
iii  using  conventional  instruments  in  conjunction  with  electronic  sounds,  I find 
tiiat  two  major  problems  have  to  be  overcome:  first,  the  pitch  relation,  and  second, 

Ii T . ^>etvjeen  the  two  media.  In  these  short  pieces  I have 
attempted,  through  various  processes,  to  arrive  at  a balanced  statement  in  the 
above  respects." 

(from  Festival  of  ton  temporal  y Music,  August  9,  1964) 

DONALD  SUR,  bom  in  Honolulu,  Hawaii,  first  studied  the  ukulele  and  later  the 
mandolin.  He  received  an  A.B.  degree  in  music  from  the  University  of  California  at 
Berkeley  (1956),  an  M.F.A.  degree  from  Princeton  University  (1962)  and  a doctorate 
from  Harvard  University  (1972) . His  composition  teachers  included  Earl  Kira  and 
Roger  Sessions.  In  1964  he  was  awarded  a Ford  Foundation  grant  to  undertake 
research  in  Korean  court  music  in  Seoul.  During  his  stay  there  he  wrote  several 
works  involving  Korean  instruments  including  Raindrops  under  the  Eaves,  which  was 
coTTOissioned  by  the  Korean  Classical  Music  Institute,  and  Fed  Dust,  which  was 
awarded  a mention  in  the  Percussive  Arts  composition  ccrpetition  in  1974,  as  well 
as  a set  of  piano  pieces  Invita  Minerva  (later  retitled  Piano  Fragments)  which  was 
awarded  a New  York  Bohemians ' CliiB  prize  in  1969 . Mr.  Sur  has  received  support 
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fram  the  Asia  Foundation,  the  From  Foundation,  and  the  National  Endowment  for 
the  Arts.  In  1972  he  was  swarded  an  Old  Dominion  Fellowship  from  the  Massachusetts 
Institute  of  Technology;  in  1974  he  was  invited  by  the  Eduard  Van  Beinum  Foundation 
to  participate  in  Musicultura  1974  in  Holland  and  was  also  named  as  an  American 
delegate  to  the  International  New  Music  Notation  Conference  in  Client.  Mr.  Sur 
taught  theory  and  composition  at  MIT  from  1970  to  1976. 

Catena  III  was  composed  for  Collage  in  1975-76  and  given  its  first  performance 
an  February  1,  1976  at  Jordan  Hall,  Boston.  Since  then  it  has  been  performed  at 

a number  of  contemporary  music  concerts  and  festivals  including  the  ISCM  l tor  Id 
Music  Days  1976,  University  of  Iowa,  BBC-London,  Festival  of  New  and  Newer  Music 
at  Lincoln  Center,  Radio  Cologne-West  Germany,  InterArts  Hawaii,  University  of 
Wisconsin,  Rutgers,  etc.  Catena  III  was  written  with  support  from  the  National 
Endowment  for  the  Arts. 

DAVID  KD  LI./Z  studied  music  at  the  University  of  Pennsylvania,  University  of 
Michigan,  and  Columbia  University.  His  principal  teachers  in  composition  were 
George  Crumb  and  Ross  Lee  Finney.  He  has  been  the  recipient  of  fellowships  from 
the  National  Endowment  for  the  Arts,  the  Artists  Foundation,  the  National  Institute 
of  Arts  and  Letters,  the  Creative  Artists  Public  Service  Program,  and  the  John 
Simon  Guggenheim  Memorial  Foundation.  He  lives  in  New  York  City  and  is  currently 
teaching  at  Rutgers  (Newark)  and  Pace  Universities. 

"Le  Cru  et  le  Cuit"  (The  Raw  and  the  Cooked)  was  commissioned  in  1979  by 
the  Joffrey  II  Dancers  and  the  Jerome  Foundation.  The  music  is  sectional  but 
continuous.  Most  of  the  sections  derive  from  variation  procedures  in  which  a 
fixed,  repetitive  element  (e.g.  os t inn to,  drone,  or  harmonic  progression)  is 
combined  with  a more  dynamic,  plastic  element  (e.g.  melody  of  orchestration) . 

The  percussion  part  includes  three  non-Uestem  instruments?  African  talking 
drum,  lujon,  and  bass  steel  drums.  In  this  performance  timpani  have  been 
substituted  for  steel  drums. 

-D.K.- 


Pierrot  Lunaire 

How  astonishing  it  is  to  think  that  this  timeless  vjork  was  composed  in  1912, 
almost  70  years  ago.  So  much  of  it  remains  contemporary  today:  the  musical  lang- 
uage of  “free  atonality",  the  use  of  rhythmic  and  pitch-inflected  speech  known  as 
Sprec’nstinme  (Schoenberg's  invention)  ard  the  current  use  of  the  term  "Pierrot 
ensemble"  to  designate  an  instrumentation  of  flute-clarinet ~violin-c*el lo-piano , 
which  has  become  a standard  grouping  in  contemporary  chamber  music. 

Stravinsky  remarked,  on  the  occasion  of  the  premiere,  "I  wish  that  woman 
would  stop  talking  so  I could  hear  the  music!"  But  this  is  more  amusing  than  it  is 
fair.  (Though  it  does  point  out  a critical  performance  difficulty:  the  fantastic 
instrusocntal  elaborations  must  not  be  allowed  to  cover  the  primary  line,  the  vocal 
Projection  of  the  words.)  Schoenberg's  achievement  in  word-setting,  both  structur- 
ally and  coloristically,  is  one  of  unsurpassed  fantasy  and  beauty.  The  poems  of 
thirteen  lines,  translated  from  the  original  French,  are  unified  by  their  three- 
stanza  form  and  by  the  fact  that  the  opening  lines  of  the  first  stanza  always  recur 
midway  through  the  second.  To  encounter  the  variety  of  ways  in  which  the  composer 
deals  with  this  given  form  is,  in  itself,  a revelation,  and  one  to  be  enjoyed  even 
on  first  hearing. 

There  is  a vivid  progression  of  instrumental  colors;  here  the  overall  progress- 
ion is  basically  from  trio  and  quartet  groupings  to  the  ultimate  inclusion  of  all 
the  instruments  (with  doublings)  in  the  fined  song,  #21,  O alter  Duft  (0  Olden 
Fragrance  - does  he  mean  tonality?!)  However,  each  instrument  lias  its  own 
"concerto"  movement  as  well,  and  these  are  spread  over  the  course  of  the  work, 
acting  as  local  focal-points  as  well  as  foils  to  the  full-ensemble  developments. 

The  use  of  ninber-as-order  is  significant-r- too.  Opus  21  and  twenty-one  songs; 

a cycle  ordered  in  three  groups  of  seven  members  each;  the  abundant  use  of  strict 
canonic  techniques;  the  use  of  metrical  and  pliruse  rhythms  imparted  by  classical 
models  (Passacaglia,  serenade,  barcarole,  waltz) . 

The  harmonic  language,  which  we  have  cone  to  describe  by  the  term  "free 
atonality",  is  phenomenally  rich  in  inflection,  implication  and  direction  and  its 
expressive  power  has  hardly  been  surpassed.  It  was  Schoenberg's  own  personal 
musical  language,  bom  of  intuition  and  inner  conviction;  the  shock  it  caused  in 
1912  can  well  be  imagined.  It  is  a complete  misnomer  to  call  this  work,  as  same 
do,  "Schoenberg's  last  pre- twelve-tone  composition" , though  that  is  almost  true 
chronologically.  Pierrot  is  a milestone  in  itself,  and  a monumental  one,  from 
which  we  still  take  our  bearings. 


-John  Heiss 


PIERROT  LUNA  I RE , OPUS  21 


Thrice  Seven  Poems  from  Albert  Giraud's  P i er rot  Luna  ire  (German 
by  Otto  Erich  Hartleben) 

PART  I 

I.  Mondestru nken  I.  Moondr*unk 


Den  Wein,  den  man  mit  Augen  trinkt 

Giesst  Nachts  der  Mond  in  Wogen 
n i eder, 

Und  eine  Springflut  uberschwemmt 

Den  stillen  Horizont. 

Geluste  schauerlich  und  suss, 

Durchschw i mmen  ohne  Zahl  die 
F I u ten  ! 

Den  Wein,  den  man  mit  Augen  trinkt 

Giesst  Nachts  der  Mond  in  Wogen 
n i eder . 

Der  Dichter,  den  die  Andacht 
t re i bt, 

Berauscht  sich  am  dem  heilgen 

Tranke,  * 

Gen  H i mme I wendet  er  verzucht 

Das  Hauptuod  taumelnd  saugt  und 
sch I Ur i t er 

Den  Wein,  den  man  mit  Augen  trinkt 


The  wine  that  only  eyes  can  drink 
Pours  nighttimes  from  the  moon  in 
waves , 

And  its  springtime  tide  floods  over 
The  horizon's  quiet  bowl. 

Aching  lusts,  shocking  and  sweet. 
Float  beyond  measure  in  the 
gushing  ph i I ter ! 

The  wine  that  only  eyes  can  drink. 
Pours  nighttimes  from  the  moon  in 
waves . 

t 

The  poet,  under  piety's  cover 

Gets  fuddled  on  the  holy  brew; 

Towards  Heaven,  rapt,  tilts  back 
his  head 

And  giddily  reeling  laps  and  swills 
The  wine  that  only  eyes  can  drink. 


2.  Columbine 

Des  Mondlichts  bleiche  Bluten, 
Die  weissen  Wunderrosen, 

Bluhn  in  den  Julinachten- 
0 brach  i ch  eine  nur ! 

Mein  banges  Le i d zu  lindern. 
Such  ich  am  dunklen  Strome 
Des  Mondlichts  bleiche  Bluten, 
Die  weissen  Wunderrosen. 

Ge stillt  war  all  mein  Sehnen, 
Durft  ich  so  ma r chen he i m I i ch , 

So  selig  I e i s-entb I a ttern 

Auf  deine  braunen  Haare 

Des  Mondlichts  bleiche  Bluten! 

3.  Der  Dandy 

Mit  einem  p hantast i schen 
Lichtstrah  I 

Erleuchtet  der  Mond  die 
krystallnen  Flacons 
Auf  dem  schwarzen,  hochheiligen 
Wascht i sch 

Des  schweigenden  Dandys  von 
Be  rga  mo . 

In  tonender,  bronzener  Schale 

metallischen  Klangs. 

Mit  einem  phantast i schen 
L i ch tstrah  I 

Erleuchtet  der  Mond  die 
krystallnen  Flacons. 

Pierrot  mit  dem  wSchsernen 
Anti i t z 

Steht  sinnend  und  denkt;  wie  er 
heute  sich  schminkt? 

Fort  schiebt  er  das  Rot  und  des 
Orients  Grun 

Und  bemalt  sein  Gesicht  in 
er habenem  S t i I 
Mit  einem  phantast i schen 

Mondstrah I . 


2 . Columbine 

The  moonlight's  pallid  blossoms. 
The  white  and  wondrous  roses. 

Bloom  in  midsummer  midnights- 
0!  could  I pluck  but  one! 

To  still  my  luckless  grieving 
I seek  in  Lethe's  murky  stream 
The  moonlight's  pallid  blossoms. 
The  white  and  wondrous  roses. 

All  my  yearning  would  be  sated 
Could  I,  in  fairytale  secret. 

In  gentle  bliss. ..rip  petal  from 
petal 

And  scatter  in  your  auburn  hair 
The  moonlight's  pallid  blossoms. 

3.  The  Dandy 

With  a fantastical  ray  of  light 

The  moon  strikes  sparks  from  the 
crystal  flacons 
On  that  ebony  high  altar,  the 
washstand 

Of  the  laconic  dandy  from  Bergamo. 


In  the  resonant  bronze  basin 

Wa-ter  spurts  noisily  with  metallic 
laughter. 

With  a fantastical  ray  of  light 

The  moon  strikes  sparks  from  the 
crysta I f I aeons . 

He  of  the  waxwor ks . f ace , Pierrot, 

Racks  his  brain  and  thinks:  How 
shall  I make  me  up  today? 

Vetoes  rouge  and  Orient  green 

And  paints  his  phizz  in  loftier 
s ty I e- 

With  a fantastical  ray'  of  light. 
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4.  Eine  Blasse  Wascherin 

Eine  blasse  Wascherin 
Wascht  zur  Nachtzelt  bleiche 
Tuche  r; 

Nackte,  sllberweisse  Arme 
Streckt  sie  nleder  in  die  Flut. 

Durch  die  Lichtung  schleichen 
W i nde, 

Le  i s bewegen  sie  den  Strom. 

..Eine  blasse  Wascherin 
Wascht  zur  Nachtzeit  bleiche 
Tucher . 

Und  die  sanfte  Magd  des  Himmels, 

Von  den  Zweigen  zart  umschme i che I t , 
Breitet  auf  die  dunklen  Wiesen 
I hre  I i chtgewobnen  Linnen- 

Eine  blasse  Wascherin. 

5 . Va  I se  de  Chop i n 

Wie  ein  blasser  Tropfen  Bluts 
Farbt  die  Lippen  einer  Kranken, 

Also  ruht  auf  diesen  Tonen 
Ein  vernichtungssuchtger  Reiz. 

Wilder  Lust  Accorde  storen 
Der  Verzweiflung  eisgen  Traum- 
Wie  ein  blasser  Tropfen  Bluts 
Farbt  die  Lippen  einer  Kranken. 


Heiss  und  jauchzend,  suss  und 
schmachtend , 

Me  I ancho I i sch  dustrer  Walzer, 
Kommst  mir  nimmer  aus  den  Sinnen! 
Haftest  mir  an  den  Gedanken, 

Wie  ein  blasser  Tropfen  Bluts! 

6.  Madonna 

Steig,  o Mutter  aller  Schmerzen, 
Auf  den  Altar  meiner  Verse! 

Blut  aus  deinen  magren  Brusten 
Hat  des  Schwertes  Wut  vergossen. 

Deine  ewig  frischen  Wunden 

Gleichen  Augen,  rot  und  offen 
Steig,  o Mutter  alter  Schmerzen, 
Auf  den  Altar  meiner  Verse! 

In  den  abgezehrten  HHinden 
H3ltst  du  deines  Sohnes  Leiche. 

Ihn  zu  zeigen  aller  Menschhe i tr 
Doch  der  Blick  der  Menschen  meidet 

Dich,  o Mutter  aller  Schmerzen! 

7 . Der  Kranke  Mond 

Du  nSchtig  todeskranker  Mond 

Dort  auf  des  Himmels  schwarzem 
P f u h I , 

Dein  Blick,  so  fiebernd  ubergross, 
Bannt  mich  wie  fremde  Melodie. 


4.  A Pale  Washerwoman 

A washerwoman  pale  as  a sheet 
Washes  nights  her  bleachpale 
linen. 

Dips  naked  arms  white  as  silver 
Glistening  down  into  the  stream. 

Through  the  clearing  sidle  breezes 

Gently  ruffling  up  the  river. 

A washerwoman  pale  as  a sheet 
Washes  nights  her  bleachpale 
linen. 

Heaven’s  lovely  livid  scullion, 
by  the  branches  gently  tickled, 

Lays  out  upon  the  darkling  meadows 
Her  bedlinen  woven  of  threads  of 
I i ght- 

A washerwoman  pale  as  a sheet. 

5 . Valse  de  Chopin 

Like  a spitwatered  drop  of  blood 
Rouging  the  lips  of  the  phthisic 
sick. 

So  upon  these  morbid  tones 

There  lies  a sou  I -d es t roy i ng  spell. 

Crimson  chords  of  fierce  desire 
Splatter  despair's  white-icy  dream- 
L i ke  a spitwatered  drop  of  blood 
Rouging  the  lips  of  the  phthisic 
sick. 

Hot  exultant,  sweetly  longing. 

Melancholy  nightwood  waltz 
Nagging  sleepless  at  my  brain. 
Cleaving  to  my  every  thought. 

Like  a spitwatered  drop  of  blood! 

6.  Madonna 

Mount,  Madonna  of  all  sorrows. 

Upon  the  altar  of  my  verses! 

Blood  from  out  thy  milkless  breasts 
Spilled  at  the  saber’s  angry  slash. 

Thy  wounds,  fresh  always,  weeping 
b I ood , 

Are  sleepless  eyes,  red  and  staring. 
Mount,  Madonna  of  all  sorrows. 

Upon  the  altar  of  my  verses! 

In  thy  fleshless  wasted  hands 
Thou  holdst  the  corpse  that  was 
thy  Son 

As  tidings  to  a careless  world 
But  still  they  turn  their  eye's 
away 

From  thee.  Madonna  of  all  sorrows. 

7.  The  Sick  Moon 

You  darkgloomed  lifesick  deathbed 
moon 

Splayed  white  on  night-sky’s  pillow 

Your  huge  and  feverswollen  face 
holds  me  fast,  like  alien  tones. 
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An  unstillbarem  Liebesleid 

Stirbst  du,  an  Sehnsucht,  tief 
ers t i ckt, 

Du  nachtig  todeskranker  Mond 

Dort  auf  des  Himmels  schwarzem 
Pfuh  I . 

Den  Liebsten,  der  im  Sinnenrausch 
Gedankenlos  zur  Liebsten  schleicht, 
Belustigt  deiner  Strahlen  Spiel— 

De i n bleiches,  qualgebornes  Blut, 

Du  nachtig  todeskranker  Mond. 


8.  Nacht  ( Passacag  I i a ) 

Finstre,  schwarze  Riesenfalter 
TSteten  der  Sonne  Glanz. 

Ein  geschlossnes  Zauberbuch, 

Ruht  der  Hor i zont-verschw i egen  . 

Aus  dem  Qualm  ver lorner  Tiefen 
Steigt  ein  Duft,  Erinnrung  mordend! 

Finstre,  schwarze  Reisenfalter 
Toteten  der  Sonne  Glanz. 

Und  vom  H i mme I erdenwarts 

Senken  sich  mit  schweren  Schwingen 

Unsichtbar  die  Ungetume 

Auf  die  Men schen her zen  nieder... 

Finstre,  schwarze  Riesenfalter. 

9.  Gebet  an  Pierrot 

Pierrot!  Mein  Lachen 
Hab  ich  verlernt! 

Das  Bild  des  Glanzes 
Zerf loss-Zerf loss! 

Schwarz  weht  die  Flagge 
Mir  nun  vom  Mast. 

Pierrot!  Mein  Lachen 
Hab  ich  verlernt! 

0 g i eb  m i r w i eder , 

Rossa  rzt  der  See  I e, 

Schneemann  der  Lyrik, 

Durchlaucht  vom  Monde, 

Pierrot-mein  Lachen! 

10.  Rau  b 

Rote,  furstliche  Rubine, 

— T r op  fe-n  a t te  n Ru  hfrves, 
Schlummern  in  den  Totenschre i nen , 
Drunten  in  den  Gra bgewS I ben  . 

Nachts,  mit  seinen  Zechkumpanen , 
Steigt  Pierrot  hinab-zu  rauben 
Rote,  furstliche  Rubine, 

Blutge  Tropfen  alten  Ruhmes. 

Doch  da-stra*uben  sich  die  Haare, 
Bleiche  Furcht  bannt  sie  am  Platze: 
Durch  die  Finsternis-wie  A u g e n ! - 

Stieren  aus  den  Toten sch re i nen 
Rote,  furstliche  Rubine. 


From  stanchless  quenchless  ache  of 
I ove 

You'll  die  of  yearning,  choked  and 
smothered , 

You  darkgloomed  lifesick  deathbed 
moon 

Splayed  white  on  night-sky’s 
pi  I low. 

The  lovedrunk  lover  on  his  way 

Thoughtless  to  his  lover’s  bed 

Applauds  as  charming  silver  rays 

The  hueless  pain-born  blood  you 

spill. 

You  darkgloomed  lifesick  deathbed 
moon  . 


Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  of  sun. 
Like  a sealed-up  book  of  wizard’s 
spe  I I s 

Sleeps  the  hor i zon -secret  silent. 

From  dank  forgotten  depths  of  Lethe 
A scent  floats  up,  to  murder 
memory . 

Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  of  sun. 

And  from  heaven  downward  dropping 
To  the  earth  in  leaden  circles. 
Invisible,  the  monstrous  swarm 
Descends  upon  the  hearts  of  men, 
Sinister  giant  black  butterflies. 

9.  Prayer  to  Pierrot 

Pierrot!  My  laughter’s 
A I I forgot ! 

The  rad i an t image 
Dissolve d-dissolved! 

Black  blows  the  flag 
That  flies  at  my  mast. 

Pierrot!  My  laughter's 
A I I forgot ! 

0 give  me  back- 
Soul’s  Veter i nar i an , 

Snowman  of  Verse, 

Your  Way-Up-Highness  the  Moon, 
Pierrot-my  laughter! 

10.  Theft 

Red  and  princely  rubies 
Bloody  drops  of  fabled  fame. 

Slumber  with  dead  men’s  bones 
Beneath  the  vaults  of  sepulchers. 

At  night,  with  fellow  tipplers, 
Pierrot  breaks  in-to  steal 
Red  and  princely  rubies,- 
Bloody  drops  of  fabled  fame. 

but  there!-their  hair's  on  end- 
Livid  fear  turns  them  to  stone: 
Through  the  dark  like  gleaming 
eyes 

Goggle  from  the  chests  of  bones 
Red  and  princely  rubies. 


PART  I I 

8.  Night  ( Passacag I i a ) 
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I I . Rote  Messe 

Zu  grausem  Abendmahle, 

Be  I m Blendeglanz  des  Goldes, 

Beim  F I ackersche 1 n der  Kerzen, 

Naht  dem  A I ta r-P i errot ! 

Die  Hand,  die  gott gewe i h te , 
Zerreisst  die  Pr i esterk I e i der 
Zu  grausem  Abendmahle, 

Beim  Blendeglanz  des  Goldes. 

Mit  segnender  Geberde 
Zeigt  er  den  bangen  Seelen 
Die  triefend  rote  Hostie: 

Sein  Herz-in  blutgen  Flngern- 

Zu  grausem  Abendmahle! 

12.  Ga I gen  I i ed 

Die  durre  Dime 
Mit  I angem  Ha  I se 
W i rd  seine  I etz te 
Ge I i ebte  sein. 

In  se I nem  H I rne 
Steckt  wie  ein  Nagel 
Die  durre  Dime 
Mit  I angem  Ha  I se . 

Schlank  wie  die  Pinie, 

Am  Hals  ein  Zopfchen- 
Wollustig  wird  sle 
Den  Schelm  umha I sen, 

Die  durre  Dime! 

I 3 . Enthauptung 

Der  Mond,  ein  blankes 
Tur  kenschwert 

Auf  einem  schwarzen  Se i den k I ssen , 
Gespenstisch  gross-draut  er  hinab 
Durch  schmer zen sd un k I e Nacht. 

Pierrot  Irrt  ohne  Rast  umher 
Und  starrt  empor  In  Todesangsten 

Zum  Mond,  dem  blanken 
Tur kenschwert 

Auf  einem  schwarzen  Se i den k I ssen . 

Es  schlottern  unter  ihm  die  Knie, 
Ohnmachtig  brlcht  er  jah  zusammen. 
Er  wahnt:  es  sause  strafend  schon 
Auf  selnen  Sunderhals  hernieder 
Der  Mond,  das  blanke  Turkenschwert 

14.  Die  Kreuze 

Heilge  Kreuze  slnd  die  Verse, 

Dran  die  Dichter  stumm  verbluten, 

B I i ndgesch I agen  von  der  Geier 
Flatterndem  Gespensterschwarme ! 

In  den  Leibern  schwelgten  . 
Schwerter , 

Prunkend  in  des  Blutes  Scharlach! 
Heilge  Kreuze  slnd  die  Verse, 

Dran  die  Dichter  stumm  verbluten. 

Tot  das  Ha upt-erstarrt  die  Locken- 
Fern,  verweht  der  Larm  des  Pobeis, 
Langsam  slnkt  die  Sonne  nieder, 

E I ne  rote  Kon i gs krone . - 
Heilge  Kreuze  slnd  die  Verse! 


I I . Red  Mass 

At  the  gruesome  Eucharist, 

In  the  trumpery  golden  glare. 

In  the  shuddering  candlelight. 

To  the  altar  come s-P i er rot ! 

His  hand,  by  Grace  anointed. 

Rips  open  his  priestly  vestment 
At  the  gruesome  Eucharist, 

In  the  trumpery  golden  glare. 

With  hand  upraised  in  blessing 
He  holds  aloft  to  trembling  souls 
The  holy  crimson-oozing  Host: 

His  ripped-out  heart-in  bloody 
f I ngers- 

At  the  gruesome  Eucharist. 

12.  Gall ows  D i tty 

The  wood-dry  whore 
With  rope-long  neck 
Will  be  the  last  lover 
To  hold  him  tight. 

She  sticks  in  his  brain 
Like  a hammered-in  nail. 

The  wood-dry  whore 
With  rope-long  neck. 

P i netree-scrawny 
With  hank  of  hair. 

The  lecher,  she’ll  grab 
The  wretch’s  neck. 

The  wood-dry  whore! 

I 3 . Behead i ng 

The  moon,  a naked  scimitar 

Upon  a black  silk  cushion, 

Ghostly  huge  hangs  threatening  down 
Through  night  as  dark  as  woe. 

Pierrot,  who  paces  about  In  panic. 
Stares  up  and  feels  the  clutch  of 
death 

*At  sight  of  moon,  a naked  scimitar. 

Upon  a black  silk  cushion. 

Knees  atremble,  quaking,  shaking. 

He  falls  into  a faint  of  fright. 
Convinced  It's  slashing  down  already 
On  his  guilty  sinful  neck 
.The  moon,  the  naked  scimitar. 

14.  The  Crosses 


Poems  are  poets’  holy  crosses 
Where  they,  silent,  bleed  to  death. 
Eyes  struck  blind  by  beating  wings 
Of  a spectral  vulture  swarm. 

Their  ragged  flesh  the  prey  of 
daggers 

Reveling  In  their  scarlet  blood! 
Poems  are  poets'  holy  crosses 
Where  they,  silent,  bleed  to  death. 

Bowed  and  wounded  sinks  the  head. 
Afar  the  silly  mob  still  prattles. 
Slowly  solemn  sinks  the  sun. 

Gold  and  red  of  royal  crown. 

Poems  are  poets’  holy  crosses. 
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15.  He  1 mwe  h 

Llebllch  klagend-ein  krystallnes 
Seuf zen 

Aus  Itallens  alter  Pantomime, 
Klingts  heruber:  w i e Pierrot  so 
h o I z e r n , 

So  modern  sentimental  geworden. 

Undoes  t‘6nt  durch  seines  Herzens 
Wu  ste , 

T'dnt  gedampft  durch  a I I e Slnne 
w I eder, 

Llebllch  klagend-ein  krystallnes 
Seuf  zen 

Aus  Itallens  alter  Pantomime. 

Da  verglsst  Pierrot  die 
Trauermlenen  ! 

Durch  den  blelchen  Feuerschein  des 
Mon  de  s , 

Durch  des  Lichtmeers  Fluten- 
schwelft  die  Sehnsucht 
KLihn  hlnauf,  empor  zum 
He i math  I mme I 

Liebllch  klagend-ein  krystallnes 
Se uf  zen  ! 

I 6 . Geme i nhe i t ! 

In  den  blanken  Kopf  Cassanders 
Dessen  Schrein  die  Luft 
durchzetert, 

Bohrt  Pierrot  mit  Heuch ie rm i enen , 
ZSrt I i ch-e I nen  Schade I bohrer ! 

Darauf  stopft  er  mit  dem  Daumen 
Selnen  echten  turkischen  Taback 

In  den  blanken  Kopf  Cassanders, 
Dessen  Schrein  die  Luft 
durchzetert! 

Dann  dreht  er  eln  Rohr  von 
We  I chse  I 

Hlnten  In  die  glatte  Glatze 

Und  behablg  schmaucht  und  pafft  er 

Selnen  echten  turkischen  Taback 

Aus  dem  blanken  Kopf  Cassanders! 

f 7 . Pa  rod  I e 

Str I cknade I n , blank  und  blinkend. 
In  Ihrem  grauen  Haar, 

Sitzt  die  Duenna  murmelnd, 

Im  roten  Rockchen  da. 

«S4-e-W3-r-tet  in  d er  Laube, 

Sie  liebt  Pierrot  mit  Schmerzen, 

St r I cknade I n , blank  und  blinkend. 
In  Ihrem  grauen  Haar. 

Da  plotzl lch-horch!~e1n  WjspernT 
Eln  Windhauch  klchert  leise: 

Der  Mond,  der  bose  Spotter, 

Afft  nach  mit  selnen  Strahlen- 
St r I cknade I n , blink  und  blank. 


I 5 . Homes  I ckness 
Gently  keening,  a crystalline 
s i gh  Itig 

Voice  out  of  Italy's  old  pantomime 
Complains  how  Pierrot's  grown  so 
wooden , 

So  trite  and  mawkish,  inanely  b la 
mode . 

When  its  voice  is  heard  In  the 
w i I derness 

Of  his  heart  and  all  his  senses, 

' : . rt  1 ! 

Gently  keening,  a crystalline 
sighing 

Voice  out  of  Italy's  old  pantomime. 

Pierrot  drops  his  churlish  sulking 

And  through  wan  flame  of  moonlight. 

Through  tides  of  light,  his  home- 
s I ck  yearn i ng 

Soars  abroad  to  happier  skies. 

Gently  keening,  a crystalline 
sighing. 

16.  Vulgar  Horseplay! 

Into  Pantaloon's  bonebald  head- 
who  screams  and  shrieks  and  rends 
the  a i r- 

Pierrot,  that  ace  of  hypocrites. 

Dr i I I s-tender I y ! -w I th  a surgeon's 
borer . 

Then  uses  his  thumb  to  pack  and  tamp 
His  choicest  blend  of  Turkish 
tobacco 

Into  Pantaloon's  bonebald  head- 
who  screams  and  shrieks  and  rends 
the  air. 

Then  screws  a stem  of  cherrywood 

Into  the  back  of  the  polisched  pate, 
Lights  up  and  nonchalantly  puffs 
away 

At  his  choicest  blend  of  Turkish 
tobacco 

Through  Pantaloon’s  bonebald  head! 

I 7 . Parody 

With  knitting  needles  steely  bright 
Stuck  in  her  mousegray  hair. 

The  duenna  sits  there  all  atwitter 
In  her  best  red  party  frock. 

She's  waiting  ' neath  the  bower. 

Ablaze  for  Pierrot  with  passion. 

With  knitting  needles  steely  bright 
Stuck  in  her  mousegray  hair. 

Sudden ly-hark! -a  whisper 
The  titter  of  a puff  of  wind: 

The  moon,  coldhearted  cynic. 

Is  aping  with  quicksilver  beams 
Those  knitting  needles  steely  bright. 


i 8.  Der  Mondf I eck 
Elnen  welssen  Fleck  des  hellen 
Mondes 

Auf  dem  Rue  ken  seines  schwarzen 
Roc  ke  s , 

So  spazlert  Pierrot  Im  lauen 
Abend, 

Aufzusuchen  Gluck  und  Abenteuer. 


Plotzlich  stort  ihn  was  an  selnem 
Anzug, 

Er  beschaut  si ch  rings  und  findet 
* r 1 cht 1 g- 

Elnen  welssen  Fleck  des  hellen 
Mondes 

Auf  dem  Rucken  seines  schwarzen 
Rockes . 


18.  The  Moonf I eck 

With  a fleck  of  white-bright  patch 
of  moon  I i g h t — 

On  the  back  of  his  black  jacket, 

Pierrot  strolls  about  in  the  mild 
even  I ng  air 

On  his  night-time  hunt  for  fun  and 
good  pickings. 

Suddenly  something  strikes  him  as 
wrong , 

He  checks  his  clothes  over  and  sure 
enough  finds 

A fleck  of  white-bright  patch  of 
moon  I i g ht- 

On  the  back  of  his  black  jacket. 


Warte!  denkt  er:  das  1st  so  ein 
G i p sf  leek! 

Wischt  und  wlscht,  doch-bringt 
ihn  n I cht  her un ter ! 

Und  so  geht  er,  § 1 f tgeschwo  I I en  , 
we i ter , 

Reibt  und  reibt  bis  an  den  friihen 
Morgen- 

Einen  welssen  Fleck  des  hellen 
Mondes . 

I 9 . Serenade 

Mit  groteskem  Riesenbogen 

Kratzt  Pierrot  auf  seiner  Bratsche, 

Wie  der  Storch  auf  einem  Beine, 

Knlpst  er  trub  ein  Pizzicato. 


Damn!  he  thinks.  There’s  a spot  of 
white  pi  aster ! 

Rubs  and  rubs,  but  can’t  get  rid 
of  it. 

So  goes  on  his  way,  his  pleasure 
po i soned , 

Rubbing  and  rubbing  till  dawn  comes 
up- 

At  a fleck  of  white,  a bright 
patch  of  moonlight! 

19.  Serenade 

With  grotesquely  giant-sized  bow 

Pierrot  draws  cat-squeals  from  his 
viola. 

Like  a stork,  on  one  leg  balanced. 

He  plucks  a doleful  pizzicato. 


Plotzlich  naht  Cassander-wutend  Out  pops  furious  Pantaloon 

Ob  des  nachtgen  Vlrtuosen-  Raging  at  the  night-time  virtuoso 

Mit  groteskem  Riesenbogen  With  grotesquely  giant-sized  bow 

K-ratzt  Pierrot  auf  seiner  Bratsche.  Pierrot  draws  cat-squeals  from 

his  viola. 


Von  sich  wirft  er  jetzt  die 
Bratsche : 

Mit  der  de II katen  Llnken 

Fasst  den  Kahlkopf  er  am  Kragen- 
Traumend  spielt  er  auf  der  Glatze 
Mit  groteskem  Riesenbogen. 

20.  Heimfahrt  (Barcarole) 

Der  Mondstrah I 1st  das  Ruder, 
Seerose  dlent  als  Boot; 

Drauf  fahrt  Pierrot  gen  Suden 
Mit  gutem  Reisewind. 

Der  Strom  summt  tlefe  Skalen 
Und  wlegt  den  leichten  Kahn. 

Der  Mondstrahl  1st  das  Ruder, 
Seerose  dient  als  Boot. 

Nach  Bergamo,  zur  Heimat, 

Kehrt  nun  Pierrot  zuruck; 

Schwach  dammert  schon  im  Osten 
Der  grune  Horizont. 

-Der  Mondstrahl  ist  das  Ruder. 


So  the  player  drops  his  fiddle; 

Delicately,  with  his  skilled  left 
hand , 

Grabs  old  baldy  by  the  collar- 
And  dreamily  plays  upon  his  pate 
With  grotesque  I y g 1 an t-s i zed  bow. 

201  Homeward  Journey  (Barcarole) 
With  moonbeam  as  his  rudder. 

His  boat  a water  lily, 

Pierrot  sails  softly  southward 
Driven  onward  by  the  wind. 

The  river  hums  its  watery  scales 
And  gently  rocks  his  skiff. 

With  moonbeam  as  his  rudder, 

His  boat  a water  lily. 

To  Bergamo,  his  native  land, 
Pierrot  is  homeward  bound. 

Pale  dawns  already  in  the  east 
The  green  of  morning’s  rim 
-With  moonbeam  as  his  rudder. 


Tona  Scherchen;  Lo 


Abeko  Tazawa , violin 
Joyce.  Kim,  violin 
Russell  HeAshow,  violin 
Hi/Lomi  Kikuchi,  violin 
LauAie  MilleA,  violin 
Sophia  Silivos , violin 


Nicholas  Hill,  viola 
VeboAah  Judd,  viola 
John  Scanlon,  viola 
Chnibtina  Hinton,  cello 
Rachel  SteueAmann,  cello 
Aldo  Fabnizl,  bass 


Tona  Scherchen  was  bom  in  NeuchStel,  Switzerland,  on  12  March  1938.  Her  back- 
^ro  uniquely  combines  east  and  west,  since  she  is  the  daughter  of  the  conductor 
ermann  Scherchen  and  the  composer  Hsiao  Shu-sien  and  was  brought  up  first  in 
vi  zerland  then,  from  1949  to  1960,  in  China,  where  she  learned  Chinese  music  and 
ook  up  the  Chinese  pipa.  Her  compositional  studies  were  completed  in  Europe  with 

ans  Werner  Henze  in  Salzburg,  Olivier  ffessiaen  in  Paris,  and  GyCJrgy  Ligeti  in 
Vienna. 


ot^er  inusic,  LS  has  a Chinese  title  but  does  not  use  orien- 
tal music  directly.  The  work  is  built  up  of  short  sequences  of  strikingly  colored 

gestures,  seme  of  them  strictly  metrical , others  more  freely  arranged  within  the 
flow  of  time  and  a relationship  to  one  another.  The  string  ensemble  of  twelve 
instruments  six  violins  (in  two  groups  of  three) , three  violas,  two  cellos  and 
one  double  bass — is  called  upon  to  exploit  every  conceivable  kind  of  special  effect, 
bowing  or  plucking  (including  bowing  with  varying  degrees  of  col  legno  and  plucking 
with  the  nut  of  the  bow,  rather  than  with  the  fingers) . The  solo  trombone,  set 
against  this  mass  of  strings,  must  equally  make  use  of  a wide  range  of  techniques, 
including  talking  and  singing  into  his  instrument  and,  at  one  point  near  the  end, 
pouring  fa  small  amount  of  water  into  the  slide  in  order  to  produce  a striking, 
bubbly  "static"  in  the  trombone  sound.  Throughout  the  work  the  trombonist  is  ex- 
horted by  directions  both  technical  and  psychological  to  project  an  extraordinary 
range  of  moods  and  emotions  from  "very  sweet  and  distant"  to  "indifferently"  to 
iflore  and  more  violent."  As  the  strings  die  away  in  the  coda,  the  solo  trombone 
plays  its  last  phrases,  which  the  composer  has  marked  with  the  comment  (in  French)  § 
For  a beautiful  dream,  penetrate  the  velvet  of  night."  According  to  the  composer's 
cryptic  note  at  the  end  of  the  score,  Lft  was  completed  in  Paris  at  5s 30  P.M.  on 
1 March  1979  "without  the  mushrooms  of  Ramses  II,  which  have  again  taken  refuge  in 
the  more  clement  climate  of  Egypt  during  a cold  winter."  l6  was  written  "for 
the  Koussevitzky  Music  Foundation  in  the  Lihrary  of  Congress  and  dedicated  to  the 
.femory  of  Serge  and  Nathalie  Koussevitzky. " 

Thomas  Oboe  lees  The  Cockscomb 

Beatrice  HaApeA,  violin  Robert  Smith,  trumpet 

James  OAleans , bass  GAegoay  MoaIs,  peAcussion 

JennifieA  Tao,  piano  Edwaad  MeltzeA,  peAcussion 

The  composer  has  kindly  supplied  the  following  biographical  information  and 
commentary  on  The  Cockscombs 

Bom  in  Peking  on  5 September  1945/  Thomas  Oboe  Lee  came  to  the  United  States 
in  1966.  He  is  an  active  jazz  flutist.  In  1973,  he  began  his  studies  in  composi- 
tion at  the  New  England  Conservatory  with  Gunther  Schuller  and  William  Thomas 
McKinley.  He  was  a Fellow  in  Composition  at  Tanglewood  in  1976,  and  was  recipient 
of  the  Koussevitzky  Prize.  He  no;  lives  in  Somerville,  Hass.,  and  is  a member  of 
the  popular  group,  "Composers  in  Red  Sneakers." 

The  Cockscomb  was  commissioned  by  the  Berkshire  Tiusic  Center/Fromm  Music 
Foundation  for  this  year's  Festival  of  contemporary  Music.  The  text  is  inspired  by 
dreams,  diurnal  and/or  nocturnal.  It  is  a theatre  piece,  "theatrical"  in  the  sense 
or  musical  drama.  There  are  seven  scenes,  each  of  which  may  suggest  its  own  dream 
imagery.  The  whole  may  seem  arbitrary  and/or  fantastic,  as  are  dreams,  which  may 
float  in  or  out,  seme  over  lapping — •control  led  and/or  programmed  only  by  the  sub- 
conscious. The  composition  is  dedicated  to  the  year  1981,  which  is  the  Year  of  the 
Cock  in  the  Chinese  calendar.  My  since  rest  gratitude  to  Barbara  Kdhn  for  her  text. 


Walter  Mays;  Islands 


KaAen  Iglitzin,  violin 
MaAia  Mykolenko,  violin 
Satomi  Kojima,  violin 
Seung  Vong  Choi,  viola 
Susan  Vavis,  cello 
RobeAt  Oppelt,  bass 
Vavid  Abbott , piano 


Kathleen  Boyd,  lute 
TeAAy  Maskin,  oboe 
Viane  Gingnas,  claAinet 
KaAen  Gale,  bassoon 
M aAk  Robbing,  ho An 
William  EsseAt,  tAumpet 
A.C.  Lewis,  peAcussion 


Linda  Ayella,  haAp 


Walter  Mays  was  bom  6 May  1941  in  Tennessee.  He  took  his  doctorate  in  compo- 
sition at  the  College-Conservatory  of  Cincinnati,  having  studied  with  Felix  Labunski 
and  JenO  Takacs;  he  has  pursued  further  studies  with  John  Cage  and  Krzysztof 
Penderecki.  Since  1970  he  has  been  on  the  composition  faculty  of  Wichita  State 
University. 
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Islands,  for  six  winds,  vibraphone,  harp,  piano,  and  six  strincys,  was  exposed 
in  Wichita  in  June  1981  on  ccraiission  fron  the  Fromm  flusic  Foundation  for  the 
present  festival . The  composer  notes  that  its  style  was  a natural  recoil  from  the 
labor  of  composing  a large,  heavily  unified  piece  for  orchestra,  double  chorus  and 
baritone  solo  (Voices  from  the  Fiery  Wind,  drawn  from  the  prophet  Ezekiel,  commi- 
ssioned by  the  Omaha  Symphony  and  premiered  by  the  orchestra  under  Thomas  Bricetti 
last  April)  „ Islands  is  altogether  freer,  more  improvisatory;  the  title  hints  at  a 
kind  of  program,  but  it  is  rather  a psychological  readiness  for  adventure  than  a 
literary  structure  that  lies  behind  the  work.  The  title  itself  refers  to  a phrase 
in  Hart  Crane ®s  poem  "Voyages, " in  which  the  poet  speaks  of  "adagios  of  islands." 
This  phrase,  and  the  recollection  of  books  IX-XII  of  the  Odyssey,  the  sequences  of 
Odysseus's  drifting  and  wandering  frcm  adventure  to  adventure,  each  of  which  came  as 
a surprise,  gave  the  composer  the  key  to  the  organization  of  his  piece,  in  which 
well-defined  episodes  of  specific  character  (lyric  dramatic,  etc.)  form  the 
"islands"  connected  by  "thinner"  passages  that  are  less  intense,  often  non-pi tched, 
x<langfarben  sections,  a number  of  them  marked  "senza  misura"  to  emphasize  the  sense 
of  drifting.  Yet  this  literary  background  provided  only  the  general  concept  of  the 
work,  which  is  not  in  any  sense  progranmatic. 

Hie  composer  has  remarked,  "This  piece  came  rather  quickly— for  ne—when  I 
began  to  conceive  the  extra-musical  associations.  Though  they  didn't  dictate  the 
shape  of  the  piece,  they  did  determine  its  tone  and  helped  me  to  decide  what  belonged 
and  what  didn't. " 

The  plan  was  to  take  several  strikingly  varied  ideas  and  try  to  bring  them 
into  seme  kind  of  relationship,  which  ISays  sees  as  a fundamentally  French  approach 
to  composition , rather  than  taking  a single  basic  idea  and  elaborating  it  with 
variation  procedures,  the  German  approach.  "In  Islands  I have  been  interested  in 
unifying  variety  rather  than  varying  unity." 

Yoshihisa  Tairas  Fusions 

HelcU  Ruby  and  Kathleen  Boyd , flutes 
Pave  Johnson,  A.C.  Lewis  and  Gregory  Maxis,  percussion 

Yoshihisa  Taira  was  bom  in  1S30  and  is  living  in  France. 

The  1971  ccmpositon  Fusion  embraces  both  eastern  and  western  sonorities  and 
techniques.  Flute-like  instruments  and  nercussion  are  oorrmon  to  both  traditions,  so 
with  an  ensemble  of  two  flutes  and  a large  battery  of  percussion  with  three  players 
the  composer  is  able  to  move  back  and  forth  between  characteristically  "eastern" 
and  "western"  styles,  effecting  a musical  fusion  of  the  twain.  The  opening  section 
is  highly  pointillistic,  with  v/ide  leaps  between  notes  in  the  flutes  and  sharply 
differentiated  dynamics  to  emphasize  individual  pitches  as  much  as  possible.  A 
percussion  interlude  yields  to  a new  world — long-breathed  phrases,  highly  ornamented 
in  oriental  style,  with  pitches  "bent"  around  the  written  note.  Percussion  instru- 
ments take  over  again,  now  with  growing  emphasis  on  the  pitched  instruments  building 
up  to  a ffff  climax  that  brings  back  the  flutes,  now  playing  multiphonics  (two  notes 
at  a time)  in  a gradual  decrescendo  that  is  accompanied  by  gradually  decreasing 
activity  until  silence  envelopes  all. 

Girolamo  Arrigo^  Thumo- S 

Rente  K ximsiex,  RoseAnn  Vennison,  flutes,  piccolo s 
Heidi  Ruby , alto  filute,  piccolo 
Karen  .Beck*  'Laura  Ahlbeck,  oboes 
Barbara  kCidney,  English  horn 
B mice  Creditor,  Vi  one  Gingras , clarinets 

Robin  Seletsky,  E-^lat  claxinet  Nancy  Braithivaite,  bass  claxinet 

Gary  Uright,  alto  saxophone  Gary  Meyex,  baritone  saxophone 

Carla  Wilson,  Vavid  Sogg , bassoons 
Charles  Kaufimann,  contra- bassoon 

William  Caballero , Sylvia  Atimena , Joined  Schumacher,  R obext  Pade , homs 
Bruce  Hall , Robext  Smith,  Thomas  Smith,  John  Morxisonf  trumpets 
Thomas  Roycxa^t,  Jay  Bolen,  Vale  Waxren,  txombones 
Vavid  E.  ICirk , tuba 

Vave  Johnson,  vibxaphone  Jason  Arkts,  xylophone 

Edi'jaxd  Meltzer,  Stephen  Bxuns,  percussion 
Gregory  Maxis,  A.C . Lewis,  timpani 
Maxis ela  Gonzalez,  harp 

Vavid  Abbott,  piano  Veborah  Gilwood,  celesta 

Girolamo  Arrigo  was  bom  in  Palermo,  Sicily,  on  2 April  1930;  he  studied  horn 
and  composition  at  Palermo's  Conservatorio  Vincenzo  Bellini.  Then  in  1953  he 
want  to  Paris,  where  he  continued  his  studies  in  composition  with  I lax  Deutsch  until 
1957.  His  earliest  important  work  was  the  prize-winning  String  Trio  (1958-59), 
followed  by  Tre  Occasion!  for  soprano  and  orchestra  (1S59)  and  Ouarta  Occasioni  for 
tenor,  seven  voices,  and  five  instruments  (1960) , which  won  the  first  prize  in  the 
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1965  Biennale  of  Paris. 

In  1964  he  was  first  invited  to  Tanglewood  as  a guest  composer  and  spent  al- 
most a year  in  New  York  on  a Ford  Foundation  grant.  Following  a year  each  in  Rare 
and  Berlin  and  the  composition  of  the  instrumental  works  Infrarosso  and  Petit 
Requiem  pour  une  troisidme  possibility) , he  returned  to  Paris  in  1968  and  received 
a commission  to  write  his  first  opera,  Orden,  for  the  Avignon  Festival,  following 
which  it  received  seme  30  performances  in  Paris.  His  second  opera,  Addio  Garibaldi  , 
for  which  he  wrote  the  libretto  himself  and  which  he  also  staged,  was  cormissioned 
by  the  Festival  d'Autcmne  of  Paris  and  was  premiered  at  the  OpSra  ccmique  as  the 
opening  work  of  the  very  first  festival.  He  has  composed  a ballet  Rorogigasos  for 
La  Scala  and  a work  for  three  male  voices  and  orchestra,  Nel  fuggir  del  tempo,  on 
a commission  frem  Radio  francaise.  Since  1976  he  has  been  the  director  of  one  of 
Italy’s  largest  opera  houses,  the  Teatro  Massimo  in  his  native  Palermo.  Much  of 
his  recent  work  has  been  vocal;  this  September  the  collegium  vocale  of  Cologne 
will  devote  an  entire  concert  of  the  Festival  of  Sagra  Umbra  (Perugia)  to  a per- 
formance of  his  madrigals  on  texts  of  Michelangelo  for  unaccompanied  voices.  His 
third  opera,  not  yet  completed , has  been  scheduled  for  production  in  May  of  1983. 

Arrigo  ccmposed  Thumps  between  December  1963  and  2 April  1S64,  the  months 
inrrediately  preceding  his  first  visit  to  Tanglewood  in  1964;  it  was  first  performed 
at  the  Palermo  Festival  in  1965.  The  title  is  a Greek  word  drawn  from  the  Platonic 
notion  of  the  three  parts  of  the  soul.  The  thumps,  which  Plato  compares  to  a lion, 
resides  in  the  hearts  it  is  courage,  occupying  an  intermediate  place  between 
desire,  epithumia,  and  thought,  nous. 

The  work  is  conceived  in  a dramatic  form  as  a series  of  reflections  on 
thumps;  our  understanding,  filtered  through  centuries  of  philosophical  and  relig- 
ious tradition,  may  lead  us  to  think  we  know  what  it  is,  but  somehow  its  essence 
is  never  caught.  As  the  composer  has  oonmented,  'All  is  clear,  and  at  the  same 
time  all  is  mysterious." 


. ■ • ■ ■'  ;• ; i •:  - ■ 

' ’i  ..  ... 

■■  I . ! . 

■ 


rf.  - 

, 

. ■ 


. 

• • 

■ 

• ...  V 


> .. 

' 

. 


. 

. 


%* 


firO&Otr T 5 . 

The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


THE  ORDER  OF  TONIGHT’S  PROGRAM  IS  AS  FOLLOWS: 


RAMON  ZUPKO  ELI  FE  DANCES  (1981)+ 

I.  Rain  Dance 

II.  Sun  Dance 

III.  Life  Dance 


OLIVER  KNUSSEN  THIRD  SYMPHONY,  OPUS  18  (1973/79)* 


JnteAmi66-lon 


YEHUDI  WYNER  FRAGMENTS  FROM  ANTIQUITY  (1978/81)** 

I.  A Night  of  Spring  River  and  Flower  Moon 
(Yang-Kuang;  569-618) 

II.  But  it  Breaks  My  Spirit 
(Sappho;  620-550) 

III.  . . . and  the  Time  is  Passing 
(Sappho?) 

IV.  The  Time  of  Afterdeath 

(Semdnides  of  AmCrgos;  7th  century  B.C.) 

V.  Here  I Lie  Mournful  with  Desire 

(Archilochus  of  Paros;  680-640  B.C.) 

JuLie.  McSonley,  6opna.no 


IGOR  MARKEVITCH  ’ LE  NOUVEL  AGE,'  Symphonie  concertante 

pour  orchestre  (1938)* 

I.  Ouverture  (Andante  sostenuto) 

II.  Adagio  (Adagio  sostenuto  ed  espressivo) 

III.  Hymne  (Andante  con  moto  ed  allegramente) 


+Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation  for 
the  1981  festival;  world  premiere. 

*American  premiere 

**Premiere  of  the  complete  work 


' Oliver  Knussens  Tkind.  Symphony 

Oliver  Knussen  was  bom  in  Glasgow  on  12  June  1952  but  has  lived  most  of  his 
life  in  or  near  London.  He  began  composing  at  age  6,  and  studied  privately  with 
John  Lambert  while  attending  the  Purcell  School.  In  1970  he  was  awarded  the  first 
of  three  fellowships  to  Tanglewood,  where  he  studied  with  Gunther  Schuller.  Frcxn 
then  until  1975  he  divided  his  time  between  London  and  Boston.  His  Second  Symphony 
received  its  first  complete  performance  here  in  1971,  and  Michael  Tilson  Thomas  led 
the  Boston  Symphony  Orchestra  in  the  premiere  of  the  first  part  of  the  Third 
Symphony  in  1974. 

The  following  commentary  is  derived  from  a note  written  by  Bayan  Northcott  fox 
the  concert  program  of  the  1979  Proms  in  Royal  Albert  Hall  and  is  reprinted  here 
by  the  kind  permission  of  the  author. 

Sometimes  the  problem  about  finishing  a composition  can  be  not  so  much  what  to 
put  in  as  what  to  leave  out.  tdhen  Oliver  Knussen  first  projected  his  Third  Symphony 
in  1973,  it  was  very  much  as  a synthesis  of  his  musical  development  up  to  that  time. 
And,  despite  his  tender  years,  this  was  already  formidable.  The  orchestral  progress 
from  the  bony,  serial  dialectic  of  the  First  Symphony  (1966-7) , by  way  of  the  ex 
pressionistic  and  jazzy  extravagancies  of  the  Concerto  for  Orchestra  (1968-70)  to 
the  massive  textural  blendings  of  Choral  (1970-2)  for  large  wind  band,  had  been 
complemented  by  the  emergence  of  a delicate  lyricism  in  the  moonstruck,  song-cycle 
Second  Symphony  (1970-1),  while  the  nonet.  Processionals  (1968),  had  been  the  first 
of  several  works  to  explore  the  constructional  possibilities  of  ’casting'  the  in- 
struments like  dramatic  characters. 

It  was,  in  fact,  an  overtly  dramatic  image  that  Knussen  drew  upon  in  organi- 
sing the  original  half-hour,  three— movement  plan  of  the  Symphony  % envisaging  the 
first  movement  as  an  evocation  of  the  Shakespeare's  Ophelia,  burdened  to  breaking 
point  by  conflicting  experiences,  and  the  second  as  a kind  of  accelerating,  danced 
mad  scene  issuing  in  the  vast  calm  of  the  third  after  her  drowning.  But  when  the 
opportunity  of  a first  performance  under  the  work's  dedicatee,  Michael  Tilson  Thomas, 
arose  in  1974,  Knussen  was  able  to  complete  only  the  first  movement,  which  was  given 
at  a Boston  Symphony  Orchestra  "Spectrum"  concert  at  Symphony  Hall  on  January  24th 
of  that  year,  under  the  title  "Introduction  and  Masque."  Over  the  next  few  years, 
a number  of  other  projects  intervened,  two  of  then  - the  Trakl  setting.  Trumpets, 
and  the  first  book  of  Ophelia  Dances  for  ensemble  - actually  deploying  material 
from  the  Symphony.  But  it  was  only  with  the  reluctant  recognition  that  the  sub- 
stantially-sketched second  movement  did  not  really  follow  musically  from  the  first 
that  Knussen  was  able  to  round-off  the  work  in  the  summer  of  1979.  As  it  now 
stands,  the  Symphony  comprises  a drawing— together  of  the  original  first  movement 
and  largely  re-ccmposed  last  in  a continuous  structure  lasting  about  a quarter  of 
an  hour  and  integrated  in  theme  and  process  to  a degree  that  invites  the  designation 
' symphony  in  one  movement9 . The  complete  work,  commissioned  by  the  BBC  for  the 
"Proms:  , was  first  performed  on  September  6th  1979  by  the  BBC  Symphony  Orchestra 
conducted  by  Michael  Tilson  Thomas. 

In  most  of  Knussen's  scores  proportional  relationships  play  a determining  role, 
and  the  ratio  of  4;5  underlies  not  only  many  of  the  Symphony's  poly-rhythmic  text- 
ures, but  even  the  relative  time— lengths  of  its  contrasting  halves.  Much  of  the 
thematic  material  derives  from  a pair  of  three— note  cells,  while  the  note  E 
natural  serves  something  of  a large-scale,  quasi- tonal  function  as  a point  of 
departure  and  return.  Nevertheless,  the  evolution  of  the  music  is  among  the  least 
constrained  in  Knussen's  output,  particularly  in  the  first  half  which  proceeds  as 
a sequence  of  sharply  contrasted  ideas,  increasingly  violent  in  their  interaction. 

An  Andante  introduction,  cryptically  pre-echoing  snatches  of  material  to  care 
over  tremolo  strings,  rises  to  a strident  clarinet  fanfare  with  what  the  composer 
calls  'circus  percussion' . Briefly  this  collapses  into  a protesting  texture  for 
bassoons  which  is  to  become  an  important  linking  idea  later.  Then  a kind  of  demen- 
ted jigging  processional  begins  to  build  up,  progressively  dominated  by  the  trom- 
bones in  what  sounds  like  a distorted  Perotin  motet,  and  finally  bursting  into  the 
Allegro  con  fuoco  proper.  Four  further  ideas  are  now  exposed  in  quick  successions 
a 'first  subject'  of  rearing  and  plunging  melody  for  intertwining  first  and  second 
violins ; a slab  of  texture  for  wheeling  clarinets  and  close- formation  horns;  a 
— chuning  carillon  for  celesta,  guitar,  harp  and  percussion;  and  a volatile  section 
dominated  by  a trio  of  flutes.  Irregularly  interspersed  by  the  bassoons  and  trom- 
bones, these  ideas  now  recur  in  reverse  order,  but  varied  and  cross-cut  in  a devel- 
opmental urgency  that  culminates  in  the  raving  return  of  the  introduction  fanfares. 
There  is  a momentary  respite  of  carillon  tinklings  and  then  the  music's  accumul- 
ated force  discharges  itself  in  a huge  chord  - the  fulcrum  of  the  whole  Symphony  - 
gradually  losing  velocity  and  power  until,  at  Molto  tranguillo,  the  second  half 
begins. 

This  proves,  in  many  ways,  the  complementary  opposite  of  the  first;  preceding 
not  by  successive,  rapid  contrasts,  but  by  a slow  piling  up  of  simultaneous  layers, 
and  emphasising  aspects  of  the  material  hitherto  treated  as  subsiduary.  The  basic 
idea,  a sequence  of  luminously  overlapping  chords  for  double  string  orchestra,  is 
itself  a vastly  augmented  version  of  the  carillon  music  frem  the  first  part,  and 
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ccmprises  the  harmonic  ground  to  a passacaglia  in  sevei  variations.  The  proport- 
ions of  each  variation  contrast  towards  the  climax.  In  the  second  variation,  the 
chords  are  already  overlaid  by  a twittering  flute  and  clarinet  texture  and  by  a 
three-part  invention  for  oboes  and  cor  anglais;  in  the  third,  the  chords  shift  in 
position  and  scoring  (carillon  group)  behind  a long  solo  for  clarinets,  but 
return  to  the  strings  in  a forest  of  trills  for  the  stretto-like  fourth  variation. 
The  textural  density  reaches  its  zenith  in  the  fifth  variation  with  a double  climax 
of  whooping  horns.  As  it  dies,  the  sixth  variation  emerges  as  a stately  chorale 
before  the  music  ebbs  away  in  the  seventh  in  thrunming  resonances  to  just  a flicker 
of  the  Symphony's  opening  bar. 

If  the  first  half  capitalises  upon  an  old  paradox  of  expressionism  -..that  the 
evocation  of  internal  states  seems  to  demand  wildly  extrovert  means  - the  formal- 
istic plan  of  the  second  half  equally  paradoxically  yields  a curiously  dream-like, 
introverted  quality  in  Knussen's  realisation.  Such  cross-currents  of  feeling  could 
well  prove  the  clinching  quality,  a daring  answer  to  the  perennial  symphonic  chall- 
enge of  ’the  large-scale  integration  of  contrasts'. 

[Mr . Northcott  is  music  critic  of  the  London  Sunday  Telegraph. ] 

R obe/it  Taent,  a membesi  oft  the  Boston  UniveAAity  Tangtewood  Jn&titute  Guitasi 

Sympo6iump  play*  the  guitaA/mandotin  pant  in  the  VruJid  Symphony. 

Ramon  Zupkos  Li j$e  Vance*  ion  On.che*tna 

Ramon  Zupko  was  bom  in  Pittsburgh,  Pa.,  on  14  November  1932.  He  began  study- 
ing music  at  the  age  of  7 or  8 and  took  up  composing  about  a year  later.  He  re- 
ceived his  master's  degree  from  the  Juilliard  School  of  Music,  where  his  principal 
teacher  was  Vincent  Persichetti.  Later  he  studied  at  the  Academy  of  Music  in 
Vienna  on  a Fulbright  and  pursued  electronic  music  at  the  University  of  Utrecht  in 
Holland  and  further  post-graduate  work  at  Columbia  University.  He  lives  in  Kala- 
mazoo, Mich.,  where  he  is  professor  of  composition  at  Western  Michigan  University. 


The  composer  has  kindly  supplied  the  following  notes 

Life  Dances  for  Orchestra  was  written  between  December  1980  and  April  1981. 

The  work  is  a result  of  my  increasing  involvement,  in  the  recent  past,  with  the 
culture,  philosophy,  and  character  of  the  American  Indian. 

Each  of  the  Dances  "contains"  an  American  Indian  ceremonial  song,  not  in  the 
manner  of  mere  quotation,  but  in  the  sense  that  the  hexatonic  scales  which  make  up 
each  of  the  songs  generate  all  of  the  melodic,  harmonic,  and  some  of  the  rhythmic 
material  of  the  piece.  At  various  points  throughout , the  "tunes"  emerge  for  brief 
moments,  against  a backdrop  of  themselves  in  other  forms.  Each  of  the  Dances 
possesses  its  own  "tonality,"  and  much  of  the  internal  structure  and  organization 
are  generated  through  a myriad  of  tonal-  -serial  procedures  with  which  I have  been 
working  for  the  past  dozen  or  so  years. 

The  cource- songs , as  well  as  the  Indian  poetry  which  inspired  the  character  of 
the  Dances,  are  as  follows; 


I.  Rain  Dance 

Flute  Song  (Rain  Song)  - (Hopi  Tribe) 

In  the  night — the  rain  ccmes  down. 

Yonder  at  edge  of  earth — 

There  is  a sound  like  cracking. 

There  is  a sound  like  falling — 

Down  yonder — it  goes  on  slowly  rumbling — 
It  goes  on  shaking. 

(Papago  tribe) 


II.  Sun  Dance 

Ghost  Dance  (Comanche  tribe) 

Yonder  comes  the  dawn, 

The  universe  grows  green. 

The  road  to  the  underworld  is  open! 
Yet  now  we  live,  upward  going!  upward 

going! 
(Tewa  tribe) 


III.  Life  Dance 

Peyote  Song  (Delaware  tribe) 

Mine  is  a proud  village 
Such  as  it  is. 

We  are  at  our  best  when  dancing! 

(liakah  tribe) 


Yehudi  t/yner:  Fragment*  fin.om  Antiquity 

Yehudi  Wyner  was  bom  in  Calgary,  Canada  on  1 June  1929  and  was  raised  in  New 
Vbrk  City.  After  receiving  a diploma  in  piano  from  Juilliard  (1946) , he  studied 
(All position  at  Yale  with  Richard  Donovan  and  Paul  Hindemith  and  at  Harvard  with 
Waiter  Piston  and  Randall  Thompson.  After  a period  at  the  American  Academy  in  Rome 
(1953-56) , he  spent  several  years  in  New  York  as  an  active  chamber  music  pianist 
and  accompanist.  In  1963  he  moved  to  Yale  University,  where  he  was  chairman  of 
composition  from  1969  to  1973.  He  is  currently  at  the  State  University  of  New  York 
at  Purchase, 

Fragments  from  Antiauitywas  commissioned  by  the  composer's  wife,  Susan  Davenny 
'.Tyner,  with  support  from  a Ford  Foundation  grant.  It  was  conceived  as  a set  of  five 
songs  for  soprano  and  orchestra,  but  the  final  song  in  the  set  proved  intractable 
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for  sane  time,  and  the  work  was  premiered  as  a torso  of  four  movements  in  Camecrie 
Hall  at  a December  1978  concert  of  the  National  Orchestral  Association  with  soloist 
Susan  Davenny  Wyner.  A revised  version  has  also  been  performed  by  students  at 
SUNY/Purchaseo  The  present  performance,  then,  is  the  premiere  of  the  complete  work, 
which  has  continued  to  be  subject  to  revision  at  every  rehearsal  virtually  up  to 
the  dress  rehearsal.  The  problem  that  faced  the  composer  was  the  orchestral  treat- 
ment in  these  highly  passionate  poems  of  love  and  sex,  which  seemed  to  require  the 
romantic , full,  orchestral  tutti.  A century  ago  nothing  would  be  more  familiar  to 
a composer,  nothing  easier?  the  orchestral  tutti  had  developed  certain  conventions 
for  effective  projections  of  the  intertwining  lines.  In  our  century,  and  espec- 
ially in  recent  decades,  the  orchestra  has  been  treated  "individually,"  often  as  a 
kind  of  gigantic  chamber  ensemble.  But  in  composing  Fragments  from  Antiquity — and 
especially  in  writing  the  final  movement — TTyner  put  off  the  conclusion  for  same 
time  because  he  shrank  from  the  necessity  to  "be  conventional  in  certain  funda- 
mental ways."  The  result  is  a treatment  of  the  orchestra  that  is  more  conventional 
than  previously,  in  which  "individual  nuances  from  my  compositional  experience  only 
modified  that  basic  approach." 

The  poems,  from  several  diverse  literary  traditions  and  reflect  widespread 
human  feelings  related  to  love  and  passion.  Two  of  them,  perhaps,  deserve  addi- 
tional comment.  The  first  poem,  though  seemingly  a typical  pastoral  greeting  of 
spring,  the  season  of  returning  love,  is  also  characteristic  of  much  Chinese  liter- 
ature in  that  seoningly  innocent  images  may  well  hide  social  and  political  commen- 
tary. The  second  poem  is  the  most  ambiguous  and  mystifying.  The  poet  is  clearly 
in  an  extremity  of  passion,  but  is  her  persona  addressing  a lady  lover?  a male  lover 
who  is  violating  her  principles?  or  a male  lover  of  her  lover?  With  all  the  intens- 
ity of  passion  and  desire,  there  is  also  a real  sense  of  intrusion. 

The  harmonic  language  sounds  functionally  tonal  in  many  places,  but  this  is  an 
illusion.  Just  as  Wagner  (with  the  dying  horn  calls  in  the  opening  of  Act  II  of 
Tristan,  for  example)  and  Debussy  often  employ  a seemingly  functional,  but  disso- 
nant, chord  as  an  "icon,"  as  an  object  in  itself  rather  than  as  a point  on  the  way 
to  same  functional  goal,  so  much  of  the  "traditional"  harmony  of  Fragments  from 
Antiquity  arises  from  contextual  internal  choices  that  have  little  if  any  connection 
with  19th-century  traditions?  the  functional  sound  of  the  harmonies  is  thus  para- 
doxical. 

1°  A Night  of  Spring  River  and  Flower  Moon 

The  evening  river  is  smooth,  it  does  not  stir? 
the  spring  flowers  are  just  in  full  bloom. 

The  flowing  waves  go,  carrying  the  moon; 
the  tide  cones  bringing  the  stars. 

—Yang  Kuang  (569-618) 

II.  But  it  breaks  my  spirit 

Like  the  very  gods  in  my  sight 
is  he  who  sits  where  he  can  look  into  your  eyes, 
who  listens  close  to  you  to  hear  the  soft  voice, 
its  sweetness  murmur  in  love  and  laughter  all  for  him. 

But  it  breaks  my  spirit?  underneath  my  breast 
all  the  heart  is  shaken. 

Let  me  only  glance  where  you  are 

the  voice  dies,  I can  say  nothing, 

but  my  lips  are  stricken  to  silence, 

underneath  my  skin  the  tenuous  flame  suffuses? 

nothing  shows  in  front  of  my  eyes, 

my  ears  are  muted  in  thunder. 

And  the  sweat  breaks  running  upon  me, 

fever  shakes  my  body?  paler  I turn  than  grass  is. 

I can  feel  that  I have  been  changed, 

I feel  that  death  has  cone  near  me. 

— Sappho  (ca  620-55Bc) 

III . . . . and  the  time  is  passing 

The  moon  has  gone  down,  the  Pleiades 

have  set, 

and  the  night,  the  night's  at  half  way? 
and  the  time  is  passing 
and  I lie  in  my  bed  lonely,  lonely. 

— Sappho? 

IV.  The  time  of  afterdeath 

The  time  of  afterdeath  for  us  is  very 

long. 

Vfe  live  a wretched  sum  of  years  and 

badly. 

— Semghides  of  Amf*rgos  (7th 

C. ,B.C.) 


V.  Here  I lie  mournful  with  desire, 

Here  I lie  mournful  with  desire, 
feeble  in  bitterness  of  the  pain 
the  gods  inflict  upon  me. 

Here  I lie  mournful  with  desire, 
feeble  in  bitterness  of  the  pain 
the  gods  inflicted  upon  me, 
stuck  through  the  bones  with  love. 

— Archilochus  of  Paros 
(680-640  B.C.) 
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Igor  Markevitchs  Le  NoaveZ  Age. 

Igor  Markevitch  was  bom  in  Kiev,  Russia,  on  27  July  1912,  sr.d  grew  up  in 
Paris  and  Switzerland.  He  manifested  his  musical  gifts  early  as  a pianist,  then  as 
a composer,  studying  in  the  Ecole  Normale  de  Musique  in  Paris,  where  Nadia  Boulanger 
was  his  teacher  of  harmony,  counterpoint,  and  composition.  His  piano  suite,  Noces, 
(later  rejected)  was  composed  when  he  was  13  and  published  when  he  was  15.  Already 
in  the  last  few  years  of  his  teens  he  had  composed  half  a dozen  rather  large  pieces 
and  had  published  his  Piano  Concerto,  Sinfonietta  in  F,  and  Cantata.  He  composed 
with  increasing  success,  at  the  same  time  beginning  his  career  as  conductor  (from 
1933) . By  the  beginning  of  Uorld  War  II,  Markevitch,  still  in  his  twenties,  had 
completed  such  major  works  as  the  ballet  L 8 Envoi  d'Icare,  the  oratorio  Le  Paradis 
perdu,  and  Le  Nouvel  age;  he  was  already  widely  regarded  as  one  of  the  most  prom- 
ising and  prodigiously  gifted  of  young  composers.  But  the  outbreak  of  war  brought 
a major  change  for  him,  leading  ultimately  to  his  complete  abandonment  of  composi- 
tion. Since  1941  he  has  made  arrangements  (as  in  a realization  of  Bach's  Musical 
Offering)  and  revised  earlier  works,  halt  has  composed  nothing  new.  The  last  years 
of  the  war  saw  him  deeply  involved  with  the  Italian  Resistance.  Soon  after  the  war 
he  took  Italian  citizenship  and  began  his  international  conducting  career.  For 
decades  he  has  squelched  suggestions  that  his  music  be  revived,  insisting  that  the 
time  was  hot  ripe  for  its  performance.  Only  in  January  1978  did  he  conduct  two  of 
his  works  in  Brussels,  marking  the  return  of  his  music  to  the  repertory  for  the 
first  time  in  many  years. 

Le  Nouvel  Sqe,  described  as  a "sinfonia  concert  ante11  for  orchestra  was 
commissioned  by  Edward  James  and  is  dedicated  to  him.  Markevitch  composed  the  work 
in  Cor s ier- sur-Vevey  (Switzerland)  and  London  between  March  and  November  1937.  He 
himself  led  the  first  performance  in  Warsaw  on  21  January  1938.  Tonight's  perform- 
ance is  the  work's  Amor  loan  premiere. 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

SIXTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  9,  1981  at  10:00  A.M. 

Theatre  Concert  Hall 

PAepaAed  by  Ve.ku.cU.  WyneA,  JeAome  Roten  and  RafiaeZ  VhuZan 


J.S.  BACH  TRIO  SONATA  IN  G MAJOR  BWV  1039- 

Adagio 

Allegro  ma  non  tanto 
Adagio  e piano 
Allegro  moderato 

HeZdZ  Ruby , ^Zute 
RoAeAnn  VennZson,  fiZute 


JOEL  FEIGIN 

M anZna  BAubakeA,  vZoZZn 
NZckoZaA  HZZZ,  vZoZa 
MaAgeAy  Hwang,  ceZZo 
R enie  KAZmAZeA,  fiZute 
BaAbaAa  MZdney,  oboe 
GaAy  Meyen,  cZaAinet 

GuntkeA  SekuZZeA,  conductoA 

Joel  Feigin  (b.  1951)  is  currently  a DMA  candidate  at  the  Juilliard  School 
where  he  has  studied  with  Roger  Sessions  for  the  last  five  years.  He  has  also 
worked  with  Nadia  Boulanger  at  the  Fontainebleau  Schools,  and  with  Charles  Wuorinen 
and  Harvey  Sollberge.  at  Columbia  University,  where  he  did  his  undergraduate  work. 
He  has  won  the  Marion  Fleschl  Prize  and  an  Albert  Szirmai  Scholarship  at  Juilliard. 
Last  summer  he  was  in  residence  at  the  MacDowell  Colony. 

Stellar  Explosions  (1981)  was  conceived  on  hearing  recent  ideas  of  the  genesis 
of  stars  - it  attempts  to  embody  an  ever-changing,  fierce  energy  which  nevertheless 
possesses  a great  stillness  and  serenity.  It  therefore  features  contrasting  sect-, 
ions  of  violent,  percussive  music  with  quieter,  slower  sections  featuring  string 
harmonics,  woodwinds  and  vibraphone. 


RacheZ  SteueAmann,  ceZZo 
Joyce  LZndoAfifi,  haApAZchoAd 


STELLAR  EXPLOSIONS  (1981) 

MaAc  GoZdbeAg,  baAAoon 
(jJZZZZam  CabaZZeAo,  ho  An 
John  MoAAZAon,  tAumpet 
Dave  JohnAon,  peAcuAAZon 
Stephen  Bauha,  peAcuAAZon 
JenrUfieA  Tao,  piano 


FAURE  QUARTET  FOR  PIANO  AND  STRINGS  IN  G MINOR,  OPUS  45 

Allegro  mol  to  moderato 
Allegro  mol  to 
Adagio  non  troppo 
Allegro  mol  to 

LauAie  ShZ^AZn,  vZoZZn 
K.C . StZZZ,  vZoZa 


VavZd  RezZtA,  ceZZo 
VavZd  Abbott,  piano 


MOZART 


QUINTET  FOR  HORN  AND  STRINGS  IN  E-FLAT  MAJOR,  K.  407 


Allegro 
Andante 
Rondo:  Allegro 

Re.be.kah  Binfoxd,  violin  Veboxah  Judd,  viola 

Susan  davit,,  cello  Rachel  Swexdlow,  viola 

Alicia  Telfoxd,  horn 


A*  a Fxiend  of  Mu t>ic  at  Tanglewood  and  contxibutox  to  the  Bexkshixe  Music 
Centex,  you  have  been  invited  to  this  concext  and  to  the  numexous  othex  concext* 
of  the  Music  Centex. 

The  Bexk*hixe  Mu 6lc  Centex  lt>  In  paxt  *uppoxted  thxough  the  genexo*ity  of, 
the  Fxiend* , and  we  hope  you  mil  encouxage  othex*  to  enxotl.  Contribution*  in  any 
amount  axe  welcome.  A Family  Season  Membexship  at  $35  entitle*  a family  to  attend 
all  BMC  event*  without  fuxthex  contxibution;  an  Individual  Sea*on  M embex*hip  at 
$25  offex*  the  individual  the  *ame  pxivilege.  Fxiend*  without  *ea*on  membex*hip 
and  othex*  attending  each  BMC  event  axe  a*ked  to  contxibute  a minimum  of  $ 4.00  at 
the  gate. 

The  Bexk*hixe  Mu*ic  Centex  i*  al*o  *uppoxted  in  paxt  thxough  a genexou*  gxant 
fxom  the  Motional  Endowment  fox  the  Axt*  in  Washington,  V.C.,  a Fedexal  agency 
cxeated  by  Act  of  Congxe **  in  1965. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  CONCERT 

Sunday,  August  9,  1981  at  8:30  P.M. 

Chamber  Music  Hall 


SCHEHERAZADE  MAURICE  RAVEL 

(Poems  by  Tristan  Klingsor) 

Asie 

La  flate  enchantGe 
L' indifferent 

CaAolyn  SzbAon,  mezzo  AopAano 
Philip  Highfiitl,  piano 


SIX  SONGS  NICOLAI  MEDTNER 

Day  and  night 
I came  to  you 
Mi dday 

I cannot  listen 
Twilight 
The  horse 


RichaAd  LaZli,  baAitone 
Ma/igo  GaAAntt,  piano 


QUATRE  CHANSONS  DE  JEUNESSE  (1880-1884)  CLAUDE  DEBUSSY 

Pantomime 
Clair  de  lune 
Pierrot 
Apparition 

ShaAon  BakeA,  AopAA.no 
Vennii  HeimAich,  piano 


InteAmiAAion 


TEL  JOUR,  TELLE  1IUIT  FR/.POir  POULENC 

(Poems  by  Paul  Eluard) 

bonne  JournSe 

Une  ruine  coquin e vide 

Le  front  comme  un  drapeau  perdu 

Une  roulotte  couverte  en  tuiles 

A toutes  brides 

Une  herbe  pauvre 

Je  n'ai  envie  que  te  t 'aimer 

Figure  de  force  brQlante  et  farouche 

Nous  avons  fait  la  nuit 

Fa zda  HeAAttii,  mezzo  topAano 
ToAAy  Vzcima,  piano 


DES  HAFIS  LIEBESLIEDER  9 OPUS  24 

(German  versions  after  the  Persian  of  Hafiz  by  Hans  Bethge) 
WUnsche 

Die  einzige  Arzenei 
Die  brennenden  Tulpen 
Tanz 

Das  verliebte  Ostwind 
Trauriger  FrUhling 

Rochelle  Tnavlt,  4 opfiano 
Vennls  Helmnlch,  piano 


KAROL  SZYMANOWSKI 


SEVEN  SONGS  RICHARD  HUNDLEY 

Ballad  on  Queen  Anne's  Death  (Anon. 1619) 

Arise,  my  love  (King  Solomon) 

Three  epitaphs 

Isaac  Greentree 
Epitaph  on  a wife 
The  astronomers 
Sweet  Suffolk  owl  (Anon. 1619) 

Some  sheep  are  loving  (Gertrude  Stein) 

Joseph  Pennud,  banltone 
Mango  Gannett,  piano 


TenAy  Veclma,  Mango  Gannett  and  Philip  Hlghfilll  one. 
memben 4 ofi  the.  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Rlchand  Hundley  ova*  boon  In  Ohio  and  resides  In  New  Zoak.  He  attended  the 
Cincinnati  College- Co nsenuatuay  ofi  MuaIc  and  continued  hit  6 ladles  In  New  Zonk  with 
1-tn.ael  Cltkowltz , Vlngll  Thornton,  and  William  Flanagan.  Ma.  Hundley  hat  won  con- 
tldenable  Aenown  fioA  hit  tongt  which  have  been  tung  by  tuch  t>lngens  at  Anna  Mofifio, 
Teneta  Stnatas,  Faedenlca  yon  Stade,  Judith  Blegen,  GloAglo  Tozzl,  Kenneth  Rlegel, 
Llll  Chookatlan , Rotallnd  Eilat , Paul  SpenAy,  and  Betty  Allen.  Hit  mutlc  It  pub- 
lished by  Bootey  6 Hawket  and  by  General  Mutlc.  A Collection  ofi  eight  ofi  Ma. 
Hundley1 1 &ongt  will  be  aeleated  by  Boo&ey  S Hawket  this  tummen. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


Fourth  Vocal  Concert:  Saturday,  August  15,  at  2:30  p.m. 
Fifth  Vocal  Concert:  Monday,  August  17,  at  8:30  p.m. 


Scheherazade 


Asia 

Asia,  Asia,  Asia, 

ancient,  marvellous  country  of  fairy 

tales, 

where  fantasy  sleeps  like  an  empress 
in  her  forest  full  of  mystery. 

Asia,  I would  like  to  go  with  the  schooner 
which  is  rocking  this  evening  in  the  port 
mysterious  and  solitary, 
and  which  finally  spreads  its  violet 

sails 

like  a huge  bird  of  night  in  the  golden 

sky. 

I would  like  to  go  away  to  the  islands 

of  flowers, 

while  listening  to  the  song  of  the 

wayward  sea, 

with  its  old,  bewitching  rhythm. 

I would  like  to  see  Damascus  and  the 

cities  of  Persia, 
with  airy  minarets  in  the  sky. 

I would  like  to  see  beautiful  silken 

turbans 

above  black  faces  with  shining  teeth. 

I would  like  to  see  eyes  dark  with  love 
and  pupils  sparkling  with  joy, 
in  skins  yellow  as  oranges. 

I would  like  to  see  garments  of  velvet 
and  robes  with  long  fringes. 


The  Enchanted  Flute 

The  shade  is  soft  and  my  master  is 

sleeping 

with  his  conical  silken  cap  on  his  head, 
and  his  long  yellow  nose  in  his  white 

beard. 

But  I,  I am  still  awake 

and  I hear  outside 

the  melody  of  a flute  pouring  forth 

sadness  and  joy  in  turn. 

An  air  now  languorous,  now  gay, 
that  my  darling  lover  plays. 

And  when  I draw  near  the  casement, 
it  seems  as  though  each  note  flies 
from  the  flute  towards  mv.  cheek 
like  a mysterious  kiss. 

Six  Songs  by  Medtner 

Day  and  Night  (Tutchev) 

Onto  the  frightening  world  of  spirits. 
Onto  this  nameless  abyss 
A shining  mantle  is  cast 
By  the  august  will  of  the  gods. 

Day  - this  shining  mantle. 

Day  - the  revitalizer  of  earthly  beings. 
The  healer  of  ailing  souls, 

A friend  to  people  and  to  gods. 


I would  like  to  see  calumets,  held 

between  lips 

fringed  with  white  beards. 

I would  like  to  see  avaricious  merchants 

with  shifty  glances, 
and  cadis,  and  viziers 
who  with  a single  movement  of  their 

bending  finger, 
decree  life  or  death*  just  as  they  wish. 

I would  like  to  see  Persia,  and  India, 

and  then  China, 

the  portly  mandarins  beneath  their 

sunshades, 

and  the  princesses  with  their  delicate 

hands, 

and  the  scholars  who  dispute  over  poetry 

and  beauty; 

I would  like  to  linger  in  the  enchanted 

palace, 

and  like  a foreign  traveller 
gaze  at  leisure  upon  countrysides 

painted 

on  materials  in  pinewood  frames, 

with  a figure  in  the  midst  of  an  orchard. 

I would  like  to  see  assassins  smiling 
at  the  executioner  who  cuts  of  an 

innocent  head 

with  his  great  curved  oriental  sabre. 

I would  like  to  see  beggars  and  queens, 

I would  like  to  see  roses  and  blood, 

I would  like  to  see  death  for  love  or 

else  for  hate. 

(Interlude) 

And  then  returning  later, 

to  narrate  my  adventure  to  those  intereste 

in  dreams 

while  raising  like  Sinbad  my  old  Arabian 

cup, 

from  time  to  time  to  my  lips, 
to  interrupt  the  tale  with  artistry... 

The  Indifferent  One 

Your  eyes  are  gentle  like  those  of  a girl, 
young  stranger,  and  the  delicate  curve 
of  your  handsome  face,  shaded  with  down, 
is  still  more  attractive  in  its  contour. 

On  my  doorstep  your  lips  chant 
an  unknow,  charming  tongue, 
like  false  music. 

Enter!  And  let  my  wine  refresh  you... 

But  no-^you  pass  ty, 

and  I see  you  departing  from  my  threshold 
gracefully  waving  farewell  to  me, 
your  hips  lightly  swaying 
with  your  languid,  feminine  gait... 


But  day  fades  and  night  begins. 

Coming  from  the  world  of  fate. 

The  blessed  mantle  is  torn  down. 

An  abyss  gapes  at  us  with  horrors  and 

shadows. 

There  is  no  barrier  between  it  and  us. 
That  is  why  night  scares  us. 
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I come  to  you  (Foeth) 

I come  to  you  with  greetings, 

To  tell  that  the  sun  is  rising 

That  light  palpitates  on  the  leaves 

That  the  woods  awaken 

That  every  branch  and  bird  rouses  itself 

That  spring  is  filled  with  thirsting 

desire 

That  my  passion  if  for  you 
That  I will  return  this  evening 
That  my  soul  is  filled  with  happiness 
That  I am  ready  to  serve  you 
That  joy  greets  me  everywhere 
That  I don't  know  what  I will  sing 
But  that  a song  will  be  heard. 

Midday  (Tutchev) 

Lazily  the  hazy  midday  breathes. 

Lazily  the  river  rolls. 

In  the  flaming  and  pure  heavens 
Lazily  the  clouds  melt. 

A warm  misty  drowsiness 
Embraces  all  of  nature. 

Now  even  the  great  Pan 

Peacefully  dozes  in  the  cave  of  the  nymph. 

I cannot  listen  (Foeth) 

I cannot  listen  to  this  bird 
Without  feeling  my  heart  take  flight. 

I cannot,  despite  all  habits. 

Keep  quiet  when  you  appear. 

You  don't  blush,  you  don't  pale. 

Your  peaceful  eyes  are  full  of  glances. 

It  hurts  that  you 

Never  really  see  or  hear  me. 

I am  perturbed  by  you. 

You  will  atone  for  this  unconscious 

conquest. 

A dawn  cannot  become  radiant 
Unless  it  first  has  clouds. 


Twilight  (Tutchev) 

Dark  Shadows  merge. 

Colors  fade,  sounds  abate. 

Life  and  motion  settle  into  the  wavelike 

darkness. 

Into  the  distant  hum. 

The  moth's  invisible  flight 

Can  be  heard  through  the  night  air. 

The  hour  of  boundless  anguish 
Enters  me,  and  I enter  it. 

Quiet  darkness,  sleepy  darkness. 

Pour  deep  into  all  corners  of  my  soul. 
Console  me  with  your  silence  and  fragrance 
Let  self-forgetfulness  fill  me  entirely. 

Let  me  taste  annihilation. 

Let  me  unite  with  the  sleeping  world. 

The  Horse  (Pushkin) 

"Why  do  you  neTgh,  my  zealous  horse? 

Why  hang  your  head  so  low? 

Why  not  shake  your  mane? 

Why  not  champ  your  bit? 

Don't  I take  care  of  you? 

Haven't  you  enought  oats? 

Is  it  that  your  harness  is  not  red. 

Your  reins  are  not  silk. 

Your  shoes  are  not  silver. 

Your  stirrups  are  not  gold?" 

The  horse  answers  sadly: 

"This  is  why  I become  quiet: 

I hear  distant  marching. 

Blaring  sounds  and  rifle  shots. 

This  is  why  I neigh: 

I recently  lived  in  splendor  and  comfort. 
Sporting  a bright  harness. 

But  soon  the  mean  enemy  will  steal  my 

harness 

And  strip  the  shoes  from  my  feet. 

This  is  why  I am  uneasy: 

Your  corpse  will  soon  be  laid 
Over  my  sweaty  back." 


Quatre  Chansons  de  Jeunesse 
Pantomime  (Verlaine) 

Pierrot,  wno  i snTt  anything  like  Clitandre,  a rather  boring,  heart-on-his-sleeve 

fellows 

Empties  a flask  without  a moment's  hesitation. 

And,  being  practical,  starts  on  a pate. 

Cassandre,  at  the  end  of  the  Avenue, 

Sheds  an  unseen  tear 

For  her  disinherited  nephew. 

That  rascal  Harlequin  plans 
The  abduction  of  Colombine 
And  pirouettes  four  times. 

Colcmbine  daydreams,  surprised 
To  feel  a heart  in  the  breeze. 

And  to  hear  voices  in  her  own  heart.  Ah! 

Moonlight  {1st  version)  (Verlaine)  1 

Your  soul  is  a chosen  landscape 

To  which  masked  figures  and  comedians  bring  delight. 

Playing  the  lute  and  dancing,  and  almost 
Sad  beneath  their  fantastic  disguises. 

They  do  not  seem  to  believe  in  their  happiness 
And  their  song  mingles  with  the  moonlight  - 
With  the  calm  moonlight,  sad  and  beautiful. 

Which  sets  the  birds  dreaming  in  the  trees. 

And  the  fountains  sobbing  in  ecstasy: 

The  tall,  slender  fountains  amid  the  marble  statues. 
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Pierrot  (Banville) 

The  good  Pierrot,  whom  the  crowd  contemplate. 

Having  finished  the  wedding  of  Harlequin, 

Follows,  while  dreaming,  the  street  that  leads  to  the  temple. 

A young  girl  in >a  supple  bodice 
Teases  him  in  vain  with  her  rascally  eye. 

And,  nevertheless,  mysteriously  and  slyly. 

Making  him  its  most  cherished  delicacy, 

The  white  moon,  with  horns  of  a vull. 

Tosses  a sidelong  glance  of  his  eye 

To  his  friend,  Jean  Gaspard,  at  his  desk.  Ah! 

Apparitions  (MallarmS) 

The  moon  grew  sad.  The  seraphs  in  tears. 

Dreaming,  with  bows  in  their  hands. 

In  the  calmness  of  the  steamy  flowerbeds. 

Drew  white  sobs  from  dying  viols. 

Gliding  over  the  blue  of  the  corolla. 

It  is  the  blessed  day  of  your  first  kiss. 

My  dreaming,  liking  to  make  a martyr  of  me. 

Became  knowingly  intoxicated  with  the  perfume  of  sadness 
Which,  nevertheless,  without  regret  or  disappointment. 

Left  the  gathering  of  a dream  to  the  heart  which  had  gathered  it. 

I wandered  then,  my  eye  riveted  on  the  old  pavement. 

When,  with  the  sun  in  your  hair,  in  the  street. 

And  in  the  evening,  you  appeared  to  me,  smiling. 

And  I believed  I saw  a fairy  with  a halo 
Who  formerly,  as  in  my  beautiful  dreams  as  a spoiled  child. 
Passed,  always  letting  white  bouquets  of  perfumed  stars 
Snow  from  her  poorly  closed  hands. 


Tel  Jour  Telle  Nuit 

I.  A Good  Day 

A good  day  I have  seen  again  whom  I do 

not  forget 

whom  I shall  never  forget: 
and  women  fleeting  by  whose  eyes  formed 
for  me  a hedge  of  honour 
they  wrapped  themselves  in  their  smiles 

A good  day  we  have  seen  my  friends 

carefree 

the  men  were  light  in  weight 
one  who  passed  by 
his  shadow  changed  into  a mouse 
fled  into  the  gutter 

I have  seen  the  great  wide  sky 

the  beautiful  aspect  of  those  deprived 

of  all 

distant  shore  where  nobody  lands 

A good  day  which  began  mournfully 
dark  beneath  the  green  trees 
but  which  suddenly  drenched  with  dawn 
entered  my  heart  by  surprise. 

II.  A Ruin  an  Empty  Shell 

A^ ruin  an  empty  shell  weeps  into  its  apron 
the  children  who  play  around  it 
make  less  sound  than  flies 


The  ruin  goes  groping  to  seek  its  cows 

in  the  meadow 

I have  seen  the  day 
I see  that  without  shame 

It  is  midnight  like  an  arrow  in  a heart 

within  reach 

of  the  sprightly  nocturnal  glimmerings 
which  gainsay  sleep. 


III.  The  Brow  Like  a Lost  Flag 
The  brow  1 ike  a lost  flag 

I drag  you  when  I am  alone 
through  the  cold  streets 
the  dark  rooms 
crying  in  misery 

I do  not  want  to  let  them  go 
your  clear  and  complex  hands 
born  in  the  enclosed  mirror  of  my  own 

All  the  rest  is  perfect 

all  the  rest  is  even  more  useless  than 

life 

Hollow  the  earth  beneath  your  shadow 
a sheet  of  water  reaching  the  breasts 
wherein  to  drown  oneself  like  a stone. 

IV.  A Wagon  Covered  with  Tiles 
A sagon  covered  with  tiles 
the  dead  horse  a child  master 
thinking  his  brow  blue  with  hatred 
of  two  breasts  beating  upon  him 
like  two  fists. 

This  melodrama  tears  aways  from  us 
the  sanity  of  the  heart. 

V.  Riding  Full  Tilt 

Riding  full  tilt  you  whose  phantom 
prances  at  night  on  a violin 
come  to  reign  in  the  woods 

The  lashings  of  the  tempest 
seek  their  path  by  way  of  you 
you  are  not  of  those 
whose  desires  on  imagines 

Come  drink  a kiss  here 
surrender  to  the  fire 
Which  drives  you  to  despair. 
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VI.  One  Poor  Blade  of  Grass 
One  poor  blade  of  grass 
wild 

appeared  in  the  snow 
it  was  health 
my  mouth  marvelled 
at  the  pure  air  it  had 
it  was  withered. 

VII.  I Lopg  Only  to  Love  You 
I long  -only  to  love  you 

a storm  fills  the  valley 
a fish  the  river 

I have  formed  you  to  the  pattern  of 
my  solitude 

the  whole  world  to  hide  in 
days  and  nights  to  understand 
one  another 

To  see  nothing  more  in  your  eyes 

but  what  I think  of  you 

and  of  a world  in  your  likeness 

And  of  days  and  nights  ordered  by  your 

eyelids. 


VIII.  Image  of  Fiery  Wild  Forceful  ness 
Image  of  fiery  wild  forceful  ness 
black  hair  where  the  gold  flows 
to  the  south, 
on  corrupt  nights 
engulfed  gold  tainted  star 
in  a bed  never  shared 

To  the  veins  of  the  temples 

as  to  the  tips  of  the  breasts 

life  denies  itself 

nobody  can  blind  the  eyes 

drink  their  brilliance  or  their  tears 

the  blood  above  them  triumphs  for  itself 

alone 

Intractable  unbounded  useless 
this  health  builds  a prison. 

IX.  We  Have  Made  Night 

We  have  made  night  I hold  your  hand 

I watch  over  you  - I sustain  you  with  all 

my  strength 

I engrave  on  a rock  the  star  of  your 

strength 

Deep  furrows  where  the  goodness  of  your 
body  will  germinate 

I repeat  to  myself  your  secret  voice  your 
public  voice 

I laugh  at  the  haughty  woman  whom  you  treat 
like  a beggar  - at  the  fools  whom  you 
respect  — the  simple  folk  in  whom  you 
immerse  yourself  - and  in  my  head  which 
gently  begins  to  harmonize  with  yours  and 
the  night 

I marvel  at  the  stranger  that  you  become  - 
a stranger  resembling  you  and  all  that  I 
love  which  is  always  new. 


Des  Hafis  Liebeslieder 
Wishes 

I wish  I were  a lake  as  clear  as  morning,  and  that  you  were  the  sun  mirrored  in  it. 

I wish  I were  a spring  in  the  meadow,  and  you,  the  flower  smiling  at  me. 

I would  like  to  be  a green  thorn  on  a bush,  and  you,  the  red  rose  shimmering  about 
me.  I wish  I were  a small  kernel  of  grain  in  the  sand  - and  that  you  could  be  the 
bird  who  would  swoop  down  and  pick  me  up. 

The  only  medicine 

Yes,  I am  sick!  I am  suffering!  I know  it.  Yet,  leave  me.  Even  the  best  of 
doctors  cannot  help  me.  There  is  no  remedy  for  these  wounds  which  so  devastatingly 
burn  in  my  breast.  Only  one  can  help  me,  that  one  who  gave  me  the  sweet  poison 

from  which  I suffer.  If  only  she  would  love  me,  I would  be  well  again. 

The  Burning  Tulips 

One  day,  from  my  grave,  there  will  sprout  forth  countless  red  tulips  - red  and 
flaming.  Do  not  be  amazed  at  the  wonder  of  this.  Only  consider,  my  splendid  one, 
how  great,  how  monstrous  the  heat  of  love's  ardour  once  burned  for  you  while  I 
lived;  so  that,  even  in  death,  my  love  for  you  continues  to  burn. 

Dance 

Today,  everyone,  everything  dances. 

Divine  is  the  Dance. 

Some  dance  in  stockings,  many  in  shoes  alone.  Many  dance  naked.  High!  Jump 
high!  You  naked  dancers. 

Today,  everything  dances.  Divine  is  the  Dance. 

I he  Enamored  Eastwind 

Oh!  unhappy  one!  Who  will  bring  me  news  from  my  Beloved? 
hastily  whispered  a message  in  my  ear.  But  he  whispered 
wilderingly  that  I could  not  understand  him... 

Now,  I know,  I know  it  well;  he  himself  is  the  one  to  be 
intoxicated  and  made  insane  by  my  Beloved's  beauty. 

Sad  Spring 

The  spring  has  appeared.  Hyacinths  and  tulips  and  Narcissus  rise  smiling  from  their 
beds.  But  where  are  you?  Where  are  you?  The  earth  holds  you  fast  in  the  darkness. 
I will  cry  like  the  spring  rainclouds,  so  that  you  perhaps  will  ascend  upward  from 
the  darkness  like  the  spring's  most  beautiful  flower. 


The  Eastwind  came  and 
so  stutteringly  and  be- 

pitied  the  most  - totally 
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Claude  Debussy  PreT.r'-  1'  ,res  midi  d'un  faune 

"This  afternoon,  one  might  say,  meant  a sunrise,"  wrote  Ernst  Decesy,  a leading 
Viennese  critic  regarding  Debussy's  first  major  orchestral  work.  The  literary  origin 
of  the  music  was  a poem  published  in  1876  by  the  symbolist  poet  Stephen  Mallarme. 
MallarmS  was  to  exert  a lasting  influence  on  French  literature  and  music.  It  is  a 
poem  of  pagan  sensuality  which  is  quite  elusive  in  form  as  well  as  meaning,  and  one 
for  which  Debussy  intended  to  write  a "PrGlude,  interludes  et  paraphrase  finale"  as 
announced  in  previous  publications.  He  was  however  only  to  compose  the  Prelude,  and 
it  is  this  jewel  among  Debussy's  masterpieces  that  was  premiered  in  December  1894  at 
a concert  of  the  Society  Nationale  de  Musique,  conducted  by  Gustave  Doret.  Ironi- 
cally, the  founder  of  the  Societe,  Camille  Saint  Saens,  had  only  harsh  words  for 
Debussy: 

...What  annoys  me  most  about  Debussy  is  his  "putting  on,"  and  the  naivete 
with  which  the  public  is  taken  in  by  it.  . . . The  Prelude  a L'AprEs-midi 
d'un  faune"  is  pretty  sound,  but  you  find  in  it  not  the  slightest  musical 
idea  properly  speaking.  It  is  as  much  like  a piece  of  music  as  the  palette 
a painter  has  worked  with  is  like  a painting.  . . . Debussy  has  not  created 
a style:  he  has  cultivated  the  absence  of  style,  of  logic,  and  of  common 
sense. 

Dedicated  to  Raymond  Bonheur,  a fellow  student  at  the  Paris  Conservatoire, 

Debussy  wrote  of  this  work: 

The  music  of  this  Prel u Je  is  a very  free  illustration  of  the  beautiful 
poem  of  Mall arm6.  By  no  means  does  it  claim  to  be  a synthesis  of  the 
latter.  Rather  there  are  the  successive  scenes  through  which  pass  the 
desires  and  dreams  of  the  faun  in  the  heat  of  this  afternoon.  Then, 
tired  of  pursuing  the  fearful  flight  of  the  nymphs  and  the  naiads,  he 
succumbs  to  intoxicating  sleep,  in  which  he  can  finally  realize  his 
dreams  of  possession  in  universal  Nature. 

The  most  famous  flute  solo  in  the  orchestral  literature  sets  the  piece  in 
motion  (emphasizing  the  critical  interval  of  the  tritone)  and  this  theme  appears 
ten  times  in  the  course  of  the  work,  each  time  presented  in  a new  light  with  diff- 
erent harmonizations.  Debussy  has  no  intention  of  development  for  this  theme,  but 
it  rather  fades  away  at  the  conclusion  into  the  sound  of  antique  cymbals  and  pizzi- 
cato basses  (which  finally  bring  us  to  the  key  of  E major). 

The  transparent  usage  of  timbre  in  this  piece  (which  uses  a 'classical'  period 
sized  orchestra  plus  two  harps  and  antique  cymbals)  is  extraordinary,  and  was  to 
exert  great  influence  over  French  composers  from  Ravel  to  Boulez.  The  fluidity  of 
the  rhythm  also  deserves  particular  notice,  for  instead  of  clearly  defined  metrical 
structures,  the  listener  hears  an  original  and  ever  changing  flow  of  divisions 
within  the  musical  time.  The  tempo,  as  in  much  of  Webern's  music,  always  seems  to 
be  on  the  way  to  another  one  rather  than  established  in  its  own  right.  Debussy  at 
the  age  of  32  had  indeed  opened  new  musical  vistas  for  the  coming  century  and  its 
composers. 

Franz  Schubert  Symphony  No.  5 

The  year  1816  brought  the  composition  of  Schubert's  4th  and  5th  symphonies  and 
more  of  his  masterful  lieder,  including  The  Wanderer  and  The  Erl  King.  And  he  was 
only  nineteen  years  olTat  the  time!  In  many  ways  this  symphony  (the  5th)  is  the 
finest  of  Schubert's  symphonies  until  the  "Unfinished"  and  "The  Great",  having  a 
spontaneous  flow  of  melody  along  with  the  clear-cut  use  of  form.  The  instrument- 
ation is  reminiscent  of  Haydn:  string  quintet,  horns,  woodwinds  ’without  clarinets  or 
timpani . 

The  evolving  of  the  principal  theme  (after  a charming  foreshortened  introduction 
in  the  winds)  from  the  simple  triad  is  suggestive  of  Beethoven's  motivic  develop- 
ment with  an  added  sense  of  lyricism.  The  second  theme  gives  relief  from  the  insis- 
tent  rhythmic  motion  of  the  first  with  a "delightfully  pert"  melodic  line.  The 
short  development  with  chromatic  interest  concentrates  on  the  scrap  of  triadic 
material  from  the  first  theme.  After  some  heightened  dynamic  contrasts,  Schubert 
leads  us  back  to  the  repeated  statements  of  the  themes,  the  first  being  somewhat 
surprisingly  in  the  key  of  the  subdominant  (E-flat)! 

The  slow  movement  reaches  a depth  of  feeling  and  beauty  which  points  the  way 
to  his  later  works.  The  main  theme  is  (according  to  Tovey  and  others)  a "Schubert- 
ized  Mozart",  and  can  be  compared  to  Mozart's  rondo  theme  of  the  F Major  Violin 
Sonata,  K.  377.  Schubert's  movement  is  full  of  early  romantic  tendencies,  including 
a middle  section  which  is  in  the  far-removed  key  of  C-flat  before  returning  home  to 
E-flat.  The  minuet  follows  the  pattern  of  Mozart's  late  G minor  symphony  - princi- 
pal section  in  G minor,  trio  section  in  G major.  Schubert  employs  a charmingly 
stylized  German  dance  to  provide  contrast  to  the  more  turbulent  principal  section. 

The  cheery  finale  is  also  in  sonata-allegro  form  (modified)  with  another 
delicious  modulating  development  section.  As  Karl  Schumann  writes  in  his  liner  notes 
for  Karl  Bohm's  wonderful  recording:  "this  symphony  sums  up  what  its  composer  had 
learned  from  Mozart,  Haydn  and  Beethoven,  brings  his  early  phase  of  orchestral 


-2- 


* 


v 


writing  to  its  close,  and  leads  into  the  expressive  world  of  his  middle  period 
works." 

Johannes  Brahms  Symphony  No.  2 

After  the  appearance  of  his  much  delayed  first  symphony,  Brahms  wasted  little 
time  before  finishing  his  second.  It  was  as  if  once  he  showed  that  significant 
symphonic  construction  was  still  possible  after  Beethoven,  he  could  write  a work 
in  that  genre  with  quite  a different  character.  The  second  symphony  is  Brahms' 
"Pastoral"  and  was  written  during  the  summer  and  autumn  of  1877  in  the  pleasant 
country  surroundings  at  Portschach  on  the  WOrthersee  where  Brahms  had  a summer 
resort  and  where  he  also  composed  his  D Major  Violin  Concerto.  First  performed  in 
Vienna  conducted  by  the  eminent  Hans  Richter,  it  was  one  of  the  composer's  most 
immediate  successes,  although  the  meditative  slow  movement  gave  some  trouble  to  the 
first  audiences. 

The  pastoral  main  theme  of  the  first  movement  is  preceded  by  a short  motif 
which  will  gain  in  prominence  as  the  movement  progresses.  The  cantabile  character 
of  the  work  is  continued  in  the  second  theme,  perhaps  one  of  the  loveliest  melodies 
Brahms  was  to  write,  in  the  violas  and  cellos.  The  final  subject  group  is  marked  by 
a dotted,  fanfare-like  theme.  The  development  is  based  primarily  on  material  from 
the  principal  subject  but  then  intertwines  the  second  also.  A horn  solo  heralds  the 
beginning  of  the  coda,  which  magically  transforms  the  nature  of  the  movement  to  a 
lighter  tone. 

The  slow  movement  is  laid  out  in  three  large  sections,  a change  in  meter  from 
4/4  to  12/8  marking  the  middle  section  - bringing  to  the  fore  Brahms'  continued 
fascination  with  subdividing  beats  into  half  or  third  (eighth  notes  or  triplets),  - 
sometimes  in  succession,  sometimes  simultaneously. 

The  third  movement,  a short  fondo-like  allegretto,  is  among  the  most  popular 
of  Brahms'  symphonic  movements.  The  leisurely  theme  in  the  winds  is  touchingly 
accompanied  only  by  pizzicato  cellos,  followed  by  a skitterish  presto  section  (which 
is  really  a speeded  up  variant  of  the  oboe  melody). 

The  finale  has  a relentless  energy,  at  first  hushed  and  then  exploded  which 
carries  this  multi -thematic  movement  along  (the  way  in  which  Brahms  develops  new 
themes  from  previous  ones  could  be  well  documented  from  this  movement).  The  final 
blaze  of  glory  is  culminated  with  a flourish  in  the  most  magnificent  chord  for 
trombones  (never  surpassed  in  literature  since!) 


program  notes  compiled  by  Bruce  Creditor 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

SEVENTH  CHAMBER  MUSIC  CONCERT 


Wednesday,  August  12,  1981  at  8:30  P.M. 

Theatre  Concert  Hall 

PA.cpaA.ed  by  Rolfi  Smedvig,  Louis  KAa&ncA,  Edwin  BaAkeA 
EveAett  J.  PlAth  and  RogeA  Voisin 


OSKAR  BOHME 

Adagio  ma  non  tanto;  Allegro  mol  to 
Allegro  vivace 
Andante  cantabile 
Allegro  con  spirito 

Thomas  Smith , tAwnpct 
RobeAt  Smith t tAumpct 
Baucc  Halt,  tAumpct 


SEXTET  IN  E-FLAT  MINOR,  OPUS  30 


Alicia  TelfioAd,  ho  An 
Date  IfJaAAcn,  tAombonc 
Vavid  E.  KlAk,  tuba 


ALEXANDER  ZEMLINSKY  TRIO  FOR  CLARINET,  VIOLONCELLO  AND  PIANO,  OPUS  3 

Allegro  ma  non  troppo 

Andante 

Allegro 

MaAgcAy  Hwang,  violoncello  Vlane  GingAa s„  cloAlnet 

VeboAah  Gllwood,  piano 


BARTOK  9 DUOS  from  44  DUOS  FOR  TWO  VIOLINS 

(transcribed  for  two  double  basses) 

1.  Midsummer  Night  Song 

2.  Slovak  Dance 

3.  Teasing  Song 

4.  Mosquito  Dance 

5.  Lullaby 

7.  Cushion  Dance 

8.  Menuetto 

9.  Ruthenian  Song 

18.  Ruthenian  Kolowejka 

RobeAt  Oppelt  and  Jama  OAlcans,  double  bats  a 


STRAVINSKY 


I.  The  Soldier's  March 

II.  Music  to  Scene  I 

III.  Music  to  Scene  II 

IV.  The  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango,  Waltz,  Ragtime 

VII.  The  Devil 's  Dance 

VIII.  The  Little  Choral 

IX.  Great  Choral 

X.  Triumphal  March  of  the  Devil 


"L'i-.ISTCI-E  D'J  SOLDAT,"  Suite 

(1918) 


Mia  /Can,  violin  Karen  Gate,  bassoon 
John  Stovall,  bass  Bau.cz  Halt,  trumpet 
Gary  Wright,  clarinet  Thomas  R oycralt,  trombone 

Edward  Meltzer,  percussion 


As  a Friend  ol  Music  at  Tanglcwood  and  contribute h to  the  Ec rkshire  Music 
CzntzA,  you  have  bzzn  invited  to  this  concert  and  to  the  rjumercus  other  concerts 
o l the  Music  Center . 

The  Ra tkahire  Music  Center  is  in  part  Supported  through  ike  generosity  ol 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A F amity  Season  Membership  at  $35  entitles  a lamily  to  attend 
nil  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at  $25 
oilers  the  individuat  the  same  privilege . Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  ol  $4.00  at  the 
gate. 


The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
irom  the  National  Endowment  lor  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  ol  Congress  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 


John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


FOURTH  CONCERT 

Saturday,  August  15,  1981  at  2:30  P.M* 
Chamber  Music  Hall 


FOUR  SONGS  FRANZ  SCHUBERT 
Fischerweise 

Der  JUngling  an  den  Bach 
Auf  dem  Wasser  zu  singen 
Auf  dem  See 


PatAtcta  P Aunty,  4opAa.no 
HanAy  MztnboAgtA,  piano 


TROIS  BALLADES  DE  FRANCOIS  VILLON  CLAUDE  DEBUSSY 

Ballade  de  Villon  3 s'amye 

Ballade  qua  Villon  feit  5 la  requeste  de  sa  m$re  pour  prier  Notre-Dame 
Ballade  des  femmes  de  Paris 

Nathaniet  Motion,  baAitono. 

Philip  High^iit,  piano 


from  the  SOIREES  MUSICALES  GIOACCHINO  ROSSINI 

La  promessa 
La  partenza 

La  pastorelle  delle  Alpi 
La  gita  in  gondola 
L* invito 


SkaAon  BakoA,  AopAano 
Kiyotki  Tamagawa,  piano 


INTERMISSION 


ALBAN  BERG 


SIEBEN  FRUHE  LIEDER 
Nacht 

Schilflied 
Die  Nachtigall 
TraumgekrOnt 
Im  Zimmer 
Liebesode 
Somme rtage 

Chaxleen  Ayers,  soprano 
Margo  Garrett,  piano 


THREE  SONNETS  OF  FRANCESCO  PETRARCA  (1304-1374)  FRANZ  LISZT 

Sonnet  47:  Benedetto  sia  il  giorno 

Sonnet  104:  Pace  non  trovo 
Sonnet  123:  I vidi  in  terra 


R obert  Craig,  tenor 
Philip  Highfiill,  piano 


Margo  Garrett  and  Philip)  Highfiill  ate  member  o£  the  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 
Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 

Fifth  vocal  recital:  Monday,  August  17  at  8:30  p.m.  in  Theatre  Concert  Hall 


Aa  a Friend  ofi  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Centex , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concent. A o & the 
Music  Centex. 

The  B erbshire  Music  Centex  is  in  paxt  supported  thxough  the  genexosity  ofi  the 
Friends,  and  we  hope  you  Mill  encourage  othex A to  enroll.  Contri buttons  in  any 
amount  axe  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  Mithout  further  contribution;  an  Individual  Season  Membership  at 
$ 25  ofifiex a the  individual  the  Aame  privilege.  Friends  Mithout  season  membership 
and  others  attending  each  BMC  event  axe  asked  to  contribute  a minimum  o<(  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  paxt  thxough  a generous  grant 
firom  the  National  Endowment  fiox  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  Congress  in  1965. 
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Four  Songs  by  Franz  Schubert 

4 

Fischerweise 

, The  fisherman  is  not  troubled 
by  sorrow,  grief,  or  worry, 
at  break  of  day  he  casts  off 
his  boat  with  lightheartedness. 
Peace  still  lies  all  around 
in  wood  and  field  and  stream, 

(but)  he,  with  his  singing, 
awakes  the  golden  sun. 

He  sings,  while  he  is  working, 
with  his  breast  full  and  fresh, 
his  labours  give  him  strength, 
and  strength  - zest  for  life. 

Soon  there  is  a motley  throng 
in  all  the  depths,  loud 
and  splashing  through  the  heavens 
reflected  in  the  water. 

Yet  whoever  wants  to  set  nets, 
needs  eyes  that  are  clear  and  good, 
must  be  cheerful  as  the  waves, 
and  free  as  the  current. 

There  on  the  bridge  is  fishing 
the  shepherdess.  Sly  creature, 
give  up  your  trickery, 
this  fish  you'll  not  deceive. 

Per  Jung! i ng  an  der  Quelle 
Softly  rippTTng  brook! 

You  waving,  whispering  poplars! 

Your  lullabies  only  awaken  love. 

I looked  to  you  for  relief, 
and  to  forget  her,  the  coy  one  - 
Ah,  and  leaves  and  brook  sigh, 
Louise,  for  you. 

Ah,  and  leaves  and  brook  sigh, 
Louise,  for  you, 

Louise  - Louise! 


Auf  den  Wasser  zu  slnnen 

Amid  the  shimmer  cv  mirroring  waves 

glides,  as  a swan,  the  rocking  boat; 

Ah,  on  jcy's  sen  „ "Shimmering  waves 
glides  the  soul,  there,  as  the  boat; 
for,  downward,  from  heaven  onto  the  waves, 
dances  sunset's  glow  all  around  the  boat. 

Over  the  tree-tops  of  the  westerly  wood, 
friendly  beckons  the  reddish  gleam, 
beneath  the  branches  of  the  easterly  wood 
rustles  the  reeds  in  the  reddish  gleam, 
the  joy  of  heaven,  and  the  peace  of  the 

v/ood 

the  soul  breathes  in  the  reddening  gleam. 
Alas,  on  dewy  wings, 

on  the  rocking  waves,  time  vanishes  from  me 
Tomorrow,  on  shimmering  wings, 
as  yesterday,  and  today,  time  will  vanish 

again, 

until  I upon  loftier,  radiant  wings 
myself  shall  flee  the  changing  time. 

Auf  dem  See 

And  fresh  nourishment,  new  blood 
I suck  from  tbe  free  world; 

Nature  is  so  cheerful  and  good 
that  I hold  to  her  breast. 

The  waves  rock  the  rudder  of  our  boat 

to  and  fro, 

and  mountain,  cloudy  and  heavenward, 
meets  our  path. 

Oh  my  eyes,  why  do  you  sink  your  gaze  lower 
Golden  dreams,  will  you  come  again? 

Away,  you  dream!  How  golden  you  are; 
here  love  and  life  is  also. 

On  the  water  blink  thousands  of  stars; 
the  towering  distance  drinks  up  the 

soft  fog; 

Morning-wind  sails  around  the  Unshadowed 

bay, 

and  in  the  lake  the  ripening  fruit  reflects 

itself. 

On  the  waves  blink  thousands  of  stars... 


Trois  ballades  de  Francois  Villon,  by  Claude  Debussy 
Ballad  from  V i 1 Ion  to  hns  love 

false  beauty,  who  coasts  me  so  much,  primitive  in  effect,  hypocritical  sweetness, 
hard  love,  harder  than  iron  to  outwear;  I name  you  sister  of  my  undoing.  False 
charm,  the  death  of  a poor  heart,  dissembled  pride  which  sends  men  to  their  death, 
pitiless  eyes!  Will  not  justice  rescue  a poor  fellow  from  harshness  without  making 
things  worse? 

It  would  have  been  better  to  have  cried  elsewhere  for  help,  it  might  have  meant  my 
happiness:  nothing  can  tear  me  from  this  fate;  I must  go  on  fleeing  dishonor.  Great 
and  small  cry  shame  upon  me!  And  what  is  this!  shall  I die  without  striking  a blow, 
or  will  pity,  given  these  circumstances,  rescue  a poor  fellow  without  making  things 
worse? 


A time  will  come  when  your  fullblown  flower  will  wither  and  fade.  I will  laugh  then 
if  I can  still  walk,  but  alas!  Nay:  that  would  be  jolly.  I shall  be  old,  you  ugly 
and  pale  . . . now  let's  drink  hearty, while  the  river  still  flows.  Don't  give  this 
pain  to  everyone;  rescue  a poor  fellow  without  making  things  worse. 

Amorous  prince,  greatest  of  lovers,  I do  not  wish  to  incur  your  ill  favor;  but  every 
free  heart  must,  for  the  sake  of  our  Lord,  rescue  a poor  fellow  without  making 
things  worse. 
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Ballad  made  at  the  request  of  his  mother  for  a prayer  to  ' 

Lady  of  Heaven,  Regent  of  the  earth,  Empress  of  the  i ri’f  orm* < sv,:  ~?s,  receive  me, 
your  humble  Christian  woman,  let  me  be  numbered  among  your  elect,  although  I am  un- 
worthy. Your  goodness,  my  Lady  and  my  Mistress,  is  far  greater  than  my  sinfulness; 
without  this  goodness  a soul  can  neither  merit  Heaven  nor  obtain  it.  I do  not  speak 
falsely.  In  this  faith  I want  to  live  and  die. 

Say  to  your  Son  that  I am  His;  through  him  may  my  sins  be  swept  away:  pardon  me  as 
you  did  the  woman  of  Egypt,  or  the  priest,  Theophilus,  who  was  acquitted  and  absolved 
by  you  although  he  had  made  a pact  with  the  devil.  Preserve  me  from  ever  doing  such 
a thing!  Virgin  bearing  without  blemish  the  sacrament  we  celebrate  at  Mass.  In 
this  faith  I want  to  live  and  die. 

I am  a poor  old  woman,  ignorant  and  unlettered;  at  the  church  where  I am  a parish- 
ioner, there  is  a painting  of  Paradise  with  harps  and  lutes,  and  one  of  Hell  where 
the  damned  are  being  boiled:  one  frightens  me,  the  other  gives  me  joy  and  gladness. 
Grant  that  I may  have  the  joy,  exalted  Goddess,  to  whom  all  sinners  must  resort, 
full  of  faith,  without  pretense  or  laziness. 

In  this  faith  I want  to  live  and  die. 

Ballad  of  the  women  of  Paris 

Although  they  praise  as  fine  talkers  Florentines,  Venetians, 
good  enough  to  be  go-betweens,  even  the  old  women  too; 
yet  be  they  from  Lombardy,  Rome,  Geneva,  heaven  help  me. 

Piedmont,  Savoy;  there  are  no  gabbers  like  those  of  Paris. 

Those  who  hold  professorships  in  loquacity  are,  they  say,  Neapolitans, 
and  outstanding  as  chatterboxes  are  the  Germans  and  the  Prussians, 
yet  be  they  Greeks,  Egyptians,  from  Hungary  or  other  lands, 

Spaniards  or  Castillians,  there  are  no  gabbers  like  those  of  Faris. 

The  Bretons,  the  Swiss  know  nothing  about  it,  neither  do  they  *'n  Gascony  or  Toulouse; 
two  jabberers  from  the  Petit-Pont  would  make  mince  meat  of  them,  and  also  those 
from  Lorraine,  England  or  Calais,  (have  I included  enough  places?) 

Picardy,  of  Valenciennes  . . . there  are  no  gabbers  like  those  of  Paris. 

Prince,  to  the  Parisian  ladies  present  the  prize  for  good  talking; 

whatever  they  may  say  of  the  Italians,  there  are  no  gabbers  like  those  of  Paris. 


from  the  SoirSes  musicales,  by  Gioacchino  Rossini 


La  Promessa  (The  Promise) 

That  I could  ever  abandon  love. 

No,  don't  believe  it,  beloved  eyes; 
Not  even  in  jest  would  I deceive  you. 
You  alone  can  enkindle  my  desire; 

And  you  will  be,  beloved  eyes, 

The  beautiful  fire  without  which  I 

cannot  live.  Ah! 


La  Partenza  (The  Parting) 

This  is  a bitter  moment, 

Nice,  my  Nice,  good-bye; 

How  shall  I live,  my  darling, 

So  far  from  you? 

I will  live  forever  in  pain, 

I will  never  again  be  happy. 

For  you  know  how  you  have  made  me  suffer! 
Always  in  your  journey. 

Always  hold  me  near. 


La  Pastorella  delle  Alp. (The  Shepherdess  of  the  Alps) 

There  is  a lovely  shepherdess  "He  who  loses  his  way 

Who  descends  every  morning.  In  the  treacherous  night 


And  offers  a little  baket 
Of  fresh  fruit  and  flowers. 
"He  who  comes  at  dawn 
Will  have  pretty  roses 
And  dewy  apples. 

Grown  in  my  garden.  Ah,  ahu! 


Will  find  the  path  again 
To  my  cottage. 

Come,  o traveller. 

The  shephercesr  is  here; 

But  the  flov/e~s  of  her  thoughts 
To  one  alone  will  she  give!  Ah, 


ahu!" 


La  Gita  in  Gondola,  (The  Ride  in  the  Gondo1a)L' invito  (The  Invitation) 
The  agile  TittTe  boat  fTies;  Come,  o Ruggiero, 

Row,  o sailor,  row;  Your  Eloisa  must  leave  you 

Now  that  Elvira,  my  delight,  is  in  my  arms.  No,  no,  I cannot  stay; 


Challenge  the  sea. 

The  lagoon  glitters  in  tranquillity. 
Not  a sail  is  apparent; 

The  moon  is  pale  in  the  sky, 

Inviting  all  to  sigh,  ah! 

But  already,  a gentle  seicnc  breeze 
Sweetly  rocks  the  sea  . . . 

Come,  Elvira,  to  this  breast. 

Come  and  heart  it  beat,  ah! 


You  have  already  responded  to  my  tears. 
Come,  receive  my  prayer. 

Come,  o beautiful  angel. 

Come,  my  delight; 

Come  rest  upon  my  breast! 

Listen  to  my  heart  beat. 

Its  love  invites  you  . . . 

Come,  my  life. 

Come,  give  me  my  very  breath. 
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Sieben  FrUhe  Lieder,  by  Alban  Berg 

Nacht  (Night)  (Hauptmann) 

Twilight  clouds  over  night  and  valley 
mists  hover,  waters  softly  murmur. 

Now  of  a sudden  an  unveiling,  o,  beware,  beware. 

A vast  wonderland  opens,  silver  soar  mountains  dream-large, 
still  paths  silver  bright  from  the  hidden  womb, 
and  so  dream  pure  is  the  lofty  world. 

A mute  beachtree  stands  by  the  way  shadow-black 

From  the  distant  wood  a breath  blows  solitary  soft. 

and  from  the  deep  valley's  gloom  lights  flash  in  the  silent  night. 

Drink  soul!  Drink  solitude!  0,  beware!  beware! 

Schilflied  (Song  amonst  the  Reeds)  (Lenau) 

By  a secret  forest  path  I love  to  steal  in  evening  light 
to  the  desolate  reedy  shore,  and  think,  maiden,  of  you! 

Then  when  the  wood  grows  dark  the  reeds  rustle  mysteriously 
lamenting  and  whispering  that  I should  weep,  weep. 

And  I think  I hear  wafting  softly  the  sound  of  your  voice 
and  drowning  in  the  pond  your  little  love  song. 

Das  Nachtigall  (The  Nightingale)  (Storm) 

It  iFTiecause  the  nightingale  all  night  has  sung, 

and  from  her  sweet  noise  in  echo  and  re-echo  roses  have  sprung. 

She  was  once  a wild  thing,  now  she  wanders  deeply  pensive 
her  summer  hat  in  hand  and  bears  in  silence  the  glow  of  the  sun 
and  knows  not  what  to  do. 

TraumgekrOnt  (Dream-crowned)  (Rilke) 

That  was  the  day  of  white  chrysanthemums 
its  splendour  made  me  feel  almost  afraid... 

And  then  you  came  to  take  my  soul  from  me  deep  in  the  night. 

I was  so  afraid,  yet  you  came  sweetly  and  softly. 

I had  been  thinking  of  you  in  my  dreams 

You  came,  and  soft  as  a fairy  tune  the  night  sounded. 

In  Zimmer  (Indoors)  (Schlaf) 

Autumn  sunshine 

Fair  evening  looks  silent  in 

Red  fire  blazing,  crackling  in  the  stove 

Thus,  with  my  head  on  your  knees,  I am  content. 

My  gaze  reposed  in  yours 
how  gently  the  minutes  fly. 

Liebesode  (Love  ode)  j(Hartleben) 

In  Tove's  arms  we  blissfully  fell  asleep 
The  summer  wind  watched  at  the  open  window 

and  bore  out  the  peace  of  our  breaths  to  the  moon-bright  night. 

And  from  the  garden,  feeling  its  timid  way,  a scent  of  roses  to  our  lovebed  came 
and  gave  us  wondrous  dreams,  ecstatic  dreams,  so  rich  in  longing. 

Sommertage  (Summertage  (Summer  days)  (Hohenberg) 

Through  the  world  now  travel  days  sent  forth  from  blue  eternity 
in  the  summer  breeze  time  drifts  away. 

The  Lord  at  night  now  twines  with  blessed  hand  garlands  of  stars 
above  wander  and  wonderland. 

0 heart,  what,  in  these  days,  can  your  clearest  wanderer's  song  then  say 
of  your  very  deep  deep  delight. 

In  the  meadow's  song  the  heart  is  dumb 

words  cease  where  image  upon  image  comes  to  you  and  fills  you  wholly. 
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Three  Sonnets  of  Francesco  Petrarca,  by  Franz  Liszt 
Sonnet  47 

Blessed  be  the  day,  the  month,  the  year. 

The  season,  the  time,  the  hour,  the  instant. 

The  fair  country  and  the  place  where  I was  joined 
To  the  two  beautiful  eyes  which  have  bound  me. 

And  blessed  be  the  first  sweet  breathlessness 
Which  I felt  when  joined  with  love. 

And  the  bows  and  arrows  with  which  I was  pierced, 

And  the  wounds  which  went  to  my  heart. 

Blessed  be  the  many  voices 

With  which  I call  the  name  of  my  Laura, 

And  the  sighs  and  the  tears  and  the  desire. 

And  blessed  bve  all  the  writings 

In  which  I spread  her  fame,  and  also  my  thought. 

Which  are  only  of  her,  and  of  which  no  other  has  part. 

Sonnet  104 

I find  no  peace,  and  I have  nothing  with  which  to  make  war 
I fear  and  hope  - I burn  and  am  as  ice; 

I soar  above  the  sky  and  lie  upon  the  earth; 

I hold  nothing  and  embrace  the  world. 

That  which  imprisons  me  neither  opens  nor  closes, 
neither  for  itself  holds  me  nor  loosens  the  bonds; 

Love  does  not  kill  me  and  does  not  free  me. 

Neither  wishes  me  living  nor  relieves  me  of  my  burden. 
Without  eyes  I see  and  having  no  tongue,  cry  out; 

I long  to  perish  and  beg  for  aid; 

I hold  myself  in  contempt  and  love  all  others. 

Feeding  on  sorrow,  crying  and  laughing. 

Equally  I dislike  death  and  life; 

I am  in  this  state,  beloved,  because  of  you. 

Sonnet  123 

I saw  on  earth  angelic  raiments 

And  the  celestial  beauty  of  sunshine  on  the  world 

Such  that  to  remember  gives  me  joy  and  pain; 

As  long  as  I look  it  seems  dreams,  shadow  and  smoke. 

And  I saw,  weeping,  the  two  lovely  eyes 

Which  have  a thousand  times  turned  the  envy  of  the  sun; 

And  I heard  sighingly  spoken  words 

Which  can  move  the  mountains  and  stay  the  rivers: 

Love,  wisdom,  valour,  pity  and  pain 
Made,  weeping,  a more  sweet  melody 
Than  every  other  which  one  hears  on  eartb. 

And  the  heavens  listened  to  the  harmony  so  intently 
That  one  saw  no  leaf  on  the  branches  move. 

So  much  sweetness  had  filled  the  air  and  breeze. 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

EIGHTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  16,  1981  at  10:00  A.M. 

Theatre  Concert  Hall 

VAepaAed  by  VatAlcla  McCanty,  GllbeAt  Kall&h,  Eugene  LehneA 
GuntheA  SchulleA  and  RogeA  Vol&ln 


A PROGRAM  OF  SERENADES  MOSTLY! 


BEETHOVEN  SERENADE  IN  D MAJOR,  OPUS  25 

Entrata:  Allegro 

Tempo  ordinaria  d'un  Menuetto 

Allegro  mol  to 

Andante  con  Variazioni 

Allegro  scherzando  e vivace 

Adagio 

Allegro  vivace  e disinvolto 

Scutomi  Ko  jlma,  violin  Racket  SweAdlou ),  viola 

Kathleen  Boyd,  filute 


SCHUBERT  NOCTURNE  IN  E MAJOR,  D.  897 

Ru 66  ell  HeA&how,  violin  Michael  Romanul , cello 

Vavld  Abbott , piano 


DOHNANYI  SERENADE,  OPUS  10 

Marcia:  Allegro 

Romanza:  Adagio  non  troppo,  quasi  andante 
Scherzo:  Vivace 

Tema  con  variazioni:  Andante  con  moto 
Rondo:  Allegro  vivace 

Nam-Sook  Choel,  violin  Joyce  Rame£,  viola 

Kevin  CAuddeA,  cello 


Allegro 
Menuetto 
Adagio  cantabile 
Presto 

Wendy  ShaAp , violin 
Sophia  SlllvoA,  violin 
Sylvia  Allmena,  ho  An 


MUSICAL  JOKE  IN  F MAJOR,  K.  522 


Su,!>an  CuAAan,  viola 
Michael  Romanul,  cello 
H^lao-Mlng  Han,  hoAn 


Aldo  Eabnlzl,  bai6 


DVORAK 


SERENADE  IN  D MINOR,  OPUS  44 


Moderato  quasi  marcia 
Menuetto 

Andante  con  moto 
Finale:  Allegro  mol  to 


Jej \iAzy  Schoyzn,  cello 
HLc.ha.zJL  Semes,  bass 
Vanizl  Goldstein,  oboe 
BaAbaAa  ill idnzy,  oboz 
William  Caballex,  !uoAn 


James  SchumachzA,  horn 


Robin  SeJLetsky,  claAinzt 
Nancy  BAaithwaitz,  claAinzt 
Moac  GoldbzAg,  bassoon 
Vavid  Sogg,  bassoon 
Ma/ik  Robbins,  hotel 


As  a FAiznd  oft  Music  at  Tanglzwood  and  contAibutoA  to  thz  BzAkshiAz  Music 
CzntzA,  you  have  been  invited  to  thts  conczAt  and  to  thz  numerous  othzA  conczAts 
ofi  thz  Music  CzntzA. 

Thz  BzAkshi/iz  Music  CzntzA  is  in  paAt  suppoAtzd  thAough  thz  gznzAosity  ofi  thz 
FAiznds,  and  we  hopz  you  will  zncouAagz  othens  to  znAoLJL.  ContAibutions  in  any 
amount  oaz  welcome.  A Family  Seaton  M zmbzAship  at  $35  entitles  a fanily  to  attend 
all  BMC  events  without  fiuAthzA  contAibution ; an  Individual  Season  M zmbzAship  at  $25 
o^zas  thz  individual  the  same  pAivilzgz.  FAiznds  without  season  membzAship  and 
othzAS  attending  each  BMC  event  oaz  asked  to  contAibutz  a minimum  ofi  $4.00  at  the 
gate. 


Thz  BzAkshiAz  Music  CzntzA  is  also  suppoAtzd  in  paAt  thAough  a genzAous  gAant 
£ Aom  thz  National  Endowment  fioA  thz  Aa ts  in  Washington,  V.C.,  a Fedeoal  agency 
c Azatzd  by  Act  o 6 CongAzss  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 


John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Fifth  Recital 

Sunday,  August  16,  1931  at  3:00  P.M. 


HUGO  WOLF  FIVE  SONGS 

Bescheidene  Liebe 
Verschwiegene  Liebe 
Du  denkst  mit  eineiri  Fadchen 
Nixe  Binsefuss 
Nachtzauber 

Emily  Raymer,  soprano 
Anthony  Manoli,  piano 


HENRY  PURCELL  FIVE  SONGS 

We  sing  to  him 
Music  for  a while 
Ah!  how  pleasant  ' ti s to  love 
I saw  that  you  were  grown  so  high 
If  fiusick  be  the  food  of  love 

Harold  Ashcraft,  tenor 
Emily  White,  piano 

t 

POEME  D'UN  JOUR  (Grandmougin) 


Cheryl  Bensman,  soprano 
Emily  White,  piano 


HOMENAJE  A LOPE  DE  VEGA,  OP.  90 

Cuando  tan  hermosa  os  miro 
Si  con  mis  deseos 
A1  val  de  fuente  ovejuna 


GABRIEL  FAURE 
Recontre 
Toujours 
Adieu 


JOAQUIN  TURINA 


Ruth  Bormann,  soprano 
Anthony  Manoli,  piano 


JOHANNES  BRAHMS  FOUR  SONGS 

Alte  Liebe 

Das  Madchen 

Immar  leiser 
Botschaft 


Rebecca  Chamberlain,  mezzo  soprano 
Anthony  Manoli,  piano 


SERGEI  RAKHMAN1N0V  F0UR  S0NGS 

Lilacs 
Daisies 

The  little  island 
The  dream 

Richard  Kaskan,  tenor 
Susan  Morton,  piano 


CLAUDE  DEBUSSY  ' from  the  ARIETTES  OUBLIEES 

C'est  1 'extase 
II  pleure  dans  non  coeur 
L' ombre  des  arbres 
Chevaux  de  bois 


Christine  Schadeberg,  soprano 
Kiyoshi  Tamagawa,  piano 


INTERMISSION 

Three  Sengs 


Gay  Lynn  Brunson,  soprano 
Susan  Morton,  piano 

FRANZ  SCHUBERT  FOUR  SONGS 

Fruhlingsglaube 
Der  Strom 
Standchen 
Aufenthal t 

Reginald  Allen,  baritone 
Henry  Weinberger,  piano 

CLAUDE  DEBUSSY  from  the  ARIETTES  OUBLIEES 

Chevaux  de  bois 
Green 
Spleen 

Benjie-Ellen  Schiller,  soprano 
Philip  Highfill,  piano 

HUGO  WOLF  FIVE  MORI KE-L I ED  ER 

Der  Gartner 

Das  verlassene  Magdlein 
Zitronenfal ter  im  April 
Schlafendes  Jesuskind 
Elfenl ied 


/ 

GABRIEL  FAURE 
Green 

En  Sourdine 
Clair  de  lune 


Lise  Messier,  soprano 
Kiyoshi  Tamagawa,  piano 


STEFANO  DONAUDY  FOUR  SONGS 

Ah,  mai  non  cessate 
Date  abbiento  al  mio  dolore 
Freschi  luoghi,  prati  aulenti 
0 del  mio  amato  ben 


John  LaPierre,  tenor 
Henry  Weinberger,  piano 


BALDWIN  PIANO 


The 

esy  Berkshire  Music  Center 

at  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Monday,  August  17,  1981  at  8:30  P.M. 

Theatre  Concert  Hall 


SIX  SONGS  ROBERT  SCHUMANN 

Der  Knabe  mit  dem  Uunderhorn 
Stirb,  Lieb'  und  Freud' 

Sehnsucht  r.ach  der  Waldgegend 

Des  Sennen  Abschied 

Dem  roten  Rcslein  gleicht  mein  Lieb 

Auftrage 

Richa/id  Lalli,  ba/Utone. 

Philip  Highfiill,  piano 


POEMA  EN  FORMA  DE  CANCION  JOAQUtN  TURINA 

(poems  by  Ro  de  Campoamer) 

Dedicatoria 
Nunca  olvida  . . . 

Cantares 

Los  dos  miedos 

Las  locas  por  amor 

Rochelle  TnaviA,  Aopaano 
Emily  While,  piano 


SPIRITS  OF  THE  DEAD  DEBORAH  DRATTELL 

(poem  by  Edgar  Allan  Poe) 

Misterioso 

Agitato 

Mol  to  legato  e espressivo  ' 

Exeda  HeAAeth,  mezz o-Aopaano 

Cynthia  Stuli,  violin  Kathleen  Boyd,  {lute. 

Joyce  Ramee,  viola  Kasien  Beck , EngliAh  ho/in 

Michael  Remanul,  cello  Nancy  Bnaithuiaile,  baAA  cla/Unet 

Michael  Seme&,  baAA  Alicia  Telfiond,  hoKn 

EdwaAd  Mettzen.,  peneuAAion  William  Eaa ervt,  inumpet 

Ken  Taha&eki,  conducted 


INTERMISSION 


MIGNONLIEDER  _ HUGO  W0LF 

(poems  from  Vli  1 helm  Meister  of  J.  VJ.  von  Goethe) 

Heiss  mich  nicht  reden 
Hur  wer  die  Sehnsucht  kennt 
So  lasst  mich  scheinen 
Kennst  du  das  Land 


Julie  McSonley , Aopxano 
Tensiy  Vecima,  piano 


SIETE  CANCIONES  POPULATES  ESPANOLAS  MANUEL  DE  FALLA 

El  pane  merer.;* 

Seguidilla  murciana 

Asturiana 

Jota 

Nana 

Cancidn 

Polo 

Carolyn  Sebron,  mezzo  Aopfiano 
Anthony  Manoll,  piano 


Jenny  Veclma  and  Philip  Hlghhlll  one  members  oh  the  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 
Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


As  a Friend  oh  Music  at  Tanglewood  and  contnibuton  to  the  Berkshire  Ma6.cc  Centen, 
you  have  been  Invited  to  this  concent  and  to  the  numerous  othen  concent*  oh  the 
Music  Centen . 

The  Berkshire  Music  Centen  l*  tn  pant  supported  thnough  the  generosity  oh  the 
Fntend s,  and  we  hope  you  will  encounage  othen*  to  ennott . Contributions  tn  any 
amount  one  welcome.  A Faintly  Season  Membership  at  $35  entitle*  a homily  to  attend 
all  BMC  events  without  harther  contribution;  an  Individual  Season  Membership  at  $25 
ohh&M>  the  Individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  c h *4.00  at  the 
gate. 


The  Berkshire  Music  Centen  Is  also  supported  In  part  through  a generous  grant 
hrom  the  National  Endowment  hor  the  Art*  In  Washington,  V.C.,  a FedzJcol  agency 
created  by  Act  oh  Congress  In  1965. 


BALDWIN  PIANO 


Six  Songs , by  Robert  Schumann 


Per  Knabe  mit  dem  ITunderhom 
(The  boy  with  the  magic  homd  1 ) 

I am  a merry  fellow. 

None  on  earth  so  happy  as  I! 

Ity  little  steed  so  sprightly 
That  swift  as  the  wind  dees  bear  me 
Forth  to  a joyous  life! 

Upon  my  lips  there  echoes 
My  horn  with  clear  sound  so  sweet; 
Sounds  for  many  an  hour 
Around  the  rocks  and  f- rests. 

And  the  echo  comes  bacic  plain, 

When  I come  upon  feasts  and  dancing 
Or  merry  games  in  the  sunlit  wood., 

When  yearning  eyes  gaze  upon  me 
And  the  goblets  are  hung  with  flowers, 

I swiftly  dismount  from  my  horse. 


Sehnsucht  nach  der  Ualdcregend 

. p.-r  1 -jo  f (Kemer) 

'Would  I had  never  gone  from  you. 
Majestic,  wondrous  forest! 

You  embraced  me  lovingly 
For  so  many  a long,  long  year! 

Where,  in  your  twilight  places, 

Was  birdsong  and  silver  stream. 
There  sprang  also  many  a song 
Fresh  and  bright  from  my  breast. 

Your  surging,  your  echoing, 

Your  never-tiring  murmur. 

Your  melodies,  all  of  them. 

Awoke  within  me  song. 

Here  in  these  wide  pastures. 

All  is  desolate  and  mute. 

And  in  the  blue  air  I search 


The  guitars  are  playing,  enticing  to  dance, For  shapes  within  cloud " 
I kiss  all  the  maidens  and  drink  all  the 


wine*. 

But  when  behind  the  blooming  branches 
the  rose-red  sunset  is  seen  to  vanish. 
Then  must  I take  my  leave. 


When  it  is  forced  from  rry  breast. 
Song  stirs,  but  seldom. 

As  the  bird  sings  half-heartedly 
When  parted  from  tree  and  leaf. 


I must  up  and  go  far  away. 

So  I spur  my  prancing  steed; 
Farewell!  I would  gladly  stay. 

Yet  the  distant  stars  do  beckon. 

And  rry  horn  returns  their  greeting. 

Stirb,  Lieb*  und  Freud* 

(Die,  love  and  joy)  (Keroer) 

In  Augsburg  stands  a lofty  house 
Near  the  old  cathedral. 

And  out  into  the  shining  mom 
Comes  a pious  maid. 

Hymns  ring  out 
To  the  Cathedral  geos 
The  lovely  one. 

By  Mary's  blessed  image 
She  kneels  to  pray. 

Her  heart  is  filled  with  heaven. 

And  all  earthly  joy  flees. 

"O  Virgin  pure. 

Grant  that  I be 
Yours  alone." 

And  as  muffled  bells 
Call  the  worshippers, 

Down  the  aisle  walks  the  maid. 

Not  knowing  what  she  wears: 

Upon  her  head. 

All  heavenly  bright, 

A lily  crown. 

All  gaze  and  marvel 

At  the  bright  crown  in  her  hair. 

But  the  maid  does  not  go  far. 

To  the  high  altar  she  steps: 

"Make  me  a nun, 

— Peor  inaid  that  I an:! 

Die,  love  and  joy!" 


Des  Sennen  Abshied  (The  herdsman's 
farewell)  (Schiller) 

Farewell,  you  pastures. 

You  sunny  meadows ! 

The  herdsman  must  away. 

Summer  is  ever. 

We'll  journey  to  the  mountains  and  come 

back 

When  the  cuckoo  calls,  when  songs 

awaken, 

;Jhen  earth  decks  itself  anew  with  flowers 
When  the  fresh  springs  flow  in  lovely  May 

Pern  roten  Rdslein  gleicht  mein  Lieb 
(0  my  love  is  like  a red,  red  rose) 

(Bums) 

0 my  luve  is  like  a red,  red  rose. 

That's  newly  sprung  in  Junes 
0 my  luve  is  like  the  melodie. 

That's  sweetly  played  in  tune. 

As  fair  art  thou,  rry  benie  lass. 

So  deep  in  luve  am  If 
And  I will  luve  thee  sc ill,  my  dear, 

Till  a’  the  seas  garg  dry. 

Till  a'  the  seas  gang  dry,  my  dear, 

And  the  rocks  melt  wi'  the  suns 
And  I will  luve  thee  still,  my  dear, 

While  the  sands  o'  life  shall  run. 

And  fare  thee  well,  my  only  luve! 

And  fare  thee  well  a while! 

And  I will  come  again,  my  luve, 

Tho'  it  were  ten  thousand  mile. 


God  grant  that  maid 
Wear  her  crown  in  peace; 

She  is  my  true  love, 

And  shall  be  till  judgement  day. 
She  does  not  knew  it. 

My  heart  breaks, 

Die,  love  and  light! 


-2- 


Auftrage  (Messages)  (LcEctu) 

Mot  so  fast,  not  so  fast! 

STay  a moment,  little  wave ! 

I would  give  you  a message 
For  my  beloved. 

As  you  glide  past  her. 

Greet  her  fondly  for  me. 

Say  I would  have  come  with  you. 

Swimming  in  your  waters 
And  boldly  begged 
A kiss  in  greeting 
But  time's  urgency 
Would  not  have  allowed  it. 

Do  not  hurry!  Stay  I beg. 

Little  dove,  winging  lightly! 

I have  something  for  you 
To  take  to  my  beloved! 

Give  her  a thousand  greetings 
And  a hundred  more  besides. 

Poema  en  forma  de  canciones.  by  Joaquin  Turina 

I.  Dedication  (solo  piano) 

II.  She  never  forget s 

Now  that  I abandon  the  world,  before  accounting  to  God,  here,  between  the  two 
of  us,  I will  confess  to  you;  With  all  my  soul  I forgive  even  those  whom  I hated. 

But  you  whom  I loved  so  much  never  will  I forgive. 

III.  Songs 

I feel  you  nearer  to  me  the  more  I flee  from  you,  for  your  image  is  in  me,  you, 
shadow  of  my  thought. 

Tell  me  again  . . . tell  me  again  because  yesterday  I was  me  .rerized  - I 
listened  to  you  without  hearing  and  looked  at  you  without  seeing. 

IV.  The  two  fears 

At  the  beginning  of  the  night  she  was  far  away  from  me. 

"Why  are  you  getting  so  close?"  she  said.  ”1  am  afraid  of  you." 

And  after  the  night  had  passed,  she  said,  close  to  me;"  Why  are  you  so  far 
from  my  side?  I am  afraid  without  you!" 

V-*.  The  Love-crazed  Women 

I will  love  you,  goddess  Venus,  if  you  prefer  that  I love  you  for  a long  time 
and  with  propriety. 

And  thus  responded  the  goddess  of  Cythera;"I  prefer,  like  all  women,  to  be 
loved  for  a short  time  and  madly." 

I will  love  you,  goddess  Venus  .... 


Say  I would  have  flown  with  you 

Over  hill  and  stream 

And  boldly  begged 

A kiss  in  greeting 

But  time's  urgency 

Would  not  have  allowed  it. 

Do  not  wait  for  me  to  urge  you. 

Laggard  moonlight! 

You  well  know  what  command 
I gave  you  for  my  beloved; 

Creep  through  her  window 
And  greet  her  fondly  for  me! 

Say  I would  have  ridden  on  you 
To  fly  to  her  myself 
And  boldly  begged 
A kiss  in  greeting' 

But  you're  to  blame. 

My  impatience  would  not  have  allowed  it. 


Spirits  of  the  Dead , by  Deborah  Drattell  (Fdqar  Allan  Poe) 

Thy  soul  shall  find  itself  alone.  The  night  tho'  clear  shall  frown. 


® I lid  dark  thoughts  of  the  gray  tombstone. 
Wot  one  of  all  the  crowd  to  p: ry 
Into  thine  hour  of  secrecy. 

Be  silent  in  that  solitude 

T Jhich  is  not  loneliness 

For  then,  the  spirits  of  the  dead; 

Who  stood  in  life  before  thee 
Are  again  in  death  around  thee. 

Be  still. 


And  the  stars  shall  not  look  down 
From  their  high  thrones  in  the  heaven  - 
VTith  light  like  hope  to  mortals  given. 
But  their  red  orbs  without  beam 
To  thy  weariness  shall  seem. 

As  a burning  and  a fever 
\ Jhich  would  cling  to  thee  forever. 

Now  are  thoughts  that  shall  not  banish 
Now  are  visions  ne'er  to  vanish 
From  thy  spirit,  shel  l they  pass  no  more 
Like  dew-drops  from  the  grass. 


The  breeze,  the  breath  of  God  is  still. 

And  the  mist  u"x>n  the  hill  - ' 

Shadowy,  yet  unbroken; 

Is  a symbol  and  a token 
Ho/  it  hangs  upon  the  trees 
A mystery  of  mysteries! 

Deborah  Drattell  has  recently  completed  her  doctoral  wot ik  at  the  University  ofa 
Chicago , where  she  studied  composition  with  Ralph.  Shapey.  She  was  the  assistant 
manage r 0($  the  University  Chicago  Contemporary  Chamber  Players  and  guest  conductor 
ofi  the  University  Chamber  Orchestra  and  Symphony  Orchestra  ^or  the  1980-81  season. 

M s.  Va attell' s compositions  have  been  performed  and  read  by  such  gtioups  as  the  Pitts 
buAgh  Symphony , Pittsburgh  Nzlo  M uslc  Ensemble,  Dorian  Woodwind  Quintet , Contemporary 
Chamber  Players,  Arthur  Weisberg' s Contemporary  Chamber  Ensemble , and  the  Alard 
String  Quartet. 

M s.  Drattell  is  currently  assistant  processor  o&  theory  and  composition  at  Tulane 
University,  where  she  will  conduct  the  University  Symphony  Orchestra  and  New  Music 
Ensemble. 


Spirits  of)  the  Dead,  composed  in  March  ofi  1981 , is  a chamber  work  in  three  movements. 
The  overall  shape  and  desip n this  work  is  c."  city  defined  by  ti  i instrumental 

combination: 

I.  Misterioso  - mezzo -soprano  and  lu tl  ensemble 
II.  Agitato  - mezzo-soprano  and  percussion 

ill.  Motto  legato  e espressivo  - mezzo-soprano  and  f,uli  ensemble 
The  work  explores  the  dramatic  quality  o{,  the  text.  A variety  o&  sonorities  is 
achieved  through  the  use  o 6 many  dififierent  instrumental  combinations. 


Mignonlieder , by  Hugo  Wolf 

Heiss  mich  nicht  reden 

Do  not  bid  me  speak,  bid  me  keep  silence, 

For  my  secret  is  my  duty: 

I would  like  to  show  you  my  entire  inside 
Only  fate  will  not  have  it  so. 

& the  right  time,  the  sun  in  its  course  d 

dispels 

the  gloomy  night,  which  then  must  brighten 
The  hard  rock  opens  its  bosom, 

And  does  not  grudge  the  earth,  the  deep- 

hidden  springs. 

Everyone  looks  for  peace  in  a friend's 

embrace. 

There  the  breast  can  pour  out  its  lament; 
Only  an  oath  keeps  my  lips  closed. 

And  none  but  a God  can  open  therm 

Nur  wer  die  Sehnsucht  kennt 

Only  he  who  knows  ny  longing , knows  what 

I suffer! 

Alone  and  cut  off  from  all  joy, 

I look  to  the  firmament  beyond 

Ah,  he  who  knows  and  loves  me  is  far  away. 

My  head  swims,  my  insides  are  burning. 

Only  he  who  knows  my  longing , knows  what 

I suffer! 


So  lasst  mich  scheinen 
Note:  In  the  novel  "Wilhelm  Meister" 
this  song  is  sung  by  Iiignon,  who  has  been 
dressed  as  an  angel  to  bring  in  the 
presents  at  a children's  birthday  party. 
After  a time  the  children  want  her  to 
take  off  the  angel’s  robe,  but  she 
answers  as  below s 

Let  me  appear  thus  till  I am  thus. 

Do  not  take  the  white  robe  from  me; 

I am  going  from  the  beautiful  world 
Down  into  yonder  dark  abode. 

There  I shall  rest  a little  while  in  peace 
Then  a new  vision  will  unfold; 

And  I shall  leave  the  pure  white  robe. 

The  girdle  and  the  wreath  behind  me. 

And  those  celestial  shapes. . . 

The  question  is  not  whether  one  is  man 

or  woman; 

Nor  will  clothes  or  fclc  :> 

Enwrap  the  transfigured  body. 

True,  my  life  was  without  toil  or  trouble. 
Yet  I have  felt  enough  of  bitter  grief; 
Through  sorrow  I aged  all  too  early... 

Make  me  eternally  young  again! 


Kennst  du  das  land 

Knowest  thou  the  land  where  the  lemons  bloom; 

In  the  dark  foliage  the  gold  oranges  glow, 

A gentle  wind  wafts  from  the  azure  sky. 

The  myrtle  grows  so  still,  the  laurel  high. 

Do  you  know  it  perchance? 

Ycnder!  I want  to  go  with  thee,  oh  my  beloved. 

Knowest  thou  the  house? 

On  columns  rests  its  rcof, 

The  hall  is  shining  and  the  chamber  gleams. 

And  marble  statues  stand  and  lcok  at  me; 

What  have  they  done  to  you,  peer  child? 

Do  you  know  it  perchance? 

Yonder!  I want  to  go  with  thee,  oh  my  protector. 

Knowest  thou  the  mountain  and  its  cloudy  path? 
The  mule  seeks  in  the  fog  its  road; 

In  caverns  sleeps  the  dragon's  ancient  brcod. 
The  rock  is  falling,  and  over  it  the  torrent. 

Do  you  know  it  perchance? 

Yonder!  Yonder  leads  our  road! 

Oh,  father,  let  us  go! 


L - 


Siete  canciones  ;'opulares  esoanolas,  by  Manuel  de  Falla 


El  pano  ironing 

On  the  delicate  fabric  in  the  shop 
there  fell  a stain; 
for  a lower  price  it  sells 
because  it  lost  its  value.  Ay! 

Seouidilla  murciana 

'Whoever  has  a glass  roof 

should  not  throw  stones  at  his  neighbor’s, 

• iule  drivers  are  we, 

perhaps  on  the  road 

we  shall  meet. 

because  of  your  inconstancy 

I compare  you, 

1 compare  you  because  of  your  inconstancy, 
I compare  you 

to  a peseta  that  passes  from  hand  to  hand; 

that  finally  becomes  so  rubbed  down, 
that  believing  it  falsa, 
no  one  will  take  it. 

Asturiana 

To  see  if  I could  be  consoled 
I sought  comfort  of  a green  pine  tree; 
seeing  me  weep,  it  wept  too- 
And  the  pine  tree,  since  it  was  green, 
seeing  roe  weep,  wept  too. 

Jota 

They  say  we  don't  love  each  other 
because  they  never  see  us  talking; 
but  od^  your  heart  and  mine 
they  have  only  to  ask. 

Now  I bid  you  farewell, 

your  house  and  your  window  too, 

even  though  your  mother  may  not  like  it, 

farewell,  little  girl,  until  tomorrow. 


Sleep,  little  baby,  sleep, 
sleep,  ny  soul 
S.L  eep,  little  star 
of  the  rooming. 

Nanita,  nana, 
nanita  nana. 

Sleep,  little  star 
of  the  rnorning. 

Canciun 

Because  they  are  traitors,  your  eyes, 

I will  bury  them; 

you  don't  know  how  painful  it  is, 

"From  heaven,"  little  one,  to  look  at 

them. 

"Mother,  from  their  edge'3  - 
little  one,  to  look  at  them. 

"Mother," 

They  say  you  don’t  love  me, 
yet  once  you  did  love  me! 

Gone  is  my  love! 

"Fran  heaven,"  it  is  lost. 

"Mother,  from  their  edge!"  It  is  lost, 
"rather!" 

Polo 

I am  hiding  an  "ay"  - 
I am  hiding  a pain  in  my  breast. 

Ay! 

That  to  no  one  will  I j'.-real! 

Cursed  love,  cursed! 

Ay! 

And  the  one  who  taught  it  to  me! 

Ay! 
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PROGumu  i*. 


Wolfgang  Amadeus  Mozart  Symphony  No.  38 

Mozart  composed  this  symphony  at  the  end  of  1786  for  his  fir^w  visit  to  Prague. 
The  following  notes  are  excerpted  from  Jens  Peter  Larsen's  article  on  Mozart's 
Symphonies  in  "The  Mozart  Companion"  ed.  H.C.  Robbins  Landon  and  Donald  Mitchell 
(Norton,  1956). 

"The  'Prague'  Symphony,  K.  504,  is  one  of  the  select  masterpieces  of  classical 
music.  In  the  musical  horizon  of  the  general  listener,  it  is  hardly  regarded  as  on 
the  same  level  as  the  three  great  symphonies  of  1788,  though  it  in  no  way  falls  short 
of  them.  Which  of  these  four  works  is  ranked  the  highest  must  always  remain  a matter 
of  personal  preference.  The  'Prague'  Symphony  was  composed  between  Figaro  and  Dor[ 
Giovanni , and  one  can  see  that  it  has  spiritual  affinities  with  both  operas.  The 
whole  work  testifies  to  the  happiest  of  inspiration:  each  movement  has  its  own  un- 
mistakable stamp,  corresponding  to  its  function  within  the  general  scheme  of  the  work 

The  opening  consists  of  a magnificent  adagio  introduction.  . . . One  sees  it 
not  simply  as  an  expressive  introductory  threshold,  but,  like  the  overture  to  Don 
Giovanni , as  a drama  in  nuce,  leading  us  into  a world  full  of  contrasts  and  tension, 
a world  in  which  there  ray,  possibly,  be  moments  of  idyllic  peace,  but  which,  in  the 
last  resort,  is  dominated  by  the  everlasting  struggle  between  good  and  evil.  . . . 

In  (the  first  movement  proper)  the  synthesis  of  baroque  traditions  and  the 
symphonic  style  reaches  a new  peak.  The  many  eulogies  which  have  been  devoted  to  the 
brilliant  blend  of  symphonic  and  contrapuntal  writing  in  the  finale  of  the  'Jupiter' 
Symphony  could  be  applied  with  equal  justification  to  the  first  movement  of  the 
'Prague'.  . . . This  movement  is  consistently  a continuous  development  of  a whole 
series  of  pervasive  motives.  . . They  are  contrasted  to  the  second  subject,  which  is 
the  only  symphonic,  rounded-off  theme;  it  is  strikingly  prominent  just  because  of 
its  textual  contrast  to  the  afore-mentioned  developmental  motives.  The  manner  in 
which  these  themes  and  motives  are  ordered  and  developed  is  new  to  the  symphonic 
genre  and  is  a marvel  of  balance  and  symmetry  with  its  innovativeness  in  design. 

This  magnificent,  synthesizing  structure  is  followed  by  a beautiful  ' Andante j 
of  the  simplest  form  in  respects  both  large  and  small.  Ue  find  again  a multiplicity 
of  motives,  but  here  they  are  not  built  into  complex  constructions,  but,  through  a 
well-planned  succession  of  themes,  achieve  an  effective  total  development.  As  in 
the  operas,  e.g.,  the  finale  to  the  second  act  of  Figaro,  Mozart  displays  his  in- 
comparable power  to  conjure  up  ever  new  themes  and  motives,  which  have  the  greatest 
immediacy  of  expression  and  yet  are  of  the  profoundest  musical  subtlety.  The  many 
and  varied  nuances  of  expression,  and  their  compelling  fusion,  are  the  chief  impress- 
ions left  by  the  movement. 

The  finale  is  as  different  again  from  the  Andante  as  the  Andante  is  from  the 
first  Allegro'.  Its  two  main  features  are  a light,  swift-flowing  motion  and  a quite 
unencumbered  grace.  There  is  a direct  relation  with  Figaro  in  the  first  subject,  a 
motive  which  inevitably  suggests  the  charming  duettino  between  Susanna  and  Cherubino 
in  the  second  act.  This  Figaro  motive  is  used  with  extraordinary  frequency,  since 
in  contrast  to  the  regular  structure  of  the  Andante,  the  finale  is  pervaded  by  rondo- 
like touches.  The  ground  plan  is  that  of  sonata  form,  but  it  is  modified  by  the 
principal  subject's  - cr  ritornello's  - appearance  in  almost  every  transition  and 
linking  passage.  The  result  is  a very  clear  rondo  emphasis  which  accentuates  a 
homogeneity  already  determined  by  the  uniformity  of  the  motivic  material.  A special 
feature  of  the  movement  are  the  chromatic  exchanges  hetween  the  strings  and  woodwind, 
presented  in  an  almost  choral  fashion." 

Antonin  Dvorak  Othello  Overture 

Antonin  Dvorak  was  primarily  a composer  of  absolute  music,  and  is  most  well 
known  for  his  symphonies,  concertos,  and  chamber  music.  Throughout  his  career  Dvorak 
slowly  developed  his  skill  with  more  programmatic  music,  and  with  the  influences  of 
Beethoven,  Tchaikovsky,  Wagner  and  his  compatriot  Smetana,  along  with  his  own  exper- 
ience, he  turned  to  the  composition  of  several  overtures  and  tone  poems  late  in  his 
career.  This  output  includes  The  Water  Goblin,  op.  107,  The  Noon  Hitch,  op.  108, 

The  ToVien  Spinning  Wheel-,- and^The-imri  Dove,  op.  110  (all  composed  in  1896 
and  97)  and  three  overtures  op.  91-93  composed  in  1891. 

This  series  of  overtures  was  originally  conceived  as  a symphonic  cycle  with 
titles  of  "Nature",  "Life"  and  "Love"  characterizing  Dvorak's  attitudes  towards  life 
in  its  various  aspects.  Later  he  renamed  the  three  separate  overtures  In  Nature's 
Realm,  Carnival  (the  best  known)  and  Othello.  There  are  several  motifs  which  occur 
in  all  three  and  which  serve  as  connecting  threads.  The  most  prevalent  one  is  the 
theme  representing  Nature  and  is  recognizable  by  a repeated  descending  minor  third 
at  its  start. 

Othello  is  quite  neglected  in  Dvorak's  ouevre,  perhaps  because  of  its  tragic 
overtones,  when  we  usually  expect  and  prefer  Dvorak  to  be  gay  and  carefree.  In  fact, 
Dvorak  contemplated  renaming  it  "Tragic  Overture".  The  work  is  a representation  of 
emotional  conflicts  t in  Shakespeare's  immortal  drama.  In  his  original 

score,  Dvorak  indicate  it  what  points  in  the  score  dramatic  events  occurred,  but 
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rather  than  keeping  strictly  with  the  original  plot  he  treated  the  subject  of  the 
Moor's  jealousy  in  a personal  way. 

The  introduction  presents  the  main  themes  (or  motifs)  that  are  to  be  intertwined 
in  this  musical  drama.  The  opening  passage,  which  comes  back  towards  the  end  of  the 
work,  represents  Othello  praying  after  he  had  strangled  Desdemona;  the  jealousy  motif 
is  given  in  a fortissimo  outburst  by  the  strings;  and  the  nature  theme  is  in  the 
winds.  It  is  indeed  curious  how  this  motif  of  the  descending  minor  third  is  similar 
to  Desdemona 's  theme  in  Verdi's  Otello.  Roger  Fiske  in  an  essay  in  P.  Hartnoll's 
"Shakespeare  in  Music"  tentatively  presents  an  interesting  theory  of  how  Dvorak  was 
influenced  by  Verdi's  then  10-year  old  opera. 

A well -paced  sense  of  dramatic  tension  and  growth  gives  this  overture-tone  poem 
an  inevitable  forward  motion  as  Dvorak  builds  to  Othello's  murder  of  Desdemona  and 
then  as  he  takes  his  own  life.  Along  the  way  one  can  note  the  passing  hint  of 
Wagner's  eternal  sleep  motif  and  quotes  from  Dvorak's  own  Requien  which  enhance  the 
tragic  implications  of  the  drama.  And  there  are  clear  hints  at  Dvorak's  most  famous 
work  composed  two  years  later  - the  New  World  Symphony. 

Those  interested  for  further  information  are  directed  to  John  Clapham's  in- 
sightful biography  of  Dvorak  (Faber  & Faber,  1966)  and  Rafael  Kubelik's  recording 
of  the  three  overtures  with  the  Bavarian  Radio  Symphony  Orchestra  (DG). 

Sergei  Prokofieff  Symphony  No.  5 

The  popularity  of  Prokofieff  unfortunately  rests  on  two  of  his  most  atypical 
works,  the  Classical  Symphony  (No.  1)  and  Peter  and  the  Wolf.  His  output  did  indeed 
encompass  all  genres  - particularly  film  music  (which  he  helped  raise  to  an  art  in 
his  collaborations  with  Eisenstein)  and  ballet.  From  his  biting  scores  for  the 
Scythian  Suite  and  the  Flaming  Angel,  Prokofieff' s creative  efforts  spanned  a variety 
of  styles,  and  in  spite  of  writers  who  are  determined  to  connect  Prokofieff  with  the 
Soviet  intervention  and  pronouncements  on  the  arts,  he  was  relatively  uninvolved  in 
those  doings.  His  style  evolved  due  to  his  own  creative  desires,  and  not  from  ■ r 
external  pressures.  Prokofieff,  like  Bartok  and  Hindemith,  can  also  be  seen  as  having 
'simplified'  his  style  later  in  his  career  after  his  iconoclastic  beginning. 

The  composition  of  the  Fifth  Symphony  in  1944  followed  that  of  his  opera  War 
and  Peace,  and  was  Prokofieff' s first  symphony  written  since  1930.  In  fact,  it  was 
his  first  truly  'symphonic 'work  since  the  Second  Symphony  (1924),  for  the  material 
for  the  3rd  and  4th  symphonies  was  taken  from  the  scores  for  The  Flaming  Angel  and 
The  Prodigal  Son.  Prokofieff  says:  "The  Fifth  Symphony  was  intended  as  a hymn  to 
free  and  happy  Man,  to  his  mighty  powers,  his  pure  and  noble  spirit.  It  was  born  in 
me  and  clamoured  for  expression.  The  music  has  matured  in  me,  it  filled  my  soul..." 
Nobility,  confidence,  and  a grand  lyricism  are  the  enduring  qualities  of  this  symph- 
ony. The  predominance  of  lyric  themes  - each  movement  has  its  thematic  exposition 
stated  by  winds  - and  an  underlying  rhythmic  steadiness  provides  a good  amount  of 
the  inner  tension  in  the  piece.  This  is  especially  keen  in  the  scherzo  movement 
(in  A B C B A form)  where  the  sardonic  wit  of  the  younger  Prokofieff  is  once  again 
present  with  sudden  shifts  of  harmony  and  rhythm.  The  first  movement  with  its 
unhurried  unfolding  of  the  melodic  material  (and  its  variants)  and  the  intense 
adagio  are  in  extreme  contrast  to  the  other  movements  which  are  full  of  vitality, 
spirit,  and  brash  humor. 

The  epic  scale  of  this  symphony  makes  it  a companion  piece  to  the  contemporary 
symphonies  of  Shostakovich  (nos.  5-8),  and  surely  there  was  a cross  fertilization 
between  these  two  composers.  Not  only  did  Prokofieff  influence  his  younger  com- 
patriot, but  the  use  of  a moderate  tempo  for  the  first  movement  followed  by  a 
sharply  contrasting  scherzo  was  an  innovation  of  Shostakovich  which  Prokofieff 
follows  here.  The  grandeur  which  Prokofieff  obtains  in  this  work  qualifies  him  as 
one  of  the  important,  symphnnists  of  this  century. 


Program  notes  compiled  by  Bruce  M.  Creditor 
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Miklos  Rozsa:  Festive  Flourish  (Theatre  if  rain) 

William  Byrd:  The  Earle  of  Oxford's  March 
Michael  Tippett:  Fanfare 
John  Williams:  Fanfare  for  a Festive  Occasion 

Boston  University  Tanglewood  Institute  Young  Artists  Theatre 

Instrumental  and  Vocal  Program 
Robert  Sirota:  Songs  and  Spells 
Leonard  Atherton,  conductor 
Beethoven:  Prometheus  Overture 
Daniel  Shapiro,  conductor 
Debussy:  Afternoon  of  a Faun 
Jeffrey  Goldberg,  conductor 
Wagner:  Flying  Dutchman  Overture 
Barto  Smith,  conductor 

Fellowship  Program  Vocal  Concert  Chamber  Music  Hall 

Bernstein:  I Hate  Music 
Donaudy:  Four  Songs 
Brahms:  Four  Duets 
PoulenCi  Chansons  vi 11 ageoises 

Fellowship  Program  Chamber  Music  Theatre 

Mozart:  Sonata  for  two  pianos 
Poulenc:  Sextet  for  woodwinds 
Mendelssohn:  Piano  Trio  in  d minor.  Op.  49 
Beethoven:  Piano  Wind  Quintet,  Op.  16 

Boston  University  Tanglewood  Institute  Chamber  Music  Chamber  Music  Hall 
Erb:  Four  for  Percussion 
Barber:  Summer  Music 

Peaslee:  Divertimento  for  Brass  and  Percussion 
Music  arranged  for  double  bass  consort 

Members  of  Boston  University  Tanglewood  Institute  Main  House  Porch 

Empire  Brass  Quintet  Symposium  (Chamber  Music  Hall  if  rain) 

Works  by  Handel,  Scheidt,  Ewald, 

Dahl,  Jan  Bach  and  Bozza 

Collaboration:  Jacob's  Pillow  Dance  School  and 
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Fanfare:  Roger  Voisin,  conductor 

Copland:  Fanfare  for  the  Common  Man 

Fanfare:  Rolf  Smedvig,  conductor 
Strauss:  Feierlicher  Einzug 

Gala  Concert  Shed 

Boston  Symphony,  Berkshire  Music  Center  Orchestras 
Seiji  Ozawa,  Andre  Previn,  Gunther  Schuller,  John 
Williams,  conductors 
Benjamin  Luxon,  baritone 


Theatre 
Rear  of  Shed 
Shed  Stage 


fireworks  over  Lake  Mahkeenac 


The  Berkshire  Music  Center  is  a summer  training  center  for  especially  promising 
young  musicians,  maintained  by  the  Boston  Symphony  Orchestra  at  Tanglewood. 
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Theatre  Concert  Hall 


Concert  III 


VICTOR  YAMPOLSKY,  conductor 


Robert  B,  Sirota  Songs  and  Spells* 

I Introduction 

II  Titania's  Lullaby 

III  First  Spell 

IV  Interlude 

V Bottom’s  Song 

VI  Second  Spell 

VII  Interlude 

VIII  The  Spells  Broken;  Postlude 

Bethany  Reeves,  soprano 
Leonard  Atherton,  conductor 


Ludwig  van  Beethoven  Prometheus  Overture 

Daniel  Shapiro,  conductor 

Claude  Debussy  Prelude  a l'apres-midi  d'un  faune 

Jeffrey  Goldberg,  conductor 

Richard  Wagner  Flying,  Dutchman  Overture 

Barto  Smith  Jr.,  conductor 


*World  Premiere 


The  Young  Artists  Vocal  Program  and  the  Young  Artists  Instrumental  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center . 

i4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center > 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 

Hasic  Center-, 

The  Berkshire  lAusic  Center  is  in  part  supported  through  the  generosity  of  the 
Fidends , and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to,  attend 
all  BMC  events  without  furthur  contribution;  an  Individual  Season  Membership  at  $25 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the 
gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington , D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


Son^s  and  Spells  Is  an  evocation  of  the  nocturnal  tna^ic  of  Shakespeare's  A Midsummer- 
Nip, ht's  Dream.  Taking  the  songs  from  the  play,  along  with  the  spells  cast  by  the 
fairy  king  Oberon  and  his  henchman  Puck  on  Titania,  Bottom,  and  the  lovers,  I have 
tried  to  fashion  a "midsummer  nightscape"  which  loosely  follows  the  action  of  the 
play.  The  fairy  queen  Titania 's  court  sings  her  to  sleep.  A spell  is  cast  upon  her, 
causing,  her  to  fall  in  love  with  the  first  creature  she  sees.  This  turns  out  to  be 
the  primitive  Bottom,  who  has  been  transformed  into  a donkey.  The  lover  Lysander  has 
a similar  spell  cast  upon  him,  mistakenly  causing  him  to  fall  in  love  with  the  wrong 
woman.  Finally,  all  is  set  right  again  and  the  dream  ends.  RBS. 

Songs  and  Spells  (1977,  1981)  Robert  B.  Sirota 

a midsummer  nightscape 

I.  Introduction 

II  Titania' s Lullaby 

III  First  Spell 

IV  Interlude 

V Bottom's  Song 

VI  Second  Spell 

VII  Interlude 

VIII  The  Spells  Broken  - Postlude 

text,  from  Shakespeare's  A Midsummer-Night's  Dream 
Titania 's  Lullaby: 

You  Spotted  snakes  with  double  tongue, 

Thorny  hedgehogs,  be  not  seen: 

Newts  and  blind-worms,  do  no  wrong, 

Come  not  here  our  fairy  queen. 
chorus 

Philomel,  with  melody 
Sing  in  our  sweet  lullaby; 

Lulla,  lulla,  lullaby,  lulla,  lulla,  lullaby: 

Never  Harm, 

Nor  spell,  nor  charm 
Come  our  lovely  lady  nigh; 

So,  good  night,  with  lullaby. 

Weaving  spiders  come  not  h»re; 

Hence,  you  long-legged  spinners,  hence! 

Beetles  black,  approach  not  here- 
Worm  nor  snail,  do  no  offence, 
chorus 


First  Spell 

What  thou  seest  when  thou  dost  wake, 
Do  it  for  thy  true-love  take*. 

Love  and  languish  for  his  sake: 

Be  it  ounce  or  cat  or  bear, 

Pard,  or  boar  with  bristled  hair, 

In  thy  eye  that  shall  appear 
When  thou  wakes t,  it  is  thy  dear- 
Wake  when  some  vile  thing  is  near. 

Bottoms'  Song 

The  ousel  cock  so  black  of  hue, 

With  orange- tawny  bill. 

The  throstle  with  his  note  so  true, 
The  wren  with  little  quill; 

The  finch,  the  sparrow,  and  the  lark, 
The  plain-song  cuckoo  gray. 

Whose  note  full  many  a man  doth  mark. 
And  dares  not  answer  nay; 

Second  Spell 

Flower  of  this  purple  dye. 

Hit  with  Cupid's  archery, 

Sink  in  apple  of  his  eye. 

When  his  love  he  doth  espy, 

Let  her  shine  aa  gloriously 
As  the  Venus  of  the  sky. 

When  thou  wakes t,  if  she  be  by. 

Beg  of  her  for  remedy. 


The  Spells  Broken 
On  the  ground 
Sleep  sound: 

I'll  apply 
To  your  eye 
Gentle  lover,  remedy. 

When  thcu  wakes t, 

Thou  takes t 
True  delight 
In  the  sight 

Of  thy  former  lady's  eye... 


ORCHESTRA  PERSONNEL 

(Winds,  brass,  and  percussion  listed  alphabetically) 
VICTOR  YAIIPOLSKY,  conductor 

Viola , continued  Horn 


I 

James  Potochny* 
Beth  Nevdome* 

II 

Josepha  Fath 

Ronald  Bradford  Dalton 

III 

Stephen  Sims 
Stephen  Symchych 

IV 

Kathy  Haid 
Susan  Kessler 

V 

Laura  Rosky 
Karla  Robinson 

VI 

Luana  Allcott 
Jean  Wriedt 

VII 

Chi-Won  Suh 
Sara  Hamilton 

VIII 

Anne  Gillooly 
Roma  Call 

IX 

Corinne  Hambourg 
Jonathan  Rhim 

Violin  II 

VI 

Anne  van  Soest 

Timothy  Crisp 

Amy  Brodsky 

Mark  Hughes* 
Taeey  Kobayashi 

VII 

Ruth  Gluckstein 

Stephen  Nadel 

Valerie  Norton 

Linda  Wildes 

Cello 

Trumpet 

I 

Ruth  Maurice 

Ralph  Ales si 

Clare  Komoroske 

David  Anderson 
Joseph  Merrill* 

II 

Nick  Gander 

Nick  Paluzzi* 

Ronald  Rabin 

John  Ray  Jr. 

III 

Doreen  Voirin 

Trombone 

Leslie  Wu 

Hans  Bohn 

IV 

Emmanuel  Feldman 

Bruce  Nichols 

Noriko  Kishi 

David  Pickel 
Mard  Taddei* 

V 

James  De  La  Cruz 
Gretchen  Gettes 

Bass  Trombone 

VI 

Julie  Maas 

Bruce  Nichols 

Karen  Feit 

Tuba 

VII 

Melissa  Bauman 
Diana  Senechal 

John  Gadzinski 

I 

Jeffrey  Olpin 
Eleanor  Poliak 

II 

Karen  Chappie 
Jean  Roller 

III 

Marjorie  Garnier 
Jeffrey  Wade 

IV 

Jocelyn  Gertel 
Susanne  Garber 

V 

Nancy  Scheel 
Karen  Vargas 

VI 

Kathryn  Fiene 
Victor  Koszman 

VII 

Julie  Johnson 
Vincent  Marquardt 

/VIII 

Shannon  Harrington 
Patrick  Hsieh 

IX 

Richard  Casimir 

Viola 

VIII  Jay  Good 

Kenneth  Goldman 

Percussion 
Eric  Cortell** 

IX  Benjamin  Richman 

Jeffrey  Hodes 
Timothy  McGee 

String  Bass 

Steven  Searfoss* 
Patrick  Shrieves* 

I Michel  Taddei 

Gregory  Smith 

Timothy  Hill 

Blake  Williams 

II  David  Dean 

Raymond  Hellerstein* 

Piano 

Jeffrey  Goldberg 

Flute 

Clark  Griffith 
Johathan  Hess 

Bruce  Sodden 

Daniel  Shapiro 

Theodore  Morris* 
Kim  Parker 

Barto  Smith  Jr.+ 

John  Thorne 

Harp 

Oboe 

Ruth  Emanuel 
Barbara  Schultz 

Willa  Ilenigman* 
Sarah  Hundley 

Hank  Whitmire 

Coco  Wiedmer 

Stage  Manager 

Clarinet 

John  Liffmann 

-I 

— f&ul  Hoffman 
Heidi  von  Bernewitz 

II 

Louise  Zeitlin 
Gregory  Nelson 

III 

Raren  Zwiebel 
Bill  Brady 

IV 

Tanya  Hambourg 
Jocelyn  Lamm 

V 

Elizabeth  Derderian 
John  Schramm 

Robert  Bristol* 
David  Ciolkowski 
Claudia  Friedlander 
Julia  Innes 


Orchestra  Manager/ 

Librarian 

Nick  Paluzzi 


Bassoon 


Timothy  Emerson 
Derek  Katz 
John  Ruze 
Donna  Ryan 


•fSirota  Orchestra 

*Boston  University  Tanglei^ood 
Institute  staff  member 

**Member,  Applied  Music  Pro- 
gram 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 


Soprano 

Alto 

Tenor 

Bass 

Louisa  A.  Burnham 

Maria  A.  Agostinelli 

Jaimie  Braswell 

Andrew  Alexander 

Julia  Cooter 

Ann  Louise  Eicherly 

Mitchell  Cohen 

Bradford  Daley 

Susan  Fortunato 

Janice  Friedman 

David  Cole 

Keith  Dezieck 

Monica  * Gibson 

Zenobia  Gee 

John  La  Quire 

Geoffrey  Fine 

Helen  Gremillion 

Zina  Goldrich 

Darin  MacLeod 

Nicholas  Gray 

Julie  de  Groote 

Stacey  Kern 

Stephen  Nole 

John  Marsden 

Diane  Howland 

Leslie  Kranz 

Christopher  Schardt 

Christopher  Nomura 

Annie  Hubbard 

Kim  Lerner 

Paul  Seeker 

Sabrina  Kass 

Jean  Lever ich 

Ian  Walker 

Beth  Lovett 

Roslyn  Pechet 

Marc  Zoerb 

Gilda  McClure 

Ellen  Resnick 

Ellen  Mendlow 

Susan  Scherl 

Merideth  Morrison 

Diane  Schon 

Leigh  Ann  Phillips 

Martha  Schuchard 

Bethany  Reeves 

Kamala  Soparkar 

Ann  Rodgers 

Anna  Stefano 

Michelle  Sadorra 

Jennifer  Trynin 

Manya  Steinkoler 
Kathleen  Sullivan 
Leila  Tofig 
Catherine  Valadez 

Betina  Warren 
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FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

3:30  P.M.  Chamber  Music  Hall 


I HATE  MUSIC  LEONARD  BERNSTEIN 

My  mother  says 
Jupiter  has  seven  moons 
I hate  music 

A big  Indian  and  a little  Indian 
I just  found  out  today 

SkaAon  BakoA,  Aopnano 
SuAan  MoAton,  pAM.no 


FOUR  SONGS  STEFANO  DONAUDY 

Ah,  mai  non  cessate 
Date  abbiento  al  mio  dolore 
Luoghi  freschi,  prati  aulenti 
0,  del  mio  amato  ben 


John  laVioAAe,  to.no  a 
Hen/uf  HJetnboAgoA,  piano 


FOUR  DUETS,  OPUS  28  JOHANNES  BRAHMS 

Die  Nonne  und  der  Ritter 
V or  der  TUr 
Es  rauschet  das  Wasser 
Der  Jager  und  sein  Liebchen 

Faeda  HoAAOth,  mezzo  AopAano 
ToJiAy  Vecima,  piano 


CHANSONS  VILLAGEOISES  FRANCIS  POULENC 

(poems  by  Maurice  Fombeure) 

Chanson  du  clair  tamis 
Les  gars  qui  vont  a la  fete 
C'est  le  joli  printemps 
Le  mendiant 

Chanson  de  la  fille  frivole 
Le  retour  du  sergent 

— Joseph  VenAod_, bn  Alto  n e 

*VentU&  HeJtnvUch,  piano  ^ 

ToAAy  Vecima  aa  a momboA  ofa  the  BMC  faculty . 

1HE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 
Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 


TRANSLATIONS 


Four  Soncs  by  Stefano  Donaudy 

Ah,  mai  non  cessate 
Oh  never  cease  your  speaking 
Oh  desired  lips  which  drive  me  crazy 
With  the  honey  of  your  words 
I will  make  a sweet  pillow 
Upon  which  I will  sleep. 

0 blessed  sleep  that  no  one 
could  ever  have  dreamed  that 

1 will  sleep  next  to  your  pillow. 

Sleeping  and  dreaming  next  to  your  heart. 
My  sweet,  desired  dream  of  love. 

Date  abbiento  al  mio  dolore 
You  give  abundantly  to  my  pai n , 

Dear  disdainful  eyes. 

Since  even  one,  of  your  looks  can  be 
Sweet  pain  to  my  heart. 

For  the  pains  of  love, 

You  know,  dear  eyes, 
the  value  of  being  stingy 
with  just  one  glance, 
to  make  love  so  painful. 


0 del  mi°  amato  ben 

0 my  beloved  lost  enchantment: 

far  from  my  eyes  are  you  who 

made  me  feel  glorious  and  boastful. 

Now,  through  these  silent  rooms, 

1 constantly  look  for  you,  and  call  you 

With  a heart  full  of  hope. 

But  I search  in  vain,  call  in  vain! 

And  my  cries  to  me  are  so  dear 

that  with  these  tears  alone,  I nourish 

Four  Duets,  by  Johannes  Brahms 

The  Nun  and  the  Knight 

M:  Now  that  the  world  has  gone  to  its  rest 
my  longing  watches  with  the  stars; 

I must  listen  in  the  coolness 
as  the  waves  rush  down  below! 

B:  The  waves,  which  beat  so  sadly  on  the 
shore,  carry  me  from  afar. 

Underneath  the  grate  of  your  window, 
woman,  do  you  still  know  the  knight? 

H:  It  is  as  if  strange  voices  swim 
through  the  mild  air; 
the  wind  has  carried  them, 
ah,  my  heart  is  so  oppressed! 


Jn  Front  of  the  Door 
£■  Take  the  Dolt  from  the  door;  how  I 
would  like  to  come  inside  to  kiss  you! 
tf:  I won't  let  you  in;  creep  all  the  way 
home  softly  on  your  feet! 

B:  I could  creep  home  as  soft  as  the  moon- 
light, but  get  up  and  let  me  in... 
that's  what  I want  from  you,  oh  maiden, 
let  your  boy  in! 

M:  I won't  let  you  in! 


Freschi  luoghi,  prati  aulentj[ 

Fresh  places,  spacious  meadows. 

Remain  always  in  flower; 

Don't  let  summer  go  to  seed, 

-Tor  let  autumn  sweep  you  away. 

Nor  the  dead  Season 

Take  away  such  magic  splendor. 

I want  to  wander  with  her,  one  day 
through  such  splendor, 

When  finally  she  will  show 
understanding  for  my  sorrows. 

Fresh  places,  spacious  meadows. 

Remain  always  in  flower; 

Don't  let  any  season 

take  away  such  magic  splendor. 

And  you  also,  clear  brooks 
that  run  to  the  sea. 

Don't  be  stingy  with  your  waters 
in  the  late  season  of  the  year. 

Do  not  also  unite  with  the  illusion 
of  so  brief  a prosperity. 

I want  to  see  myself  with  her  one  day 

In  your  clearness,  when  finally 

she  will  show  understanding  for  my  sorrows. 

my  heart.  Each  place  seems  sad  to  me 
without  her.  Day  seems  to  become  night. 

The  fire,  ice. 

Even  if  sometimes  I hope  to  find 
another  cure.  One  thought  only,  torments 
me.  But  without  her,  what  will  I do? 

Life  seems  but  an  empty  thing 
Without  my  beloved. 


,B:  Over  there  lies  your  decayed  castle, 
echoing  in  its  deserted  halls; 
the  woods  greeted  me  from  the  shore, 
it  was  as  if  I had  to  die. 

M:  Old  sounds  flourish,  as  in  times  long 
past,  sorrow  still  wants  to  shine  upon 
me,  and  I would  like  to  weep  from  my 
heart. 

B:  From  far  away  lightning  flashes  over 
the  woods  where  over  Christ's  grave 
they  are  fighting,  there  I want  to 
turn  my  boat,  there  everything  will 
come  to  an  end. 

ri:  A boat  sails,  a man  stands  inside  it; 
false  night,  you  confuse  the  senses! 
World,  farewell!  i:ay  God  protect  those 
who  go  astray  in  the  dark. 

Water  Flows 

M:  Water  flows  and  doesn’t  stay  still;  the 
stars  go  so  happily  through  the  heavens; 
the  clouds  move  along  so  happily; 
thus  flows  love,  it  travels  along. 

B:  Water  flows,  the  clouds  travel; 
but  the  stars  remain,  though  they 
wander  and  go 

so,  too,  with  love,  as  proven  by  the 
faithful ; 

it  stirs  us,  yet  doesn't  change. 
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The  Hunter  and  His  Love 
B:  The  heavens  are  so  blue... 
stand  at  the  window  and  look... 
early  in  the  night,  late  in  the  night, 
I come  home  from  the  hunt. 

M:  I've  thought  otherwise... 

I want  to  dance  away  the  night... 
stay  by  the  door,  late  by  the  door, 
don't  you  want  to  dance  with  me? 

Chansons  villageoises,  by  Francis  Poulenc 

Song  of  the  clear  tamis 
Where  the  beadle  has  gone  by 
among  the  poppies 
where  the  beadle  has  gone  by 
the  churchwarden  will  go 

Our  lord  and  master  is  dead 
pretty  eyes  have  killed  him 
Let  us  weep  for  his  happy  lot 
in  earth  and  buried 
and  the  cross  of  Lorraine 
on  his  gilded  doublet 

They  have  laid  him  in  the  grass 
his  great  sword  under  him 
A bird  in  the  branches 
cried:  'Cuckoo* 

It  is  Sunday  tomorrow 
it  is  the  day  of  our  fair 

To  the  sound  of  the  clarinet 
the  cornet  in  the  lower  part 
the  local  wine,  the  accordion 
the  old  folks  are  the  drunkest 

Grandma  with  her  spectacles  askew, 
on  her  twenty-year-old  legs 
Let  the  springtime  come,  my  sweet 
let  springtime  come 

Where  the  frog  has  gone  by 
down  among  the  buttercups 
where  the  frog  has  gone  by 
the  beetle  will  go. 

The  young  men  going  to  the  fair 
The  young  men  going  to  the  fair 
have  stuck  a flower  in  their  hats 
To  drink  a mug  there 
to  taste  the  new  wine 
to  shoot  at  the  rifle  range 
to  suck  sweets 

The  young  men  going  to  the  fair 
have  stuck  a flower  in  their  hats 

They  have  shaved  carefully 
have  scraped  to  the  under  skin 
have  put  on  the  new  shirt 
the  celluloid  collar 
The  young  men  going  to  the  fair 
have  stuck  a flower  in  their  hats 

They  will  dance  with  the  girls 
at  Julian  the  fiddler's 
polkas  and  guadrilles 
and  the  skater's  step 
The  cornet,  the  clarinet 
soften  the  hearts  of  the  strapping  fell 
The  young  men  going  to  the  fair 
have  stuck  a flower  in  their  hatG 

When  they  have  drunk,  they  guarrel 
and  go  for  one  another 
then  go  to  tumble  the  girls 
in  the  ditch  under  the  elms 
The  young  men  going  to  the  fair 
have  stuck  a flower  in  their  hats 


Aren't  the  heavens  so  blue... 
yet  I will  not  stay  and  look... 

Whether' early  in  the  night,  late  in  the 

night, 

you  come  home  from  the  hunt. 


They  drink  again  and  fight  again 
until  the  song  of  early  dawn 
the  next  day  some  are  found 
asleep  in  the  ditch 
The  young  men  going  to  the  fair 
have  stuck  a flower  in  their  hats. 

It  is  pretty  springtime 
It  is  pretty  springtime 
bringing  the  maidens  out  of  doors 
it  is  pretty  springtime 
making  the  weather  sunshiny 

I am  going  to  the  fountain 
it  is  pretty  springtime 
to  find  the  one  who  loves  me 
the  one  I love  so  much 

It  is  in  the  month  of  April 

that  a lasting  promise  is  given 

it  is  pretty  springtime 

that  brings  the  maidens  out  of  doors 

The  young  girl  and  her  young  man 
to  dance  the  quadrille 
it  is  pretty  springtime 
making  the  weather  sunshiny 

So  enjoy  it  while  you  may 
young  folk,  young  maidens 
it  is  pretty  springtime 
making  the  weather  sunshiny 

For  pretty- springtime 
is  but  a point  in  time 
for  pretty  springtime 
lasts  so  short  a time. 
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The  beggar 

Jean  Martin  took  his  sack 

Long  live  the  passer-by 

Jean  Martin  took  his  sack 

and  his  dogwood  staff  ^ 

Went  off  to  the  monastery  to  beg 
Long  live  the  passer-by 
Off  with  you  said  the  father  monk 
we  do  not  like  tramps 

Went  off  to  the  town  to  beg 

Long  live  the  passer-by 

grocers  and  innkeepers 

who  eat  rich  soup 

and  warm  your  feet 

then  lie  close  to  your  wives 

in  the  light  of  the  evening  fire 

Jean  Martin,  you  have  driven  him  away 
Long  live  the  passer-by 
he  was  found  on  the  ice 
Jean  Martin  was  dead. 

Tremble  over-fed  men  and  monks 
Long  live  the  passer-by 
tremble  Ah!  accursed  tribe 
who  are  without  pity 

One  day,  take  care,  oh  tribe 
the  Jean  Martins  will  become  a mob 
with  their  dogwood  staffs 

They  will  stick  you  through  the  belly 
then  they  will  ravish  your  wenches 
and  they  will  wear  your  shoes 

Jean  Martin  take  your  sack 
and  your  dogwood  staff. 


Song  of  the  frivolous  girl 
Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
my  ducks  are  swimming  on  the  pond 
lovely  moon  of  springtime 

Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
under  the  full-blown  orchards 
lovely  moon  of  springtime 

Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
in  the  singing  bushes 
lovely  moon  of  springtime 

Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
I am  going  to  find  my  lovers 
under  the  springtime  moon 

Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
old  age  comes  all  too  quickly 
under  the  springtime  moon 

Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
later  on  cares  and  torments 
under  the  springtime  moon 

Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
today  preserve  me  from  them 
lovely  moon  of  springtime 

Ah  said  the  frivolous  girl 
let  the  wind  blow  where  it  turns 
kiss  me  very  tenderly 
under  the  springtime  moon. 


The  retOrn  of  the  sergeant 

The  sergeant  is  returning  from  the  war 

Swollen  feet,  sniffling  nose 

the  sergeant  is  returning  from  the  war 

between  the  astonished  thorn  bushes. 

He  has  won  the  St.  George  Cross 
swollen  feet,  sniffling  nose 
he  has  won  the  St.  George  Cross 
has  his  pay  under  his  cap 

Fills  his  red  clay  pipe 
swollen  feet,  sniffling  nose 
fills  his  red  clay  pipe 
then  suddenly  begins  to  weep 

He  sees  again  all  his  dead  chums 
swollen  feet,  sniffling  nose 
he  sees  again  all  his  dead  chums 
who  have  rotted  in  the  fields 

They  will  see  their  village  no  more 
swollen  feet,  sniffling  nose 
they  will  see  thei^  village  no  more 
nor  the  calm  blue  of  smoking  chimneys 

Their  sweethearts  go  on  or  die 
swollen  feet,  sniffling  nose 
scattered  as  in  a dream 
the  chums  have  ravished  them 

And  the  sergeant  sheds  a tear 
swollen  feet,  sniffling  nose 
and  the  sergeant  sheds  a tear 
along  by  the  astonished  thorn  bushes. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Friday,  August  21,  1981 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

3:45  P.M.  Theatre 

?/l epaAed  by  VehudZ  WyneA,  GZZbeAt  KaZZ^h  and  GuntheA  Sc.hulZ.eA 


MOZART  SONATA  IN  D MAJOR  FOR  TWO  PIANOS,  K.  448 

Allegro  con  spirito 

Andante 

Mol  to  Allegro 

EZZane  Lu&t  and  JennZfieA  Tao, 
pZanZAti 


POULENC 

Allegro  vivace 
Divertissement 
Finale:  Prestissimo 

LauAeZ  ZuckeA , filute 
LauAa  AhZbeck,  oboe 
VZane  GZngAOA,  cZaAZnet 


SEXTET  FOR  PIANO  AND  WOODWINDS 


CanZa  WZZ&on,  baAAoon 
SyZvZa  A tunena,  konn 
CatheAZne  KautAky,  pZano 


MENDELSSOHN  TRIO  FOR  PIANO  AND  STRINGS  IN  D MINOR,  OPUS  49 

Mol  to  Allegro  ed  agitato 
Andante  con  moto  tranquil lo 
Scherzo:  Leggiero  e vivace 
Finale:  Allegro  assai  appassionata 

HZAomZ  KZkuchZ,  vZolZn  Ch/uAtZna  HZnto.i,  eeZZo 

CatheAZne  KautAky,  pZano 


BEETHOVEN  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 

Grave;  Allegro  ma  non  troppo  ^ E-FLAT  MAJOR,  OPUS  16 

Andante  cantabile 
Rondo:  Allegro  ma  non  troppo 

KaAen  Beck,  oboe  ChanZeA  Kau^mann,  baAAoon 

GaAy  WnZght,  cZanZnet  RobeAt  Fade,  ‘ hoAn 

Benjamin  PaAteAnack f pZano 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

Chamber  Music  Hall Friday,  August  21,  1981  4; 45  PM  Chamber  Music  Concert  X 


Donald  Erb 


Four  for  Percussion 
Moderato 

Allegro  moderato 
Adagio 

Allegro  moderato 


Jeffrey  Hodes,  percussion  Timothy  McGee,  percussion 

Steven  Searfoss,  percussion  Katy  de  Marcken,  piano* * 

Patrick  Shrieves,  percussion  Alexander  Kafka,  celeste* 
Blake  Williams,  percussion  Carolyn  Mills,**  hart> 

THOMAS  GAUGER,  director 


Samuel  Barber  Summermusic 

Kim  Parker,  flute  Robert  Bristol,  clarinet 

Willa  Henigman,  oboe  Linda  Wildes,  horn 

John  Ruze,  bassoon 
JOHN  HOLMES,  coach 


Richard  Peaslee 


Divertimento  for  Brass  and  Percussion 
March 
Chaconne 
Dance 


Ralph  Alessi,  trumpet 
David  Anderson,  trumpet 
Joseph  Merrill,  trumpet 
Timothy  Crisp,  horn 
Stephen  Nadel,  horn 
Hans  Bohn,  trombone 

ROGER  VOISIN, 


David  Pickel , trombone 
Marc  Taddei  trombone 
John  Gadzinski,  tuba 
Jeffrey  Hodes,  percussion 
Timothy  McGee,  percussion 
Blake  Williams,  percussion 
conductor 


Giovanni  Palestrina 


Adoramus  Te 


Johann  Sebastian  Bach 


Two  Chorales 


Sergei  Prokofiev 
Dmitri  Shostakovich 
Traditional 


Three  Russian  Pieces 
Tag 

Fairy  Tale 
Yampolsky 


Bass  Consort 


Raymond  Hellerstein  Timothy  Hill 

David  Dean  Michel  Taddei 

LESLIE  MARTIN,  coach 


*member.  Young  Artists  Piano  Program 

**member.  Harp  Symposium 


£ W 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center . 

i4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome . A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution:  an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Friday,  August  21,  1981 

COLLABORATION 

6:30  P.M.  THEATRE 


1981  marks  the  beginning  of  an  auspicious  collaboration:  for  the  first 
time.  Fellowship  composers  at  the  Berkshire  Music  Center  have  been  meeting 
with  Fellowship  choreographers  and  dancers  at  the  Jacob's  Pillow  Dance 
School.  We  take  pleasure  in  presenting  to  you  the  results  of  these  initial 
efforts.  You  will  see  dance  recently  set  by  Fellows  at  Jacob's  Pillow  to 
music  recently  composed  by  Fellows  at  Tanglewood,  as  well  as  some  of  the 
solo  and  workshop  pieces  created  at  the  Pillow  this  summer. 


FIVE  DANCE 


Choreographed  and  danced  by  EULse  Bernhardt 


SIC  Music  composed  by  Kevin  Hanlon 

performed  by  Gary  Wright,  saxophone 

John  Newton,  electronic  engineer 
Choreographed  and  danced  by  Susan  Tenney,  Carey 
Erickson,  and  Laura  Vonneiiy 


UNTITLED  Music  composed  by  Michael  Vaugherty 

performed  by  Michael  Vaugherty,  piano 
Kathy  Boyd,  filute 

Choreographed  and  danced  by  Laura  Vonneiiy 


THROUGH  TO  THE  END  OF  THE  TUNNEL 

Music  composed  and  performed  by  Kevin  Hanlon 
Choreographed  and  danced  by  Martha  Partridge  and 
Alex  Bloomstein 


I WAS... /WAS  I?/  ...  SAW  I 
(solo  and  group  versions) 

Choreographed  by  Carey  Erickson 
Vanced  by  Carey  Erickson,  Robert  Barrett,  ElLse 
Bernhardt,  Marilyn  Henkus,  frank  Vion, 
Susan  Tenney 


BALDWIN  PIANO 


BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Sir  Colin  Davis,  Principal  Guest  Conductor 
Joseph  Silverstein,  Assistant  Conductor 

TANGLEWOOD  ON  PARADE 

Friday,  21  August  at  9 


BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA, 

GUNTHER  SCHULLER, 

ANDRE  PREVIN,  and 
JOHN  WILLIAMS  conducting 

BENJAMIN  LUXON,  baritone 


STRAUSS  Don  )uan,  Tone  poem  after  Lenau,  Opus  20 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
ANDRE  PREVIN  conducting 

GRIEG  Symphonic  Dances,  Opus  64 

No.  3 in  D 
No.  2 in  A 
No.  4 in  A 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
GUNTHER  SCHULLER  conducting 


INTERMISSION 


10 


RODGERS  Carousel  Waltz 

"Soliloquy"  from  Carousel 

BOSTON  SYMPHONY  ORCHESTRA, 
JOHN  WILLIAMS  conducting 
BENJAMIN  LUXON,  baritone 


TCHAIKOVSKY  1812,  Festival  overture.  Opus  49 

BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 


Philips,  Telarc,  CBS,  Deutsche  Grammophon,  and  RCA  records 
Baldwin  piano 

The  Berkshire  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C. 
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Week  VIII 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Sixth  Recital 

Saturday,  August  22,  1931  at  2% 30  P.M. 
Hall  School  Library 


FOUR  SONGS 

Ach,  Lieb,  ich  muss  nun  scheiden 

Zueignung 

Heimkehr 

Cacilie 

James  Coelho,  baritone 

Emily  White,  piano 

CINQ  MELODIES  POPULAIRES  GRECQUES 
Le  reveil  de  la  marie'e 
La-bas,  vers  l'eglise 
Quel  galant  m'est  comparable? 

Chanson  des  cueilleuses  des  lentisques 
Tout  gai! 

Kimberly  Parsons,  soprano 
Emily  White,  piano 

FOUR  SONGS 

Blinde  Kuh 
Dein  blaues  Auge 
Vergebliches  Standchen 
Meine  Liebe  ist  grun 

Gay  Lynn  Brunson,  soprano 
Henry  Weinberger,  piano 

TWO  SONGS 

La  mer  est  plus  belle 
Mandoline 

Susan  Long,  soprano 
Henry  Weinberger,  piano 

FOUR  SONGS 

Der  Nussbaum 

Die  Lotosblume 

Lied  der  Suleika 

Wenn  durch  die  Piazzetta 

Janice  Giampa,  soprano 
Susan  Morton,  piano 

MELODIES  DE  VENISE  OP.  58 
Mandoline 
En  Sourdine 
Green 
A Clymene 
C'est  l5extase 

Edwin  Lubin,  baritone 
Dennis  Helmrich,  piano 

CINCO  CANCIONES  POPULARES  ESPANOLAS 
El  pano  moruno 
Asturiana 
Jota 
Nana 
Cancion 

Maria  Radman,  soprano 
Emily  WHite,  piano 


RICHARD  STRAUSS 


MAURICE  RAVEL 


JOHANNES  BRAHMS 


CLAUDE  DEBUSSY 


ROBERT  SCHUMANN 


GABRIEL  FAURlf 


MANUEL  DE  FALLA 


INTERMISSION 


AIRS  CHANTES  FRANCIS  POULENC 

Air  romantique 
Air  champetre 
Air  grave 
Air  vit 

Martha  Buchanan , soprano 
Susan  Morton,  piano 

FOUR  SONGS  FERNANDO  OBRADORS 

La  Mi  Sola,  Laureola 
Al  Amor 

Corazon,  Porque  Pasais 
Chiquitita  La  Novia 

Penny  Carver,  mezzo  ooprano 
Kiyoshi  Tamagawa,  piano 

THREE  SONGS 

Alte  Liebe 
Verrat 
Mainacht 

Michael  O'Brien,  baritone 
Henry  Weinberger,  piano 

Le  charme 
Le  Colibri 
Nuit  d’etoiles 
Paysage  sentimental 

Melissa  Weick,  soprano 
Anthony  Manoli,  piano 


JOHANNES  BRAHMS 


ERNEST  CHAUSSON 
CLAUDE  DEBUSSY 


ZIGEUNERLIEDER  JOHANNES  BRAHMS 

He!  Zigeuner 
Hochgeturmte  Rimaflut 
Wisst  ihr,  wann  mein  Kindchen 
Lieber  Gott 
Kommt  dir  manchmal 

Nancy  Slaughter,  mezzo  soprano 
Margo  Garrett,  piano 


BALDWIN  PIANO 


*^0 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

NINTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  23,  1981  at  10:00  P.M. 

Theatre  Concert  Hall 

Vh.epaA.ed  by  Guniheh.  Schu&Leh,  GilboAt  KaliAh,  Rafael  Vhuian, 
LouiA  KhjoAviQJi  and  MaAylou  Speaker 


\ 


DAVID  LANDES  DRUCKER  TRIO  FOR  VIOLIN,  CELLO  AND  PIANO 

Allegro 

Romance 

Elegy 

Toccata 

KcAen  Iglitzin,  violin  Je^hey  Schoyen,  cello 

Eliane  LuAt,  piano 

David  Landes  Drucker  was  born  September  13,  1960  in  West  Virginia.  After 
a move  to  Baltimore,  Md.,  he  attended  the  Peabody  Conservatory  Preparatory 
School  as  a student  in  piano  and  composition.  He  attended  the  University 
of  Cincinnati  College-Conservatory  of  Music  where  his  teachers  have  been 
Joel  Hoffman,  Jonathan  Kramer,  and  Thomas  Pasatieri.  His  awards  include 
the  Grace  Newsom  Cushman  Prize  and  a grant  from  ASCAP.  Currently  he  is 
at  work  on  an  Opera  - The  Warden  of  the  Tomb  (text  adapted  from  Franz 
Kafka)  which  is  scheduled  for  performance  in  Cincinnati  in  1982.  He 
writes:  My  piano  trio  is  in  four  movements.  The  outer  two  movements  are 
scored  for  the  full  ensemble,  while  the  inner  movements  are  string  solos 
with  piano  accompaniment  - a Romance  for  violin,  and  an  Elegy  for  cello  . 

These  movements  have  performed  separately  and  the  Elegy  was  recently 
recorded.  The  work  is  unabashedly  romantic,  and  a relatively  tradi- 
tional harmonic  language  is  employed.  The  first  movement  is  a Sonata- 
Allegro,  and  the  last  is  a Rondo.  Little  remains  to  be  said  about  the 
work,  which  is  intended  to  communicate  at  first  hearing  without  difficulty. 


BRAHMS  QUARTET  FOR  PIANO  AND  STRINGS  IN  C MINOR,  OPUS  60 

Allegro  non  troppo 
Scherzo 
Andante 

Finale:  Allegro  comodo 

A kiko  Tazawa,  violin 
Seung  Song  Choi , viola 


Kevin  ChuddoA,  cello 
Helene  MouzalaA , piano 


WEBERN 

Heftig  bewegt 
Sehr  langsam 
Sehr  bewegt 
Sehr  langsam 
In  zarter  Bewequnq 

Beatrice  Ha/ipoJi,  violin 
Sophia  SilivoA,  violin 


FIVE  MOVEMENTS  FOR  STRING  QUARTET,  OPUS  5 

(1909) 


John  E.  HayhuAAt,  viola 
Michael  Romanul , cello 


SHEREE  ELEMENT 


STRING  QUARTET 


Launie  ShifiAin,  violin 
Mia  Kim , violin 


Robento  Viaz , viola 
Kathenine  Kelly , cello 


S .eree  Clement  was  born  in  Baltimore,  Maryland  in  1955.  She  began  her 
musical  studies  in  the  Preparatory  Department  of  Peabody  Conservatory. 

She  continued  them  at  the  University  of  Michigan,  where  she  took  her 
Bachelor  and  Master  degrees  and  is  presently  finishing  a doctorate  at 
Columbia  University.  Her  teachers  have  been  William  Albright,  George 
Balch  Wilson  and  Leslie  Bassett;  she  is  presently  studying  with  Mario 
Davidovsky.  Although  most  of  her  works  are  for  chamber  ensembles, 
she  has  written  several  analog  and  one  digital  tape  piece.  She  writes: 
the  String  Quartet  was  written  during  the  months  of  March  through  July 
of  1980.  It  is  a single  movement  work  which  divides  into  three  sections, 
fast  - slow  - fast,  plus  a coda.  The  music  of  the  first  section  is 
constructed  of  the  combination  of  short  rhythmic  gestures  and  long- 
held  notes.  It  progresses  to  a contrasting  section  of  slow  and  airy 
music  which  is  basically  harmonically  oriented.  The  tempo  gradually 
increases  as  the  musical  focus  shifts  back  to  the  ideas  of  the  opening. 

A brief  coda  follows  the  recapitulation.  String  Quartet  was  a winner 
of  the  League  - ISCM  Composition  Contest  of  1980  (United  States  Chapter). 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS  IN  E FLAT  MAJOR,  OPUS  44 

Allegro  brill  ante 

In  modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mol  to  vivace 
Allegro  ma  non  troppo 

Manina  BA.uba.keA,  violin  VeboAah  Judd,  viola 

Vavid  dotty,  violin  KatheAine  Kelly,  cello 

Je.nru.6eA  Too,  ptano 


Ab  a Fniend  ofi  Mubic  cut  Tanglewood  and  contribute  a to  the  BeAkbhiAe  Mubic 
CenteA,  you  have,  been  tnvtted  to  tkib  eonceAt  and  to  the  numeAoub  otkeA  concextb 
06  the  Mubic  CenteA. 

The  Be AkbhiAe  Mubic  CenteA  ib  tn  paAt  buppoAted  thAougk  the  geneAobtty  oi  the 
F riendb,  and  u)e  hope  you  wilt  encouAage  otheAb  to  enAotl.  The  BeAkbhiAe  Mubic 
CenteA  ib  atbo  bupponted  in  pant  thAough  a geneAoub  gAant  fiAom  the  National 
Endowment  6oa  the  Aa& a in  Wabhington,  V.C.,  a Federal  agency  cAeated  by  CongAebb 
in  1965. 
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MENDELSSOHN  STRING  QUARTET,  op.  12  ARRIAGA  STRING  QUARTET  no.  3 
Shlela  Fiekowsky,  coach  Robert  Ripley,  coach 


Violin  I 
Violin  I I 
Viola 
Cello 


Kathryn  Flene  I 
Jean  Wrledt  2 
Anne  von  Soest  3 
Julie  Maas 


Violin  I 
Viol  In  I I 
Viola 
Cello 


Sara  Hambourg  I 
Vincent  Marquardt  2 
Ruth  Glucksteln  3 
Ken  Goldman 


Science  Building  Room  2 
TThF  1:15-3:15 


Gymnasium 
TThF  1:15  - 3:15 


MENDELSSOHN  SEXTET 
Ronan  Lefkowltz,  coach 


Plano 
Violin  I 
Viola  I 
Viola  II 
Cello 
Bass 


Daniel  Shapiro  I 
Beth  Newdome 
Heidi  von  Bernewltz  * 
Louise  Zelt I In  * 

Ruth  Maurice  2 
Raymond  Hellerstein  3 


Study  . 

TThF  1:15  - 3:15 


MUSIC  to  be  announced 
Robert  Ripley,  coach 

Violin  I Shannon  Harrington  3 

Violin  II  Patrick  Hsleh  2 

Viola  Amy  Brotsky  * 

Cello  Diana  Senechal  I 

Gymnas l um 
TThF  3:30  - 5:30 

BEETHOVEN  PIANO  TRIO,  op.  I 
Coach  to  be  announced 


HAYDN  STRING  QUARTET  op.  3 no.  5 

RAVEL  QUARTET 

Leo  Panasevlch,  coach 

Violin  I Kathy  Ha  Id  3 

Viol  l-n  II  Roma  Ca  I I 

Viola  Karen  Zwlebel  I 

Cello  Doreen  Volrln  2 

Science  Building  Room  I 
TThF  1:15-3:15 


SCHUBERT  STRING  QUARTET,  op.  13 
Sheldon  Rotonberg,  coach 

Violin  I Richard  Caslmlr  2 

Violin  II  AnneGillooly  I 

Viola  Tanya  Hambourg  * 

Cello  Benjamin  Richmond  3 

Library  Annex 
TThF  3:30  - 5:30 


HAYDN  STRING  QUARTET,  op.  76,  no.  2 
WEBERN,  " LANGS AMER  SATZ" 

Vyacheslav  Urltsky,  coach 

Violin  I Laura  Rosky  I 

Violin  !l  Jean  Kol ler  2 

Viola  Tanya  Hambourg  * 

Cello  Ronald  Rabin  3 

Library  Annex 
TThF  1:15  - 3:15 


BARTOK:  M I KR0K0SM0S 

coach  to  be- announced 


Violin  I 
Violin  II 
Viola 
Cel  lo 


Susanne  Garber  2 
Nancy  Scheel  3 
Greg  Ne I son  * 
Diana  Senechal  I 


Cop  I ey  Ha  1 1 Basement  Lounge 
1:15  - 3:15 


Viol  In  Julie  Johnson  I 

Cello  Karen  Felt  2 * 

Plano  Shirley  Reuther  3 

Ch.  Mus.  Pavillion  3:30  - 5:30 

BARBER:  "DOVER  BEACH" 

Max  Winder,  coach 


Violin  I 
Viol  In  I I 
Viola 
Cel  lo 
Vocal  I st 


Susan  Kessler  I 
Karla  Robinson 
Paul  Hoffman  2 
James  de  la  Cruz 
TBA 


Sc  I ence  Building  Room  3 

TTHF  1:15  - 3:15 

HAYDN  STRING  QUARTET,  op.  54  no. 

DVORAK  "AMERICA  QUARTET,  op.  96 

Robert  Barnes,  coach 

Violin  I Ronald  Dalton  2 

Violin  II  Laura  Greene  I 

Viola  Josle  Fitzpatrick 

Cello  Emmanuel  Feldman  3 


Theatre  Foyer 
TThF  1:15-3:15 


MOZART  STRING  QUARTET  K.  499 
Michael  Zaretsky,  coach 

Violin  I Jeffrey  Wade  2 

Violin  I!  Jocelyn  Gsrte!  3 

Viola  Amy  Brodsky  I * 

Cello  Karen  Felt  * 

Chamber  Music  Pavillion 
TThF  1:15  - 3:15 


MOZART  STRING  QUARTET  K.  428 
DAVID  ERNEST:  TROIS  MORCEAUX 

Mlscha  Nleland,  coach 


Violin  I 
Viol  in  I I 
Viola 
Cel  lo 
Clarinet 


Karen  Chappie  I 
Chi  Won  Suh 
Jocelyn  Lamm  2 
Nick  Gander  3 
Claudia  Frledlander 


Science  Building  Room  4 
TThF  1:15  - 3:15 


" ! 
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DEBUSSY, DANSES  SACREE  ET  PROFANE  SCHUBERT  OCTET,  MOVEMENTS  4,5,6 
Ron  Feldman,  coach  Eugene  Lehner,  coach 


Harp 
Violin  I 
Viol  In  I I 
Viola 
Cel  lo 


Ruth  Emmanuel 
Kara  Walker  I 
Marjorie  Garnler  2 
Elizabeth  Derderlan  3 
Jay  Good 


Practice  Room  A 
TThF  1:15  - 3:15 


Violin  I 
Viol  In  I I 
Viola 
Cel  lo 
Bass 

Clarinet 

Horn 

Bassoon 


James  Potochny 
Luana  A I Icott 
BI I I Brady 
Lesl le  Wu 
Marc  Taddel 
David  Clokowskl 
TBA 

Tim  Emerson 


BEETHOVEN  QUARTET  op.  18  no.  2 
Jonathan  MI  I ler,  coach 

Violin  l Karen  Vargas 

Violin  II  Victor  Koszman  3 

Viola  Valerie  Norton  2 

Cello  Melissa  Bauman  I 

Science  Building  Room  I 
TThF  3:30  - 5:30 


DVORAK  PIANO  QUARTET  op.  23 
Fredy  Ostrovsky,  coach 

Plano  Jonathan  Hess  3 ' 

Violin  Josepha  Fath  I 

Viola  Louise  Zeltl In  * 

Cello  Clare  Komoroske  2 

Study  \ 

TThF  3:30  - 5:30 


HAYDN  STRING  QUARTET  op.  50  no.  6 
Joel  Smirnoff,  coach 

Violin  I Sara  Hamilton  I 

Viol  In  1 1 John  Rhlm  3 

Viola  ' John  Schramm  2 

Cello  Gretchen  Gettes 

Chicken  Coop  Room  I 
TThF  1:15  - 3:15 


SCHUBERT  OCTET,  Movements  1,2,3 
Burton  Fine,  coach 


Violin  I 
Violin  II 
Viola 
Cello 
C lari  not 
Horn 
Bassoon 
Bass 


Jeffrey  01  pin  I 
Steven  Symchych  3 
Heidi  von  Bernewltz  * 
Noriko  Klshl  2 
Bob  Bristol  * 

Linda  Wl Ides  * 

John  Ruze  * 

Ray  He  I lerstel n 


Theatre  Stage 

Tuesday,  Thursday  3:30  - 5:30 
Sc  I ence  Bui  I d l ng  Room  3 
-Friday  3:30  - 5:30 


Theatre  Stage 
TThF  1:15  - 3:15 

DEBUSSY:  SONATA  FLUTE,  VIOLA,  HARP 
Bernard  Kadlnoff,  coach 

Flute  Bruce  Bodden  I 

Viola  Greg  Nelson  3 

Harp  Barbara  Schultz  2 

Practice  Room  A 
TThF  3:30  - 5:30 


B0ZZA  WOODWIND  QUINTET 
John  Holmes,  coach 


Flute 
Oboe  I 
Clarinet 
Horn 
Bassoon 


Kim  Parker  3 * 

Wl I la  Henlgman  2 
Robert  Bristol  * 
Linda  Wl Ides  * 
John  Ruze  I * 


Chicken  Coop  Room  8 (2nd  fl.) 
TThF  1:15  - 3:15 


BRAHMS  HORN  TRIO 
Daniel  Katsen,  coach 

Horn  Mark  Hughes  I 

Violin  Steven  Sims  2 

Piano  Barto  Smith  3 

Chicken  Coop  Rm.  8 3:30  - 5:30 
BART0K:  SONATA  TWO  PIANOS,  PERCUSSION 
Thomas  Gauger,  coach 

Plano  I Clark  Griffith 

Plano  II  Jeffrey  Goldberg  2 

Percussion  I Patrick  Shrleves  I 

Percussion  II  Gregory  Smith  3 

Lively  Stones  Building 
TThF  3:30  - 5:30 


I BERT:  TWO  INTERLUDES 
Gerald  El  las,  coach 

Flute  Kim  Parker  * 

Violin  Susanne  Garber  \ 

Harp  Hank  Whitmire  2 

Copley  Hall  Basement  Lounge 
TThF  3:30  - 5:30 


LEGEND: 

* - playing  in  more  than  one  group 

1 - responsible  for  contacting  coach 

2 - librarian 

3 - responsible  for  set-up  of  rehearsal' 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
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WOODWIND  QUINTET 
Music  to  be  announced 
Richard  Plaster,  coach 


SATOR:  THRICE  TOLD  TALES 
Daniel  Katzen,  coach 


Flute  John  Thorne  2 

Oboe  Coco  Wiedmer  * 

Clarinet  Julie  Innes  * 3 
Horn  Eric  McKinley 


Violin  Steven  Sims  1 

Trumpet  Nick  Paluzzi  2 

Bass  Clarinet  Claudia  Friedlander  3 * 


Bassoon  Donna  Ryan  * 1 


Chicken  Coop  rm.  8 
T,  Th,  F,  3:30  - 5:30 


Chicken  Coop  rm.  12 
T,  Th,  F,  3:30  - 5:30 

L'HISTOIRF  DU  SOLDAT 
Victor  Yampolsky,  conductor 

Violin  El eanor^ROllak . Clarinet  David  Ciolkowski  * 
Bassoon  Tim  Emerson  * 

Trumpet  Ralph  Alessi  2 
Trombone  Marc  Taddei  1 
Bass  David  Dean 
Percussion  Steve  Searfoss  3 

Little- Reji  School  t House 

T,  Th,  3:30  -5:30 
Sat,  10:00  - 12:00 

CCRAN  WOODWIND  TRIO 
WOODWIND  QUINTET 
Wayne  Rapier,  coach 

Flute  Bruce  Bodden  * 

Oboe  Sarah  Hundley  1 
Clarinet  Jon  Pedigo  2 
Horn  Elizabeth  Abel  3 
Bassoon  Donna  Ryan  * 

Piano  Clark  Griffith  * 

Little  Red  School  House 
T,  Th,  F,  1:15  - 3:15 

WOODWIND  QUINTET  ^ 

Music  to  be  announced 
Matthew  Ruggiero,  coach 

Flute  Ted  Morris  2 
Oboe  Coco  Wiedmer  * 3 
Clarinet  Julia  Innes  * 

Horn  Julie  Giroux 
Bassoon  Derek  Katz  1 

Chicken  Coop  rm  11 
T,  Th,  F,  1:15  - 3:15 
(also  Brahms:  Horn  Trio) 


LEGEND 


* - playing  in  more  than  one  group 

1 - responsible  for  contacting  coach 

2 - librarian 

3-a-responsible  for  set-up  of  rehearsal 


BOSTON  UNIVERSITY  TAUGLENOOD  INSTITUTE 


FIRST  IIEEK 


HARP 


harp  svnposi ur * 


JUNE  29  -JULY  5 1981 


WEDNESDAY  1 


THURSWT 


TRTD7TT 


MONDAY  29 


TUESDAY  39 


Private  lessonsPrivate  lessonsPrivate  lessonsPrivate  lessons 
11:90  Gonzales  9:90  Newton  9:99  Gonzales  9:00  Newton 
10:00  Ritscher  10:00  Lee 
11:00  Tenner  11:00  Hills 
1:00  Lee  1:00  I'alker 

2:00  Hills 


10:00  Ritscher 
11:99  Tepner 
1:90  I'alker 


Lucille  Lawrence 

155  Nest  St.  155  Nest  St.  155  Nest  St. 

Lenox  Lenox  Lenox 


155  Nest  St. 
Lenox 


MOTE : Haster  Classes  will  be  announced  by  Miss  Lawrence. 


it:*#-******************************* 

*4:39-5:30  **4:30-5:30  * 

♦Special  Topic  **Special  Topic  * 

♦Robert  Sirota,**Loonard  Atherton,* 
♦lecture  **lecture  * 

♦Careers  in  **Behind  the  * 

♦Comoos itTon  **Baton  * 

♦East  Barn  **East  Barn  * 

*********************************** 


7:00 

Menahem  Pressler , 
8:30  piano 

Beaux  Arts  Trio  Shed,  Twd 
Theatre , Twd 


9:00 

BSO 

Seiji  Ozawa , 
Conductor 
Shed,  Twd 


SATURDAY  4 


SUNDAY  5 


Fourth  of  July 

Special 

2:30 

Events  on  Twd 
grounds 


2:30 

BSO 

Seiji  Ozawa , 
Conductor 

Shed  Twd 


8:30 

BSO 

Leonard  Bernstein, 
Conductor 


Shed.  Twd 


< 


v »K 


- ■ 


'Tl. 

; v . 

*1.  nr  r 

r* 

♦ 

BOSTON  UNIVERSITY  TANGLEVOOD  INSTITUTE 


FIRST  WEEK 


YATP 


YOUNG  ARTISTS  IIJSTRUt  IEUTAL  PROCRAM  JURE  29  - JULY  5 1981 


mi  DAY  29 

TClSdAT  "30  " 

!JED  IESDAY  1 

THURSDAY  2 

FRIWI 

9:90-11:09 

9:30-12:00 

9:00-11:00 

9:30-12:15 

9:33-12:15 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehea.  s-M 

YAO  rehearsal 

YAO  rehear sg 1 

Ch  Hus  Hall 

Ch  Mus  Hall 

Ch  ilus  Mall 

Victor  YanpolskvVictor  Yanpolsky 

Joseph 

Joseph 

Joseph 

conductor 

conductor 

Silvers tein. 

Sllverstein, 

Sllverstein, 

conductor 

conductor 

conductor 

11:30-5:00 

1:15-3:15  or 

1:90-2:30 

1:15-3:15  or 

1:15-3:15  or 

YAIP  Auditions 

3:30-5:30 

flusicianshin 

3:30-5:30 

3:30-5:33 

use 

Chamber  music 

class 

Chamber  music 

Chamber  music 

rehearsal 

for  YAIP 

rehearsal 

rchelr5a^ 

ulnds/strlngs 

conductors 

uinds/strings 

uinds/strin^s 

1JSC  library 

1:00-2:30 

1:15-3:15 

1:15-3:15 

1:15-3:15 

1:15-3:15 

Musicianship 

St.  i3ass  Ens. 

Percussion  Ens. 

St.  Bass  Ens. 

St  Bass  Ens. 

class 

dininn  hall  !JSC  Thomas  Gauger 

dining  hall  USC 

dining  hall  ’JSC 

for  YAIP 

Leslie  Martin, 

Director 

conductors 

coach 

Lively  Stone, 

1:15-3:15 

'JSC  Library 

’JSC 

Percussion  Ens. 

Robert  Sirota, 

Lively  Stones, 

director 

'JSC 

t:  30- 5: 30 

3:30-5:30 

3:30-5:30 

Brass  Ens. , 

brass  Ens. 

Brass  Ens. 

Roger  Voisin, 

use  THEATRE  STAGE 

Science  Sldn. 

director 

Room  3 

liSC  Theatre  Stage 


♦A: 30- 5: 30 

♦ -'l : 39-5: 39 

★ 

♦Special  Topic 

♦ Special  Topic 

* 

♦Robert  Sirota 

* Leonard  Atherton 

* 

9 

♦lecture 

♦ lecture 

it 

♦Careers  in 

♦ Behind  the 

* 

♦Compos i tion 

* Baton 

* 

♦East  Rarn 

♦ East  darn 

* 

7:00 

Menahem  Pressler, 
8:30  piano 

Beaux  Arts  Trio  Shed,  Tud 
Theatre , Tud 


9:00 

BSO 

Seiji  Ozawa , 
conductor 
Shed,  Tud 


SATURDAY  -7 


SUNDAY  5 


Fourth  of  July 

Special 

2:30 

Event 8 on  Tud 
grounds 

8:30 

BSO 

Leonard  Bernstein, 
conductor 
Shed , Tud 


2:30 

BSO 

Seiji  Ozawa , 
conductor 

Shed,  Tud 


30STO  UNIVERSITY  TAI'GLEUOOD  INSTITUTE 


FIRST  UCEi; 


YACP 


YOUNG  ARTISTS  COMPOSITION  PPJGRA-"  JUNE  22  - JULY  5 10:31 


MONDAY  20 

Tuesday  oo 

WEDNESDAY  1 

THURSDAY  2 

FRIDAY  3 

9:00  12:00 

9:00  - 12  00 

9:00  - 12:00 

9:00  - 12:00 

9:00  - 12:00 

Ser.iinars  USC 

Individual 

Individual 

Individual 

Individual 

1 ibrary 

lessons 

lessons 

lessons 

lessons 

Robert  Sirota, 

-SC  library 

’JSC  librarv 

USC  library 

USC  library 

director 

T3A 

TBA 

T3A 

TBA 

1:00  - 2:30 

1:00  - 2:30 

Musicianship 

Musicianship 

class 

class 

Composers  and 

Composers  and 

Conductors 

Conductors 

USC  library 

USC  library 

3,00  - 5:15 
Composition 
readings 

4:30  - 5:30 

4:30  - 5:30 

Special  Topics 

Special  Topics 

Robert  Sirota, 

Leonard  Atherton, 

lecture 

lecture 

Careers  in 

Behind  the 

CoriposTti  on 

Baton- 

Last  3a rn 

East  3a rn 

7:00 

Menahem  Dressier , 
8 : 30  piano 

Beaux  Arts  Trio  Shed,  Twd 
Theatre.  Twd 

9:00 

BSO 

Seiji  Ozawa , 
Conductor 
Shed,  Twd 


SATURDAY  4 


Fourth  of  July 
Special 
2 30 

Events  on  Twd 
grounds 


8:30 

BSO 

Leonard 
Bernstein , 

Conductor 
Shed  Twd 


SUNDAY  5 


2 30 
BSO 

Seiji  Ozawa , 
Conductor 
SJiedj  Twd 


. 


30ST0IJ  UNIVERSITY  TANGLEl.'OOD  INSTITUTE 


FIRST  HECK 


runs 


GUITAR  SY:  iPOSIUr’ 


JUNE  20  - JULY  5 1031 


. tO;jDAY  20  Tuesday  30  heducsbay'  i Thursday  2 Friday"  b 


9:00  - 12  00 

Private  lesson 

TBA 

Alcove,  I!! 


9 00  - 12:00 

Private  lesson 

TBA 

Alcove,  I!! 


9 00  - 12:00 

Private  lesson 

TBA 

Alcove,  IH 


9:03  - 12  00 

Private  lesson 

TBA 

Alcove,  I!' 


10:00  - 11  03 
Heeting  with 
r.  Flower, 
Alcove,  III 


1:00  - 3 00 

Haster  class 
Avl  cove.  IH 


1:00  - 3:09  1:00  - 3:00 
Ensemble  class  faster  class 
Alcove,  IH  Alcove,  111 


***************  *************** 

*4:30  - 5:30  * *4-30  - 530 

^Special  Topics  ^Special  Tonic* 

* Robert  Sirota?  ^Leonard  Atherton, 
^lecture  * ^lecture 

^Careers  in  * *Behind_tha  * 

*Composi  CToh  * *Batqrv-_  * 

*East  Barn  * *Iast  Barn  * 

* * 
***************  ************** 


7:00 

8:30  Menachem  Dressier 3 

Beaux  Arts  Trio  piano 
Theatre . Twd  Shed , Twd 


9:00 

BSO 

Seiji  Ozawa, 
Conductor 
Shed 3 Twd 


SATURDAY  4 


Fourth  of  July 

Special 

2:30 

Events  on  Twd 
grounds 

8:30 

BSO 

Leonard  Bernstein 
Condustor 


SUNDAY  5 


2 30 
BSO 

Seiji  Ozawa , 
Conductor 
Shed , Twd 


r-  • 

-■ 


305T0D  UNIVERSITY  TA . TIE’ '330  INSTITUTE 
flute  SYirosiun 


FIRST  WEEK 


FLUTS 


JUNE  2?  - JULY  5 1931 


S Ui  IDA  Y 


MONDAY  2D 


TUESDAY 


lieduesday  i 


THURSDAY 


9:30  - 12:30 

Seminar 
Doriot  Dwyer, 
Director 
East  Darn 


9:30  - 12:30 

Seminar 
Doriot  Dwyer, 
director 
East  Dorn 


9:30  - 12:30 
Seminar 
Doriot  Dwyer, 
director 
East  Darn 


II  30  - 1:33 
Seminar 
Doriot  Dwyer, 
director 
Open  Theatre, 

III 


dir 


1 30  - 3:30 
Seminar 
Toshiko  KSiono 
East  Earn 


3:30  - 5:30 
Seni na  r 
Doriot  Dwyer , 
director 


Onen  Theatre 
IH 


2 ’00  - 4:00 

Seminar 
Toshiko  Khono 
East  Darn 


******** 
*4:30  - 5:30  * 

^Special  Tooic* 
^Robert  Sirota* 
^lecture 
^Careers  in 
^Composition  * 
*East  Darn  * 
******  **  * 


******** 

*4:30-530  * 


* * 
* * 


(Special  Topic* 
Leonard  Atherton, 
lecture  * 
Behi nd  the  * 


East  Barn  * 
******  ** 


FRIDAY  3 SATURDAY  4 SUliDAY  5 


3:30  - 5:30 

Seminar 
Doriot  Dwyer 
director 
Open  Theatre, 
III 


Fourth  of  July 

Special 

2:30 

Events  on 
Twd  grounds 


7:00 

Menachem  Pressler 
piano 
Shed_,  Twd 


8:30 

BSO 


2:30 

BSO 

Seiji  Ozawa , 
Conductor 
Sited,  Twd 


9:00 

BSO 

Seiji  Ozawa ^ 
Condustor 
Shed , Tjwd 


Leonard  Bernstein , 

Conductor 

Shed.  Twd 


. • •!.;  ■ 


•>. 

; 


• ' 

''  . 
fr  • , j,?<  ! 


.'t'-'  .0,1;:, 


30STON  UNIVERSITY  TA.IGLCHOOD  INSTITUTE 


FIRST  HECK 


YAPP 


YOtiilO  ARTISTS  PIATO  PROGRAM 


JURE  20  - JULY  5 1901 


ilO.JDAY  20 

TUESDAY  33 

WEDNESDAY  1 

THURSDAY  2 

FRIDAY  3 

9 00  - 12:00 

Private  lessons 

Private  lessons 

Private  lessons 

Private  lessons 

Sion  up  for 

3:00  lladsell 

9 00  ilerriman 

9 00  Segal , B. 

9.00  Reid 

piano  coaching 

9 '30  llalasan 

9:30  Peloquin 

0*30  Segal,  fl. 

9’ 30  Tsenn 

Anthony  de  .dare 

10:00  Huang 

10:00  Reuther 

10*00  Sidlow 

10.00  Yu 

coach 

10:30  Kafka 

10:30  SchultheislO  39  Toy 

Grown  Room, 
IH 

11:00  - 1:00 

11,00  - 1:00 

11:00  - 1:00 

10:30  - 1:00 
Master  Class 

Master  Class 

faster  Class 

I las  ter  Class 

Yvar  Ilikhashoff 

Yvar  [likhashoff 

Yvar  ilikhashoff 

Yvar  ilikhashoff 

Brown  Room 

Drown  Room, 

IH 

Brown  Room, 
IH 

Brown  Room , 
IH 

IH 

2 ”00  - 2:30 

2:00  - 5:00 

2:00  - 5:00 

2*00  - 5:00 

2:00  - 5 09 

Meeting  of 

Piano  Coaching 

Piano  Coaching 

Piano  Coaching 

Piano  Coaching 

all  YAPP 

Hr.  de  dare 

dr.  de  Mare 

Mr.  de  Hare 

Hr.  de  Flare 

students 

brown  Room, 

Drown  Room 

Brown  Room, 

Brown  Room, 

with  Mr. 
Ilikhashoff 
drown  Room, 

IH 

IH 

IH 

IH 

Ii! 


Private  Lessons 
Yver  Mikhashoff 
2:30  Abrahanson 
3 00  Fackenthal 
3*30  Gawl  inski 
A: 00  Greenfield 


* * * * $ * * * 
/;33  - 3:30  * 

* Special  Topic* 

^Robert  Sirota* 


♦lecture  * 
♦Careers  in  * 

♦Composition  * 
******  * 


********* 


*4:30  - 5’ 30 

j. 

^Special  Tonic 

* 

^Leonard  Athertort 

Jecture 

* 

..Behind  the 

* 

..Baton 

* 

"*  * * * * * * ** 


7:00  . 

Menahem  Dressier 
5:3(9  piano 

Beaux  Arts  Trio  Shedy  Twd 
Theatre,  Twd 


9:00 

BSO 

Seiji  Ozawa 
Conductor 
Shed j 7W 


4 ~ SUNDAY  5 


Fourth  of 
July  Special 
2:30 

Events  on  Twd  grounds 

i Hff 

BSO 

Leonard  Bernstein, 

Conductor 

Shed , Twd 


2:30 

BSO 

Seiji  Ozawa 3 ' 
Conductor 
Shedy  Twd 


• 

•• 

' 

’ V ; ; 

1 ' 

< . . 

y ' 

. 

J . 

; . 

— 


FIRST  MEEK 


SAXS 


BOSTON  UNIVERSITY  TA.1GLEM00D  INSTITUTE 
SAXOPHONE  SYMPOSIU'1 


JUNE  29  - JULY  5 1931 


MONDAY  29 

TUESDAY  30 

UEUilESDAY  1 

THURSDAY  2 

FRIDAY  3 

9:00-11:00 

9:90-10:00 

9:00-11:00 

9:00-10:00 

Sax  Seminar 

Sox  Quartet  A 

Sax  Seminar 

Sax  °uartet  A 

Harvey  Pittel 

Dance  Studio  IH  Dance  Studio  IH  Dance  Studio  IH 

proqram  director 

10:00-11:99 

10:00-11:00 

Sax  Quartet  B 

Sax  Quartet  B 

Dance  Studio  IH 

Dance  Studio  III 

11:00-1:00 

11:00-1:00 

11:00-1:00 

11:00-1:00 

Private  Lessons  Private  lessons  Private  lessons  Private  lessons 

to  be 

TB  A 

TB  A 

TBA 

announced 

Dance  Studio  III  Dance  Studio  IH  Dance  Studio  III 

Dance  Studio  III 

2:00-5:00 

2:00-5:09 

2:00-5:00 

2:00-5:00 

TB  A 

T 3 A 

TBA 

TBA 

a*********************************** 

*4:30-5:30  **4:30-5:30  * 
♦Special  Topics**Special  Topics  * 
♦Robert  Sirota,**Loonard  Atherton,  * 


♦lecture 
♦Careers  in 

♦Composition  

♦Cast  Barn  **Enst  3a rn  * 

**★★*★★*★*★** *********************** 


♦♦lecture 

♦♦Behind  the 
♦♦Baton 


7:00 

8:30  Menahem  dressier. 

Beaux  Arts  Trio  piano 
Theatre,  Twd  Shed,  Twd 


9:00 

BSO 

Seiji  Ozawa, 
Conductor 
Shed,  Twd 


SATURDAY  4 


SUNDAY  5 


Fourth  of  July 

Special 

2:30 

Events  on  Twd 
grounds 


2:30 

BSO 

Seiji  Ozawa, 
Conductor 

Shed  Twd 


8:30 

BSO 

Leonard 

Bernstein,  conductor 

Shed ; Twd 


■ i i IT  .]?  : * T 


• 

. 

•< 

■ , . 

■ 

• 

• 

<%- 


* 


f-j’ 


•’■'ST.3.3  U.!IVl:'.SITY  TA  i^LEE  MOV  IilSTITUTC 


fi  1st  urc:; 


YAVP 


YOU  iC  AVTISTS  V 

)C  \L  Pf'O'TVv! 

JU:!C  23  - JULY  5 1331 

!7v!;.YiY  .03 

TUESDAY  1C 

:t  vcsvay  i 

TIJUOS'  lV  0 FRIDAY  0 

.,•40  - ?•  i-j 

3-40  * 3:43 

V 45  - 0:43 

3 43  - :3  r 45  - 3:45 

Theory  I 

(see  nonclay) 

(see  mem  day) 

(see  non  Jay)  (soemondav) 

1.  r 1 CCoon 

2.  rn.  3 "Coop 
e.  r.i.  it.  Coooa 

’.  rn.  1 Science  dtllo. 
j.  rn.  ] Sci.  Odin. 

C.  rn.  3 Sci. Odin. 

7.  rn.  0 Sci.  ddlg. 

3:45  - 1 5 43  3:40  - 11.40 

3 '5  - 10:45 

Voice  classes 

Voice  classes 

Voice  classes 

Vary  Davenport : 

iicbert  Carts i 

ic , 

:ac  noman. 

instructor 

instructor 

instructor 

(see  tuesJay) 

Voice  class  A 

(sac  tuesJay) 

i‘cc  Sciiool  House, 
!»sr 

10.43  - 11:45 
Voice  class  2 


Ted  Scnool  [louse, 


USC 

12  30  - 1:30 
Voice  Class  C 
rn.  T3A 
1:30  - 2 30 
Voice  class  ) 
rn.  TC,/. 


10.00  - 11  03 

Small  ensembles 
(see  vjodnes  by) 


10  03  - 11:00  10:00  - 11:20  1J  00  - 11:00  10:00  -11:00 

Snail  Ensembles  Snail  Ensembles  Sr.ia  1 1 Ensembles  Snail  Ensembles 
(see  Wednesday)  MB1 


ra.  1 Sci  Gdln 


rn.  a Sci  Cdl q 


r-  -.r\ 

I .J 


rn.  '5  CCoon 

ss: 

m.  10  CCoop 
CC 

rn.  5 CCoon 


11*13  - 12:13 

11  13  - 12  15 

1.1:13  - 12:15 

11  13  - 12.15 

11:15  - 12:15 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

(see  above) 

(see  above) 

(see  above) 

(see  above) 

(see  above) 

1 15  - 3 23 

1*15  - 3:30 

1:15  - 1:30 

i,l"  O - 

L ~ ±J  • J.  J J 

1:15  - 3:30 

Coaching 

Chorus  rehearse 

1 Coac.iing 

Chorus 

Chorus 

(see  sheet 

Leonard  Atherton (see  sheet 

at  IISC) 

conductor 

at  USC) 

East  flam 

* * * * * * * 

******* 

* 

? . j j 


5:3° 


*4:30  - 3 30  * 

"Special  Topic*  *S;>eciil  Topic  * 
*Acbert  Sirota*  *Loonard  Atherton 
*letturo  * *1  ccture  * 
^Careers  ip  *~ *'G :4i ?:d  ti.c  — * 


*Conposi  ti)n 


r atm 


♦East  Carn 
******* 


*East  Sarn 
.*  * * * * 


7:  00 

e-30  Menahem  Tress  ter 3 

Beaux  Arts  Trio  piano 
Theatre,  Tiod  Shed . 


9:00 

BSO 

Seiji  Ozatu'a, 
Conductor 
Shed.  Ti)d, 


; pp  .V • 

— 

*■'  (over) 


SATURDAY  4 


SUNDAY  5 


page  2. 
YAVP 


Fourth  of  July 
Special 


2:30 

BSO 


2:30 

Events  on 
Twd  grounds 


Seiji  Ozawa, 
conductor 
Shed 3 Twd 


8:30 

BSO 

Leonard  Bernstein , 
conductor 
Shed,  Twd 


• ^BOSTON  UNIVERSITY  TANGLEIJOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


SECOND  WEEK 


YAIP 


JULY  6 - JULY  12  1981 


MONDAY  6 TUESDAY  1 IMNESDAV  0 THURSDAY  9 FRIDAY  10 


99  3330  — 152 1£5 
YAO  rehearsal 
V.  Yampolsky, 
conductor  , 
Ch,.  Mus.  Hall 


9:30  - 12:15 
YAO  rehearsal 
Ch.  Mus.  Hall 
V.  Yampolsky, 
conductor 


9:30  - 12:15 
YAO  rehearsal 
Ch.  Mus  Hall 
V.  Yampolsky, 
conductor 


9:30  - 12:15 
YAO  rehearsal 
Ch.  Mus.  Hall 
V.  Yampolsky, 
conductor 


9:30  - 12:15 
YAO  rehearsal 
Ch.  Mus  Hall 

6.  Schuller, 
conductor 


1:15  - 2:45 
Madeline  Culpo, 
Artistic 
Director  of  the 
Berkshire  Ballet 
The 

Choreographer 
and  the 
Composer 
East  Barn 


1:15  - 3:15  or 
3:30  - 5:30 
Chamber  Music 
rehearsal 


1:15  - 3:15 
String  Bass 
Ensemble 
Lenox  Hall 

1:15  - 3:15 
Percussion 
Ensemble 
Lively  Stones 
WSC 

1:00  - 2:30 
Musicianship 
Class  for 
YAIP 

conductors 
Library,  WSC 

3:30  - 5:30 
Brass  Ensemble 
TBA 


1:15  - 3:15  or 
3:30  - 5:30 
Chamber  Music 
rehearsal 


1:15  - 3:15  or 
3:30  - 5:30 
Chamber  Music 
rehearsal 

1:15  - 3:15 
String  Bass 
Ensemble 
TBA 

1:15  - 3:15 
Percussion 
Ensemble 
Lively  Stones, 
WSC 


3:30  - 5:30  ___ 
Brass  Ensemble 
TBA 


3:45  - 6:15 
YAO  rehearsal 
Ch.  Mus.  Hall 
Leonard  Bernstein, 
Guest  conductor 


8:30 

BMC  Oi'ehes  t ra 
Gunther  SahuVi 
conductor 
Theatre , Twd 


* ★ ******* 
*4j30  - 5:30 

* * * 
* 

******** 

*4:30  - 5:30  * 

******** 
*4:30  - 5:30  * 

♦Special  Topic 

* 

♦Special  Topic* 

^Special  Topic* 

*Dr.  Gary  Zeller 

* 

*Dr.  Victoria  * 

*Dr.  Charles  * 

*1 ecture 

* 

*Sirota,  * 

*Vaughn  * 

♦Music  Administration  * 

*1 ecture  * 

^lecture  * 

^Edst  Bsipn 

* 

JJorks  of  Fanny 

^Physiology  of* 

********* 

* * * 

^Mendelssohn  * 
*Hensel  * 

East  Barn 
******** 

*the  voice  * 

East  Barn 
******** 

7:00 

Prelude 

Gilbert  Kalish , 
Yehudi  Wyner , 
pianists 
Shed,  Twd 

8:30 

3:30 

8:30 

Fellowship 

BUTI 

Jules  Eskin, 

9:00 

*,  Vocal  Recital 

Young  Artists 

cello 

BSu 

Theatre , IMtd 

-Chamber  Music 

Siiberb Kalish, 

Christoph 

Ch,  Mus.  Hall 

piano 

Eschenbach, 

Twd 

Theatre , Twd 

conductor 
Shed,  Twd 

SATURDAY  11 

SUNDAY  12 

2:30 

BMC  Orchestra 
Leonard  Bernstein , 
Conducting  Fellows, 
conductors 
Theatre , Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre , Twd 

10:45 

Boston  University  Alumni  Day 
Indian  Hill 


- Continued  on  other  side  - 


BOSTON  UNIVERSITY  TANGLEWQOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


SECOND  WEEK  YAIP 

PAGE  TWO 


SATURDAY  11  SUNDAY  l£ 


8:30 

BSO 

Seiji  Ozawa, 
eondu  tor 

Tanglewood  Festival 

Chorus 

Johr 

conductor 
Shed,  Twd 

I ; 

i j 


2:30 

BSO 

Christoph  Eschenbach, 

conductor 

Shed , Twd 


3:30 
BUT  I 

Chamber  Music 
Ch.  Mus.  Hall,  Twd 


k 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


YAW 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  6 - JULY  12  1981 


MONDAY 

6 

TUESDAY  7 

WEDNESDAY  8 

THURSDAY  9 

FRIDAY  10 

3:45  - 
Theory 

1.  rm. 

2.  rm. 

9:30 

II 

1 CCoop 
0 CCoop 

8:45  - 9:30 
Theory  II 
(see  monday) 

10:00  - 11:00 
Theory  II 
(see  monday) 

8:45  - 9:45 
Theory  II 
(see  monday) 

3.  rm.  11  CCoop 

4.  rm.  1 Sci.  Bdlg. 

5.  rm.  2 Sci.  Bdlg. 

6.  rm.  3 Sci.  Bdlg. 

7.  TBA 

9:30  - 11:00 

9:45  - 11:15  9:45  - 11:15  Small  ensembles 

Small  ensembles  Small  ensembles  MM1 

(see  Wednesday)  (see  Wednesday)  rm.  1 Sci.  Bdlg. 

ri2 

rm.  3 Sci.  Bdlg. 
M3 

rm.  8 CCoop 
SSA 

rm.  11  CCoop 
CC 

rm.  2 Sci  Bdlg. 


10:00  - 11:00 

10:00  - 11:00 

10:00  - 11:00 

10:00  - 11:00 

Voice  classes 

Voice  classes 

Voice  classes 

Small  ensembles 

Mary  Davenport, 

Robert  Gartside, 

Mac  Morgan, 

(see  Wednesday) 

instructor 
(see  tuesday) 

instructor 
Voice  class  A 
Red  School  House, 

use 

11:00  - 12:00 
Voice  class  B 
Red  School  House 

1:00  - 2:00 
Voice  class  C 
rm.  TBA 

2:00  - 3:00 
Voice  class  D 
rm.  TBA 

instructor 

11:30  - 12:15 

11:30  - 12:15 

11:15  - 12:15 

11:15  - 12:15 

Theory  I 

Theory  I 

Theory  I 

Theory  I 

(see  above) 

(see  above) 

(see  above) 

(see  above) 

1:15  - 3:30 

1:15  - 3:30 

1:15  - 3:30 

Chorus  rehearsal 
Leonard  Atherton, 
conductor 
East  Barn 

Chorus 

Chorus 
3:30  - 4:30 

Coaching 
East  Barn 


*4:30  - 5:30 

* 

******** 

4:30  - 5:30 

******** 

*4:30--  5:30  * 

^Special  Topic 

9% 

* 

♦Special  Topic* 

*Special  Topic* 

*Dr.  Gary  Zeller, 

* 

*Cr.  Victoria  * 

*Dr.  Charles  * 

^lecture 

* 

♦Sirota,  * 

*Vaughn,  * 

♦Music  Administration 

if 

♦lecture  * 

*Lecture  * 

!jaSn,  * . * . . 

* 

♦Horks  of  Fann 
♦Mendel  ssohn  * 
★Dense!  * 

★last  ITarn  * 

******** 

^Physiology  of*t 
♦Voice  * 
*East  Barn  * 

* * 
******* 

6:30  - 8:00 
Coaching 
(see  sheet  at 

use) 


6:30  - 0:00 
Coaching 
(see  sheet  at 
WSC) 


6:30  - 8:00 
Coaching 
(see  sheet  at 

use) 


6:39  - 8:00 
Coaching 
(see  sheet  at 

use) 


- CONTINUED  - 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


YAVP 


r • 


YOUNG  ARTISTS  VOCAL  PROGRAM 


PAGE  TWO 


S/\TURMY"TI 


SUNDAY  ll 


2:30 

BMC  Orchestra 
Gunther  Schuller , 
conductor 
Theatre,  Tud 

8:30 

BSO 

Seiji  Ozawa , 
conductor 

Tanglewood  Festival 
Chorus , 
conductor 
Shed,  Tud. 


10:30 

BMC 

Chamber  Music 
Theatre,  Tud. 

10:45 

Boston  University  Alumni  Day 
Indian  Hill 

2:30 

BSO 

Christoph  Eschenbach, 
conductor 

8:30 

BUTI 

Chamber  Music 
Ch,  Mus.  Hall,  Twd. 


BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 
FLUTE  SYMPOSIUM 


SECOND  WEEK 


FLUTS 


JULY  6 - JULY  12 


1981 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  8 

V THURSDAY  9 

FRIDAY  10 

9:30-12:30 

9:30-12:30 

9:30-12:30 

9:30-12:30 

9:30-12:30 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Doriot  Dwyer 

Doriot  Dwyer 

Toshiko  Khono 

Doriot  Dwyer 

Toshiko  Khono 

East  Bam 

East  Bam 

East  Bam 

East  Barn 

East  Bam 

******** 

* 

* 1:15-2:45 

* 

* Special  Topic 

* 

* Madeline  Culpo* 

* Artistic  Dir. 

* 

* Berkshire 

* 

* Ballet:  The 

* 

* Choreographer 

* 

* and  the 

* 

* Composer. 

* 

* East  Barn 

* 

******** 

* 

2:00-4:00 

2:00-4:00 

3:30-5:30 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Toshiko  Khono 

Toshiko  Khono 

Doriot  Dwyer 

Barn,  IH 

East  Bam 

Bam  Ensemble  Rm. 

IH 

3:45-6:15 
YAO  Rehearsal 

******** 

* 

Ch.Mus.Hall 

* 4:30-5:30 

* 

Leonard  Bernstein, 

* Dr . Charles 

* 

guest 

********* 

******** 

**  Vaughn, 

* 

conductor 

* 4:30-5:30  * 

* 4:30-5:30 

**  lecture 

* 

* Special  Topic  * 

* Special  Topic 

**  Physiology  of 

* 

* Dr.  Gary  Zeller 

* Dr.  Victoria 

**  The  Voice 

* 

* lecture  * 

* Sirota, 

**  East  Barn 

* 

* Music  * 

* lecture 

**  ******* 

* 

* Administration* 

*"Works  of  Fanny* 

* East  Bam  * 

* Mendelssohn 

* 

********* 

* Hensel" 

* 

* East  Bam 

* 

******** 

* 7:00 

PaeZude 

GiZbent  KaZi&h, 
Yehudi  Wynea, 

8:30 

8:30 

8:30 

8:30 

pianiAtA 

BMC  OacheAtria 

FeZZom  htp 

BUTI 

JuZeA  E thin, 

Gunthen  SchutZen,  VocaZ  RecitaZ 

Young  Artists 

ceZZo 

9:00 

conductor 

Theatric,  Tied. 

Chamber  Music 

GiZbent  KaJLibh, 

BSD 

Theatric,  Turd. 

Ch.Mus.Hall 

piano 

ChruAtoph 

Theatric,  Turd. 

EAchenbach, 
conductor 
Shed,  Turd. 

SatuAday  11 

Sunday  12 

UiO 

8:30 

10: 

30  BMC  2: 

— — * - — -* . at 

30  BSO' 

Leonard  Benn&tein, 
Conducting  Fettoui 6, 
conductor 
Theatre,  Turd. 


Seiji.  Ozarn , 
conductor 
Tangteirrood 
Fe&tivaZ 
ChonuA,  John 
Olivea, 
conductor 
Shed , Turd. 


Theatric,  Tied. 

10:45 

B.U.  Alumni  Day 
I.H. 


EAchenbach, 
conductor 
Shed,  Turd. 

8:30  BUTI 
Chamber  Music 
Ch.Mus.Hall 


■ 

V 


BOSTON  UNIVERSITY  TANGLEHOOD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAM 


SECOND  WEEK 


YAPP 


JULY  6 - JULY  12  1981 

MONDAY  6 TUESDAY  1 WEDNESDAY~~8  THURSDAY  9 FRIDAY  "IQ 


Private  lessons  Private  lessons 
9:00  Abrahamson  9:00  Hadsell 
9:30  Fackenthal  9:30  Halasan 
10:00  Gawl inski  10:00  Hwang 
10:30  Greenfield  10:30  Kafka 


Private  lessons  Private  lessons 
9:00  Her ri man  9:00  Segal,  B. 

9:30  Peloquin  9:30  Segal,  M. 

10:00  Reuther  10:00  Sidlow 

10:30  Schultheis  10:30  Toy 


11:00  - 1:00 
Master  class 
Y.  Mikhashoff 
Brown  room, 

IH 


11:00  - 1:00 
Master  class 
Y.  Mikhashoff 
Brown  room, 

IH 


11:00  - 1:00 
Master  class 
Y.  Mikhashoff 
Bro wn  room 
IH 


11:00  - 1:00 
Master  class 
Y.  Mikhashoff 
Brown  room, 

IH 


Private  lessons 
9:00  Reid 
9:30  Tseng 
10:00  Yu 


10:30  - 1:00 
Master  class 
Y.  Mikhashoff 
Brown  room, 

IH 


2:00  - 5:00 
Piano  coaching 
Mr.  de  Mare 
Brown  room, 

IH 


2:00  - 5:00 
Piano  coaching 
Mr.  de  Mare 
Brown  room, 

IH 


2:00  - 5:00 
Piano  coaching 
Mr.  de  Mare 
Brown  room, 

IH 


2:00  - 5:00 
Piano  coaching 
Mr.  de  Mare 
Brown  room, 

IH 


2:00  - 5:00 
Piano  coaching 
Mr.  de  Mare 
Brown  room, 

IH 


************ 
*4:30  - 5:30  * 

^Special  Topic  * 

*Dr.  Gary  Zeller  * 

♦Music  Administration  * 

*East  Barn  * 

************ 


8:30  8:30 

BMC  Orchestra  Fellowship 

Gunther  Schuller , Vocal  Recital 
conductor  Theatre , Twd 

Theatre , Twd 


8:30 

BUTI 

Young  Artists 
Chamber  Music 
Ch.  Mus.  Hall, 
Twd 


******** 

*4:30 

*Dr.  Victoria 
*Sirota 
*The  Life  and 
*Works  of 
* Fanny 

* Mendelssohn 

* Hens el-' 

******** 


* 7:00 

A Prelude 

* Gilbert  Kalish , 

* Yehudi  Wyner , 

* pianists 

t Shed,  Twd 

* 

4 

4 


8:30 

Jules  Eskin , 
cello 

Gilbert  Kalish, 
piano 

Theatre,  Twd 


9:00 

BSO 

Christoph 
Eschenbach, 
conductor 
Shed,  Twd 


SATURDAY  11 


2:30 

BMC  Orchestra 
Leonard  Bernstein, 
Conducting  Fellows, 
conductors 
Theatre,  Twd. 


8:30 

BSO 

Seiji  Ozawa, 
conductor 

Tanglewood  Festival 
Chorus 
John  Oliver , 
conductor 


SUNDAY  12 

10:00 

Fellowship  Program 
Chamber  Music  ,, 

Theatre,  Twd  Boston  University  Alumni  Day 
2:30  Indian  Hill 

LEO  j 

Christoph  Eschenbach, 
conductor 

8:30 

BUTI 

Chamber  Music 
CfT7~fTtfS.  Hal  1,  Twd 


'T'J  r<  r • ?,£a  ,r  rr:  j .ir,-, 


■ ■ • f ..... 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SECOND  WEEK 


GUITS 


GUITAR  SYMPOSIUM 


JULY  6 - JULY  12  1931 


MONDAY  6 TUESDAY  7 WEDNESDAY  3 THURSDAY  9 FRIDAY  10 


9:00  - 12:00  9:00  - 12:00  9:00  - 12:00  9:00  - 12:00 

Private  Lessons  Private  Lessons  Private  Lessons  Private  Lessons 
Alcove,  IH  Alcove,  IH  Alcove,  IH  Alcove,  IH 


1:00  - 2:30 
Madeline  Culpo, 
Artistic 
Director  of  the 
Berkshire 
Ballet 

The *  * 

Choreographer  * 
and  the  * 

Composer  * 

East  Barn  * 

1 ' /,  * 

★ 


1:00  - 3:00 
Master  Class 
Alcove,  IH 


1:00  - 4:00  1:00  - 3:00  1:00  - 3:00 
Private  Lessons  Ensemble  Class  Master  Class 
Alcove,  IH  Alcove,  IH  Alcove,  IH 


*********** 

4:30  - 5:30  * 
Special  Topic  * 
Dr.  Gary  Zeller  * 
Music  Administration* 
East  Barn  * 


******** 

*4:30  - 5:30  * 
^Special  Topic* 
*Dr.  Victoria  * 
*Sirota, 
*Lecture 
JJorks  of 


★ 
★ 

★ 
* 
★ 

* 

*East  Barn  * 
******** 


tfanny 

^Mendelssohn 

.Hensel 


******** 
A: 30  - 5:30  * 


*Special  Topic* 
*Dr.  Charles  * 
*Vaughn  * 
^Physiology  of+ 
^the  Voice  * 
-East  Barn 


******** 


7:00 
Prelude 
Gilbert  Kalish 


8:30  8:30 

BMC  Orchestra  Fellowship 
Gunther  Schuller^ ocal  Recital 
conductor  Theatre , Twd 

Theatre , Twd 


8:30 
B.U.T.  I. 

Young  Artists 
Chamber  Music 
Ch,  Mus.  Hall 
Twd 


8:30 

Jules  Eskint 
cello 

Gilbert  Kalish 
piano 

Theatre,  Twd 


Yehudi  Wyner, 
pianists 

9:00 

BSO 

Christoph 
Eschenbach , 
conductor 


SATURDAY  11 


SUNDAY  17 


2:30 

BMC  Orchestra 
Leonard  Bernstein 
Conducting 
Fellows , 
conductors 
Theatre , Twd 

8:30 

BSO 

Seiji  Ozawa, 
conductor 
Tanglewood 
Festival 
Chorus , 

John  Oliver, 
conductor 
Shed,  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

2:30 


10:45 

Boston 

Alumni 

Indian 


BSO 

Christoph  Eschenbach, 

conductor 

Shed,  Twd 


University 

Day 

Hill 


8:30 
B.U.T.  I. 
Chamber  Music 
Theatre,  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


YACP 


YOUNG  ARTISTS  COITPOSTIION  PROGRAM 


JULY  6-12  19B1 


MONDAY  6 TUESDAY  7 WEDNESDAY  8 THURSDAY  9 FRIDAY  10 


9:00-12:00  9:00-12:00 

Seminar,  WSC  Individual 

Library  Lessons 

Robert  Sirota,  WSC  Library 
director 


1:15  - 2-45 
Madeline  Culpo, 
Artistic 
Director  of  the 
Berkshire  Ballet 
‘The 

Choreographer 
and  the 
Composer’' 

East  Barn 


9:00-12:00 
Individual 
Lessons 
WSC  Library 


1:00-2:30 

Musicianship 

Class 

Composers  and 
Conductors 
WSC  Library 


3:45  - 6:15 
YAO  rehearsal 
Ch.  Mus'.  Hall 
Leonard  Bernstein, 
guest  conductor 


******* 
4:30-5:30 
Special  Topic 
Dr.  Gary  Zeller 


lecture 

Music 


*2:45-5:00 

'‘Composition 


Admini s t ra t ion*Readings 


East  Bam 
****** 


9:00-12:00 
Individual 
Lessons 
WSC  Library 


1:00  - 3:00 
Composition 
readings 
Kris  Falk’ 
brass  quintet 
Paul  Stanley 
brass  quintet 
WSC  library 


******** 

*4:30 

* Dr.  Victoria 

* Sirota 

* "The  Life  and 


******** 

* 4:30-5:30 

* Special  Tonic 
**  Dr.  Charles 
**  Vaughn, 

**  lecture 
**  Physiology  of 
**  The  Voice 


* Works  of  Fanny** 


*John  McGinn- 
*string  quartet 
*Paul  Smith- 
string  quartet 
Scott  Westerfield- 
string  quartet 


* Mendelssohn 

* Hensel" 

* East  Barn 

* * * * * * * 


**  East  Bam 
**  ****** 
* 


* * 


7:00 

Preclude 

GilbeAt  Kails  h, 
Yehudi  WyneA, 
pianist* 


8:30 

BMC  Oric'iestria  8:30 
Gunth  qa  'Schu  l lei?  ellours  hip 
co  nductort  Vocal  Recital 

Theatric,  Tad  Theatric,  Turd 


8:30 

BUTI 

Young  Artists 
Chamber  Music 
Ch,  r?us . Hall 
Tvjj. 


8:30 

Jules  Eskln, 
cello 

GilbeAt  Kails  h, 
piano 

Theatric,  Turd 


9:00 
8 SO 

Chnlstoph 

Eschenbach, 

conductor 

Shed,  Turd 


SATURDAY  11 


sum  AY  12 


2:30 

BMC  Orichestna 
Leonard  Berinsteln, 
Conducting  F etlom, 
conductor u> 

Thejatrie,  Turd 


10:00  F ellourshlp  PAogrum 
Chamben  Miulc,  Theatric,  Turd 

10:45 

Boston;  University  Alumni  Day 
Indian  Mill 


8:30  BSO 

Seiji  Ozavra,  conductor 
Jo  d^Fei  tlval  Chonus, 


.2:30 

BSO 

Christoph  Eschenbach, 

conductor 

Shed , Turd 


8:30 

BUTI 

Chamber  Music 
Ch,  Hus.  Hall,  Twd 


Y "JT 


l*  " '?  ; ' 
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BOSTON  UNIVERSITY  7ANGLEWOOD  INSTITUTE 


SECOND  WEEK 


SAXS 


SAXOPHONE  SYMPOSIUM 


JULY  6 - JULY  12  1981 


MONDAY  6 

TUESDAY  7 

WEDNESDAY  3 

THURSDAY  9 

FRIDAY  10 

9:00-12:00 
Sax  Quartets 
Dance  Studio, 
IH 

9:00-12:00 
Sax  Quartets 
Dance  Studio, 
IH 

9:00-11:00 
Sax  Quartets 
Dance  Studio, 
IH 

9:00-11:00 
Sax  Seminar 
Dance  Studio, 
IH 

9:00-11:00 
Sax  Quartets 
Dance  Studio, 
IH 

11:00-1:00 

11:00-2:00 

11:00-1:00 

Sax  Seminar 

Private  Lessons  Private  Lessons 

Dance  Studio, 

Dance  Studio, 

Dance  Studio, 

IH 

IH 

IH 

1:00-5:00 

1:00-5:00 

1:00-5:00 

2:00-5:00 

2:00-5:00 

Sax  Trios 

Sax  Trios 

Sax  Ensembles 

Sax  Ensembles 

Sax  Ensembles 

Dance  Studio, 

Dance  Studio, 

Dance  Studio, 

Dance  Studio, 

Dance  Studio,  ■ 

[H 

IH 

IH 

IH 

IH 

******** 

* 

* 4:30-5:30 

* 

3:45-6:15 

******** 

* * Special  Topic 

* 

YAO  Rehearsal 

******** 

* 

* 4:30-5:30 

* * Dr.  Charles 

* 

Ch.Mus.Hall 

* 4:30-5:30 

* 

* Special  Topic 

* * Vaughn, 

* 

Leonard  Bemsteift  Special  Topic 

* 

* Dr.  Victoria 

* * lecture 

* 

guest 

* Dr.  Gary  Zeller 

* Sirota, 

* * Physiology  of 

* 

conductor 

* lecture 

* 

Lecture 

* * The  Voice 

* 

* Music 

* 

"Works  of  Fanny 

* * East  Bam 

* 

* Administration* 

Mendelssohn 

"********* 

* 

* 

* 

* Hensel" 

* 7:00 

* East  Barn 

* 

East  Barn 

* Vnelude. 

******** 

* 

******** 

* Gilbert  Kalish 

Vzhudi  lOyneA, 

pianists 

8:30 

9:00 

8:30 

8:30 

Jules  Eskin, 

BSO 

BMC  OhjcheAVua 

8:30 

BUT  I 

cello 

Ch/iistoph 

GuntheA  Sc.huJH.eA  Fellowship 

Young  Artists 

Gilhent  Kalish 

Eschenbach, 

conductor 

Vocal  Recital 

Chamber  Music 

piano 

conductor 

TheatAc,  Tied 

TheatAc,  Twd 

TkeatAc,  Tied 

a,.  rAos.  (44 

SATURVAV  1 1 

"sm av  n 

2:30 

BMC  OnchoAtna. 
Leonard  BeAniteln 
Conducting  Fellom, 
conductor 
Theatre.,  Twd 


8:30  BSO  10:30  BMC 

Seiji  Ozawa,  Chamber  ttuAic. 

conductor  TheatAz,  Tu)d 

Tanglewood  Festival 
ChoAuA,  John  OliveA,  10:45  . . 
conductor  Alumni  Day 

Shed,  Tu)d  X 


2:30  BSO 
ChsuAtopk 
Etchenbach,  _ 
conductor--.  . 

8:30  BUT I 
Chamber  Music 
Ch.Mus.Hall 


i 


*• 

•• 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  13  - JULY  19  1981 


MONDAY  13 TUESDAY  14  WEDNESDAY  15  THURSDAY  16  FRIDAY  17 


9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

conductor 

conductor 

conductor 

conductor 

conductor 

CMH, Twd 

CMH, Twd 

CMH, Twd 

CMH, Twd 

CMH,  Twd 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

Percussion 

or 

Percussion 

or 

Percussion 

ensemble 

3:30  - 5:30 

ensemble 

3:30  - 5:30 

ensemble 

Thomas  Gauger, 

Chamber  Music 

Lively  Stones, 

Chamber  Music 

Lively  Stones, 

director 

rehearsal 

WSC 

rehearsal 

WSC 

Lively  Stones, 

WSC 

1:15  - 3:15 

1:15  - 3:15 

String  bass 

or 

ensemble 

3:30  - 5:30 

Dining  Hall,  WSC 

Chamber  Music 

rehearsal 

3:30  - 5:30 

3:30  - 5:30 

3:30  - 5:30 

Brass  ensemble 

Brass  ensemble 

Brass  ensemble 

Roger  Vo is in. 

Theatre  stage,  WSC 

Theatre  stage. 

conductor 


Theatre  stage,  Wsc 

6:30  - 8:00 
String  bass 
ensemble 
Leslie  Martin, 
coach 

Library,  WSC 


8:30 

Fellowship 
Program  Vocal 
Recital 

CMH,  Twd  " 


******** 
*4:30  - 5:30  * 

^Special  Topic* 
*Phyllis  Curtin 
* lecture  and  * 
^master  class  * 
East  Barn  * 
******** 


********* 
.4:30  - 5:30 

JC 

*Special  Topic  * 
*John  Daverio  * 
^Musicology  and  * 
A the  Singer  * 

East  Barn  * 

********* 


8:30 

Mirella  Fieni, 
soprano 
John  Wustman , 
piano 

Theatre , Twd 


8:30 

BSO 

Dress  rehearsal 
for  Mussorgsky 
Seiji  Ozawa , 
conductor 
Shed , Twd 


7:00 

Prelude 

J.  Silvers tein, 
violin 
Jules  Eskin, 
cello 
Shed , Twd 

9:00 

BSO 

J.  Silvers tein, 
conductor 
Tanglewood 
Festival  Chorus 
John  Oliver , 
conductor 
Shed,  Twd 


SATURDAY  18 


SUNDAY  19 


10:00  - 12:00 

■frfrlnc  haflfi  ensemble 

Study,  WSC 

2:30 

BMC  Orchestra 
Gustav  Meier, 

Conducting  Fellows, 
conductors 
Theatre,  Twd 

8:30 

BSO 

Seiji  Ozawa, 
conductor 

Tangle*  vood  Festival  Chorus 
John  Oliver, 
conductor 
Shed,  Twd 


9:30  - 11:30 
B.U.T.I. 

Master-Class — 

Charles  Smith, 

percussion 

Lively  Stones,  WSC 

10:00 

Fellowship  Program  Chamber  Music 
Theatre,  Twd 


2:30 

BSO 

Andrew  Davis, 
conductor 

Pierre- Laurent  Aimard, 

piano 

Shed,  Twd 


8:30  p.m. 
B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 


• • iO;  rrrv  . 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  JULY  13  - JULY  19  1981 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

FRIDAY  17 

8:45  - 9:45  8:45  - 9:45 

Theory  I Theory  I 

1.  m 1 CCoop  (see  monday) 

2.  r 'm  8 CCoop 

3.  rm  11  CCoop 

4.  rm  1 Scl.  Bdlg. 

5.  rm  2 Sci.  Bdlg. 

6.  rm  3 Scl.  Bdlg. 

7.  TBA 

8:45  - 9:45 
Theory  I 
(see  monday) 

8:45  - 9:45 
Theory  I 
(see  monday) 

Morning  schedule 
to  be  posted  at 
WSC 

- - 

SPECIAL  TOPICS 

BILL  LACEY 

Theatre  Department,  Boston  University 
"Singing  end  Speech" 

Class  #1 
9:00  - 10:00 

Class  #1 
9:00  - 10:00 

Class  //I 
9:00  - 10:00 

Class 

10:00  - 11:00 

Class  #2 
10:00  - 11:00 

Class  02 
10:00  - 11:00 

Class  03 
11:00  - 12:00 

Class  0 3 
11:00  - 12:00 

Class  03 
11:00  - 12:00 

10:00  - 11:00 
Voice  classes 

Mary  Davenport, 
Instructor 
(see  Thursday) 

10:00  - 11:00 
Small  ensembles 
except  CC 
(see  Wednesday) 

10:00  - 11:00 
Voice  classes 
Robert  Gartside, 
Instructor 
(see  Thursday) 

10:00  - 11:00 
Small  ensembles 
except  CC 
(see  Wednesday) 

10:00  - 11:00 
Voice  classes 
Small  ensembles 
except  CC 
MM  1 

rm  1 Sci.  Bdlg. 
MM  2 

rm  3 Sci.  Bdlg. 
MM3 

rm  8 CCoop 
SSA 

rm  11  CCoop' 

10:00  - 11:00 
Voice  classes 
Mac  Morgan, 
Instructor 
Voice  class  A 
Red  School  House 

11:00  - 12:00 
Voice  class  B 
Red  School  House 

1:00  - 2:00 
Voice  class  C 
TBA 

2:00  - 3:00 
Voice  class  D 
TBA 

* • . s *7  ’ 

11:15  - 12:15 
Theory  II 
(see  above) 

11:15  - 12:15 
Theory  II 
(see  above) 

11:15  - 12:15 
Theory  II 
(see  above) 

10:00  - 11:00 
Small  ensembles 
(see  Wednesday) 

11:15  - 12:15 
Theory  II 
(see  above) 

1:15  - 3:30 
BUTI  Chorus 
L.  Atherton, 

1:15  - 3:30 
BUTI  Chorus 

1:15  - 3:30 
BUTI  Chorus 

4:30  - 5:30 
CC  rehearsal 
East  Barn 

conductor 
East  Barn 

4:30  - 5:30 
CC  rehearsal 
East  Barn 

4:30  - 5:30 
CC  rehearsal 
East  Barn 

******** 
*4:30  - 5:30  * 

^Special  Topic* 
*Phyllis  Curtig 
...lecture  & * 
^master  class  * 

~3?30  - 4:30 
Coaching 
East  Barn 

********** 
4:30  - 5:30 
Special  Topic 
John  Daverio 
lecture 

Musicology  and  the 

*East  Barn  * 

******** 

Singer 
East  Barn 

********** 

6:30  - 8:00 
Coaching 
(see  sheet  at 
WSC) 

6:30  - 8:00 
Coaching 
(see  sheet  at 
WSC) 

6:30  - 8:00 
Coaching 
(see  sheet  at 
WSC) 

6:30  - 8:00 
Coaching 
(see  sheet  at 
WSC) 

Continued  on  other  side 
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YAVP 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

FRIDAY  17 

8:30 

Fellowship 
Program  Vocal 
Recital 
CMHy  Twd 

8:  * 0 

Mirella  Freni > 
soprano 
John  Wustmany 
piano 

Theatrey  Twd 

8:30 

BSO 

Dress  rehearsal 
for  Mussorgsky 
Seiji  Ozawa y 
conductor 
Shedy  Twd 

7:00 

Prelude 

J.  Silvers tein- 

violin 

Jules  Eskin 3 

cello 

Shedy  Twd 

9:00 

BSO 

j.  Silverstein 
conductor 
Tanglewood 
Festival  Chorus 
John  Oliver y 
conductor 
Shed,  Twd 

SATURDAY  18 

SUNDAY  19 

2:30 

BMC  Orchestra 
Gustav  Meier y 
Conducting  Fellows 3 
conductors 
Theatre 3 Twd 


8:30 

BSO 

Seiji  Ozawa  3 
conductor 

Tanglewood  Festival  Chorus 
John  Oliver t 
conductor 
Shedy  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre , Twd 

2:30 

BSO 

Andrew  Davis t 
conductor 

Pierre-Laurent  Aimard, 

piano 

Shedy  Twd 

8:30 

B.U.T.I. 

Young  Artists  Chamber  Music 
CMH.  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


SAXS 


SAXOPHONE  SYMPOSIUM 


JULY  13  - JULY  19  1981 


MONDAY  13 TUESDAY  14 WEDNESDAY  15  THURSDAY  16 FRIDAY  17 


10:00  - 12:00 
Seminar 
Dance  Studio, 
IH 


10:00  - 12:00 
Quartet 
Dance  Studio, 
IH 


12:00  - 1:00 
lesson  A 

1:00  - 2:00 
lesson  B 


8:30 

Fellowship 
Program  Vocal 
Recital 
CMH , Twd 


SATURDAY  18 


2:30 

BMC  Orchestra 
Gustav  Meier, 
Conducting  Fellows , 
conductors 
Theatre,  Twd 




BSO 

Seiji  Ozawa, 
conductor 

Tanglewood  Festival  Chorus 
John  Oliver , 
conductor 
Shed,  Twd 


10:00  - 12:00 
Seminar 
Dance  Studio, 
IH 


10:00  - 12:00 
Quartet 
Dance  Studio, 
IH 


10:00  - 1:00 
BSO  Rehearsal 
Shed,  Twd 


12:00  - 1:00  12:00  - 1:00 

lesson  C lesson  E 


1:00  - 2:00 
lesson  D 


* * * * * * * * 

4:30  -.5:30 

*Special  Topic* 
*Phyllis  Curtin 
* lecture  and  * 
*master  class  * 
*East  Barn  * 
******** 


********* 
*4:30  - 5:30 

^Special  Topic  * 
*John  Daverio  * 
^Musicology  and  * 
A the  Singer  * 

East  Barn  * 

********* 


8:30 

Mirella  Freni, 
soprano 
John  Wustman, 
piano 

Theatre,  Twd 


8:30 

BSO 

Dress  rehearsal 
for  Mussorgsky 
Seiji  Ozawa, 
conductor 
Shed,  Twd 


7:00 

Prelude 

J.  Silvers tein, 
violin 
Jules  Eskin, 
cello 
Shed,  Twd 

9:00 

BSO 

J.  Silver  stein, 
conductor 
Tanglewood 
Festival  Chorus 
John  Oliver , 
conductor 
Shed,  Twd 


SUNDAY  19 


10:00 

Fellowship  Program  Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

Andrew  Davis , 
conductor 

Pierre-Laurent  Aimard, 

piano 

Shed,  Twd 

8:30 

~BTD7T7t~r  

Young  Artists  Chamber  Music 
CMH,  Twd 


t 


■ - 


; 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JULY  13  - JULY  19  1981 


MONDAY  13 

TUESDAY  14 

WEDNESDAY  15 

THURSDAY  16 

FRIDAY  17 

9:00  - 12:00 

9:00  - 12:00 

9:00  - 12:00 

9:00  - 12:00 

9:00  - 12:00 

Seminar 

Private  lessons 

Private  lessons 

Private  lessons 

Private  lessons 

Theodore 
Antoniou, 
composer  and 
conductor 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

1:00  - 2:30 

1:00  - 2:30 
Musicianship  class 
Library,  WSC 

3:00  - 5:00 
Composition 
Readings 

David  Wollenberger ; 
string  quartet 
Alexander  Tkaczevski; 

Musician  1;15  _ 2;45 

Library,  WSC  Seminar 

Joyce  Miekeel, 
2:30  - 5:00  composer 

Composition  Library,  WSC 

Readings 
Arthur  Bloom; 
piano  and  soprano 
Leon  Shernoff; 
piano,  mezzo  and 
baritone 
Library,  WSC 

string  quartet 

******** 
*4:30  - 5:30  * 

******** 
*4:30  - 5:30  * 

^Special  Topic* 
*Phyllis  Curtig 
^lecture  and  * 

*Special  Topic* 
*John  Daverio  * 
^Musicology  and 

*master  class  * 

*the  Singer  * 

East  Barn 

East  Barn  * 

******** 

******** 

7:00 

Prelude 

J.  Silvers tein, 
violin 

8:30 

Fellowship 
Program  Vocal 
Recital 

CMH,  TOd  ' ' 

8:30 

Mirella  Freni, 
soprano 
John  Wustman, 
piano 

Theatre,  Twd 

8:30 

BSO 

Dress  rehearsal 
for  Mussorgsky 
Seiji  Ozawa, 
conductor 

Jules  Eskin, 
cello 
Shed , Twd 

9:00 

BSO 

J . Silverstein, 

Shed,  Twd 

conductor 
Tanglewood 
Festival  Chorus 
John  Oliver, 
conductor 
Shed,  Twd 

SATURDAY  18 

SUNDAY  19 

10:00 

Fellowship  Program 
Chamber  Music 
Theatre,’  Twd 


2:30 

BMC  Orchestra 
Gustav  Meier , 
Conducting  Fellows, 
Conductors 
Theatre,  Twd 


8:30 

BSO 

Seiji  Ozawa, 
conductor 

Tanglewood  Festival  Chorus 
John  Oliver, 
conductor 
Shed,  Twd 


2:30 

BSO 

Andrew  Davis, 
conductor 

Pierre- Luarent  Aimard, 

piano 

Shed,  Twd 

8;  30 

B.U.T.I. 

Young  Artists  Chamber  Music 
CMH,  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


GUITS 


GUITAR  SYMPOSIUM 


JULY  13  - JULY  19  1981 


MONDAY  13 


TUESDAY  14 


WEDNESDAY  15 


THURSDAY  16 


FRIDAY  17 


9:00  - 12:00 
Private  lessons 
Alcove,  IH 


9:00  - 12:00 
Private  lessons 
Alcove,  IH 


9:00  - 12:00 
Private  lessons 
Alcove,  IH 


9:00  - 12:00 
Private  lessons 
Alcove , IH 


1:00  - 4:00 
Private  lessons 
Alcove,  IH 


1:00  - 4:00 
Guitar  Seminar 
Alcove,  IH 


1:00  - 4:00 
Guitar  Seminar 
Alcove,  IH 


1:00  - 4:00 
Guitar  Seminar 
Alcove,  IH 


1:00  - 4:00 
Guitar  Seminar 
Alcove,  IH 


8:30 

Fellowship 
Program  Vocal 
Recital 
CMH,  Twd 


SATURDAY  18 

9:00  - 12:00 
Guitar  Seminar 
Alcove,  IH 


2:30 

BMC  Orchestra 
Gustav  Meier , 
Conducting  Fellows , 
conductors 
Theatre,  Twd 


8:30 

Mirella  Freni , 
soprano 
John  Wustman , 
piano 

Theatre , Twd 


******** 
*4:30  - 5:30 

^Special  Topic* 
^Phyllis  Curtig 
^lecture  and  ^ 
^master  class  ^ 
East  Barn 
******** 


8:30 

BSO 

Dress  rehearsal 
for  Mussorgsky 
Seiji  Ozawa , 
conductor 
Shed , Twd 


******** 
4:30  - 5:30 

★Special  Topic 
★John  Daverio 
★Musicology  and 
★the  Singer 
★East  Barn 
******** 


* 

* 

* 

* 

* 

* 


7:00 
Pre lude 

J.  Silver  stein, 
vio lin 
Jules  Eskin, 
cello 
Shed,  Twd 

9:00 

BSO 

J,  Silver stein, 
conductor 
Tanglewood 
Festival  Chorus 
John  Oliver , 
conductor 
Shed,  Twd 


SUNDAY  19 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

Andrew  Davis, 
conductor 

Pierre-Laurent  Aimard, 

piano 

Shed,  Twd 


8:30 

BSO 

Seiji  Ozawa, 
conductor 

Tanglewood  Festival  Chorus 
John  Oliver , 
conductor 
Shed , Twd 


TT10 

B.U.T.I. 

Young  Artists  Chamber  Music 
CMH,  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


FLUTS 


ELUTE  SYMPOSIUM 


JULY  13  - JULY  19  1981 


MONDAY  13 TUESDAY  14  WEDNESDAY  15  THURSDAY  16  FRIDAY  17 


9:30  - 12:30 
Flute  seminar 
Doriot  Dwyer 
East  Barn 

9:30  - 12:30 
Flute  seminar 
Toshiko  Khono 
East  Barn 

9:30  - 12:30 
Flute  seminar 
Toshiko  Khono 
East  Barn 

9:30  - 12:30 
Flute  seminar 
Doriot  Dwyer 
East  Barn 

9:30  - 12:30 
Flute  seminar 
Toshiko  Khono 
East  Barn 

2:00  - 4:00 
Flute  seminar 
Doriot  Dwyer 
East  Barn 

2:00  - 4:00 
Flute  seminar 
Toshiko  Khono 
East  Barn 

3:30  - 5:30 
Flute  seminar 
Toshiko  Khono 
Barn  Ensemble 
Room,  IH 

******** 
4:30  - 5:30 

********* 
4:30  - 5:30 

♦Special  Topic* 
♦Phyllis  Cur tig 
*lecture  and  ^ 
*master  class  A 
*East  Barn 
******** 


♦Special  Topic  * 
♦John  Daverio  * 
♦Musicology  and  * 
♦the  Singer  * 
♦East  Barn  * 
********* 


SATURDAY  18 


8:30 

Fellowship 
Program  Vocal 
Recital 
CUE,  Twd  • ' 


7:00 

Prelude 

8:30 

8:30 

J.  Silver stein. 

Mirella  Fieni, 

BSO 

violin 

soprano 

Dress  rehearsal 

Jules  Eskin, 

John  Wustman , 

for  Mussorgsky 

cello 

piano 

Seiji  Ozawa, 

Shed,  Twd 

Theatre,  Twd 

conductor 

9:00 

BSO 

J.  Silver  stein, 
conductor 
Tanglewood 
Festival  Chorus 
John  Oliver, 
conductor 
Shed,  Twd 

Shed,  Twd 

SUNDAY  19 


2:30 

BMC  Orchestra 
Gustav  Meier , 
Conducting  Fellows , 
conductors 
Theatre,  Twd 


8:30 

BSO 

Seiji  Ozawa, 
conductor 

Tanglewood  Festival  Chorus 
John  Oliver, 
conductor 
Shed,  Twd 


10:00 

Fellowship  Program  Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

Andrew  Davis, 
conductor 

Pierre-Laurent  Aimard , 

piano 

Shed,  Twd 


8:30 

B.U.T.I. 

Young  Artists  Chamber  Music 
CMH,  Twd 


BOSTON  UNIVERSITY  TAKGULWCCD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAM 


THIRD  WEEK 


YAPP 


JULY  13  - JULY  19  1981 


MONDAY  13 
Private  lessons 

TUESDAY  14 
Private  lessons 

WEDNESDAY  15 
Private  lessons 

THURSDAY  16 
Private  lessons 

FRIDAY  17 
Private  lessons 

9:00  Abrahamson 

9:00  Hadsell 

9:00  Merriman 

9:00  Segal,  B. 

9:00  Reid 

9:30  Fackenthal 

9:30  Halasan 

9:30  Peloquin 

9:30  Segal,  M. 

9:30  Tseng 

10:00  Gawl inski 

10:00  Hwang 

10:00  Reuther 

10:00  Sidlow 

10:00  Yu 

10:30  Greenfield 

10:30  Kafka 

10:30  Schultheis  10:30  Toy 

10:30  - 1:00 

11:00  - 1:00 

11:00  - 1:00 

11:00  - 1:00 

11:00  - 1:00 

Master  class 

Master  class 

Master  class 

Master  class 

Master  class 

Y.  Mikhashoff 

Y.  Mikhashoff 

Y.  Mikhashoff 

Y.  Mikhashoff 

Y.  Mikhashoff 

Brown  Room,  IH 

Erown  Room,  IH 

Brown  Room,  IH 

Brown  Room,  IH 

Brown  Room,  IH 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

Piano  coaching 

Piano  coaching 

Piano  coaching 

Piano  coaching 

Piano  coaching 

Mr.  de  Mare 

Mr.  de  Mare 

Mr.  de  Mare 

Mr.  de  Mare 

Mr.  de  Mare 

Brown  Room,  IH 

Brown  Room,  IH 

Brown  Room,  IH 

Brown  Room,  IH 

******** 

*4:30  - 5:30  * 

^Special  Topic* 
*Phyllis  Curtig 
^lecture  and  * 
*masterclass  * 
..East  Barn 
******** 

Brown  Room,  IH 

******** 

w4:30  - 5:30  * 

*Special  Topic* 
*John  Da verio  * 
^Musicology  * 

*and  the  Singes 
East  Barn 
*******  * 

8:30 

8:30 

8:30 

7:00 

Prelude 

J.  Silver  stein  . 

Fellowship 

Mirella  Freni , 

BSO 

violin 

Program  Vocal 

soprano 

Dress  rehearsal 

Jules  Eskin . 

Recital 

John  Wustmany 

for  Mussorgsky 

cello 

CMy  Twd  - ' 

piano 

Seiji  Ozawa, 

Shed . Twd 

Theatre , Twd 

conductor 
Shed,  Twd 

9:00 

BSO 

J.  Silver steia  ^ 
conductor 
Tanglewood 
Festival  Chorus 
John  Oliver, 
conductor 
Shed,  Twd 

SATURDAY  18 


SUNDAY  19 


2:30 

BMC  Orchestra 
Gustav  Meier , 
Conducting  Fellows, 
conductors 
Theo.tre , Twd 

8:30 

BSO 

Seiji  Ozawa , 
conductor 

Tanglewood  Festival 
Cnorus 

John  Oliver, 
conductor 
Shed,  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

-M6- 

BSO 

Andrew  Davis y 
conductor 

Pierre- Laurent  Aimardy 

piano 

Shedy  Twd 

8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  20  - JULY  26  1981 


MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

FRIDAY  24 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

10:15  - 12:15 

9:30  - 12:15 

YAP  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

Andrew  Davis, 

with  Chorus 

with  Chorus 

V.  Yampolsky, 

V.  Yampolsky 

guest  conductor 

L.  \Atherton, 

L.  Atherton, 

conductor 

conductor 

CMH,  Twd 

conductor 

conductor 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

1:00  - 3:00 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

MASTER  CLASS 

YAO  rehearsal 

String  bass 

or 

Percussion 

Miron  Yampolsky, 

with  Chorus 

Ensemble 

3:30  - 5:30 

Ensemble 

cello 

L.  Atherton, 

Leslie  Martin, 

Chamber  Music 

Lively  Stones, 

East  Barn 

conductor 

coach 

Rehearsal 

WSC 

East  Barn 

Dining  Hall,  WSC 

1:15  - 3:15 

1:15  - 3:15 

Percussion 

or 

Ensemble 

3:30  - 5:30 

Thomas  Gauger, 

Chamber  Music 

director 

Rehearsal 

3:45  - 6:00 
YAO  and  Chorus 
Rehearsal 
L.  Atherton, 
conductor 
CMH,  Twd 


6:30 

In-House  Recital 
Paul  Fried, 
flute 

Brown  Room,  IH 


8:20 

Fellowship 
Program 
Chamber  Music 


Tnedlre,  ?uJu“ 


3:30  - 5:30 
Chamber  Music 
Rehearsals. 

- notice  - 
All  section  II 
groups  rehearse. 
Section  I 
groups  with 
exceptions  - 
see  bulletin 
boards. 

* * ****** 
*4:30  - 5:30  * 

^Special  Topic* 
*Allen  Rogers  * 
AThe  Vocal  ^ 

A Accompanist  ^ 
East  Barn 
******** 

7:00  - 8:00 
Brass  Ensemble 
Roger  Voisin, 
director 
Sci.  Bdlg. 

6:30 

YAPP 

-In-Ilou3e  Recital 
"The  Waltz 
Project" 

Brown  Room,  IH 

8:30 

3.U.T.I. 


Lively  Stones, 

3:45  - 6:00 
YAO  and  Chorus 
Dress  rehearsal 
L.  Atherton, 
conductor 
Theatre,  Twd 


W§^*  ****** 
*3:00  - 4:30  * 
*Special  Topic* 
*Allen  Rogers  * 
*The  English  * 

«Sons  « 

East  Barn 

******** 


3:30  - 5:30 
Brass  Ensemble 
Theatre  Stage, 
WSC 


- * - 

unamoef nuoic 


CMH,  Twd 


6:30 

In-House  Recital 

Thomas,  Halpin, 

violin 

Doug  Bish, 

clarinet 

Y.  Mikhashoff, 

piano 

Brown  Room,  IH 
8:30 

YAVP  - YAIP 
Chorus  and 
Orchestra 
.Concert 


6:30 

YAPP 

In-House  Recital 
"From  Mozart  to 
Crumb" 

Brown  Room,  IH 


Theatre,  Twd 


8:20 

Henryk  Szeryng , 
violin 

Charles  Reiner , 
piano 

Theatre , Twd 


7:00 

Prelude 

9:00 

BSO 

Eugene  Ormandy, 
conductor 
Rudolph  Serkin, 
piano 
Shed , Twd 


SATURDAY  25 


10:00  - 12:00 
String  Bass  Ensemble 
Study,  WSC 

2:20 

6:30  pm 

Guitar  Symposium  ' 
In-House  Recital 
Theatre,  Twd 

10:00 

Fellowship  Program 
Chamber  Music 
Theatre  s Twd 

BMC  Orchestra 

8:20  pm 

2:20 

8:30  pm 

Seiji  Ozawa, , 

BSO 

BSO 

B.U.T.I. 

Conducting  Fellows, 

Eugene  Ormandy, 

Andrew  Davis, 

Young  Artists 

conductors 

conductor 

conductor 

Chamber  Music 

Theatre , Twd 

\ 

Shed,  Twd 

Henryk  Szeryng, 

violin 

Shed,  Twd 

CMH,  Twd 

O 


— 


— 





BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  20  - JULY  26  1981 


MONDAY  20 


TUESDAY  21 


WEDNESDAY  22 


THURSDAY  23 


FRIDAY  24 


9:00  - 10:30 
Coaching 


9:30  - 10:15 
Warm-up  for 

1.  Sci.  Bdlg . #1  YAO  rehearsal 

2.  Sci.  Bdlg.  #2  Theatre, Stage, 

3.  Sci.  Bdlg.  #3  WSC 

4.  CCoop  #8 


9:30  - 12:15 
Rehearsal  with 
YAO 

CMH,  Twd 


10:30  - 12:00 
Small  ensembles 
(regular  rooms) 


8:45  - 9:30 
Theory  I 

1.  CCoop  if  1 

2.  CCoop  if 8 

3.  CCoop  //1 1 

4.  Sci.  Bdlg. 

5.  Sci.  Bdlg. 

6.  Sci.  Bdlg. 

7.  TBA 


if  1 
#2 
if  3 


10:00  - 11:00 

10:00  - 11:00 

10:00  r-  11 :00 

Voice  classes 

Voice  Classes 

Voice  classes 

Mary  Davenport, 

Robert  Gartside, 

Mac  Morgan, 

instructor 

instructor 

instructor 

(see  Thursday) 

(see  Thursday) 

Class  A 

Red  School  House 

11:00  - 12:00 
Class  B 

Red  School  House 

1:00  - 2:00 
Class  C 
TBA 

2:00  - 3:00 
Class  D 
TBA 

11:00  - 12:00 
Sectionals 
Soprani  - 
Sci  Bdlg.  if 3 
Alti  - 
CCoop  if  11 
Tenor i - 
Sci.  Bdlg.  if  1 
Bassi-  - 
Sci.  Bdlg.  if 2 

3:45  - 6:00 
YAVP  & YAO 
Rehearsal 
L.  Atherton, 
conductor 
CMH,  Twd 


11:00  - 12:00 
Rehearsal  with 
YAO 

CMH,  Twd 

1*15  - 3:15 
Rehearsal  with 
YAO 

TBA  • 


3:45  - 6:00 
Dress  rehearsal 
with  YAO 
Theatre,  Twd 


******** 

*3:00  - 4:15  * 

^Special  Topic* 
*Allen  Rogers  * 
^The  English  . 

* 

East  Barn 
******** 


******** 

*4:30  - 5:30  * 

*Special  Topic* 
*Allen  Rogers  * 
AThe  Vocal  * 
j.  Accompanist  * 
East  Barn 
******** 


6:30 

In-House  Recital 
Paul  Fried, 
flute 

Brown  Room,  IH 


6:30  6:30 

YAPP  In-House  Recital 

In-House  Redital  Thomas  Halpin 


8:30 

Fellowship 
Program 
Chamber  Music 
Theatre , Twd 


"The  Waltz 
Project" 

18  Contemporary 

Waltzes 

Brown  Room,  IH 


8:30 
B.U.T.I. 
Chamber  Music 
CMH,  Twd 


violin 

Doug  Bish, 

clarinet 

Y.  Mikhashoff, 

piano 

Brown  Room,  IH 


8:30 

YAVP  _ YAIP 
Chorus  and 
Orchestra 
Concert 
Theatre,  Twd 

-CONTINUED  ON  OTHER  SIDE — 


8: 30 

Henryk  Szeryng , 
violin 

Charles  Reiner , 


pzcno 

Theatre , Twd 


9:45  - 11:15 
Small  ensembles 
(regular  rooms) 


11:30  - 12:15 
Theory  II 
(see  above) 


1:30 

Allen  Rogers 
Master  Class 
East  Barn 


6:30 

YAPP 

In-House  Recital 
"From  Mozart  to 
Crumb" 

Brown  Room,  IH 


7:00 

Prelude 

9:00 

BSO 

Eugene  Ormandy, 
conductor 
Rudolph  Serkin , 
piano 
Shed,  Twd 


PAGE  TWO 


YAVP 


SATURDAY  25 

SUNDAY  26 

2:30 

BMC  Orchestra 
Seiji  Ozawa, 
Conducting  Fellows , 
conductors 
Theatre,  Twd 

10:00 

Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

6:30 

Guitar  Symposium 
In-House  Recital 
Theatre,  IH 

Andrew  Davis, 
conductor 
Henryk  Szeryng, 
violin 
Shed,  Twd 

8:30 

BSO 

Eugene  Ormandy, 
conductor 
Shed,  Twd 

8:30 

B.U.T.I. 

Young  Artists  Chamber  Music 
CMH,  Twd 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


FLUTS 


FLUTE  SYMPOSIUM 


JULY  20  - JULY  26  1981 


MONDAY  20 TUESDAY  21 WEDNESDAY  22  THURSDAY  23 FRIDAY  24 


1:00  - 3:00 
Master  Class 
Miron  Yampolsky 
cello 
CMH,  Twd 


9:30  - 12:30 
Flute  seminar 
Doriot  Dwyer 
East  Barn 


3:30  - 5:30 
Flute  seminar 
Doriot  Dwyer 
Barn  Ensemble 
Room,  IH 


9:30  - 12:30 
Flute  seminar 
Toshiko  Kohno 
East  Barn 


9:30  - 12:30 
Flute  seminar 
Toshiko  Kohno 
East  Barn 

******** 
*3:00  - 4:30  * 

^Special  Topic* 
*Allen  Rogers  * 
*The  English  * 
*Song  * 

East  Barn 
******** 


10:30  - 12:30 
Flute  seminar 
Toshiko  Kohno 
East  Barn 

******** 
*1:30  - 3:30  * 

*Allen  Rogers  * 

.Master  Class  . 
* * 

East  Barn 

******** 


******** 
*4:30  - 5:30  * 

*Special  Topic* 
*Andrew  Davis  * 
*The  Conductor* 
*and  the  Singer 
East  Barn  * 
******** 


******** 
*4:30  - 5:30  * 

*Special  Topic* 
*Allen  Rogers  * 
4,The  Vocal  * 
* Accompanist  * 
East  Barn 
******** 


6:30 

6:30 

6:30 

6:30 

In-House  Recital  YAPP 

In-House  Recital 

YAPP 

Paul  Fried, 

In-House  Recital 

Thomas  Halpin, 

In-House  Recital 

flute 

"The  Waltz 

violin 

"From  Mozart  to 

Brown  Room,  IH 

Project" 

Doug  Bish, 

Crumb" 

18  Contemporary 
Waltzes 

Brown  Room,  IH 

clarinet 

Y.  Mikhashoff, 

piano 

Brown  Room,  IH 

7:00  - 9:00 
Flute  seminar 
Doriot  Dwyer 
Barn  Ensemble 
Room,  IH 

Brown  Room,  IH 

8:30 

8:30 

8:30 

8:30 

Fellowship 

B.U.T.I. 

YAVP  _ YAIP 

Henryk  Szeryng3 

Program 

Chamber  Music 

Chorus  and 

violin 

Chamber  Music 

CMH,  Twd 

Orchestra 

Charles  Reiner 

Theatres  Twd 

Concert 
Theatre,  Twd 

piano 

Theatre3  Twd 

7:00 

Prelude 

9:00 

BSO 

Eugene  Ormandy 3 
conductor 
Rudolph  Serkin3 
piano 
Shed3  Twd 


SATURDAY  25 


SUNDAY  26 


10:00 


BMC  Orchestra 
Seiji  Ozawa3 
Conducting  Fellows 3 
conductors 
Theatre3  Twd 


Fellowsmp 
Chamber  Music 
Theatre 3 Twd 


6:30 

Guitar  Symposium 
In-House  Recital 
Theatre,  IH 

8:30 

BSO 

Eugene  Ormandy 3 
conductor 
Shed3  Twd 


2:30 

BSO 

Andrew  Davist 
conductor 
Henryk  Szeryng3 
violin 
Shed3  Twd 

8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WFEK 


GUITS 


GUITAR  SYMPOSIUM 


JULY  20  - JULY  26  1981 


MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

FRIDAY  24 

9:00  - 12:00 

9:00  - 12:00 

9:00  - 12:00 

9:00  - 12:00 

Lessons 

Lessons 

Lessons 

Lessons 

Alcove,  IH 

Alcove,  IH 

Alcove,  IH 

Alcove,  IH 

1:00  - 3:00 

1:00  - 4:00 

Master  Class 

Ensemble 

1:30  - 3:30 

Miron  Yampolsky, 

Allen  Rogers 

cello 

Master  Class 

CMH,  Twd 

******** 

East  Barn 

*3:00  - 4:30  * 

******** 
*4:30  - 5:30  * 

^Special  Topic* 
*Andrew  Davis  * 
^The  Conductor* 

******** 
*4:30  - 5:30  * 

^Special  Topic* 
*Allen  Rogers  * 
*The  Vocal  * 

*SpecialTopic  * 
*Allen  Rogers  * 
*The  English  * 

* 

East  Barn 
******** 

*and  the  Singer 

^Accompanist  * 

East  Barn  * 

East  Barn 

******** 

******  V* 

6:30 

6:30 

6:30 

6:30 

In-House  Recital 

. YAPP 

In-House  Recital  Yapp 

Paul  Fried, 

In-House  Recital 

Thomas  Halpin, 

In-House  Recital 

flute 

"The  Waltz 

violin 

"From  Mozart  to 

Brown  Room,  IH 

Project" 

Doug  Bish, 

Crumb" 

18  Contemporary 

Clarinet 

Brown  Room , IH 

Waltzes 

Y.  Mikhashoff, 

Brown  Room , IH 

piano 

Brown  Room,  IH 

7:00 

Prelude 

8:30 

8:30 

8:30 

8:30 

Fellowship 

B.U.T.I. 

YAVP  - YAIP 

Henryk  Szeryng 3 

9:00 

BSO 

Eugene  Ormandy3 
conductor 
Rudolph  Serkin3 

Program 

Chamber  Music 

Chorus  and 

violin 

Chamber  Music 

Theatre y Twd 

CMH,  Twd 

Orchestra 

Concert 

Charles  Reiner , 
piano 

Theatre,  Twd 

Theatre 3 Twd 

piano 
Shed3  Twd 

SATURDAY  25 

SUNDAY  26 

2:30 

BMC  Orchestra 
Seiji  Ozawa. 
Conducting  Fellows 3 
conductors 
Theatre 3 Twd 

6:30 

Guitar  Symposium 

1 ?nritll 

10:00 

Fellowship  Program 
Chamber  Music 
Theatre 3 Twd 

2:30 

BSO 

Andrew  Davis3 
conductor 

P^yymjk  Rp.c>Y>uY)n 

Theatre,  IH 

violin 
Shed3  Twd 

8:30 

8:30 

BSO 

B.U.T.I. 

Eugene  0rmandy3 

Young  Artists 

conductor 

Chamber  Music 

SJied3  Twd 

CMH,  Twd 

i 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


SAXS 


SAXOPHONE  SYMPOSIUM 


JULY  20  - JULY  26  1981 


MONDAY  20 


TUESDAY  21 


WEDNESDAY  22 


THURSDAY  23 


FRIDAY  24 


9:00  - 11:00 
Quartet  • 
Dance  Studio, 
IH 


11:00  - 1:00 
Seminar 
Dance  Studio, 
IH 


2:00  - 4:00 
Seminar 
Dance  Studio, 
IH 


* * * t Mo 


4 * 30 


* * 

^Special  Tropic ^ 
^Andrew  Davis  * 
*The  Conductor* 
*and  the  Singer 
East  Barn  * 
******** 


9:00  - 10:30 
Quartet 
Dance  Studio, 
IH 


10:30  - 12:00 
Composition 
Seminar 
Library,  WSC 

12:00  - 1:00 
Lesson  A 
Dance  Studio, 
IH 

1:00  - 2:00 
Lesson  B 
Dance  Studio, 
IH 


*-  $:$0*  * 
* . _ * 
^Special  Topic* 

*Allen  Rogers  * 
^The  Vocal 


6:30 

In-House  Recital  YAPP 


^Accompanist 
East  Barn 
******** 

6:30 


10:00  - 12:00 
BSO  rehearsal 


9:00  - 10:00 
Lesson^C 
Dance  Studio, 
IH 

10:00  - 12:00 
Seminar 
Dance  Studio, 
IH 


12:00  - 1:00 
Lesson  D 
Dance  Studio, 
IH 

1:00  - 2:00 
Lesson  E 
Dance  Studio, 
IH 

******** 
*3:00  - 4:30  * 

^Special  Topic* 
*Allen  Rogers  * 
*The  English  * 
*Song  * 

East  Barn 
******** 


6:30  6: 3C 

In-House  Recital  YAPP 


10:00  - 12:00 
BSO  rehearsal 


Paul  Fried, 
flute 

Brown  Room, 


In-House  Recital  Thomas  Halpin, 


IH 


8:30 

Fellowship 
Program 
Chamber  Music 
Theatre,  Twd 


"The  Waltz 
Project" 

18  Contemporary 
Waltzes 

Brown  Roon,  IH 

8:30 

B.U.T.I. 

Chamber  Music 
CMH,  Twd 


violin 

Doug  Bish, 

clarinet 

Y.  Mikhashoff, 

piano 

Brown  Room,  IH 
8:30 

YAVP  - YAIP 
Chorus  and 
Orchestra 
Concert 
Theatre,  Twd 


1:30  - 3:30 
Allen  Rogers 
Master  Class 
East  Barn 


In-House  Recital 
"From  Mozart  to 
Crumb" 

Brown  Room,  IH 


8:30 

Henryk  Szeryng , 
violin 

Charles  Reiner, 
piano 

Theatre , Twd 


7:00 

Prelude 

9:00 

BSO 

Eugene  Ormandy, 
conductor 
Rudolph  Serkin, 
piano 
Shed , Twd 


SA'icvtjay  25 

SUNDAY  26 

a:  6U 

10:00 

BMC  Orchestra 

Fellowship  Program 

Seiji  Ozawa , 

Chamber  Music 

Conducting  Fellows , 

Theatre,  Twd 

conductors 

Theatre , Twd 

2:30 

BSO 

6:30 

Andrew  Davis, 

Guitar  Symposium 

conductor 

In-House  Recital 

Henryk  Szeryng, 

Theatre,  IH 

violin 

Shed,  Twd 

8:30 

BSO 

8:30 

Eugene  Ormandy , 

B.U.T.I. 

conductor 

Young  Artists  Chamber  Music 

Slied,  Twd 

CMH,  Twd 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JULY  20  - JULY  26  1981 


MONDAY  20 


TUESDAY  21 


WEDNESDAY  22 


THURSDAY  23 


FRIDAY  24 


9:00  - 12:00 
Private  lessons 
Library,  Wsc 


1:30  - 4:00 
Composition 
Readings 
Sunguen  Han; 
Brass  Quintet, 
violin  and 
cello  duet. 
Library,  WSC 


9:00  - 10:30 
Seminar 
Edward  Flower 
"Composing  for 
Guitar” 
Library,  WSC 

10:30  - 12:00 
Seminar 
Harvey  Pittel 
"Composing  for 
Saxophone” 
Library,  WSC 


*,*->5  * * * * * 
*4:30  - 5:30  * 

^Special  Topic* 

^Andrew  Davis  * 

.The  Conductor^ 

^and  the  Singer 

East  Barn  * 

******** 

6:30 


******** 
*4:30  - 5:30  * 

*Special  Topic* 
*Allen  Rogers  * 
*The  Vocal 

K 

^Accompanist  ^ 
East  Barn 
******** 

6:30 


In-House  Recital  YAPP 


9:00  - 12:00 
Private  lessons 
Library,  WSC 


9:00  - 12:00 
Private  lessons 
Library,  WSC 


******** 
*3:00  - 4:30  * 

*Special  Topic* 
*Allen  Rogers  * 
*The  English  * 

fySong  * 

East  Barn 
******** 


Paul  Fried, 
flute 

Brown  Roon,  IH 


6:30  6:30 

In-House  Recital  YAPP 


In-House  Recital  Thomas  Halpin, 


8:30 

Fellowship 
Program 
Chamber  Music 
Theatre , Twd 


"The  Waltz 
Project” 

18  Contemporary 
Waltzes 

Brown  Room , IH 


8:30 
B.U.T.I. 
Chamber  Music 
CMH,  Twd 


violin 

Doug  Bish, 

clarinet 

Y.  Mikhashoff, 

piano 

Brown  Room,  IH 
8:30 

YAVP  - YAIP 
Chorus  and 
Orchestra 
Concert 
Theatre,  Twd 


8:30 

Henryk  Szeryng , 
violin 

Charles  Reiner , 
piano 

Theatre y Twd 


TBA 

Vocal  Readings 
Arthur  Bloom 
Paul  Stanley 
Alex  Tkaczevskl 
Library,  WSC 


1:30  - 3:30 
Allen  Rogers 
lias  ter  Class 
East  Barn 


In-House  Recital 
"From  Mozart  to 
Crumb” 

Brown  Room,  IH 


7:00 

Prelude 

9:00 

BS0 

Eugene  Ormandy , 
conductor 
Rudolph  Serkint 
piano 
Shedy  Twd 


SATURDAY  25 


SUNDAY  26 


2:30 

BMC  Orchestra 
Seiji  Ozawa t 
Conducting  FellowSy 
conductors 
'Theatre y Twd  


6:30 

In-House  Recital 
Guitar  Symposium 
Theatre,  IH 

8:30 

BSO 

Eugene  Ormandy 
conductor 
Shed,  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatrey  Twd 

-zm 


BSO 

Andrew  Davis , 
conductor 
Henryk  Szeryng , 
violin 
Shed,  Twd 

8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 


— ...»  . — 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


JULY  20  - JULY  26  1981 


MONDAY  20 

TUESDAY  21 

WEDNESDAY  22 

THURSDAY  23 

FRIDAY  24 

Lessons 

Lessons 

Lessons 

Lessons 

Lessons 

9:00  Abrahamson 

9:00  Hadsell 

9:00  Merriman 

9:00  Segal,  B. 

9:00  Reid 

9:30  Fackenthal 

9:30  Halasan 

9:30  Peloquin 

9:30  Segal,  M. 

9:30  Tseng 

10:00  Gawl inski 

10:00  Hwang 

10:00  Reuther 

10:00  Sidlow 

10:00  Yu 

10:30  Greenfield 

10:30  Kafka 

10:30  Schultheis 

10:30  Toy 

10:30  - 12:00 

11:00  - 1:00 

11:00  - 1:00 

11:00  - 1:00 

11:00  - 1:00 

Y.-  Mikhashoff 

Master  class 

Master  class 

Master  class 

Master  class 

performs 

Y.  Mikhashoff 

Y.  Mikhashoff 

Y.  Mikhashoff 

Y.  Mikhashoff 

"Hits  of 

Brown  Room,  IH 

Brown  Room , IH 

Brown  Room,  IH 

Brown  Room,  IH 

the  70' s" 

Brown  Room,  IH 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

* 

Piano  coaching 

Piano  coaching 

Piano  coaching 

Piano  coaching 

2:00  - 5:00  ' ' 

Mr . de  Mare 

Mr.  de  Mare 

Mr.  de  Mare 

Mr.  de  Mare 

Piano  coaching 

Brown  Room,  IH 

Brown  Room,  IH 

Brown  Room,  III 

Brown  Room,  IH 

Mr.  de  Mare 
Brown  Room , IH 

6:30 

6:30 

6:30 

6:30 

In-Hause  Recital 

YAPP 

In-House  Recital 

YAPP 

Paul  Fried, 

In-House  Recital 

Thomas  Halpin, 

In-House  Recital 

flute 

"The  Waltz 

violin 

"From  Mozart  to 

Brown  Room,  IH 

Project” 

18  Contemporary 
Waltzes 

Brown  Room,  IH 

Doug  Bish, 
clarinet 
Y.  Mikhashoff, 
piano 

Brown  Room,  IH 

Crumb” 

Brown  Room,  IH 

7:00 

Prelude 

8:30 

8:30 

8:30 

8:30 

Fellowship 

B.U.T.I. 

YAVP  - YAIP 

Henryk  Szeryng, 

9:00 

Program 

Chamber  Music 

Chorus  and 

violin 

BSO 

Chamber  Music 

CMH,  Twd 

Orchestra 

Charles  Reiner, 

Eugene  Ormandy, 

Theatre,  Twd 

Concert 
Theatre,  Twd 

piano 

Theatre,  Twd 

conductor 
Rudolph  Serkin, 
piano 
Shed,  Twd 

SATURDAY  25 

SUNDAY  26 

2:30 

BMC  Orchestra 
Seiji  Ozawa , 
Conducting  Fellows , 
conductors 
Theatre,  „ Twd  v 

6:30 

Guitar  Symposium 
In-House  Recital 
Theatre,  IH 


8:30 

BSO 

Eugene  Ormandy , 
conductor 
Shed , Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

Andrew  Davis, 
conductor 
Henryk  Szeryng, 
violin 

-Shed,  Twd 

8:30 

B.U.T.I. 

Young  Artists  Chamber  Music 
CMH,  Twd 
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EOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  27  - AUGUST  2 1981 


WEDNESDAY  29  THURSDAY  30  FRIDAY  31 


MONDAY  27 


9:30  - 12:15 
YAO  rehearsal 
V.  Yampolsky, 
conductor 
CMH.  Twd 

1:15  - 3:15 

Percussion 

Ensemble 

Thomas  Gauger, 

director 

Lively  Stones, 

WSC 

1:15  - 3:15 
Brass  Ensemble 
Roger  Voisin, 
director 
Theatre  Stage, 
WSC 

* * * * * 
*4:00  - 8:00 
*B.U.T.I.  * 

^Friends  of  * 
*Tanglewood  * 
Picnic  * 

* * * * * 


8:30 

Fellowship 
Program 
Vocal  Recital 
Theatre , Twd 


SATURDAY  1 

10:00  - 12:00 
- MASTER  CLASS  - 
Roger  Shermont, 
violin 
Theatre,  WSC 


TUESDAY  28 


9:30  - 12:15 
YAO  rehearsal 
V.  Yampolsky, 
conductor 
CMH,  Twd 

1:15  - 3:15 
or 

3:30  - 5:30 
Chamber  Music 
Rehearsal 


******** 
*4:30  - 5:30  * 

^Special  Topic* 
*Theodore  * 

*Antoniou  * 

*MContemporary* 
*Music" 

East  Barn 
******** 


7:30 

- MASTER  CLASS  - 
J.  Silverstein, 
violin 
Theatre,  Twd 

8:30 

Boston  Pops 
Orchestra 
Pops  at 
Tanglewood 
Gala  Concert 
John  Williams, 
conductor 
Shed , Twd 


9:30  - 12:15 
YAO 

Dress  rehearsal 
conductor 
Theatre,  Twd 

1:15  - 3:15 
Percussion 
Ensemble 
Lively  Stones, 
WSC 


1:15  - 3:15 
String  Bass 
Ensemble 
Dining  Hall, 

WSC 

3:30  - 5:30 
Brass  Ensemble 
Theatre  Stage, 
WSC 

******** 
*4:30  - 5:30  * 

*Special  Topic* 
*Dr.  Mary  Balkus 
* "Rhythm  and  * 
*Movement"  * 

*Eas£  Barn  * 

********* 

8:30 

B.U..T.I. 

Young  Artists 
Orchestra, 

V.  Yampolsky, 
conductor 
Theatre,  Twd 


SUNDAY  2 


9:30  - 12:15 
YAO  rehearsal 
John  Nelson, 
guest  conductor 
CMH,  Twd 

1:15  - 3:15 
or 

3:30  - 5:30 
Chamber  Music 
Rehearsal 


******** 
*4:30  - 5:30  * 

♦Special  Topic* 
*Choral  Reading 
*John  Oliver,  * 
♦conductor  * 
♦East  Barn  * 
******** 


8:30 
Alexis 
Weissenberg s 
piano 

Theatre,  Twd 


9:30  - 12:15 
YAO  rehearsal 
V.  Yampolsky, 
conductor 
CMH,  Twd 

1:15  - 3:15 
Percussion 
Ensemble 
Lively  Stones. 
WSC 


1:15  - 3:15 
or 

3:30  - 5:30 
Chamber  Music 
Rehearsal 

3:30  - 5:30 
Brass  Ensemble 
Theatre  Stage, 
WSC 


7:00 
Prelude 
Harold  Wright, 
clarinet 
Burton  Fine, 

viola 

Gilbert  Polish, 

piano 

Shed,  Twd 

9:00 

BSO 

Vittorio  Negri, 
conductor 
J.  Silverstein, 
violin 
Shed,  Twd 


9:30  - 11:30 
Percussion  Master  Class 
Charles  Smith 
Lively  Stones, 

WSC 


10:00  - 12:00 
String  Bass  Ensemble 
Study,  WSC 

1:30 

Fromm  Festival  Preview 
Gunther  Schuller  and  Paul  From 
Tent,  Twd 

2:30 

Concert  I 
Chamber  Music 
BMC  Fellows 
Theatre,  Twd 

8:30 

BSO 

Seiji  Ozawa, 
conductor 
Shed , Twd 


10:00 


Chamber  Music 
Theatre,  Twd 


12:30  - 1:30 

Boston  University  Theatre  Institute 
In  Performance 
Theatre,  WSC 


2:30 

BSO 

Concert  II 
Seiji  Ozawa, 
conductor 

Alexis  Weissenberg, 

piano 

Shed,  Twd 


8:30  p.m . 
Concert  III 
Chamber  Music 
BMC  Fellows 
Theatre,  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YACP 


YOUNG  ARTIST.'-  COMPOSITION  Pl-.PGRAM 


JUL2  27  - AUGUST  2 1981 


MONDAY  2?  ' ~ TUESDAY  28 WEDNESDAY  29 THURSDAY  30  “ FRIDAY  31 


9:00  - 11:30  9:00  - 12:00 

Dr.  John  Goodman, Lessens , 
chairman  of  Library,  W3C 

Theory/ 

Composition 
department  at 
Boston 
University 
Library,  WSC 


9:00  - 12-00 
Lessons, 
Library,  WSC 


9:00  - 12:00 
Lessons, 
Library.  WSC 


9:00  - 12:00 
Lessons , 
Library,  WSC 


12:30  - 2:00 
Musicianship 
Class 

Library,  WSC 


2:00  - 3:00 
Rehearsal  - 
Wallenberg er 
Quartet 
musicians; 
James  Potochny 
Loni  Alcott 
Jocelyn  Lamm 
Ruth  Maurice 


4 r 00  - v'lOG 
. TJ  . T . I . 
^Friends  of 
^Tanglevood 
Picnic 
A A A A A * 


* 


•k 


* 

* 

A 

A 


8:30 

Fellowship 
Program 
Vocal  Recital 
Theatre , Twd 


1:00  - 2:30 
Musicianship 

Cl  a :s 

Library,  WSC 

4:00  - 5*00 
Rehearsa  l - 
Goldberg  Trio 
musicians : 

Ivilla  Henignan 
Paul  Hoff nan 
Claudia  FriedlanJer 


’ 30 

MASTER  CLASS  - 
J.  Silver stein, 
violin 
Theatre,  WSC 


8:30 

Beaton  Tope 
Orchestra 
Fops  at 
Tanglewood 
Gala  Concert 
John  Williams, 
conductor 
Shed , Twd 


* * * a a ;«  * a 

*4:30  - 5:30  * 

-^Special  Topic* 
*Dr.  Mary  Bailtus 
*" Rhythm  and  * 

* Mo  v erne  lie'1  a 

*£ast  Barn  * 

3t  A A A A A u u 


O ; » J 

B. 

Young  Artists 
Orchestra 
V.  Yampolsky, 
conductor 
Theatre,  Twd 


3:30  - 4:30 
Rehe  ar  sal  - 
McGinn  Quartet 
musicians  * 

Beth  NevAiouie 
J am.e  f Po  t o c hnv 
Paul  £>'  if  man 
Mel  Bs.ui'iun 


3:30  - 4:30 
Rehearsal 
Sherncff  Quartet 
musicians : 

Susan  Kessler 
Karla  Robinson 
Jocelyn  Lamm 
Jamas  De  la  Cruz 


4 : 30 


3 : 30 


4:30  - 5:30 


Dickenson  Quartet  Han's  Duo 
musicians.-  musicians: 

Bech  Newdotne  Beth  Newdome 

James  Pctocuay  Nick  Gander 

Paul  Ho  f f man 
Melissa  Bauman 


6 - 45  - 8.15 
Rehearsal  - 
Alex  Tkacrevski's 


?:00 

Prelude 


’’Blackness’' 

mixed  women's 
voices 

8:60 
Alexis 
Wei s sender g, 
piano 

Theatre,  Twd 


Harold  Wright , 
clarinet 
Burton  Fine 
vio  la 

Gilbert  Kalish , 

piano 

Shed , Twd 

8:00 

BS0 

Vittorio  Negri , 

conductor1 

J.  Silversiein , 

violin 

Shed , Twd 


SATURDAY  1 ’ SUNDAY  2 


10:00  - 12:00 

MAS I LB  CLASS  - 

Roger  3 b ermant , 
violin 
Theatre,  Twd 

10:00  - 12:00 
String  Bass  Ensemble 
Study,  WSC 


1:30 

Fromm.  Festival  Preview 
Gunther  Schuller  and  Paul  Fvcmm 


Tent , Twd 
2:30 

Concert  1 
Chamber  Music 
BMC  Fellows 
Theatre 3 Twd 


8:30  p.n. 

BSD 

Seiji  Ozawa, 
conductor 

Shed _ Tod 


9:30  - 11:30 
Percussion  Master  Class 
Charier  OiuiiL 
Lively  Stones,  WSC 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

12:30 

Boston  University  Theatre  Institute 
In  Performance 
Theatre,  WSC 


2:30 

BS0  Concert  II 
Seiji  Ozawa, 
conductor 

A lexis  Weiss enberg, 
piano  Shed,  Twd 


8:30  p.m. 
Concert  III 
Chamber  Music 
BMC  Fellows 
Theatre,  Twd 


• • 


' ...  . 





BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK  EBQS 

JULY  27  - AUGUST  2 1981 


EMPIRE  BRASS  QUINTET  SYMPOSIUM 


MONDAY  27 


REGISTRATION 


4:30  - 5:00 
Orientation 
Open  Theatre, 
Indian  Hill 


8:30 

Fellowship 
Program 
Vocal  Recital 
Theatre 3 Twd 


WEDNESDAY  29  THURSDAY  30  FRIDAY  31 


TUESDAY  28 


9:00  - 12:00 
Auditions 
Trumpets  - 
Dance  Studio 
Horns  - 
Open  Theatre 
Trombones  - 
Barn 
Tuba  - 
Green  Room 

2:30  - 3:30 
Results  of 
Auditions 
Open  Theatre, 
IH 


7:30 

MASTER  CLASS  - 
J.  Silverstein, 
violin 
Theatre,  WSC 

8:30 

Bo 8 ton  Pops 
Orchestra 
Pops  at 
Tanglewood 
Gala  Concert 
John  Williams 3 
conductor 
Shed 3 Twd 


9:00  - 10:30 
or 

10:30  - 12:00 

Quintet 

Rehearsal 


1:30  - 3:30 
Large  Ensembles 

A.  Dance  Studio 

B.  Open  Theatre 

C . Barn 

D.  Brown  Room 


8:30 

B.U.T.I. 

Young  Artists 
Orchestra 
V.  Yampolsky, 
conductor 
Theatre,  Twd 


9:30  - 11:30 
Special  Events 
Dance  Studio, 
IH 


1:00  - 2:30 
or 

2:30  - 4:00 

Quintet 

Coaching 


8:30 
Alexis 
Weissenberg 3 
piano 

Theatre 3 Twd 


9:30  - 12:30 
Master  Class 
Trumpets  - 
Dance  Studio 
Horns  - 
Open  Theatre 
Trombones  - 
Barn 
Tuba  - 
Green  Room 

1:30  - 3:00 
Large  Ensembles 
(same  locations 
as  Wednesday) 

3:30  - 5:00 
Performance 
Class 

Open  Theatre,  IH 


7:00 
Prelude 
Harold  Wright 3 
clarinet 
Burton  Fine3 
vio  la 

Gilbert  Kalish3 

piano 

Shed3  Twd 

9:00 

BSO 

Vittorio  Wegri3 
conductor 
J.  Silverstein , 
violin 
Shed3  Twd 


3:00  - 4:30 
or 

4:30  - 6:00 
Quintet 
Rehearsal 

(Personnel,  Time*"Rhythm  and 
and  location 
announced  at 
2:30) 


******** 
*4:30  - 5:30  * 

^Special  Topic* 
*Dr.  Mary  Balkus 
* 

Movement”  * 

.East  Barn  * 

******** 


* 


******** 
*4:30-5:30  * 

*Special  Topic* 
*Cnoral  Reading 
*John  Oliver,  * 
*conductor  * 
East  Barn  * 
******** 


SATURDAY  1 


SUNDAY  2 


9:30  - 11:30 
Optional  Rehearsal 

10:00 

- MASTER  CLASS  - 
Roger  Shermont, 
violin 

— Theatre,  WSC 

1:30 

Fromm  Festival  Preview 
Gunther  Schuller  and  Paul  Fromm 
Tent3  Twd 

2:30 

Concert  I 
Chamber  Music 
BMC  Fellows 
Theatre3  Twd 

8:30 

BSO 

Seiji  Ozawa 3 
conductor 
Sh>  13  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre3  Twd 

12:30 

Boston  University  Theatre 
In  Performance 
Theatre  WSC 

2:30 

BSO 

Concert  II 
Seiji  Ozawa 3 
conductor 

Alexis  Weissenberg 3 

piano 

Shed3  Twd 

8:30 

Concert  III 
Chamber  Music 
BMC  Fellows 
Theatre 3 Twd 


9:30  a.m. 
Percussion 
MASTER  CLASS 
Charles  Smith 
Lively  Stones, 
WSC 

Institute 


- 

— 





BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAVP 


YOUNG  ARTISTS 

VOCAL  PROGRAM 

JULY  27  - AUGUST 

2 1981 

MONDAY  27 

TUESDAY  28 

WEDNESDAY  29 

THURSDAY  30 

FRIDAY  31 

9:00  - 9:45 

9:00  - 9:45 

9:00  - 9:45 

9:00  - 9:45 

9:00  - 9:45 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

1.  CCoop  #1 

2 . CCoop  #8 

3.  CCoop  #11 

4.  Sc.  Bdg.  #1 

5.  Sc.  Bdg.  #2 

6.  Sc.  Bdg.  #3 

7.  TBA 

(see  Monday) 

(see  Monday) 

(see  Monday) 

(see  Monday) 

9:45  - 11:15 

9:45  - 11:15 

9:45  - 11:15 

9:45  - 11:15 

9:45  - 11:15 

YAVP  Chorus 

YAVP  Chorus 

YAVP  Chorus 

YAVP  Chorus 

YAVP  Chorus 

Gym,  WSC 

S - Sci.  #1 

SA  - Sci.  #3 

(see  Tuesday) 

(see  Tuesday) 

A - CCoop  #8 
T - Sci.  #2 
B - Sci.  #3 

TB  - CCoop  #8 

10:00 

10:00 

10:00 

Voice  lessons 

Voice  lessons 

Voice  lessons 

M.  Davenport, 

R.  Gartside, 

M.  Morgan, 

instructor 

instructor 

instructor 

(see  posted 

(see  posted 

(see  posted 

list) 

list) 

list) 

11:30  - 12:15 

11:30  - 12:15 

11:30  - 12:15 

11:30  - 12:15 

11:30  - 12:15 

Theory  I 

Theory  I 

Theory  I 

Theory  I 

Theory  I 

(see  above) 

(see  Monday) 

(see  Monday) 

(see  Monday) 

(see  Monday) 

1:15  - 3:30 

1:15  - 3:30 

1:15  - 3:30 

B.U.T.I. 

B.U.T.I. 

B.U.T.I. 

Chorus 

Chorus 

Chorus 

L.  Atherton, 

L.  Atherton, 

L.  Atherton, 

: * A * * 

t4:00  - 8:00* 

conductor 

conductor 

conduc tor 

.£ . U . T . I . * 

Friends  of  * 

AAAAAAAA 

AAAAAAAA 

AAAAAAAA 

A 

ft 

Tanglewood, 

*4:30  - 5:30  * 

*4:30  - 5:30  * 

*4:30  - 5: 30 

A 

Picnic  * 

*Special  Topic* 

*Special  Topic* 

*Special  Topic 

A 

f A A A * 

*Theodore  * 

*Dr.  Mary  Balkus 

*Choral  Reading 

A 

.Antoniou 

* "Rhythm  and  * 

*John  Oliver, 

A 

''Contemporary 

.Movement"  * 

K 

^conduc tor 

k 

A 

*Music"  * 

East  Barn  * 

East  Barn 

Fast  Barn 
AAAAAAAA 

AAAAAAAA 

AAAAAAAA 

A 

7:00 

7:30 

Prelude. 

- MASTER  CLASS  - 

Harold  Wright 3 

J.  Silverstein, 

clarinet 

violin 

Burton  Fine3 

Theatre,  WSC 

viola 

8:30 

8:30 

8:30 

8:30 

Gilbert  Kalishs 

Fellowship 

Boston  Pops 

B.U.T.I. 

Alexis 

piano 
Shed,  Twd 

Program 

Orchestra 

Young  Artists 

Weiss  eribcvgy 

Vocal  Recital 

Pops  at 

Orchestra 

piano 

9:00 

Theatre s Twd 

Tanglewood 

V.  Yampolsky, 

Theatre s Twd 

BS0 

Gala  Concert 

conductor 

Vittorio  Negriy 

John  Williams , 

Theatre,  Twd 

conductor 

conductor 

J.  Silver3teina 

Shed3  Twd 

vio lin 
Shedy  Twd 

- Continued  on  other  side  - 


YAVP 


Page  2. 


SATURDAY  1 


10:00 

- MASTER  CLASS  - 
Roger  Shermont 
violin 
Theatre,  WSC 

1:30 

Fromm  Festival  Preview 
Gunther  Schuller  and  Paul  Fromm 
Tent 3 Twd 

2:30 

Concert  I 
Chamber  Music 
BMC  Fellows 
Theatre 3 Twd 

8:30 

BSO 

Seiji  Ozawa , 
conductor 
Shed3  Twd 


SUNDAY  2 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre 3 Twd 

12:30 

Boston  University  Theatre  Institute 

Performs 

Theatre,  WSC 

2:30 

BSO 

Concert  II 
Seiji  Ozawa , 
conductor 

Alexis  Weissenberg3 

piano 

Shed 3 Twd 

8:30 

Concert  III 
Chamber  Music 
BMC  Fellows 
Theatre 3 Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


JULY  27  - AUGUST  2 1981 


MONDAY  27  TUESDAY  28 

WEDNESDAY  29 

THURSDAY  30 

FRIDAY  31 

Lessons 

Lessons 

Lessons 

Lessons 

9:00  Berry 

9:00  de  Marcken 

9:00  Hadsell 

9:00  Halpin 

9:30  Hart 

9:30  Hawes 

9:30  Kafka 

9:30  Labrousse 

10:00  L.  Lee 

10:00  Y.  Lee 

10:00  Levensteins  10:00  Orto 

East  Barn,  Twd 

East  Barn,  Twd 

East  Barn,  Twd 

East  Barn,  Twd 

10:30  - 12:00 

10:30  - 12:00 

10:30  - 12:30 

10:30  - 12:30 

Master  class 

Master  class 

Master  class 

Master  class 

Anthony 

East  Barn,  Twd 

East  Barn,  Twd 

East  Barn,  Twd 

di  Bonaventura, 

Program 

2:00  - 5:00 

Director 

Piano  Coaching 

3:00  - 5*00 

East  Barn,  Twd 

Michael  Kramer 
Brown  Room,  IH 

Piano  Coaching 

Brown  Room,  IH 

Lessons 

Lessons 

2:00  Reuther 

2:00  Schneider 

2:30  Tobin 

2:30  Wang-Lio 

3:00  Speicher 

3:00  Stringer 

Brown  Room , IH 

3:30  Peplinski 

East  Barn,  Twd 

******** 

******** 

******** 

*4:30  - 5:30 

*4:30  - 5:30 

*4:30  - 5:30  * 

*Spec’ial  Topic* 

^Special  Topic* 

*Special  Topic* 

^Theodore  * 

*Dr.  Mary  Balkus 

*Choral  Reading 

*Antoniou  * 

* "Rhythm  and  * 

*John  Oliver,  * 

* 'Contemporary* 

^Movement"  * 

*conductor  * 

*Music'‘  * 

East  Barn  * 

East  Barn  * 

East  Barn  * 

******** 

******** 

******** 

7:30 

7:00 

- MASTER  CLASS  - 

Pre lude 

J.  Silverstein, 

Harold  Wright, 

violin 

clarinet 

Theatre,  WSC 

Burton  Fine , 

8:30 

Fellowship 
Program 
Vocal  Recital 
Theatre,  Twd 


8:30 

Boston  Pops 
Orchestra 
Pops  at 
Tanglewood 
Gala  Concert 
John  Williams, 
conductor 
Shedy  Twd 


8:30 

B.U.T.I. 

Young  Artists 
Orchestra 
V.  Yampolsky, 
conductor 
Theatre,  Twd 


8:30 

Alexis 

Weissenberg3 

piano 

Theatre}  Twd 


viola 

Gilbert  Palish, 

piano 

Shedy  Twd 

9:00 

BSO 

Vittorio  Negri y 

conductor 

J.  Silver  stein, 

violin 

Shed,  Twd 


SATURDAY  1 


SUNDAY  2 


10:00 

- MASTER  CLASS  - 

— ftagfct  Shemout, 

viol 1 n 
Theatre,  WSC 

1:30 

Fromm  Festival  Preview 
Gunther  Schuller  and  Paul  Fromm 
Tent,  Twd 

2:30 

Concert  I 
Chamber  Music 
BMC  Fellows 
Theatre,  Twd 

8:30 

BSO 

Seiji  Ozawa , 
conductor 
Shed,  Twd 


10:00 

Fellowship  Program 


Chamber 

Theatre,  Twd 


12:30 

Boston  University  Theatre 
In  Performance 
Theatre,  WSC 

2:30 

BSO 

Concert  II 
Sieji  Ozawa, 
conductor 

Alexis  Weissenberg , 

piano 

Shed,  Twd 


Institute 


8:30  p.m. 
Concert  III 
Chamber  Music 
BMC  Fellows 
Theatre,  Twd 


■r  ' ; j £ 

. 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUGUST  3 - AUGUST  9 1981 


MONDAY  3 

TUESDAY  4 

WEDNESDAY  5 

THURSDAY  6 

FRIDAY  7 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAP  rehearsal 

YAO  rehearsal 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

conduc tor 

conductor 

conductor 

conductor 

conductor 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

Percussion 

or 

Percussion 

or 

Percussion 

Ensemble 

3:30  - 5:30 

Ensemble 

3:30  - 5:30 

Ensemble 

Thomas  Gauger, 

Chamber  Music 

Lively  Stones, 

Chamber  Music 

Lively  Stones, 

director 

Rehearsal 

WSC 

Rehearsal 

WSC 

Lively  Stones, 
WSC 

1:15  - 3:15 
String  Bass 

3:30  - 5:30 

Ensemble 

1:15  - 3:15 

Brass  Ensemble 

Dining  Hall, 

or 

Roger  Voisin, 

WSC 

3:30  - 5:30 

direc tor 

Chamber  Music 

Theatre  Stage, 

Rehearsal 

WSC 

3:30  - 5:30 

3:30  - 5:30 

6:30  - 8:00 

Brass  Ensemble 

Brass  Ensemble 

Theatre  Stage, 

Theatre,  Stage, 

Master  Class 

WSC 

WSC 

Elizabeth  Moise 

,******** 

******** 

********* 

Harp 

*4:30  - 5:30  * 

*4:30  - 5:30  * 

*4:30  - 5:30  * 

Library,  WSC 

^Special  Topic* 

^Special  Topic* 

^Special  Topic  * 

*Chloe  Owen  * 

*Chloe  Owen  * 

* David  Marsden 

6:30  - 8:00 

^Master  Class 

^Master  Class  * 

*Church  Music  * 

String  Bass 

East  Barn 

East  Barn 

.(.and  the  Singer  * 

Ensemble 

******** 

******** 

East  Barn 

Study,  WSC 

********* 

7:00 

8:30 

8:30 

8:30 

8:30 

Pre lude 

Concert  IV 

Concert  V 

Concert  VI 

Concert  VII 

Misha  Dichtery 

Collage , 

Chamber  Music 

BMC  Orchestra 

Emerson  String 

piano 

Contemporary 

BMC  Fellows 

Gunther  Schuller 3 

Quartet 

Shedy  Twd 

Music  Ensemble 

Theodore 

conductor 

Theatrey  Twd 

9:00 

BSO 

Theatre , Twd 

AntonioUy 

conductor 

Theatre , Twd 

Theatre , Twd 

Kurt  Masury 
conductor 
Shed,  Twd 

SATURDAY  8 

SUNDAY  9 

2:30 

10:00 

B.U.T.I. 

Fellowship  Program 

Young  Artists 

Chamber  Music 

Chamber  Music 

10:00  - 12:00 

Theatre3  Twd 

CMH,  Twd 

String  Bass 
Ensemble 

2:30 

8:30 

BS0 

Study,  WSC 

BSO 

Kurt  Masury 

John  Nelson , 

conductor 
Shedt  Twd 

Shedj  Twd 

8:30 

~ 

— 

Fellowship  Program 
Vocal  Recital 
Theatre}  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


AUGUST  3 - AUGUST  9 1931 


MONDAY  3 


Private  lessons 
Anthony 

cli  Bonaventura, 
program  director 
East  Barn,  Twd 
10:00  Bervy 
10:30  Hart 
11:00  L.  Lee 
11:30  Reuther 

2:00  Tobin 
2:30  Speicher 
3:00  de  Marcken 


TUESDAY  4 

WEDNESDAY  5 

THURSDAY  6 

FRIDAY  7 

Private  lessons 
East  Barn 
9:00  Hawes 
9:30  Y.  Lee 
10:00  Schneider 

Private  lessons 
East  Barn 
9:00  Wang-Lo 
9:30  Stringer 
10:00  Pepl inski 

Private  lessons  Private  lessons 
East  Barn  East  Barn 

9:00  Hadaell  9:00  Haipin 

9:30  Kafka  9:30  Labrousse 

10:00  Levensteins  10:00  Orto 

10:30  - 12:30 
Master  Class 
East  Barn 

10:30  - 12:30 
Master  Class 
East  Barn 

10:30  - 12:30 
Master  Class 
East  Barn 

10:30  - 12:30 
Master  Class 
East  Barn 

12:30  - 1:30 
Hometown  Photos 
East  Barn 

2:00  - 5:00 
Piano  Coaching 
Michael  Kramer 
(2:00  - 3:00 
Brown  Room) 
(3:00  - 5:00 
Green  Practice 
Shed,  IH) 

2:00  - 4:00 
Piano  Coaching 
East  Barn 

2:00  - 5:00 
Piano  Coaching 
Green  Practice 
Shed,  IH 

2:00  - 5:00 
Piano  Coaching 
Brown  Room,  IH 

r ******  * 

.4:30  - 5:30  * 
.Special  Topic* 
Master  Class  * 
Chloe  Owen,  . 

******** 
*4:30  - 5:30  * 

^Special  Topic* 
^Master  Class  * 
*Chloe  Owen,  * 

******** 
*4:30  - 5:30 
^Special  Topic 

.David  Marsden 
* 

*Church  Music 

.soprano 

*soprano  * 

^and  the  Singer 

East  Barn 

r ******  * 

East  Barn 
******** 

East  Barn 
******** 

8:30 

Concept  TV 
Collage 3 
Contemporary 
Music  Enc emote 
Theatre , Twd 


8:30 

Concert  V 
Chamber  Music 
BMC  Fellows 
Theodore 
Antonicu s 
conductor 
Theatre t Twd 


8:30 

Concert  VI 
BMC  Orchestra 
Gunther  Schutters 
conductor 
Theatre y Twd 


8:30 

Concert  VII 
Emerson  String 
Quartet 
Theatre,  Twd 


7:00 
Pre tude 
Misha  Dichter , 
piano 
Shed 3 Twd 

9:00 

BSO 

Kurt  Masur, 
conductor 
Shed 3 Twd 


SATURDAY  8 


SUNDAY  9 


2:30 

B.U,T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 


8:30 

BSO 

John  Nelson, 
conductor 
Shedy  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre , Twd 

2:30 

BSO 

Kurt  MasuTy 
conductor 
Shedy  Twd 

8:30 

Fellowship  Program 
Vocal  Recital 
Theatre y Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


AUGUST  3 - AUGUST  9 1981 


MONDAY  3 


TUESDAY  4 


WEDNESDAY  5 


THURSDAY  6 


FRIDAY  7 


12:30  - 2:00 
Musicianship 
Class 

Library,  WSC 

2:00  - 3:00 
Rehearsal  - 
Bloom's  "Folk 
Songs  from  Oz" 
musicians : 

Kim  Parker 
Coco  Wiedmer 
Joe  Merrill 
Nancy  Winger 
Mark  Hughes 
Library,  WSC 

3:00  - :00 

Rehear  sa!L- 
Falk  Duo 
musicians: 

Sara  Hundley 
Derek  Katz 
Front  Room,  WSC 

4:00  - 5:00 
Rehearsal  - 
Wo 1 1 enber  ger 
Quarter 
musicians : 

James  Potochny 
Loni  Allcott 
Jocelyn  Lamm 
Ruth  Maurice 
Library,  WSC 

4:30  - 5:30 
R.ehearsal  - 
Han's  Duo 
musicians : 

Beth  Newdome 
Nick  Gander 
Front  Room,  WSC 

8:30 

Concert  IV 
Collage , 
Contemporary 
Music  Ensemble 
Theatre,  Twd 


9:00  - 12:00 
Lessons 
Library,  WSC 

2:00  - 3:00 
Rehearsal  - 
Wes ter f eld 
piece 
musicians : 
Leon  Shernoff 
David  Dean 
Arthur  Bloom 
Library,  WSC 


3:30  - 4:30 
Rehearsal  - 
Shernoff 
Quartet 
musicians : 

Susan  Kessler 
Karla  Robinson 
Josie  Fitzpatrick 
James  De  la  Cruz 
Library,  WSC 

4:00  - 5:00 
Rehearsal  - 
Goldberg  Trio 
musicians : 

Willa  Henigman 
Paul  Hoffman 


9:00  - 12:00 
Lessons 
Library,  WSC 

1:00  - 3:30 
Rehearsal  - 
Tkaczevski's 
"Blackness" 
mixed  women's 
voices 

Library,  WSC 

3:30  - 4:30 
Rehearsal  - 
McGinn  Quartet 
musicians : 

Beth  Newdome 
James  Potochny 
Paul  Hoffman 
Melissa  Bauman 
Library,  WSC 


4:30  - 5:30 
Rehearsal  - 
Dickenson 
Quartet 
musicians : 

Beth  Newdome 
James  Potochny 
Paul  Hoffman 
Melissa  Bauman 
Claudia  Friedlander  Library,  WSC 
Front  Room,  WSC 


9:00  - 12:00 
Lessons 
Library,  WSC 

1:00  - 2:30 

Musicianship 

Class 

Library,  WSC 

3:30  - 4:30 
Rehearsal  - 
Wollenberger 
Quartet 
musicians: 
James  Potochny 
Loni  Allcott 
Jocelyn  Lamm 
Ruth  Maurice 
Library,  WSC 

4:00  - 5:00 
Rehearsal  - 
Goldberg  Trio 
musicians: 
Willa  Henigman 
Paul  Hoffman 


9:00  - 12:00 
Lessons 
Library,  WSC 

3:30  - 4:30 
Rehearsal  - 
Falk  Duo 
musicians : 

Sara  Hundley 
Derek  Katz 
Front  Room,  WSC 

3:30  - 4:30 
Rehearsal  - 
Shernoff 
Quartet 
musicians : 

Susan  Kessler 
Karla  Robinson 
Josie  Fitzpatrick 
James  De  la  Cruz 
Library,  WSC 

4:30  - 5:30 
Han's  Duo 
musicians : 


Claudia  Friedlander  Beth  Newdome 
Front  Room,  WSC  Nick  Gander 


******** 
*4:30  - 5:30  * 

^Special  Topic* 
.Master  Class  . 


*Chloe  Owen 
East  Barn 
******** 


******** 
*4:30  - 5:30  * 

*Special  Topic* 
*Master  Class  * 
*Chloe  Owen  A 
East  Barn 
******** 


4:30  - 5:30 
Rehearsal  - 
Bloom's  "Folk 
Songs  from  Oz" 
musicians : 

Kira  Parker 
Coco  Wiedmer 
Joe  Merrill 
Nancy  Winger 
Mark  Hughes 
Library,  WSC 


Front  Room, 


* 


8:30 

Concert  V 
Chamber  Music 
BMC  Fellows 
Theodore 
Antoniou, 
conductor 
Theatv^Tod 
\ 


8:30  8:30 

Concert  VI  Concert  VII 

BMC  Orchestra  Emerson  String 

Gunther  Schuller,  Quartet 
conductor  Theatre,  Twd 

Theatre,  Twd 


******** 
*4:30  - 5:30 

*Special  Topic 
ADavid  -Marsden 
Church  Music 
and  the  Singer 
'East  Barn 
******** 

7:00 
Prelude 
Misha  Dichter, 
piano 
Shed,  Twd 

9:00 

BSO 

Kurt  Masur, 
conductor 
Shed,  Twd 


SATURDAY  8 


SUNDAY  9 


STTNPAV  Q pnnfinnpH 


2:30 

B.U.T'.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 

8:30 

BSO 

John  Nelson, 
conductor 
Shed,  Twd 


10:00  12:00  - 1:00^-- 

Fellowship  Program  Rehearsal  - 
Chamber  Music  Westerfield  Piec & Kurt  Masur, 


2:30 

%S0 


Theatre , Twd 

11:30  - 12:30 
Rehearsal  - 
McGinn  Quartet 
musicians : 

Beth  Newdome 
James  Potochny 
Paul  Hoffman 
Melissa  Bauman 
Library,  WSC 


musicians:  . 
J,eq,p.  Shernoff 
David  Dean 
Arthur  Bloom 
Study,  WSC 


12:30  - 1:30 
Rehearsal  V 
Dickenson  Quartet 
musicians : 

Beth  Newdome 
James  Potochny 
Paul  Hoffman 
Melissa  Bauman 
Library,  WSC 


conductor 
Shed,  Twd 

8:30 

Fellowship  Program 
Vocal  Recital 
Theatre,  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


AUGUST  3 - AUGUST  9 1981 


MONDAY  3 

TUESDAY  4 

WEDNESDAY  5 

THURSDAY  6 

FRIDAY  7 

NO  Scheduled 
activities 
today  except 
M.  Davenport 
Voice  Classes 
(see  posted 
schedule.) 

Theory  I 
8:45  - 9:30 
(usual 
location) 

Small  Ensembles 
9:45  - 11:15 
(same  location) 

Theory  I 
8:45  - 9:30 
(usual 
location) 

YAVP  Chorus 
9:45  - 11:15 
Gym,  WSC 

Theory  I 
8:45  - 9:30 
(usual 
location) 

YAVP  Chorus 
9:45  - 11:15 
Gym,  WSC 

Theory  I 
8:45  - 9:30 
(usual 
location) 

YAVP  Chorus 
9:45  - 11:15 
Gym,  WSC 

Robert  Gartsida 
Voice  lessons 
(see  posted 
schedule) 

Mac  Morgan 
Voice  lessons 
(see  posted 
schedule) 

Theory  II 
11:30  - 12:15 
(same  location) 

Theory  II 
11:30  - 12:15 
(same  location) 

Theory  II 
11:30  - 12:15 
(same  location) 

Theoryll 
11:30  - 12:15 
(same  location) 

6:30  - 8:00 
Master  Class 
Elizabeth  Morse 
Harp 

Library,  WSC 

BUTI  Chorus 
1:15  - 3:30 
L.  Atherton, 

BUTI  Chorus 
2:00  - 5:00 

BUTI  Chorus 
1:15  - 3:30 

conductor 

* 

******** 
*4:3  - 5:30  * 

^Special  Topic* 
*Chloe  Owen  * 
^Master  Class  * 

******** 
*4:30  - 5:30  * 

*Special  Topic* 
*Chloe  Owen  * 
*Master  Class  * 

********* 
*4:30  - 5:30  * 

*Special  Topic  * 
*David  Marsden  * 
„vChurch  Muc-ic  A 

East  Barn 
******** 

East  Barn 
******** 

*and  the  Singer  * 
East  Barn 
********* 

8:30 

Concert  IV 
Collage, 
Contemporary 
Music  Ensemble 
Theatre,  Twd 

8:30 

Concert  V 
, Chamber  Music 
BMC  Fellows 
Theodore 
Antoniou, 
conductor 
Theatre,  Twd 

8:30 

Concert  VI 
BMC  Orchestra 
Gunther  Schuller, 
conductor 
Theatre,  Twd 

8:30 

Concert  VII 
Emerson  String 
, Quartet 
Theatre , Twd 

7:00 
Prelude 
Misha  Dichter, 
piano 
Shed,  Twd 

9:00 

BSO 

Kurt  Masur, 
conductor 
Shed,  Twd 

SATURDAY  8 

SUNDAY  9 

2:30 

10:00 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 

8:30 

MSQ 

John  Nelson, 
conductor 
Shed , Twd 


Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

Kurt  Masur. 


conductor 
Shed,  Twd 

8:30 

Fellgwship  Program 
vocal  Recital 
Theatre,  Twd 


f 


. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


EBQS 


EMPIRE  BRASS  QUINTET  SYMPOSIUM 


AUGUST  3 - AUGUST  9 1981 


MONDAY  3 

TUESDAY  4 

WEDNESDAY  5 

THURSDAY  6 

FRIDAY  7 

9:00  - 11:30 

9:00  - 11:30 

9:00  - 11:30 

9:00  - 11:30 

9:00  - 12:30 

Quintet 

Quintet 

Quintet 

Special  Events 

Master  Class 

Rehearsal 

Rehearsal  1 

Rehearsal 

Swedish  Composer  Trumpets  - 

Session  I 

Session  I 

Session  I 

Goram  Kjelljrem 

Dance  Studio 

11:30  - 12:30 

Dance  Studio,  IH  Horns  - 

Hometown  Photos 
Open  Theatre,  IH 

Open  Theatre 
Trombones  - 
Barn 
Tuba  — 

1:00  - 3:00 

1:00  - 3:00 

Guest  Lecturer 

Individual 

Brown  Room 

Alan  Colin  of 

Practice 

Colin  Publishing 

1:30  - 2:30 

1:30  - 3:30 

1:30  - 3:00 

Company 

1:00  - 3:00 

Student  Quintet 

Quintet 

Large  Ensembles 

Dance  Studio 

Sunday  Student 

Performance 

Rehearsal 

(same  Locations 

Performance 

Berkshire 

Session  I 

as  Wednesday) 

Rehearsal 

Community  College 

Performers  TBA 

1:30  - 3:30 

j:ju  - o:ju 

Eas  t Barn,  Twd 

Quintet 

Large  Ensembles 

Rehearsal 

A.  Dance  Studio 

B.  Open  Theatre 

C.  Barn 

Session  II 

3:30  - 5:30 

3:30  - 5:30 

3:30  - 5:30 

3:30  - 5:30 

3:30  - 5:30 

Quintet 

Quintet 

Quintet 

Sunday  Student 

Performance 

Rehearsal 

Rehearsal 

Rehearsal 

Performance 

Class 

Session  II 

Session  II 

Session  II 

Rehearsal 

A.  Dance  Studio 

East  Barn,  Twd 

B.  Open  Theatre 

C.  Barn 

*4*38  t ?:?0*  * 

*4*38  ; ?:5o*  * 

*4*3$  5 S:50*  * * 

^Special  Topic* 

^Special  Topic* 

*Special  Topic  * 

^Master  Class  * 

.Master  Class  . 
* * 

.David  Mars den 

K \* 

*Chloe  Owen, 

.Chloe  Owen, 

7C  7C 

^Church  Music  * 

*soprano  * 

*soprano  * 

^and  the  Singer  * 

East  Barn 

East  Barn 

East  Barn 

******** 

******** 

********* 

8:30 

7:00 

8:30 

8:30 

8:30 

Prelude 

Concert  IV 

Concert  V 

Concert  VI 

Concert  VII 

Misha  Dichter3 

Collage s 

Chamber  Music 

BMC  Orchestra 

Emerson  String 

piano 

Contemporary 

BMC  Fellows 

Gunther  Schuller 3 

Quartet 

Shed}  Twd 

Music  Ensemble 

Theodore 

conductor 

Theatrey  Twd 

9:00 

BSO 

Kurt  Masury 
conductor  y 

Theatrey  Twd 

Antoniou, 
conductor 
Theatrey  Twd 

Theatrey  Twd 

Shedy  Twd 

SATURDAY  8 

SUNDAY  9 

9:00  - 11:30 
Dress  Rehearsal 
at  Cranwell  for 
Sunday  Student 
Performance 

9"; 30  - 11:30 

Optional  Quintet 
Rehearsal 
Session  I 

12:45  - 1:45 
Honor  Recital 

2:30 

E.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 

5:45  - 7:45 
Optional  Quintet  8:30 
Prehear  sal  BSO 

“ession  II  John  Nelson 3 

-j  - conductor 

Shed3  Twd 


9:00  - 1:00 

Student  Performance  at 
Ci'anwell  Chapel  with  the 
YAVP 

10:00 

Fsri  lowghip  Program 
Chamber  Music 
Theatre y Twd 

2:30 

BSO 

Kurt  Masvry 
conductor 
Shedy  Twd 

8:30 

Fellowship  Program 
Vocal  Recital 
Theatre y Twd 


■ 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUGUST  10  - AUGUST  16  1981 


MONDAY  10 

TUESDAY  11 

WEDNESDAY  12 

THURSDAY  13 

FRIDAY  14 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

9:30  - 12:15 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

V.  Yampolsky, 

V.  Yampolsky, 

V„  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

conductor 

conductor 

conductor 

conductor 

conductor 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

CMH,  Twd 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

1:15  - 3:15 

Percussion 

or 

Percussion 

or 

Percussion 

Ensemble 

3:30  - 5:30 

Ensemble 

3:30  - 5:30 

Ensemble 

Thomas  Gauger 

Chamber  Music 

Lively  Stones 

Chamber  Music 

Lively  Stones 

Lively  Stones 

3:45  - 5:00  * 
String  Quartet 
Master  Class 

Rehearsal 

1:15  - 3:15 
String  Bass 
Ensemble 
Dining  Hall, 

Rehearsal 

1:15  - 3:15 
or 

3:30  - 5:30 
Chamber  Music 

Louis  Krasner, 

CMH,  Twd 

WSC 

Rehearsal 

3:30  - 5:30 

********* 

3:30  - 5:30 

3:30  - 5:30 

Brass  Ensemble 

^4: 00  - 6:00  ^ 

Brass  Ensemble 

4:00  - 5:30 

Brass  Ensemble 

Roger  Voisin, 

A In-House  Recital 

TBA 

Master  Class 

TBA 

director 

^A  program  of  * 

Catherine  Robbin.  *„.***.* 

Lively  Stones, 

^New  Music  * 

mezzo-soprano 

*4: 00  - 6:00  ^ 

use 

6:30  - 8:00 

Theatre,  WSC  * 
********* 

East  Barn,  Twd 

A In-House  Recital 
^A  Program  of  * 
^New  Music  * 

String  Bass 

6:30  - 8:00 

6:30  - 8:00 

6:30  - 8:00 

Theatre,  FSC  * 

Ensemble 

Master  Class 

Chamber  Music 

Chamber  Music 

********* 

R.ed  School 

Catherine  Robbin, 

, In-House 

In-House 

House,  WSC 

mezzo-soprano 

Recital 

Recital 

7 '00 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Prelude 

8:30 

8:30 

8:30 

6:30 

Members  of  the 

B.U.T.I. 

BMC  Orchestra 

Fellowship 

The  Bo  8 ton 

Boston  Symphony 

Young  Artists 

Kurt  Masur, 

Program 

Comer ata 

Orchestra 

Chamber  Music 

Conducting 

Chamber  Music 

Joel  Cohen , 

Shed,  Twd 

CMH,  Twd 

Fellows , 
conductors 
Theatre , Twd 

Theatre,  Twd 

Music  Director 
Theatre , Twd 

9:00 

BSO 

Andre  Previn , 
conductor 
Shed,  Twd 

SATURDAY  15 

SUNDAY  16 

tal 


12:45  - 1:45 
EBQS  Honor  Recital 
Roger  Voisin, 
guest  coach 
Theatre,  IH 


2:30 

Fellowship  Program 
Vocal  Recital 
Theatre3  Twd 

8:30 

~BSO  " 

Hiroshi  Wagasugi, 
conductor 

Alicia  de  Larvocha , 

piano 

Sheds  Twd 


10:00  - 12:00 
String  Bass 
Ensemble 
Study,  WSC 


10:00 

Fellowship  Program 
Chamber  Music 
am  Theatres  Twd 


***Juries  commence  - see  posted  schedule'*** 

2:30 

BSO 

Andre  Previns 
conductor 
Kyung-Wha  Chung, 


violin 
Shed , Twd 

8:30 
B.U.T.I. 
Chamber  Music 
CMH,  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


AUGUST  10  - AUGUST  16  1981 


MONDAY  10  TUESDAY  11  WEDNESDAY  12  THURSDAY  13  FRIDAY  14 


Theory  II 
8:45  - 9:30 

Small  Ensembles 
9:45  - 11:30 

Theory  I 
11:45  - 12:30 

1:00  - 3:00 
"Blackness" 
Rehearsal 
Theatre  Stage, 
WSC 

3:45 

Siting  Quartet 
Master  Class 
Louis  Krasner 
CMH,  Tvd 


8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 


SATURDAY  15 


Theory  II 
8:45  - 9:30 

Small  Ensembles 
9:45  - 11:30 

Theory  I 
11:45  - 12:30 


Theory  II 
8:45  - 9:30 

Small  Ensembles 
9:45  - 11:30 

Theory  I 
11:45  - 12:30 


SUNDAY  16 


Theory  II 
8:45  - 9:30 

Small  Ensembles 
9:45  - 11:30 

Theory  I 
11:45  - 12:30 


Theory  II 
8:45  - 9:30 

Small  Ensembles 
9:45  - 11:30 

Theory  I 
11:45  - 12:30 


1:15  - 3:30 
B.U.T.I.  Chorus 
L.  Atherton, 
conductor 
East  Barn,  Twd 


1:15  - 3:30 

*********RTJTT  ChortlQ 

*2 '00  - 3:00  * L ithe^on 

.In-House  Recital  L*  ^tnerton, 

* Catherine  Robbin>East  Bartlj  Tu<J 


******* 
*4:00  - 6:00  * 

*In-House  Recital 
^A  Program  of 
*New  Music 
Theatre,  WSC 
******* 


*mezzo-soprano 
Theatre,  WSC 
******** 


* ** 


* * * 
4:00 


* * 
00 


* * 


** 

** 


******* 

*4:00  - 5:30 
^MASTER  CLASS 

^Catherine  Robbin*New  Music 
^mezzo-soprano  * Theatre,  WSC 
East  Barn,  Twd  ******** 
********* 


In-House  Recital 

A Program  of  * 

* 
* 

* * 


******** 

j.6: 30  - 8:00  . 

* 


6:30  - 8:00 
In-House  Recital 
Catherine  Robb in, Chamber  Music 
Theatre,  WSC 


* MASTER  CLASS  * 


*mezzo-soprano* 
Theatre,  WSC  * 
******** 
8:30 

BMC  Orchestra 
Kurt  Masur3 
Conducting 
Fellows , 
conductors 
Theatre 3 Twd 


8:30 

Fellowship 
Program 
Chamber  Music 
Theatre3  Twd 


6:30  - 8:00 
In-House  Recital 
Chamber  Music 
Theatre,  WSC 

8:30 

The  Boston 
Camera ta 
Joel  Cohen , 

Music  Director 
Theatre 3 Twd 


7:00 
Pre lude 

Members  of  the 
Bos  ton  Syr  ipho't iy 
Orchestra 
Shed3  Twd 

9:00 

BSO 

Andre  Previn 
conductor 
Shed3  Twd 


12:45  - 1:45 
EBQS 

Honor  Recital 
Roger  Voisin, 
guest  coach 
Open  Theatre,  IH 

2:30 

Fellowship  Program 
Vocal  Recital 
Theatre 3 Twd 

8:30 

BSO 

Hiroshi  Wagasugi, 
conductor 

Alicia  de  Larrocha3 

piano 

Shed3  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre 3 Twd 


2:30 

BSO 

Andre  Previn3 
conductor 
Kyung-Wha  Chung3 
violin 
Shed3  Twd 

B.U.T.I. 

Chamber  Music 
CMH,  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


AUGUST  10  - AUGUST  16  1981 


MONDAY  10 

TUESDAY  11 

WEDNESDAY  12 

THURSDAY  13 

FRIDAY  14 

Private  lessons 

Private  lessons 

Private  lessons 

Private  lessons 

Private  lessons 

Anthony 

East  Barn,  Twd 

East  Barn,  Twd 

East  Barn,  Twd 

East  Barn,  Twd 

di  Bonaventura, 

9:00  Hawes 

9:00  Wang-Lio 

9:00  Had s ell 

9:00  Halpin 

Program  director 

9:30  Y.  Lee 

9:30  Stringer 

9:30  Kafka 

9:30  Labrousse 

East  Barn,  Twd 

10:00  Schneider 

10:00  Peplinski 

10:00  Levensteins  10:00  Orto 

10:00  Bervy 

10 

10:30  Hart 
11:00  L.  Lee 
11:30  Reuther 

10:30  - 12:30 

10:  30  - 12:00 

10:30  - 12:30 

10:30  - 12:30 

Master  Class 

Hank  Burgard 

Master  Class 

Master  Class 

East  Barn 

Piano  Clinic 
East  Barn 

East  Barn 

East  Barn 

2:00  Tobin 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

2:30  Speicher 

Piano  Coaching 

Piano  Coaching 

Piano  Coachipg 

Piano  Coaching 

3:00  de  Marcken 

Husnu  Onarin 

East  Barn 

(2:00-3:30) 

Brown  Room,  IH 

(2:00  - 3:30) 

Green  Practice 

3:45  - 5:00 

Brown  Room,  IH 

Shed,  IH 

String  Quartet 

(3:30-5:00) 

(3:30-5:00) 

Master  Class 

Green  Practice 

Brown  Room,  IH 

Louis  Krasner 

Shed,  IH 

CMH,  Twd 

6:30  - 8:00 

6:30  - 8:00 

6:30  - 8:00 

Master  Class 

Chamber  Music 

Chamber  Music 

7:00 

Catherine  Robb in 

, In-House 

In-House 

Prelude 

mezzo-soprano 

Recital 

Recital 

Members  of  the 

8:30 

B.U.T.I. 

Theatre,  WSC 
8:30 

BMC  Orchestra 

Theatre,  WSC 

Theatre,  WSC 
8:30 

The  Boston 

Boston  Symphony 
Orchestra 

8:30 

Fellowship 

Shed3  Twd 

Young  Artists 

Kurt  Masur3 

Program 

Camerata 

9:00 

Chamber  Music 

Conducting 

Chamber  Music 

Joel  Cohen 3 

BSO 

CMH,  Twd 

Fellows 3 

Theatre3  Twd 

Music  Director 

Andre  Previny 

conductors 

1heatre3  Twd 

conductor 

Theatre3  Twd 

Shedy  Twd 

SATURDAY  15 

SUNDAY  16 

12:45  - 1:45 

10:00 

EBQS  Honor  Recital 

Fellowship  Program 

Roger  Vo is in, 

Chamber  ifakio 

guest  coach 
Theatre,  IH 

Theatre3  Twd 

2:30 

2:30 

BSO 

Andre  Previn3 

Fellowship  Program 

Vooal  Recital 
Theatre3  Twd 

conductor 

8:30 

Kyung-Wha  Chung 3 

BSO 

vio lin 

Hiroshi  Wagasugi} 
conductor 

Shed3  Twd 

8:30 

Alicia  de  Larrooha. 

piano 
Shed , Twd 

B.U.T.I. 
Chamber  Music 

CMH,  Twd 

..  . 


* 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


EEQS 


EMPIRE  BRASS  QUINTET  SYMPOSIUM 


AUGUST  10  - AUGUST  16  1981 


MONDAY  10  TUESDAY  11  WEDNESDAY  12  THURSDAY  13  FRIDAY  14 


9:30  - 11:30 
Quintets 
Session  I 

12:30  - 3:30 
Listen  to  tapes 
of  Friday's 
Performance 
Class 

Main  House,  IH 


3:30  - 5:30 
Quintets 
Session  II 

7:00  - 8:00 
Master  Class 
Charles 
Kavalovski, 
horn 

Theatre,  IH 

8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 


SATURDAY  15 


9:30  - 11:30 

Performance 

Class 

A.  Dance  Studio 

B.  Open  Theatre 

C.  Barn 

1:30  - 3:30 
EBQ  Open 
Rehearsal 
Theatre,  IH 


4:00  - 5:00 
Master  Classes 
trumpets  - 
Dance  Studio 
horns  - 
Open  Theatre 
trombones  - 
Barn 
Tubas  - 
Brown  Room 

8:30 

BMC  Orchestra 
Kurt  Masur, 
Conducting 
Fellows y 
conductors 
Theatrey  Twd 


9:30  - 11:30 
Quintets 
Session  I 


1:30  - 3:30 

Large 

Ensembles 


3:30  - 5:30 
Quintets 
Session  II 


6:30  - 8:00 
Chamber  Music 
In-House  Recital 
Theatre,  WSC 

8:30 

Fellowship 
Program 
Chamber  Music 
Theatrey  Twd 


SUNDAY  16 


9:30  - 11:30 
Quintets 
Session  II 


1:30  - 3:30 
Quintets 
Session  I 


4:00  - 5:30 
Special  Events 
Clinic  with 
Sam  Pilafian  on 
’'Nerves"-  .... 
Dance  Studio,  IH 

6:30  - 8:00 
Chamber  Music 
In-House  Recital 
Theatre,  WSC 

8:30 

The  Boston 
Corner ata 
Joel  Cohen y 
Music  Director 
Theatre3  Twd 


9:30  - 10:30 
Quintets 
Session  I 


1:30  - 4:30 
Brass  Quintet 
Performance 
Class 

Theatre , IH 


5:00  - 5:30 
Strauss  reading 
Rehearsal  for 
T’wd  on  Parade 
Open  Theatre,  IH 

7:00 
Pre lude 

Members  of  the 
Boston  Symphony 
Shedy  Twd 

9:00 

BSO 

Andre  Previn3 
conductor 
Shedy  Twd 


12:45  - 1:45 
EBQS 

Honor  Recital 
Roger  Voisin, 
guest  coach 
Theatre,  T-T 

2:30 

Fellowship  Program 
Vocal  Recital 
Theatrey  Twd 

8:30 

BSO 

Hiroshi  Wagasugiy 
conductor 

Alicia  de  Larrochas 

piano 

Shedy  Twd 


10:00 

Fellowship  Program 
Chamber  I4usic 
Theatrey  Twd 


2:30 

BSO 

Andre  Previn3 
conductor 
Kyung-Wha  Chung , 
violin 
Shedy  Twd 

8:30 

B.U.T.I. 

Chamber  Music 
CMH,  Twd 


• - • 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


AUGUST  10  - AUGUST  16 


1981 


TUESDAY  11 

WEDNESDAY  12 

THURSDAY  13 

9:00  - 12:00 

9:00  - 12:00 

9:00  - 12:00 

Lessons 

Lessons 

Lessons 

Library,  WSC 

Library,  WSC 

Library,  WSC 

1:00  - 2:30 

1:00  - 2:30 

Musicianship 

Class 

Musicianship 

Class 

Library,  WSC 

Library,  WSC 

2:00  - 4:00 
General  Dress 
Rehearsal 
Personnel  TBA 
Theatre,  WSC 

* * * A A A A A * o.on  _ A*™ 

*2:00-3:00  * JU  « JU 

.In-House  Recital  Rehearsal 

^Catherine  Robbin, Dick  108011 
^mezzo-soprano  * Quartet 
Theatre,  WSC  a musicians: 

MONDAY  10 


FRIDAY  14 


10;  00  - 1 1 ; 00 
Rehearsal  - 
Stanley  Oboe 
piece 

Theatre,  WSC 

1:00  - 3; 00 
Rehearsal  - 
Tkaczevski's 
’‘Blackness” 
Theatre,  WSC 

3:00  - 4:00 
Rehearsal  - 
Westerf eld 
piece 
musicians : 
Leon  Shernoff 
Arthur  Bloom 
David  Dean 
Library,  WSC 


3:00  - 4:00 
Pvehearsal  - 

McGinn  Quartet^ 
musicians: 

«Pf 

Beth  Newdome 

K 

James  Potochny^ 
Faul  Hoffman  . 

7% 

Melissa  Bauman,. 
Theatre,  WSC 

4:00  - 5:00 
Rehearsal  - 
Wollenberger 
Quartet 
music ians: 

James  Potochny 
Loni  Alcott 
Jocelyn  Lamm 
Ruth  Maurice 
Theatre,  WSC 

4:00  - 5:00 
Rehearsal  - 
Han  Duo 
musicians : 

Beth  Newdome 
Nick  Gander 
Library,  WSC 

6:15  - 7:15 
Rehearsal  - 
Falk  Duo 

■ffiuslclans; 

Sara  Hundley 
Derek  Katz 
Library,  WSC 

8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH,  Twd 


In-House  Recital 
•A  Program  of 
New  Music  //I 
-Han  Duo 
-Stanley  Oboe 
Piece 

-McGinn  Quartet 
-Wollenberger 
Quartet 
-Falk  Duo 
-Westerf eld  Piece 
-Tkaczevski's 
’Blackness” 
Theatre,  WSC 

AAAAAAAAA 

6:30  - 8:00 
Master  Class 
Catherine  Robbin 
mezzo-soprano 
Theatre,  WSC 

8:30 

BMC  Orchestra 
Kurt  Maaur3 
Conducting 
Fellows 3 
conductors 
Theatre 3 Twd 


^aaaaaaa 
* 

a 

* 

* 

A 

A 

A 

A 

A 

A 

A 

A 

A 

A 

A 

6:30  - 8:00 
Chamber  Music 
, In-House 
Recital 
Theatre,  WSC 

8:30 

Fellowship 
Program 
Chamber  Music 
Theatre 3 Twd 


James  Potochny 
Beth  Newdome 
Paul  Ho If man 
Melissa  Bauman 
Theatre,  WSC 

4:30  - 5:30 
Rehearsal  - 


9:00  - 12:00 
Lessons 
Library,  WSC 

2:00  - 4:00 
General  Dress 
Rehearsal 
Personnel  TBA 

4:00  - 6:00  * * * 
In-House  Recital  * 

A Program  of  * 
New  Music  // 2 * 

Featuring  The  * 
Berkshire  Ballet/* 
Young  Composers  * 
Dance  Project  * 
-Han  Piano  Piece  * 
-Smith  Tape  Piece  * 
-Bloom  Folk  Songs  * 
-Goldberg  Trio  * 
-Shernoff  Quartet  * 


Shernoff  Quartet-Dickinson  Quartet* 

musicians:  * Theatre,  WSC  * 

Susan  Kessler  *********** 

Karla  Robinson 

Josie  Fitzpatrick 

James  De  la  Cruz 

Theatre,  WSC 


6:30  - 8:00 
Chamber  Music 
In-House 
Recital 
Theatre,  WSC 

8:30 

The  Bo 8 ton 
Camerata 
Joel  Cohen , 
Music  Director 
Theatre3  Twd 


7:00 

Prelude 

Members  of  the 
Boston  Symphony 
Orchestra 
Shed 3 Twd 

9-00 

BSO 

Andre  Previn3 
conductor 
Shed3  Twd 


SATURDAY  15 


SUNDAY  16 


12:45  - 1:45 
EBQS  Honor  Recital 
Roger  Voisin, 
guest  coach 
Theatre,  IH 

2:30 

Fellowship  Program 
Vocal  Recital 
Theatres  Twd 

8:30 

BSO 

Hiroshi  Wagasugi3 
conductor 

Alicia  de  Larrocha3 

piano 

Shed3  Twd 


10:00 

Fellowship  Program 
Chamber  Music 
Theatre , Twd 


2:30 

BSO 

Andre  Previn3 
conductor 
Kyung-wha  Chung 3 
violin 
Shed3  Twd 

8:30 

B.U.T.I. 

Chamber  Music 
CMH,  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUGUST  17  - AUGUST  23  1981 


MONDAY  17 

9:30  - 12:15 
YAO  & Chorus 
rehearsal 
L.  Atherton, 
conductor 
CMH,  Twd 

12:40  - 4:45 
Woodwind  Juries 
Red  School  House 
WSC 

1:15  - 5:40 
String  Juries 
Theatre,  WSC 

1:15  - 3:15 

Percussion 

Ensemble 

Thomas  Gauger, 

director 

Lively  Stones, 

WSC 

6:30  - 8:00 
String  Bass 
Ensemble 
Leslie  Martin, 
coach 
Study , WSC 

2:00  - 5:00 
Master  Class 
Geoftge  KelSaJug, 
’cello 

East  3arn,  Twd 

7:00  - 8:00 
Guest  Recital 
Paul  Fried, 
flute 

Theatre,  WSC 
8:30 

Fellowship t 
Program  ~ ' 

Vocal  Recital 
Theatre 3 Twd 


TUESDAY  18 

9:30  - 12:15 
YAO  & Chorus 
rehearsal 
L.  Atherton, 
conductor 
CMH,  Twd 

1:00  - 3:30 
Brass  Juries 
Red  School  House 
WSC 

1:15  - 5:40 
String  Juries 
Theatre,  WSC 

3:45  - 5:00 
Harp  Juries 
159  West  Street 


8:30 
B.U.T.I. 
Chamber  Music 
Theatre,  Twd 


WEDNESDAY  19  THURSDAY  20  FRIDAY  21 


9:30  - 12:15 
YAO  rehearsal 
V.  Yampolsky, 
conductor 
CMH,  Twd 


1:15  - 3:15 
, Percussion 
Ensemble 
Lively  Stones, 
WSC 

1:15  - 3:15 
String  Bass 
Ensemble 
Study,  WSC 

3:30  - 5:30 
Brass  Ensemble 
Roger  Voisin, 
director 
Lively  Stones, 
WSC 

4:00  - 5:15 
YAO  String 
Sectional 
with 

V.  Yampolsky 
CMH,  Twd 


8:30 

BMC  Orchestra 
Conducting 
Fellowa , 
conductors 
Theatre 3 Twd 


9:30  - 12:15 
YAO  rehearsal 
V.  Yampolsky, 
conductor 
CMH,  Twd 


1:15  - 3:10 

Percussion 

Juries 

Lively  Stones, 
WSC 

2:00  - 3:00 
Piano  Juries 
Theatre,  WSC 

3:30  - 5:30 
Young  Artists 
Composition 
Reading  with 
the  YAO 
R.  Sirota, 
conductor 
Theatre,  WSC 

6:00  - 8:00 
YAPP  in  concert 
Theatre,  WSC 


8:30 

Boston  Symphony 
Chamber  Players 
Andre  Previn , 
piano 

Theatre 3 Twd 


10:00  - 12:30 
YAO  & Chorus 
Dress  Rehearsal 
Theatre,  Twd 

2:00 

TANGLEWOOD  ON 
PARADE 

2:30 

Young  Artists 
Orchestra  and 
Chorus 
concert 
Theatre,  Twd 

4:45 

B.U.T.I. 

Chamber  Music 
concert 
CMH,  Twd 

6:15 

Empire  Brass 
Quintet  Symposium 
perofrms 

Main  House  Porch, 
Twd 

8:40 

Strauss  Fanfare 
Shed,  Twd 

9:00 

Gala  Concert 
BS0 

BMC  Orchestra 


Seiji  Ozawa . 
Gunther  Schuller 
Andr£  Previn 
John  Williams 
conductors 
Shed 3 Twd 


SATURDAY  22 

10:00  - 12:30  - 
YAO  and  Chorus 
Dress  Rehearsal 
^Theatre,  Twd 

2:30 

Yeung  Artists  Orchestra  . 
and  Chorus 
Victor  Yampolsky, 

Leonatd  Atherton, 
conduc tors 
Theatre,  Twd 

8:30 

BSO 

Joseph  Silver stein , 
conductor 
Yozuko  Horigone3 
violin 
Shed3  Twd 


SUNDAY  23 

10:00 

Fellowship  Program 
(Chamber  Music 
Theatre 3 Twd 

2:30 

BSO 

Seiji  Ozawa3 
conductor 
Shed3  Twd 


» •'  - - . 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


AUGUST  17  - AUGUST  23  1981 


MONDAY  17  TUESDAY  18  WEDNESDAY  19  THURSDAY  20  FRIDAY  21 


10:00  - 12:00 
Dr.  Victoria 
Sirota 
lec ture. 
Composing  for 
Organ 

Library,  WSC 

1:00  - 2:30 

Musicianship 

Class 

Library,  WSC 

2:00  - 5:00 
Master  Class 
George  Neikrug, 
'cello 

East  Barn,  Twd 

7:00  - 8:00 
Guest  Recital 
Paul  Fried, 
flute 

Theatre,  WSC 
8:30 

Fellowship 
Program 
Vocal  Recital 
Theatre3  Twd 


9:00  - 12:00 
Lessons 
Library,  WSC 


4:30  - 5:30 

Choral 

Composition 

Reading 

East  Barn,  Twd 


8:30 
B.U.T.I. 
Chamber  Music 
Theatre,  Twd 


9:00  - 12:00 
Lessons 
Library,  WSC 


1:00  - 2:30 

Musicianship 

Class 

Library,  WSC 


8:30 

BMC  Orchestra 
Conducting 
Fellows y 
conductors 
Theatrey  Twd 


9:00  - 12:00 
Lessons 
Library,  WSC 


* * * * * * * * 
*3:30  - 5:30 

*YACP  '.Reading  • 

*with  the  YAO 

^Robert  Sirota, 

conductor 

* Theatre,  WSC 

******** 

6:00  - 8:00 
Young  Artists 
Piano  Program  - 
in  concert 
Theatre,  WSC 

8:30 

Boston  Symphony 
Chamber  Players 
Andre  Previn s 
piano 

Theatrey  Twd 


SATURDAY  22 


2:30 

Young  Artists 
Orchestra  & Chorus 
Victor  Yampolsky, 
Leonard  Atherton, 
conductors 
Theatre,  Twd 

8:30 

BSO 

Joseph  Silversteiny 
conductor 
Yozuko  Eorigone, 
violin 
Shedy  Twd 


SUNDAY  23 

10:00 

Fellowship  Program 
Chamber  Music 
Theatrey  Twd 

2:30 

BSO 

Seiji  Ozawa y 
conductor y 
Shed,  Twd 


9:00  - 12:00 
Lessons 
Library,  WSC 


2:00 

* TANGLEWOOD  ON 

* PARADE 

* 2:30 

* Young  Artists 

* Orchestra  and 

* Chorus  concert 

* Theatre,  Twd 

4:45 

B.U.T.I. 

Chamber  Music 
concert 
CMH,  Twd 

6:15 

Empire  Brass 
Quintet  Symposium 
performs 

Main  House  Porch, 
Twd 

9:00 

Gala  Concert 
_ BSO 

BMC  Orchestra 


Seiji  Ozaway 
Gunther  Schuller s 
Andre  Previn 
John  Williams 3 
conductors 
Shedy  Twd 


' 


■ ' 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


AUGUST  17  - AUGUST  23  1981 


MONDAY  17 TUESDAY  18  WEDNESDAY  19  THURSDAY  20  FRIDAY  21 


B.U.T.I.  Chorus 
9:30  - 10:15 
S SB  4 
a cc: 11 

T CC  8 
B SB  1 

11:00  - 12:15 
B.U.T.I.  Chorus 
with  YAO 
CMH,  Twd 

2:00  - 5:00 
Master  Class 
George  Neikrug, 
'cello 
East  Barn, 

Twd 


7:00  - 8:00 
Guest  Recital 
Paul  Fried, 
flute 

Theatre,  WSC 
8: 30 

Fellowship 
Program 
Vocal  Recital 
Theatre,  Twd 


B.U.T.I.  Chorus 
9:30  - 10:15 
(see  monday) 


11:00  - 12:15 
B.U.T.I.  Chorus 
with  YAO 
CMH,  Twd 


4:30  - 5:30 
Composition 
Reading 

East  Barn,  Twd 


8:30 
B.U.T.I. 
Chamber  Music 
Theatre,  Twd 


Theory  I 
9:00  - 9:30 

9:30  - 11:30 
YAVP  Chorus 
Theatre,  WSC 

11:30  - 12:00 
Theory  II 

1:15  - 3:30 
YAVP  Chorus 
East  Barn,  Twd 


8:30 

BMC  Orchestra 
Conducting 
Fellows, 
conductors 
Theatre,  Twd 


Theory  I 
9:00  - 9:30 


9:30  - 11:30 
YAVP  Chorus 
Theatre,  WSC 


8:30 

Boston  Symphony 
Chamber  Players 
Andr&  Previn, 
piano 

Theatre , Twd 


YAVP  Chorus 
10:00  - 10:45 

S, A  CC  8 

T, B  CC  11 


6:15 

Empire  Brass 
Quintet  Symposium 
performs 

Main  House  Porch, 
Twd 

8:40 

Strauss  Fanfare 
Shed,  Twd 


11:30  - 12:00 
Theory  II 

1:15  - 3:30 
YAVP  Chorus 
East  Barn,  Twd 

******** 
*3t30  - 5:30 

^Special  Topic 
^Ben  Luxon, 


^baritone 
East  Earn,  Twd 
********> 

6:00  - 8:00 
YAPP  in  concert 
Theatre,  WSC 


11:30  - 12:30 
Dress  Rehearsal 
Theatre,  Twd 

1:30  - 2:30 
Warm-up 

Twd  grounds,  TBA 
2:30 

YAVP  & YAIP  in 
concert 
Theatre,  Twd 

4:45 

B.U.T.I. 

Chamber  Music 
concert 
CMH,  Twd 


SATURDAY  22 


10:00  - 10:45 
YAVP  Chorus  Warm-up 
location  TBA 

11:15  - 12:30. 

Dress  Rehearsal  " 
Theatre,  Twd 

1:30  - 2:30 
Warm-up 
CMH,  Twd 

2:30 

Young  Artists  Orchestra 

and  Chorus 

Victor  Ya&apolsky  and 
Leonard  Atherton 
conductors 
Theatre,  Twd 


SUNDAY  23 

10:00 

Fellowship  Program 
Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

Seiji  Ozawa, 
conductor 
Shed,  Twd 


9:00 

Gala  Concert 
BSO 

BMC  Orchestra 


Seiji  Ozawa , 
Gunther  Schuller, 
Andre  Previn , 

John  Williams, 
conductors 
Shed,  Twd 


8:30 

BSO 

Joseph  Silverstein, 
conductor 
Tozuko  Horigone, 
violin 
Shed,  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


EBQS 


EMPIRE  BRASS  QUTNTET  SYMPOSIUM 

AUGUST  17  - AUGUST  23  1981 

MONDAY  17 

TUESDAY  18 

WEDNESDAY  19 

THURSDAY  20 

FRIDAY  21 

9:00  - 12:00 
Listen  to  tapes 
from  Friday's 
Performance 
Class 

Main  House,  IH 

9:30  - 11:30 

9:30  - 11:30 

9:30  - 11:30 

9:30  - 12:30 

Performance 

Class 

Quintets 
Session  I 

Quintets 
Session  II 

Performance 

Class 

A.  Dance  Studio 

B.  Open  Theatre 

Dance  Studio,  IH 

C.  Barn 

1:00  - 3:00 

1:30  - 3:00 
Master  Class 
Trumpets  - 
Dance  Studio 

1:30  - 3:30 
Large  Brass 
Ensembles 
A.  Theatre 

1:00  - 2:00 

Clinic  with 
composer 
Edgar  Curtis 
Dance  Studio, 

Tanglewood  on 
Parade  Dress 
Rehearsal 
Shed , Twd 

2:00 

TANGLEWOOD  ON 
PARADE 

IH 

Horns  - 

B.  Dance  Studio 

2:30 

Theatre 

C . Barn 

Young  Artists 

Trombones  - 

Orchestra  & 

Barn 
Tubas  - 
Brown  Room 

Chorus  in  concert 
Theatre,  Twd 

4:45 

3:30  - 5:30 

3:00  - 5:00 

3:30  - 5:30 

3:30  - 5:30 

Quintets 
Session  I 

B.U.T.I. 

Quintets 

EBQ  Open 

Quintets 

Chamber  Music 

Session  I 

Rehearsal 

Session  II 

concert 

Theatre,  IH 

6:00  - 8:00 

CMH,  Twd 

7:00  - 8:00 

YAPP  in  concert 

6:15 

Empire  Brass 
Quintet  Symposium 

Quintets 
Session  II 

Theatre,  WSC 

8:30 

8:30 

8:30 

8:30 

performs 

Fellowship 

B.U.T.I. 

BMC  Orchestra 

Boston  Symphony 

Main  House  Forch, 

Program 

Chamber  Music 

Conducting 

Chamber  Players 

Twd 

Vocal  Recital 

Theatre,  Twd 

Fellows, 

Andre  Previn, 

8:40 

Strauss  Fanfare 
Shed,  Twd 

Theatre,  Twd 

conductors 
Theatre,  Twd 

piano 

Theatre,  Twd 

9:00 

SATURDAY  22 

SUNDAY  23 

Gala  Concert 

BSO 

1:30 

10:00 

BMC  Orchestra 

Honor  Recital  for  EB0S 

Fellowship  Program 

Closing  Remarks 

and 

Chamber  Music 

Award  Ceremony 

Theatre,  Twd 

Seiji  Ozawa, 

Open  Theatre,  IH 

Young  Artists  Orchestra  & 
Chorus 

Victor  Yampolsky  and 
Leonard  Atherton, 
conduc tors 
Theatre,  Twd 


2:30 

BSO 

Seiji  Ozawa , 
conductor 
Shed,  Twd 


Gunther  Schuller 3 
Andr&  Previn, 

John  Williams, 
conductors 
Shed , Twd 


8:30 

BSO 

Joseph  Silver  stein, 

conductor 

Yozuko  Horigone, 

violin 

Shed,  Twd 


( 

. 

■ i 

• 

• 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


AUGUST  17  - AUGUST  23  1981 


MONDAY  17 

TUESDAY  18 

WEDNESDAY  19 

THURSDAY  20 

FRIDAY  21 

Lessons 

Lessons 

Lessons 

Lessons 

Lessons 

Anthony 

East  Barn,  Twd 

East  Barn,  Twd 

East  Barn,  Twd 

East  Barn,  Twd 

di  Bonaventura, 

9:00  Hawes 

9:00  Wang-Lio 

9:00  Hadsell 

9:00  Halpin 

Program  director 

9:30  Y.  Lee 

9:30  Stringer 

9:30  Kafka 

9:30  Labrousse 

East  Barn,  Twd 
10:00  Bervy 

10:00  Schneider 

10:00  Peplinski 

10:00  Levensteins  10:00  Orto 

10:30  Hart 

10:30  - 12:30 

10:30  - 12:30 

10:30  - 12:30 

10:30  - 12:30 

11:00  L.  Lee 

Master  Class 

Master  Class 

Master  Class 

Master  Class 

11:30  Reuther 

East  Barn 

East  Barn 

East  Barn 

East  Barn 

Brown  Room,  IH 

2:00  - 5:00 

2:00  - 5:00 

2:00  - 5:00 

2:00 

2:00  Tobin 
2:30  Speicher 
3:00  de  Marcken 

Piano  coaching 
Husnu  Onarin 

Piano  coaching 

Piano  coaching 

TANGLEWOOD  ON 
PARADE 

(2:00  - 3:15) 

(2:00  - 3:15) 

(2:00  - 2:45) 

2:30 

2:00  - 5:00 

Green  Practice 
Shed,  IH 

Brown  Room 

Brown  Room 

Young  Artists 
Orchestra  & 

Master  Class 

(3:15  - 5:00) 

(3:15  - 5:00). 

(2:45  “ 5:00) 

Chorus  in  concert 

George  Neikrug, 

’cello 

East  Barn, 

Brown  Room 

Green  Practice 
Shed,  IH 

Green  Practice 
Shed,  IH 

Theatre,  Twd 
4:45 

Twd 

7:00  - 8:00 
Guest  Recital 
Paul  Fried, 
flute 

Theatre,  WSC 


********* 
*3:30  - 5:30  * 

^Special  Topic  * 
*Ben  Luxon,  ^ 

^.baritone 


East  Barn,  Twd 
********* 


6:00  - 8:00 
YAPP  in  concert 
Theatre,  WSC 


B.U.T.I. 

Chamber  Music 
concert 
CMH,  Twd 

6:15 

Empire  Brass 
Quintet  Symposium 
performs 

Main  House  Porch, 
Twd 


8:30  8:30 

Fellowship  B.U.T.I. 

Program  Chamber  Music 

Vooal  Recital  Theatre,  Twd 

Theatre , Twd 

8:30  8:30 

BMC  Orchestra  Boston  Symphony 

Conducting  Chamber  Players 

Fellows  Andre  Previn , 

conductors  piano , 

Theatre , Twd  Theatre,  Twd 

9:00 

Gala  Concert 
BSO 

BMC  Orchestra 
Seiji  Ozawa , 

SATURDAY  22 

SUNDAY  23 

Gunther  Schuller, 

2:30 

10:00 

Andre  Previn, 
John  Williams , 

Young  Artists  Orchestra 

Fellowship  Program 

conductors 

and  Chorus 

Chamber  Music 

Shed,  Twd 

Victor  Yampolsky  and 

Theatre,  Twd 

Leonard  Atherton, 
conductors 

2:30 

Theatre,  Twd 

BSO 

8:30 

Seiji  Ozawa, 
conductor 

BSO 

Shed,  Twd 

Joseph  Silverstein, 
conductor 
Yozuko  Horigone , 
Violin 
Shed,  Twd 

The 

Berkshire  Musk  Center 

at  TANGLE  WOOO 


BOSTON  UNIVERSITY  TAHGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  VOCAL  PROGRAM 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
V/ednesday,  July  8,  1981  8:30  PM 


Chamber  Music  Hall 


Chamber  Music  Concert  I 


Thomas  Morley 
Orlando  Gibbons 
Thomas  Horley 


Hubert  liaelrant 
John  Bennett 
Claude  Debussy 


Gustav  Holst 


Houston  Bright 


My  Bonny  Lass 

The  Silver  Swan 

Fire*  fire!  fly  Heart! 

The  Seranak  Singers 

Annie  Hubbard,  soprano  fieri deth  Morrison,  soprano 

Zina  Goldrich,  alto  Mitchell  Cohen,  tenor 

And  rev/  Alexander,  bass 

DARNELLE  SCARBROUGH,  coach 

Hard  by  a Fountain 

'deep,  0 Mine  Eyes 

Dieu,  ou'il  la  fait  bon  reoarder 

The  Fountain  Singers 

Sabrina  Kass*  soprano  Zenobia  Gee,  alto 

Jaimie  Braswell,  tenor  John  Marsden,  bass 

FRITZ  ROBERTSON,  conductor/ coach 

Two  Welch  Folksongs 
0 'Twas  on  a Monday  Morning 
My  Sweetheart 's  Like  Venus 

LAURA  CIPRIANO,  conductor 

Rainsong 

CYRUS  GINWALA,  conductor 
Concordia  Chamber  Choir* 


Claudio  Monteverdi 


Baci , soavi , e cari 
Non  si  levav'ancor 


The  fieistersingers 

Bethany  Reeves,  soprano  Michelle  Sadorra,  soprano 
Ann  Louise  Eicherly,  alto  David  Cole,  tenor 
Marc  Zoerb,  bass 


Zoliign  Koddly 


LEONARD  ATHCR'iOM,  cc- iductor 
Two  HnrKarian  Folk  Dances 

V Sc  V.  I ill-  ic.» 

Du.  i o i . iy  -I'-."  i q 

K-'d  ! ; • o?n  Sul  1 f , coprano 
»'  c.t.!'1.  ) j j gpa  i r.ui  * a * co 

Coro  d*  An  ^riorum* 

STVcN  KAiMiDUY.NiZS,  conductor 


I S S I 0 M 


?}  TOR 


Aurel io  Bonelli 


Toccata  "Athalanta”  from  II  primo  libro  ds 
Ricercari  et  Canzoni 


Choir  I 

Ralph  Alessi,  trumpet 
Joe  Merrill,  trumpet 
Timothy  Crisp , horn 
Bruce  Nichols,  trombone 
David  Pickel,  trombone 


r Choir  IT  ' "‘r  * ' r 

David  Anderson,  trumpet 
John  Ray,  trumpet 
Steven  Nadel , horn 
Hans  Bohn,  trombone 
Marc  Taddei,  trombone 


John  Gadzinski,  tuba 


Wallingford  Riegger 


Nonet  for  Brass,  Op.  49 


David  Anderson,  trumpet 


Joe  Merrill,  trumpet 
John  Ray,  trumpet 
Steven  Nadel , horn 

John 


Timothy  Crisp,  horn 
Marc  Taddei,  trombone 
David  Pickel,  trombone 
Bruce  Nichols,  trombone 
Gadzinski,  tuba 


Earl  Zindars  Quintet  for  Brass  Instruments 

I.  Moderately  fast 

II.  Slowly 

III.  Fast 

Joe  Merrill,  trumpet  Timothy  Crisp,  horn 

Ralph  Alessi,  trumpet  Hans  Bohn,  trombone 

Bruce  Nichols,  bass  trombone 


Alec  Wilder 


Q c y • J *■»  r. « r ; p r l * f { i 

Brass  Quintet  No.  2 


(In  four  movements) 


John  Ray,  trumpet  Steven  Nadel,  horn 

David  Anderson,  trumpet  Marc  Taddei,  trombone 
John  Gadzinski,  tuba 


Maria  Agostinelli 
Louisa  Anne  Burnham 
Bradford  Daley 
Keith  Dezieck 
Geoffrey  Fine 
Nicholas  Gray 
Lesley  Kranz 
John  LaQuire 
Beth  Lovett 


Julia  Cooter 
Julie  de  Groote 
Susan  Fortunato 
Janice  Friedman 
Monica  Gibson 
Helen  Gremillion 


CONCORDIA  CHAMBER  CHOIR 

Darin  MacLeod 
Ellen  Mendlow 
Stephen  Hole 
Leigh  Ann  Phillips 
Ann  Rodgers 
Christopher  Schardt 
Susan  Scherl 
Diane  Schon 
Martha  Schuchard 

CORO  d'ANGELORUM 

Diane  Howlatrd 

Stacey  Kern 
Kim  Lerner 
Jean  Leverich 
Gil  da  McClure 


Paul  Seeker 
Paul  Stanley** 
Manya  Steinkoler 
Leila  Tofiq 
Jennifer  Trynin 
Catherine  Valadez 
Ian  Walker 
Betina  Warren 


RnO  uri  Pechet. 

Ellen  Resnick 
Kamala  Soparkar 
Anna  Stefano 
Kathleen  Sullivan 


**Young  Artists  Composition  Program 
*See  Personnel  list inn 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Vooal  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center. 

4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends3  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and.  others  attending  each  BMC  event  are  asked  to  contribute  a minimum,  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 9 D.C.  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


* 


%» 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
Sunday,  July  12,  1981  8:30  PM 

Chamber  Music  Hall Chamber  Music  Concert  II 

Franz  Joseph  Haydn  String  Quartet  in  F Major,  Op.  3,  No.  5 

Presto 

Andante  eantabile 

Menuetto 

Scherzando 


Kathy  Haid,  violin  Karen  Zwiebel,  viola 

Roma  Call,  violin  Doreen  Voirin,  cello 

LEO  PANASEVICH,  coach 

Samuel  Barber  Dover  Beach,  Op.  3 (Poem  by  Matthew  Arnold) 

IN  MEMORIAM,  1910-1981 

Susan  Kessler,  violin  Paul  Hoffman,  viola 

Karla  Robinson,  violin  James  De  La  Cruz,  cello 

Christopher  Nomura,  baritone 
MAX  WINDER,  coach 

Eugene  Bozza  Theme  Libre  for  Woodwind  Quintet,  Op.  42 

Kim  Parker,  flute  Robert  Bristol,  clarinet 

Willa  Henignan,  oboe  Linda  Wildes,  horn 

John  Ruze,  bassoon 
JOHN  HOLMES,  coach 

INTERMISSION 

Felix  Mendelssohn  Sextet  for  Piano  and  Strings  in  D Major,  Op.  110 

Allegro  vivace 
Adagio 

Menuetto  agitato 
Allegro  vivace 

Beth  Newdone,  violin  Ruth  Maurice,  cello 

Heidi  von  Bernewitz,  viola  Raymond  Hellerstein,  bass 
Louise  Zeitlin,  viola  Daniel  Shapiro,  piano 

RONAN  LEFKOWITZ , coach 

The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students 
enrolled  in  the  Boston  University  Tanglewood  Institute  summer  program  of  the 
Berkshire  Music  Center . 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends f and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington , D.C.  3 a Federal  agency 
created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


DOVER  BEACH 


The  sea  is  calm  tonight. 

The  tide  is  full,  the  moon  lies  fair 
Upon  the  straits;  on  the  French  coast  the  light 
Gleams  and  is  gone;  the  cliffs  of  England  stand, 
Glimm’ring  and  vast,  out  in  the  tranquil  bay. 

Come  to  the  window,  sweet  is  the  night-air! 

Only,  from  the  long  line  of  spray 

Where  the  sea  meets  the  moon-blanch 'd  land. 

Listen!  you  hear  the  grating  roar 

Of  pebbles  which  the  waves  draw  back,  and  fling, 

At  their  return,  up  the  high  strand. 

Begin,  and  cease,  and  then  again  begin. 

With  tremulous  cadence  slow,  and  bring 
The  eternal  note  of  sadness  in. 

Sophocles  long  ago 

Heard  it  on  the  Aegean,  and  it  brought 
Into  his  mind  the  turbid  ebb  and  flow 
Of  human  misery;  we 
Find  also  in  the  sound  a thought. 

Hearing  it  by  this  distant  northern  sea. 

The  sea  of  faith 

Was  once,  too,  at  the  full,  and  round  earth's  shore 
Lay  like  the  folds  of  a bright  girdle  furled. 

But  now  I only  hear 

Its  melancholy,  long,  withdrawing  roar. 

Retreating  to  the  breath 

Of  the  night-wind,  down  the  vast  edges  drear 
And  naked  shingles  of  the  world. 

Ah,  love,  let  us  be  true 

To  one  another!  for  the  world,  which  seems 

To  lie  before  us  like  a land  of  dreams, 

So  various,  so  beautiful,  so  new, 

Math  really  neither  joy,  nor  love,  nor  light, 

Nor  certitude,  nor  peace,  nor  help  for  pain; 

And  we  are  here  as  on  a darkling  plain 

Swept  with  confused  alarms  of  struggle  and  flight. 

Where  ignorant  armies-  clash  by  night. 


- ticLtthew  Arnold 


w 

BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 
Mhjic  Dimttr 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 


Chamber  Music  Hall 


Sunday,  July  19.  1931  8:30  PI!  Chamber  Music  Concert  III 


William  Byrd  Justorum  Animae  (Solomon;  3,  v.1-3) 

The  Meistersingers 

Helen  Gremillion,  soprano  Ellen  Mendlow,  soprano 
Kamala  Soparkar,  alto  David  Cole,  tenor 

Chris  Nomura,  bass 
CYRUS  GIWWALA,  coach 

0 Praise  the  Lord 
Fair  Phyllis 

The  Fountain  Singers 

Manya  Steinkoler,  soprano  Janice  Friedman,  alto 
Christopher  Schardt,  tenor  Bradford  Daley,  bass 

FRITZ  ROBERTSON,  coach 

Falling  Leaves  (from  Songs  of  Late  Summer) 

Laudi  Alla  Vergine  Maria 

Coro  d'Angelorum* * 

DARNELLE  SCARBROUGH,  conductor 

My  Soul  Oppressed  With  Care 

The  Seranak  Singers 
Kathleen  Sullivan,  soprano  Susan  Fortunato,  soprano 
Susan  Scherl,  alto  John  LaQuire,  tenor 

Geoffrey  Fine,  bass 
LAURA  CIPRIANO,  coach 

A, A,  Arkhangelskii  Blazhen  Muzh  (Blessed  is  the  Man,  Psalm  1:  v.1-3) 

The  Concordia  Chamber  Choir* 

STEVEN  KARIDOYANES,  conductor 

Heitor  Villa-Lobos  Sextour  Mystique 

Ruth  Emanuel,  harp  Lorrie  Berkshire,  oboe 

Robert  Trent,  guitar+  Leah  Pine,  flute# 

David  Gaxtflinski,  celesta  William  Oblein,  alto  saxophone** 

ED  FLOWER,  coach 

Jacques  Ibert  Two  Interludes 

I.  Andante  espressivo 

— II,.  Allegro  vivo 

Kim  Parker,  flute  Julie  Johnson,  violin 

Hank  Whitmire,  harp 
GERALD  ELIAS,  coach 


INTERMISSION 


Robert  Baksa 
Guiseppi  Verdi 


William  Byrd 


Adrian  Batten 
John  Farmer 


* personnel  listed  on  back  side 
+ member.  Guitar  Symposium 

# member,  Applied  Program 

**  member,  Saxophone  Symposium 


Pierre  Max  Dubois 


Sinfonia  da  Camera  for  Wind  Sextet 


I. 

Entree-Allegro  giusto 

II. 

Gigue  en  rondeau-Vivace 

III. 

Variations-Lento 

Bruce  Bodden,  flute 

Brian  Stone,  alto  saxophone** 

Sarah  Hundley,  oboe 

Elizabeth  Abel,  horn# 

Jon  Pedigo,  clarinet# 

Donna  Ryan,  bassoon 

WAYNE  RAPIER,  coach 


Maria  Agostinelli 
Ann  Louise  Eicherly 
Zina  Goldrich 
Annie  Hubbard 
Sabrina  Kass 


CORO  D'ANGELORUM 

Lesley  Kranz 
Beth  Lovett 
Roslyn  Pechet 
Leigh  Anne  Phillips 
Anne  Rodgers 
Michelle  Sadorra 


Diane  Schon 
Martha  Schuchard 
Leila  Tofig 
Catherine  Valadez 
Betina  Warren 


Andrew  Alexander 
Jaimie  Braswell 
Louisa  Anne  Burnham 
Mitchell  Cohen 
Julia  Cooter 
Julie  de  Groote 
Keith  Dezieck 
Zenobia  Gee 
Monica  Gibson 


CONCORDIA  CHAMBER  CHOIR 

Nicholas  Gray 
Diane  Howland 
Stacey  Kern 
Kim  Lerner 
Jean  Leverich 
Darin  MacLeod 
John  Marsden 
Gilda  McClure 
Merideth  Morrison 


Stephen  Nole 
Bethany  Reeves 
Ellen  Resnick 
Paul  Seeker 
Paul  Stanley-H- 
Anna  Stefano 
Jennifer  Trynin 
Ian  Walker 
Marc  Zoerb 


# member,  Applied  Program 

**  member,  Saxophone  Symposium 

-H-  member,  Young  Artists  Composition  Program 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Vocal  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center. 

As  a Friend  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center3  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contributions.  .an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege . Friends  without  season  membership 
and  others  attendiyig  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington3  D.C.3  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


The 

Berkshire  Music  Center 

at  TANGLEWOOD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
GUITAR  SYMPOSIUM 
SAXOPHONE  SYMPOSIUM 


Chamber  Music  Kail Tuesday , July  21,  1981  3; 30  p.m.  Chamber  Music  Concert  IV 


Alan  Hovhaness 


Robert  Russel 


Jeffery  Hodes 
Timothy  McGee 
Steven  Searfoss 


October  Mountain 
(In  Five  Movements) 

Symphony  for  Six 
(In  Four  Movements) 

Patrick  Shrieves 
Gregory  Smith 
Blake  Williams 


Anonymous 
John  Johnson 
John  Dowland 


S.  Mueller 


Leo  Brouwer 


Three  Lute  ^uets 
La  Rossignol 

The  Flatt  Pavin 

My  Lord  Willoughby's  Welcome  Home 

Robert  Trent,  guitar 
Paul  Sweeny,  guitar 

Concertino  for  Three  Guitars 

Robert  Trent,  guitar 
Paul  Sweeny,  guitar 

Colin.  r-Tilliar.s,  'n.’itar 
Micropiezas 

Robert  Trent,  guitar 
Paul  Sweeny,  guitar 


INTERMISSION 


Eugene  Bozza  Andante  et  Scherzo 

Percy  Aldridge  Grainger  Lisbon 

Tom  Turpin/Frackenpohl  Pan  Am  Rag 

S a vo oh one  Ensemble 

Brian -Stone,  soprano  saxophone  Mark  Saul,  tenor  saxophone 

Bill  Oblein,  alto  saxophone  Paul  Wehage,  baritone  saxophone 
Ron  Foltz,  alto  saxophone 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center. 

4s  a Friend  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , you  have 
been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  2965. 


Baldwin  Piano 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Young  Artists  Vocal  Program  Concert  I 

YOUNG  ARTISTS  CHORUS 
YOUNG  ARTISTS  ORCHESTRA 

Wednesday,  July  22,  1981 8: 30  PM Theatre-Con  cert  Hall 


Zoltan  Kodaly  Budavari  Te  Deum 

Damelle  Scarbrough,  soprano  John  La  Pierre,  tenor 
Penny  K.  Carver,  alto  Nathaniel  Watson,  bass 


INTERMISSION 


Franz  Joseph  Haydn  Missa  Solemnis,  KHarmoniemesse"  (1802) 

I.  Kyrie 

II.  Gloria 

III.  Credo 

IV. 

V. 

VI. 

Patricia  Prunty,  soprano 
Christine  Callan,  alto 


Sanctus 
Benedictus 
Agnus  Dei 

Robert  Craig,  tenor 
Nathaniel  Watson,  bass 


The  Young  Artists  Vocal  Program  and  the  Young  Artists  Instrumental  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends , and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution j an  Individual  Season  Membership  at  $25 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the 
gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965 . 


Baldwin  Piano 


TRANSLATIONS 


Koddly-Budavar  Te  Deum 


We  praise  you  God,  We  have  faith  in  you,  0 Lord,  The  entire  world  venerates  you 
eternal  father,  All  the  angels  proclaim  you  glory.  The  heavens  and  universal  powers 
proclaim  your  glory.  The  Cherubim  and  Seraphim  proclaim  you  with  unceasing  voice. 
Holy,  Holy,  Holy  Lord  God  of  the  Sabaoth.  The  heavens  and  earth  are  filled  with 
your  glory.  The  chorus  of  apostles  and  prophets  praises  you.  A glowing  army  of 
martyrs  praise  you  , Throughout  the  world,  the  Holy  Church  praises  you.  We  praise 
you,  Father  of  great  majesty.  Your  one  true  Son  is  also  venerated.  You,  Christ, 
are  the  king  of  glory  and  the  everlasting  Son  of  the  Father,  You  will  set  mankind 
free,  You  did  not  fear  the  womb  of  the  Virgin,  You  have  conquered  death's  sting 
and  have  opened  the  kingdom  of  heaven  to  all  true  believers.  You  sit  at  the  right 
hand  of  the  Father  and  we  believe  you  will  be  our  judge.  We  beseech  you  to  help 
your  servants  whom  you  have  redeemed  with  your  precious  blood.  Make  us  safe,  0 Lord 
with  your  eternal  glory.  Guide  and  praise  your  people  for  all  eternity.  Day  by  day 
we  bless  and  praise  your  name,  generation  after  generation,  Make  us  worthy  on  this 
day,  0 Lord,  and  guard  us  from  sin,  Have  mercy  upon  for  we  have  great  hope  in  you, 
Lord.  Let  me  never  be  confounded  for  time  and  all  eternity. 


Haydn-^HarmoniemesseI 11  Kyrie 

Lord,  have  mercy  upon  us.  Christ,  have  mercy  upon  us.  Lord,  have  mercy  upon  us. 

Gloria 


Glory  be  to  God  in  the  highest.  And  on  earth  peace  to  men  of  good  will.  We  praise 
Thee.  We  bless  Thee.  We  adore  Thee.  We  glorify  Thee.  We  give  Thee  thanks  for 
Thy  great  glory.  0 Lord  God,  heavenly  King,  God  the  Father  almighty.  0 Lord  Jesus 
Christ,  the  only-begotten  Son.  Lord  God,  Lamb  of  God,  Son  of  the  Father.  Who 
taketh  away  the  sins  of  the  world,  recieve  our  prayer.  Who  sitteth  at  the  right 
hand  of  the  Father,  have  mercy  upon  us.  For  Thou  alone  art  holy.  Thou  alone  art 
Lord.  Thou  alone,  0 Jesus  Christ,  art  most  high.  Together  with  the  Holy  Ghost, 
in  the  glory  of  God  the  Father,  Amen. 

* 

Credo 


I believe  in  one  God,  the  Father  almighty,  maker  of  heaven  and  earth,  and  of  all 
things  visible  and  invisible.  And  in  one  Lord  Jesus  Christ,  the  only-begotten  son 
of  God.  Born  of  the  Father  before  all. ages.  God  of  God,  Light  of  Light,  True  God 
True  God.  Begotten,  not  made,  of  one  substance  with  the  Father;  by  whom  all 
things  were  made.  Who  for  us  men,  and  for  our  salvation,  came  down  from  heaven. 

And  was  made  flesh  by  the  Holy  Ghost  of  the  Virgin  Mary:  and  was  made  man.  He  was 

also  crucified  for  us,  suffered  under  Pontius  Pilate,  and  was  buried.  And  on  the 
third  day,  He  rose  again  according  to  the  scriptures.  And  ascended  into  heaven; 

He  sitteth  at  the  right  hand  of  the  Father.  And  He  shall  come  again  with  glory  to 
judge  the  living  and  the  dead,  and  of  His  Kingdom  there  shall  be  no  end.  And  in  the 
Holy  Ghost,  the  Lord  and  Giver  of  life,  who  proceedeth  from  the  Father  and  the  Son. 
Who  together  with  the  Father  and  the  Son  is  worshipped  and  glorified:  Who  spake 

by  the  prophets.  And  in  one  holy,  catholic,  and  apostolic  Church.  I confess  one 
baptism  for  the  remission  of  sins.  And  I expect  the  resurrection  of  the  dead.  And 
the  life  of  the  world  to  come.  Amen. 


Sanctus 

Holy,  Holy,  Iloly  J.ord  Cod  of  Hoot's.  Heaven  anil  Earth  ar-c  filled  with  Ihy  glory. 
Hosanna  in  the  Highest. 

Benedictus 


Bloocod  la  Ue  r.nineth  in  the  name  of  the  Lord.  Hosanna  in  the  Highest. 

Agnus  Dei 

Lamb  of  God,  who  taketh  away  the  sins  of  the  world,  have  mercy  upon  us. 

Lamb  of  God,  who  taketh  away  the  sins  of  the  world,  have  mercy  upon  us. 

Lamb  of  God,  who  taketh  nway  the  n-fno  of  the  world,  grant  us  peace. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 


Soprano 

Louisa  A.  Burnham 
Julia  Cooter 
Susan  Fortunato 
Monica  Gibson 
Helen  Gremillion+ 
Julie  de  Groote 
Diane  L.  Howland 
Annie  Hubbard 
Beth  Lovett 
Gilda  McClure 
Ellen  Mend low 
Merideth  Morrison 
Leigh  Ann  Phillips 
Rebecca  Plummer** 
Patricia  Prunty* 
Bethany  Reeves+ 

Ann  Rodgers 
Michelle  Sadorra 
Darnelle  Scarbrough** 
Many a Steinkoler 
Kathleen  Sullivan 
Leila  Tofig 
Catherine  Valadez 
Heidi  von  Bernewitzt 


Alto 

Maria  A.  Agostinelli 
Stephanie  Byram= 
Christine  Callan* 
Penny  K.  Carver*  , 
Ann  Louise  Eicherly 
Janice  Friedman 
Zenobia  Gee+ 

Zina  Goldrich 
Ann  Horwitz= 

Stacey  Kern 
Leslie  Kranz 
Kim  Lemer 
Jean  Lever ich 
Roslyn  Pechet 
Ellen  Resnick 
Mary  Roorda= 

Susan  Scherl 
Martha  Schuchard 
Kamala  Soparkar 
Anna  Stefano 
Barbara  Swartz= 
Jennifer  Trynin 
Mary  Ann  Vacher= 
Betina  Warren 


Tenor 

Jaimie  Braswell 

Mitchell  Cohen 
David  Cole 
Robert  Craig* 
Alexander  Kafka+t 

I l 

Steven  Karidoyanes** 
John  La  Pierre* 

John  La  Quire 
Darin  MacLeod 
Stephen  Nole 
Fritz  Robertson++** 
Christopher  Schardt 


Bass 

Andrew  Alexander+ 
Eric  Cortell= 
Bradford  Daley 
Keith  Dezieck 
Geoffrey  Fine 
Nicholas  Gray 
John  Marsden 
Christopher  Nomura 
Paul  Seeker 
Paul  Stanley== 

A1 exander 

Tkaczevski== 
Ian  Walker 
Nathaniel  Watson* 
David  Wollenberger== 
Marc  Zoerb 


+Haydn-Credo  Trio  I 
-H-Haydn -Credo  Trio  II 
*Berkshire  Music  Center  Fellowship  Student 
**Boston  University  Tanglewood  Institute  Staff  Member 
=Member,  Applied  Music  Program 
==Member,  Young  Artists  Composition  Program 
tMember,  Young  Artists  Instrumental  Program 
1'tMember,  Young  Artists  Piano  Program 


ORCHESTRA  PERSONNEL 

(Winds,  brass,  and  percussion  listed  alphabetically) 
LEONARD  ATHERTON,  conductor 


Violin  I 

Viola,  continued 

Trumpet,  continued 

I James  Potochny* 

VI  Anne  van  Soest 

Joseph  Merrill* 

Beth  Newdome* 

Jocelyn  Lamm 

John  Ray  Jr.* 

II  Stephen  Sims* 

VII  Elizabeth  Derderian 

Trombone 

Laura  Rosky* 

Valerie  Norton 

Hans  Bohn 
Bruce  Nichols 

III  Ronald  Bradford  Dalton* 

Cello 

David  Pickel* 

Susan  Kessler* 

I Ruth  Maurice* 

Noriko  Kishi* 

Marc  Taddei* 

IV  Jean  Wriedt* 

Bass  Trombone 

Jonathan  Rhim* 

II  Doreen  Voirin* 

Leslie  Wu* 

Bruce  Nichols* 

V Kara  Walker* 

Tuba 

Sara  Hamilton* 

III  Nick  Gander* 

Ronald  Rabin* 

John  Gadz inski 

VI  Patrick  Hsieh 

T impani 

Anne  Gillooly 

IV  Emmanuel  Feldman* 

Patrick  Shrieves 

VII  Shannon  Harrington 

Clare  Komoroske* 

Blake  Williams* 

Susanne  Garber 

V Kenneth  Goldman 

Percussion 

Benjamin  Richman 

Jeffrey  Hodes 

VIII  Kathryn  Fiene 

Timothy  McGee 

Richard  Casimir 

VI  Diana  Senechal 

Steven  Searfoss 

IX  Laura  Greene 

Jay  Good 

Gregory  Smith 

Karen  Chappie* 

VII  Karen  Feit 

Piano 

Melissa  Bauman 

Jeffrey  Goldberg 

X Jean  Roller* 

Clark  Griffith 

VIII  Gretchen  Gettes 

Jonathan  Hess 

Violin  II 

Julie  Maas 

Daniel  Shapiro 

I Jeffrey  Olpin* 

Barto  Smith  Jr. 

Eleanor  Poliak* 

IX  James  De  La  Cruz 

Harp 

II  Josepha  Fath* 

String  Bass 

Ruth  Emanuel 

Stephen  Symchych* 

I Michel  Taddei* 

Barbara  Schultz 

III  Kathy  Haid* 

David  Dean* 

Hank  Whitmire 

Karla  Robinson* 
IV  Luana  Allcot t* 

II  Raymond  Hellerstein* 

Timothy  Hill* 

Chi-Won  Suh* 

Flute 

Stage  Manager 

Bruce  Bodden 

John  Liffmann 

V Jeffrey  Wade* 

Theodore  Morris* 

Jocelyn  Gertel* 

Kim  Parker* 

VI  Marjorie  Gamier* 

Oboe 

Orchestra  Manager / 

Nancy  Scheel* 

Willa  Henigman* 

Librarian 

Sarah  Hundley* 

Nick  Paluzzi 

VII  Julie  Johnson 

Vincent  Marquardt 

Coco  Wiedmer* 
Clarinet 

VIII  Corinne  Hambourg 

Robert  Bristol* 

Victor  Koszman 

David  Ciolkowski* 
Claudia  Friedlander* 

*Haydn  Orchestra 

IX  Karen  Vargas 

Roma  Call 

Julia  Innes* 

Viola 

Bassoon 

Timothy  Emerson 

I 

Paul  Hoffman* 

Derek  Katz* 

Louise  Zeitlin* 

John  Ruze* 

II 

Gregory  Nelson* 

Donna  Ryan* 

Karen  Zwiebel* 

Horn 

III 

Bill  Brady* 

Timothy  Crisp* 
Mark  Hughes* 

Josie  Fitzpatrick* 

Tacey  Kobayashi* 

IV 

Tanya  Hambourg* 

Stephen  Nadel* 
Linda  Wildes 

V 

Ruth  Glucks tein 
Amy  Brodsky 

Trumpet 
Ralph  Alessi* 

John  Schramm 

David  Anderson* 

The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  V 

Sunday,  July  26,  1981 8 : 30  PM Chamber  Music  Hall 


Franz  Joseph  Haydn  String  Quartet  in  D minor,  Op.  76  No.  2 

Allegro 

Andante  o piu  tasto  allegretto 
Menuetto:  Allegro  ma  non  troppo 

Finale:  Vivace  assai 

Laura  Rosky,  violin  Tanya  Hambourg,  viola 

Jean  Roller,  violin  Ronald  Rabin,  cello 

VYACHESLAV  URITSKY,  coach 


Anton  Reicha  Woodwind  Quintet  in  E-flat  major,  Op.  88  No.  2 

Lento;  Allegro  noderato 
Scherzo:  Allegro 

Andante  grazioso 
Finale-  Allegro  nolto 

Theodore  Morris,  flute  Jeff  Ackerman,  clarinet* * 

Coco  Wiedmer,  oboe  Julie  Giroux,  horn* 

Derek  Katz,  bassoon 
MATTHEW  RUGGIERO,  coach 


Luigi  Boccherini  Quintet  No.  3 in  E minor  for  Strings  and  Guitar 

Allegro  moderato 
Adagio 
Minnuetto 
Allegretto 

Karla  Robinson,  violin  Paul  Hoffman,  viola 

Susan  Kessler,  violin  Janes  De  La  Cruz,  cello 

Colin  Williams,  guitar+ 

MAX  WINDER,  coach 


INTERMISSION 


Johannes  Brahms  Trio  in  E-flat  major.  Op.  40 

Andante 

Scherzo:  Allegro 

Adagio  mesto 
Finale 


Mark  Hughes,  horn  Steven  Sims,  violin 

Barto  Smith,  piano 
DANIEL  KATZEN,  coach 


* Member,  Applied  Music  Program 


+ Member,  Guitar  Symposium 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center s 
you  have  been  invited  -to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends j 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate. 

The  Berkshire  lAusic  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C. 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  Instrumental  Program 

YOUNG  ARTISTS  ORCHESTRA 

Wednesday,  July  29,  1981 8:30  PM 


Concert  I 
Theatre-Concert  Hall 


VICTOR  YAMPOLSKY,  conductor 


Hector  Berlioz 


Waverly  Overture 


Franz  Liszt 


Orpheus,  Symphonic  Poem  No.  4 


INTERMISSION 


Samuel  Barber 


Symphony  No.  1 in  One  Movement,  Op.  9 (19?6) 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution j an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate. 

ThQ1  BovkshtVS  Mustc  Center  is  also  ~i supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C. 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


ORCHESTRA  PERSONNEL 

(Winds,  brass,  and  percussion  listed  alphabetically) 
VICTOR  YAMPOLSKY,  conductor 


Violin  I 


Viola,  continued 


Clarinet , continued 


I 

James  Potochny 

IV  Josie  Fitzpatrick 

Beth  Newdome 

Tanya  Hambourg 

II 

Stephen  Sims 

V Jocelyn  Lamm 

Laura  Rosky 

Elizabeth  Derderian 

III 

Ronald  Bradford  Dalton 

VI  John  Schramm 

Susan  Kessler 

Ann  van  Soest 

IV 

Jean  Wriedt 

VII  Ruth  Gluckstein 

Jonathan  Rhim 

Amy  Brodsky 

V 

Kara  Walker 
Sara  Hamilton 

VIII  Valerie  Norton 
Cello 

VI 

Laura  Chappie 

Jean  Roller 

I Ruth  Maurice 

Noriko  Kishi 

VII 

Richard  Casimir 

Laura  Greene 

II  Doreen  Voirin 

Leslie  Wu 

VIII 

Susanne  Garber 

Kathryn  Fiene 

III  Nick  Gander 
Ronald  Rabin 

IX 

Anne  Gillooly 

Shannon  Harrington 

IV  Emmanuel  Feldman 
Clare  Komoroske 

X 

Patrick  Hsieh 

V James  De  La  Cruz 

Violin  II 

Gretchen  Gettes 

I 

Jeffrey  Olpin 

VI  Julie  Maas 

Eleanor  Poliak 

Karen  Feit 

II 

Josepha  Fath 

VII  Melissa  Bauman 

Stephen  Symchych 

Diana  Senechal 

III 

Kathy  Haid 

VIII  Jay  Good 

Karla  Robinson 

Kenneth  Goldman 

IV 

Luana  Allcott 
Chi-Won  Suh 

IX  Benjamin  Richman 

String  Bass 

V 

Jeffrey  Wade 

VI 

Jocelyn  Gertel 

I Michel  Taddei 

Raymond  Hellerstein 

Marjorie  Gamier 

VII 

Nancy  Scheel 

II  David  Dean 

Timothy  Hill 

Karen  Vargas 

Roma  Call 

III  Robert  Stahl* 

VIII 

Oorinne  Hambourg 

Flute 

IX 

Vic tut  toszman 

Bruce  Bodden 

Julie  Johnson 

Theodore  Morris 

Vincent  Marquardt 

Kim  Parker 

Viola 

John  Thorne 

I Paul  Hoffman 
Heidi  von  Bernewitz 

II  Louise  Zeitlin 
Gregory  Nelson 


Oboe 


Willa  Henigman 
Sarah  Hundley 
Coco  Wiedmer 


III  Karen  Zwiebel 
Bill  Brady 


Clarinet 

Robert  Bristol 
David  Ciolkowski 


Claudia  Friedlander 
Julia  Innes 

Bassoon 

Timothy  Emerson 
Derek  Katz 
John  Ruze 
Donna  Ryan 

Horn 

Timothy  Crisp 
Mark  Hughes 
Tacey  Kobayashi 
Stephen  Nadel 
Linda  Wildes 

Trumpet 
Ralph  Alessi 
David  Anderson 
Joseph  Merrill 
John  Ray  Jr. 

Trombone 
Hans  Bohn 
Bruce  Nichols 
David  Pickel 
Marc  Taddei 

Bass  Trombone 
Bruce  Nichols 

Tuba 

John  Gadzinski 

Percussion 
Jeffrey  Hodes 
Timothy  McGee 
Steven  Searfoss 
Patrick  Shrieves 
Gregory  Smith 
Blake  Williams 

Piano 

Jeffrey  Goldberg 
Clark  Griffith 
Jonathan  Hess 
Daniel  Shapiro 
Barto  Smith  Jr. 

Harp 

Ruth  Emanuel 
Barbara  Schultz 
Hank  Whitmire 


Stage  Manager 
John  Liffmann 


Orchestra  Manager/ 

Librarian 

Nick  Paluzzi 


*member,  Boston 
University 

Tanglewood 
Institute/ 
Operations  Staff 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  VI 

Saturday,  August  8,  1981 2 : 30  PM 


Chamber  Music  Hall 


NEW  MUSIC  FOR  YOUNG  ENSEMBLES,  INC.  COMPETITION  WINNERS 


Matt  Doran  Trio  for  Flute,  Clarinet,  and  Piano 

(honorable  mention,  1979)  Lento 

Allegro  vivo 

Bruce  Bodden,  flute  Jon  Pedigo,  clarinet 

Clark  Griffith,  piano 
WAYNE  RAPIER,  coach 


David  Earnest  Trois  Morceaux 

(first  prize,  1978)  I.  Bagatelle 

II.  Elegy 

III.  Caprice 


Karen  Chappie,  violin  Claudia  Friedlander,  clarinet 

Nick  Gander,  cello 
KISCHA  NIELAND,  coach 


t 


David  Sartor 

(honorable  mention,  1978) 


Thrice  Told  Tales  of  the  Pomegranate  Forest 

1.  The  Misguided  Journey 

2.  The  Enchanted  Vines 

3.  Gnomes 


Stephen  Sims,  violin  Nick  Paluzzi,  trumpet 

nary  Wright,  bats  clarinet* 

DANIEL  KATZEN,  coach 


Joe  Ainbrosio  Sketches  for  Woodwind  Quintet 

(first  prize,  1975)  I.  Moderato 

II.  Adagio 

III.  Allegro  molto 


Ted  Morris,  flute  Jeff  Ackerman,  clarinet** 

Coco  Wiedmer,  oboe  Julie  Giroux,  horn** 

Derek  Katz,  bassoon 
MATTHEW  RUGGIERO,  coach 


INTERMISSION 


* member,  Berkshire  Music  Center  Fellowship  Program 
**member.  Applied  Program 


Igor  Stravinsky 


L'Histoire  du  Soldat 
The  Soldier's  March 
The  Soldier's  Violin 
Pastorale 
The  Royal  March 
The  Little  Concert 

Three  Dances  (tango,  waltz,  ragtime) 
The  Devil's  Dance 
Great  Chorale 

Triumphal  March  of  the  Devil 

Eleanor  Poliak,  violin  Ralph  Alessi,  trumpet 

David  Ciolkowski,  clarinet  Marc  Taddei,  trombone 
Tim  Emerson,  bassoon  David  Dean,  bass 

Steven  Searfoss,  percussion 
VICTOR  YAMPOLSKY,  conductor/coach 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center. 

< 

As  a Friend  of  Music  at  Tanglewood  and.  contributor  to  the  Berkshire  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
ail  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
v 25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington3  D.C.3  a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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ORCHESTRA 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  VII 

Monday,  August  10,  1931 8 : 30  PM Chamber  Music  Hall 


Joseph  Haydn  String  Quartet  in  G major,  Op.  54  No.  1 

Allegro  con  brio 
Allegretto 

Menuetto:  Allegretto 

Finale:  Presto 

Ronald  Dalton,  violin  Josie  Fitzpatrick,  viola 

Laura  Greene,  violin  Doreen  Voirin,  cello 

ROBERT  BARNES , coach 


Claude  Debussy  Danses  Sacree  et  Profane 

Kara  Walker,  violin  Elizabeth  Derderian,  viola 

Marjorie  Gamier,  violin  Jay  Good,  cello 

Ruth  Emanuel,  harp 
RONALD  FELDMAN,  coach 


INTERMISSION 


Franz  Schubert  Octet  for  Strings  and  Winds  in  F major.  Op.  166 

Adagio-Allegro 
Andante  un  poco  mosso 
Scherzo;  Allegro  vivace 


Jeffrey  Olpin,  violin 
Jonathan  Rhim,  violin 
Heidi  von  Bernewitz,  viola 
Noriko  Kishi,  cello 

BURTON  FI1S 


Robert  Bristol,  clarinet 
Linda  Wildes,  horn 
John  Ruze,  bassoon 
Raymond  Hellerstein,  bass 
, coach 


Andante  con  variazione 
Menuetto:  Allegretto 

Andante  molto 


James  Potochny,  violin 
Luana  Allcott,  violin 
Bill  Brady,  viola 
Leslie  Wu,  cello 


David  Ciolkowski,  clarinet 
Tacey  Kobayashi,  horn 
Timothy  Emerson,  bassoon 
Michel  Taddei,  bass 


EUGENE  LEHNER,  coach 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center} 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends } and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4. GO  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C. s a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  VIII 

Sunday,  August  16,  1981 8:30  PM Chamber  Music  Hall 


John  Bennet  All  Creatures  Now  (from  "The  Triumphs  of  Oriana") 

Thomas  Tomkins  * - When  David  Heard 

Thomas  Vautor  Mother,  I Will  Have  a Husband 

. The  Meistersingers 

Bethany  Reeves, -soprano  . Merideth  Morrison,  soprano 

Zenobia  Gee,  alto  Mitchell  Cohen,  tenor 

Geoffrey  Pine,  bass 
STEVEN  KARIDOYANES,  coach 

Thomas  Bateson  And  Must  I Needs  Depart,  Then? 

--  ■ - The  Fountain  Singers 

Leila  Tofig,  soprano  Louisa  Ann  Burnham,  soprano 

Jean  Leverich,  alto  Christopher  Schardt,  tenor 

' Nicholas  Gray,  bass 

LAURA  CIPRIANO,  coach 

i 

John  Gardner  , Waly,  Waly  (from  ''Three  Amorous  Airs").  ......  ...  ; 

solo  trio:  Sabrina  Kass 

Ann  Eicherly 
...Diane  Schon 

Spring  Cantata 

III.  Spring  Is  Like  a Perhaps  Hand 

IV.  In  Just  Spring 

Coro  d’Angelorum* 

FRITZ  ROBERTSON,  conductor  _ ^ . . 

REBECCA  PLUMMER,  piano 

Adieu,  Sweet  Amaryllis  “ 

Consture  My  Meaning 
0 Yes.'  Has  Any  Found  a Lad? 

The  Sine  Nomine  Singers 
Michelle  Sadorra,  soprano  Kim  Lerner,  alto 

David  Cole,  tenor  Andrew  Alexander,  bass  . _ 

LEONARD  ATHERTON,  coach 

Francis  Pilkington  Sing  We,  Dance  We  On  the  Green 

Thomas  Weelkes  Hark,  All  Ye  Lovely  Saints 


John  Wllbye 
Giles  Farnaby 
Thomas  Tomkins 


Vincent  Persichetti. 


The  Seranak  Singers 

“ Annie.  Hubbard,  soprano  Ellen  Mendlow,  soprano 

Betina  Warren,  alto  Stephen  Nole,  tenor 

Marc  Zoerb,  bass 
DARNELLE  SCARBROUGH,  coach 

arr.  Steven  Karidoyanes  0,  No  John  (English  Folksong) 

arr*  Derek  Healy  Danse,  mon  moin' danse  (Canadian  Folksong) 

Concordia  Chamber  Choir* 

CYRUS  GINWALA,  conductor 
REBECCA  PLUMMF.R,  piano 


-over- 


* 


personnel  listed  on  back 


John  McGinn**  Quartet  for  Strings,  first  movement 

Beth  Newdome,  violin  Paul  Hoffman,  viola 

James  Potochny,  violin  Melissa  Bauman,  cello 

ROBERT  SIROTA,  conductor/coach 

Antonin  Dvorak  Piano  Quartet  in  D major,  Op.  23 

I.  Allegro  moderato 

II.  Andante  con  variazione 

III.  Finale:  Allegro  scherzando 


Josepha  Fath,  violin  Clare  Komoroske,  C«llo 

Louise  Zeitlin,  viola  Jonathan  Hess,  pidffo 

FREDY  OSTROVSKY,  coach 


INTERMISSION 


William  Kraft 


John  Ray,  trumpet 
Ralph  Alessi,  trumpet 
Stephen  Nadel,  horn 


Nonet  for  Brass  and  Percussion 

I.  Presto 

II.  Andante 

III.  Presto 

IV.  Allegretto 

V.  Presto 

VI.  Maestoso  e rubato 

Marc  Taddei,  trombone  Greg  Smith,  percussion 

John  Gadzinski,  tuba  Blake  Williams,  perc. 

Patrick  Shrieves,  percussion  Steven  Searfoss,  perc. 
THOMAS  GAUGER,  coach 


**member,  Young  Artists  Composition  Program 


Julia  Cooter 
Julie  de  Groote 
Ann  Louise  Eicherly 
Monica  Gibson 
Zina  Goldrich 


Maria  Agostinelli 
Jamie  Braswell 
Louisa  Ann  Burnham 
Bradford  Daley 
Keith  Dezieck 
Susan  Fortunato 
Janice  Friedman 
Nicholas  Gray 


CORO  D’ANGELORUM 

Diane  Howland 
Sabrina  Kass 
Roslyn  Pechetv 
Ann  Rodgers  * 
Susan  Scherl 
Diane  Schon 

CONCORDIA  CHAMBER  CHOIR 

Helen  Gremillion 
Stacey  Kern 
Lesley  Kranz 
John  La  Quire 
Jean  Lever ich 
Beth  Lovett 
Darin  Macleod 
John  Mars den 
Gilda  McClure 


Martha  Schuchard 
Kamala  Soparkar 
Anna  Stefano 
"Pfanya  Steinkoler 
Catherine  Valadez 


Christopher  Nomura 
Leigh  Ann  Phillips 
Ellen  Resnick 
Christopher  Schardt 
Paul  Seeker 
Kathleen  Sullivan 
Leila  Tofig 
Jennifer  Trynin 
Ian  Walker 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Vocal  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center. 

As  a Friend  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center > you  have 
been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends , and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  father  contribution j an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C. 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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at  TANGLE  WOOD 


BOSTON  IJNIVTOITY  TANOLFVOOB  IHfTITtrrr 
vOtT>IG  APT I STS  INST^ITTTTTAL  TTOCPJC* 

cvx^TV.  ttusic  concept  ir 

Tuesday,  August  1",  1 > Cl 3:3^  Pv Theatre  Concert  Nall 


Johannes  Brahms  Piano  r,uartet  in  C minor,  On.  60 

Allegro  non  troopo 
Scherzo • Allegro 

Feth  Nevdore,  violin  ^.uth  T'aurice,  cello 

Teidi  von  3erneTTitz.  viola  Daniel  Shaniro,  niano 

POtTAN  LEFKONITC,  coach 


17.  A.  Nozart  Ouintet  in  A major  for  Clarinet  and  Strinrs,  T'.5-Ql 

Allegro 

Larphetto 

Nenuetto 

Allegretto  con  variaziore 

Karen  Chaonle>  violin  Jocelyn  Lamm,  viola 

Chi  TTon  Suh  violin  Nick  Gander,  cello 

Claudia  Friedlander,  clarinet 
’ HSCITA  ITIELANP,  coach 


I N T E P,  !!  I S S I 0 N 


Bela  Bartok  Sonata  for  Ttto  Tianos  and  Percussion 

Assai  lento 

Lento  ma  non  tronno 

Allepro  ma  non  tronno 

Clark  Griffith,  piano  I Patrick  Shrieves,  nercussion  I 

Jeffrey  Coldbern,  piano  II  Gregory  Smith,  nercussion  II 


The  Young  Artists  Instrumental  Proaram  is  made  up  of  high  school  students  enrolled, 
in  the  Boston  University  Tanglewood  Institute  summer  program  o f the  Berkshire 
Music  Center. 

As  a Fnend  of  Tanglewood  and  contributor  to  the  Berkshire  Music  Center,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  concerts  oF  the  **usic  Center. 

The  Berkshire  Music  Center  is  in  part  supported,  through  the  generosity  of  the 
FriendSy  and  we  hope  you  wilt  encourage  others  to  enroll.  Contributions  in  anu 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a Family  to  attend, 
alt  BMC  events  without  Furthur  contribution"  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  oF  $ 4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  From 
the  National  Endoiomcnt  for  the  Arts  in  Washington.  D.  C.  , a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


«*v 

r ‘ » • !>  • V • 


• * *r-  ♦ir  r — -*  <*  **  » 

V - - . _ • . - 


— — — 


<•  *♦•  <? 


BERKSHIRE  MUSIC  CENTER 


SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
GUNTHER  SCHULLER,  Artistic  Director,  Berkshire  Music  Center 

JOSEPH  SILVERSTEIN,  Chairman  of  the  Facultyl 
AARON  COPLAND,  Chairman  of  the  Faculty  Emeritus 
DANIEL  R.  GUSTIN,  Administrative  Director 
RICHARD  ORTNER,  Administrator 

FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 

SAMUEL  ADLER,  Composer 
'VICTOR  ALPERT,  Librarian 
LEONARD  ALTMAN,  Musicologist 
THEODORE  ANTONIOU,  Composer  and  Conductor 
tEDWIN  BARKER,  Contrabass 
tRONALD  BARRON,  Trombone 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
'EMANUEL  BOROK,  Violin 
PHYLLIS  CURTIN,  Soprano 
MARIO  DAVIDOVSKY,  Composer 
TERRY  DECIMA,  Vocal  music  coach 
RAFAEL  DRUIAN,  Violin 
tDORIOT  ANTHONY  DWYER,  Flute 
tJULES  ESKIN,  Cello 
tBURTON  FINE,  Viola 
t EVERETT  FIRTH,  Percussion 
MARGO  GARRETT,  Vocal  music  coach 
tRALPH  GOMBERG,  Oboe 
DENNIS  HELMRICH,  Vocal  music  coach 
•MAX  HOBART,  Violin 
GILBERT  KALISH,  Piano 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
•EUGENE  LEHNER,  Viola 
GUSTAV  MEIER,  Conductor 
JOHN  OLIVER,  Conductor 
tANN  HOBSON  PILOT,  Harp 
MARGARET  ROHDE,  Teacher  of  Solfege 
•HARRY  SHAPIRO,  Berkshire  Music  Center  Orchestra  Manager 
tROLF  SMEDVIG,  Trumpet 
•MARYLOU  SPEAKER,  Violin 
ARNOLD  STEINHARDT,  Violin 
PETER  GRAM  SWING,  Musicologist 
tROGER  VOISIN,  Trumpet 
tSHERMAN  WALT,  Bassoon 
JAMES  WHITAKER,  Chief  Coordinator 
tHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  pianist 


IThe  position  of  Chairman  of  the  Faculty  of  the 
Berkshire  Music  Center  has  been  generously  endowed 
by  the  Charles  E.  Culpeper  Foundation. 

"Boston  Symphony  Orchestra 
tBoston  Symphony  Principal  Player 


TANGLEWOOD  is  a 210- 
acre  estate  located  be- 
tween the  towns  of  Len- 
ox and  Stockbridge  in 
the  Berkshire  Hills  of 
Massachusetts.  It  was 
given  to  the  Boston  Sym- 
phony Orchestra  by  Mrs. 
Andrew  Hepburn  and 
Miss  Mary  Aspinwall 
Tappan  in  1936,  and  is  the  permanent  home  of  the  Orchestra’s 
BERKSHIRE  FESTIVAL.  The  Festival,  presently  eight  weeks  in  length, 
comprises  the  24  weekend  concerts  and  other  events  given  by  the 
Orchestra  during  July  and  August  each  year  at  Tanglewood. 


The  BERKSHIRE  MUSIC  CENTER  is  maintained  by  the  Boston 
Symphony  Orchestra  for  advanced  study  in  music.  Established  by 
the  Orchestra  under  the  leadership  of  Serge  Koussevitzky  in  1940, 
the  Music  Center  provides  an  environment  in  which  young  perform- 
ers can  continue  their  professional  training  under  the  guidance  of 
eminent  musicians.  Dr.  Koussevitzky  was  succeeded  as  Director 
first  by  Charles  Munch,  then  by  Erich  Leinsdorf.  Aaron  Copland 
joined  the  Faculty  of  the  Music  Center  at  its  inception,  and  re- 
mained an  active  figure  in  the  Center’s  affairs  for  25  years.  In  1973, 
Seiji  Ozawa  became  Music  Director  of  the  Boston  Symphony  Or- 
chestra and  assumed  the  overall  artistic  direction  for  Tanglewood, 
with  Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Music 
Center.  Today  the  unique  sessions  of  the  Music  Center,  held  each 
summer  at  Tanglewood,  offer  a wide  variety  of  educational  programs 
to  over  400  young  musicians  from  all  parts  of  the  world. 


BALDWIN  PIANO 


Activities  at  the  Berkshire  Music  Center  include  the  FELLOWSHIP 
PROGRAM,  the  TANGLEWOOD  SEMINARS,  and  the  BOSTON 
UNIVERSITY  TANGLEWOOD  INSTITUTE. 


The  FELLOWSHIP  PROGRAM  (June  28-August  23)  involves  partici- 
pants in  a demanding  schedule  of  study  and  performance  of  both 
standard  and  contemporary  literature.  Designed  for  those  active 
performers  who  have  completed  most  of  their  formal  training,  the 
Fellowship  Program  will  accept  applications  from  musicians  be- 
tween 18  and  30  years  of  age.  ALL  those  admitted  will  be  awarded 
Fellowships  which  underwrite  the  entire  cost  of  tuition  for  the  1981 
session.  While  each  member  is  asked  to  pay  the  costs  of  his  own 
housing  for  the  summer,  members  may  apply  for  extra  stipends  to 
assist  with  travel  and/or  housing  costs  in  cases  of  demonstrable 
need.  This  year  the  Music  Center  will  invite  approximately  140  young 
musicians  to  be  part  of  the  Program: 


Instrumentalists  may  expect  intensive 
work  with  the  Faculty  in  ensembles  of 
every  size,  including  full  orchestra.  Most 
days  will  include  both  orchestra  and 
chamber  music  rehearsals.  The  Berk- 
shire Music  Center  Orchestra  operates 
v.j  under  professional  conditions,  and  will 

| J give  at  least  six  concerts  during  the  1981 

T Jntt  session;  these  public  performances  will 

be  directed  by  Seiji  Ozawa,  Gunther  Schuller,  Leonard  Bernstein, 
Gustav  Meier,  and  other  professional  conductors,  as  well  as  by  the 
Center’s  Conducting  Fellows.  In  addition,  there  will  be  reading  re- 
hearsals under  the  supervision  of  the 
conducting  Faculty,  string  readings 
directed  by  Mr.  Silverstein,  and  wind/ 
brass  readings  directed  by  Mr. 

Schuller.  Eight  chamber  music  con- 
certs will  be  presented,  coached  by 
the  Principals  of  the  Boston  Symphony 
Orchestra  and  other  eminent  musi- 
cians on  the  Faculty.  Pianists  in  the 
Fellowship  Program  have  seminars  with  Gilbert  Kalish  and  Yehudi 
Wyner,  and  work  with  the  entire  instrumental  Faculty  in  the  prepara- 
tion of  chamber  music  performances.  During  the  1981  session  violin- 
ists selected  from  the  Fellowship  Program  will  have  the  opportunity 
to  participate  in  string  master  classes  which  will  be  led  by  Mr.  Silver- 
stein, Mr.  Krasner,  Rafael  Druian  and  Arnold  Steinhardt. 


Conductors  will  work  with  the  Orchestra  and  various  chamber  en- 
sembles under  the  supervision  of  the  Faculty.  In  addition  to  regular 
seminars  led  by  the  Coordinator  of  the  program,  Gustav  Meier, 
meetings  with  Mr.  Ozawa,  Mr.  Schuller,  Mr.  Bernstein,  Mr.  Silverstein, 


and  other  guest  Faculty  will  be  held  in  preparation  for  public  per- 
formances. Training  in  solfege  is  re- 
quired unless  fluent  proficiency  can 
be  demonstrated.  Admission  to  the 
program  is  highly  competitive,  and  no 
more  than  five  young  conductors  will 
be  invited  as  Fellows.  PLEASE  NOTE: 
separate  application  procedures  are  in 
effect  for  conductors;  auditions  are  by 
invitation  only,  and  applications  for  the  1981  program  must  be 
received  no  later  than  February  1,1981. 


Singers  will  work  with 
Faculty  and  Fellowship 
coaches  in  the  prepara- 
tion of  a number  of  pub- 
lic recitals.  Studying  a 
diverse  selection  of  song 
and  vocal  chamber  mu- 
sic literature,  Fellows  will 
attend  regular  classes  in 
vocal  technique  with 
Phyllis  Curtin;  classes  in  solfege,  diction,  languages,  and  repertoire 
with  the  Music  Center’s  coaching  Faculty;  and  special  seminars  on 
contemporary  vocal  techniques  and  repertoire.  John  Oliver,  conduc- 
tor of  the  Tanglewood  Festival  Chorus,  heads  the  vocal  music  pro- 
gram. All  of  the  twelve  Fellows  admitted  are  required  to  participate 
in  selected  choral  performances  with  the  Boston  Symphony  Orches- 
tra during  the  1981  Berkshire  Festival.  No  studies  in  opera  are  cur- 
rently available  at  the  Music  Center. 


Composers  in  the 

Fellowship  Program 
are  selected  on  the 
basis  of  their  ability 
to  do  independent 
work  in  the  more  ad- 
vanced forms.  The 
program  includes 
private  instruction 
by  Mr.  Schuller,  Mr. 
Antoniou,  and  Mario 


Davidovsky,  limited  to  one  meeting  per  week.  A series  of  seminars 
and  informal  meetings  on  a wide  range  of  topics  will  be  led  by  dis- 
tinguished musicians  including  Theodore  Antoniou,  Yehudi  Wyner, 
and  others.  At  the  discretion  of  the  Faculty,  public  performance  of 
composers’  works  will  take  place  as  part  of  the  Fellowship  Program’s 
chamber  music  concert  series.  Candidates  are  asked  to  submit  two 
letters  of  recommendation  from  teachers  or  noted  musicians  along 
with  the  regular  application,  no  later  than  March  1,  1981.  Those 
whose  applications  are  acceptable  will  be  asked  to  submit  scores. 


The  Berkshire  Music  Center,  with  the  Fromm  Music  Foundation  at 
Harvard,  will  present  the  1981  Festival  of  Contemporary  Music  at 
Tanglewood,  from  August  1st  through  August  8th.  This  Festival  will 
feature  the  Berkshire  Music  Center  Orchestra  conducted  by  Gunther 
Schuller,  and  will  include  concerts  of  vocal  and  instrumental  chamber 
music  performed  by  members  of  the  Fellowship  Program;  all  Festival 
programs  are  prepared  under  the  supervision  of  Mr.  Schuller  and 
Mr.  Antoniou.  This  year,  Ramon  Zupko,  Walter  Mays,  and  Thomas 
Lee  have  been  commissioned  by  the  Fromm  Foundation  at  Harvard 
and  the  Music  Center  to  write  new  works  for  the  Festival. 


The  following  TANGLEWOOD  SEMINARS  offer  instruction  in  various 
musical  disciplines  to  a wide  range  of  students.  Members  of  the 
Seminars  have  full  privileges  at  Tanglewood,  including  attendance 
at  all  Boston  Symphony  Orchestra  rehearsals  and  concerts  without 
further  charge,  use  of  the  Music  Center’s  practice  and  library  facili- 
ties, and  admission  to  all  Berkshire  Music  Center  events.  Limited 
scholarship  aid  is  available,  but  participants  are  responsible  for  the 
costs  of  their  own  housing  for  the  summer. 

The  Phyllis  Curtin 
Seminar  for  Singers 

(June  28  - August  23) 
provides  an  opportu- 
nity for  approximately 
30  young  singers  to 
participate  in  an  un- 
- usual  program:  a mini- 
<->  mum  of  four  hours  per 
| week  in  vocal  tech- 
5 nique  master  classes 
with  Miss  Curtin,  and  daily  classes  in  diction,  solfege,  and  repertoire 
(with  emphasis  on  the  song  literature),  along  with  special  seminars 
on  contemporary  vocal  practices  and  repertoire.  Participants  may 
sing  with  the  Tanglewood  Choir  during  selected  Berkshire  Festival 
concerts.  Tuition  is  $700  for  the  8-week  session,  or  $500  for  those 
singing  in  the  Choir.  Admission  is  by  audition  only. 


The  Listening  & Analysis  Seminar 

(June  28  - July  26  and/or  July  27  - 
August  23)  is  a unique  offering 
open  to  students,  teachers,  per- 
formers — music  lovers  of  dif- 
fering backgrounds.  Principal  in- 
structors of  the  Seminar  are  the 
noted  musicologists  Peter  Gram 
Swing  (Swarthmore,  Pa.)  and 


Leonard  Altman  (Los  Angeles).  They  will  lead  daily  class  meetings 
designed  to  intensify  participants’  experience  of  Berkshire  Festival 
repertoire  by  dealing  with  relevant  aspects  of  music  theory  and  his- 
tory. Sessions  devoted  to  sharpening  aural  skills,  in-class  perform- 
ance workshops,  and  individual  assistance  with  special  projects  will 
also  form  part  of  the  Seminar’s  activities.  Members  may  enroll  for 
either  one  or  both  of  the  four-week  sessions;  tuition  is  $375  per 
session.  No  audition  is  required.  Applicants  must  be  at  least  16  years 
old.  Further  information  is  available  upon  request. 


The  Seminar  for  Conductors 

(June  28-August  23)  is  offered 
to  a limited  number  of  qualified 
candidates  who  are  working 
toward  professional  careers  in 
orchestral  conducting.  Mem- 
bers of  the  seminar  will  meet 
in  daily  classes  with  the  Fel- 
lows, led  by  Gustav  Meier. 
Class  work  will  include  con- 
ducting of  the  Center’s  staff 
pianists,  and  analysis  of  scores 
at  an  advanced  level.  Meetings 
with  Mr.  Schuller,  Mr.  Ozawa, 
Mr.  Bernstein,  and  others,  will 
complement  daily  class  activi- 
ties. Tuition  for  the  eight-week 
session  is  $700.  (Note:  special 
application  procedures  are  in 
effect  for  conductors;  further 
information  is  available  upon 
request.) 


Please  address  all  inquiries  to: 

Berkshire  Music  Center 
Symphony  Hall 
Boston,  MA  02115 
telephone:  (617)  266  5241 


after  June  20: 

Berkshire  Music  Center 
Tanglewood 
Lenox,  MA  01240 
telephone:  (413)  637  1600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 

Mario  di  Bonaventura,  Executive  Director 

Gary  L.  Zeller,  Administrator  Elizabeth  McCrae,  Music  Coordinator 
Lois  M.  Dworkin,  Administrative  Assistant 


The  Boston  University  Tanglewood  Institute  was  begun  sixteen  years 
ago  as  a cooperative  enterprise  of  the  University’s  School  for  the 
Arts  and  the  Berkshire  Music  Center.  Established  to  offer  additional 
training  to  young  artists  at  Tanglewood,  the  programs  of  the  Institute 
provide  both  individual  and  ensemble  instruction  to  musicians  pri- 
marily of  high  school  age.  In  addition,  private  instrumental  lessons 
are  available  to  qualified  students  regardless  of  age.  Members  of  the 
Institute’s  programs  have  full  privileges  at  Tanglewood,  including 
attendance  at  all  Boston  Symphony  Orchestra  rehearsals  and  con- 
certs without  further  charge,  use  of  the  Music  Center’s  practice  and 
library  facilities,  and  admission  to  all  Berkshire  Music  Center  events. 
Admission  to  the  Institute’s  programs  is  by  audition;  candidates 
should  consult  the  Institute’s  office  at  Boston  University,  (617)  353- 
3386,  for  information  and  applications.  The  Institute  offers  ten  pro- 
grams at  Tanglewood: 


The  Young  Artists  Instrumental  Program  (eight 
weeks)  provides  ensemble  activities  (orchestra  and 
chamber  music)  to  advanced  instrumentalists  of 
high  school  age.  Faculty  includes  Boston  Symphony 
Orchestra  members  and  special  instructors  from  the 
University. 

The  Young  Artists  Vocal  Program  (eight  weeks)  of- 
fers a program  of  study  including  vocal  technique, 
coaching,  work  in  small  ensembles  as  well  as  full 
chorus,  solfege,  eurythmics,  and  related  disciplines. 
This  program  is  designed  to  build  musicianship  in 
singers  of  high  school  age. 

The  Young  Artists  Piano  Program  (two  four-week 
sessions)  combines  private  study  with  master 
classes.  Advanced  pianists  of  high  school  age 
participate. 

The  Young  Artists  Composition  Program  (eight 
weeks)  offers  composers  of  high  school  age  instruc- 
tion in  a seminar  format  along  with  private  composi- 
tion lessons.  In  addition,  students  have  the  unusual 
opportunity  of  hearing  their  work  played  in  reading 
rehearsals.  Solfege  and  musicianship  classes  are 
also  included  in  the  curriculum. 

The  Empire  Brass  Quintet  Symposium  (second  four 
weeks)  provides  high  school  and  college  age  brass 
students  an  accelerated  program  of  study  with 
members  of  the  Empire  Brass  Quintet.  The  daily 


schedule  includes  practice  in  large  and  small 
ensemble  playing,  as  well  as  master  classes  and 
lectures  on  brass-related  topics. 

The  Flute  Symposium  (first  four  weeks)  offers 
private  study  and  master  classes  under  the  direction 
of  Doriot  Dwyer.  Advanced  students  of  high  school 
and  college  age  participate. 

The  Guitar  Symposium  (first  four  weeks)  offers 
classical  guitarists  private  study,  master  classes 
and  ensemble  rehearsal  with  Edward  Flower.  Ad- 
vanced students  of  high  school  and  college  age 
participate. 

The  Harp  Symposium  (eight  weeks)  offers  a series 
of  private  lessons  and  master  classes  with  Lucile 
Lawrence.  Advanced  students  of  high  school  and 
college  age  participate. 

The  Saxophone  Symposium  (first  four  weeks)  com- 
bines private  lessons,  ensemble  rehearsal  and 
master  classes  with  Harvey  Pittel.  Advanced 
students  of  high  school  and  college  age  participate. 

The  Applied  Music  Program  (eight  weeks)  consists 
of  a series  of  private  lessons  with  Faculty  drawn 
from  the  Boston  Symphony  Orchestra.  The  program 
does  not  include  ensemble  work  or  public  perform- 
ance, but  rather  stresses  individual  study  and 
private  practice. 


Successful  completion  of  the  above  programs  may  entitle  participants 
to  college  credits.  Deadline  for  applications  to  these  Boston  Univer- 
sity Tanglewood  Institute  programs  is  March  31.  For  further  informa- 
tion about  audition  requirements,  application  procedures,  and  tuition 
fees,  consult: 


Boston  University  Tanglewood  Institute 
1019  Commonwealth  Ave. 

Boston,  MA  02215 


Telephone:  617/353-3386 


GENERAL  INFORMATION 


ADMISSION  to  all  Berkshire  Music  Center  programs  is  based  on 
demonstrated  musical  proficiency.  Applicants  to  the  Fellowship 
Program  and  the  Phyllis  Curtin  Seminar  must  complete  both  a written 
application  and  an  audition  in  order  to  be  considered.  All  applica- 
tions must  be  accompanied  by  the  $25  application  fee,  which  cannot 
be  refunded  or  credited  to  any  other  charge. 

ALL  AUDITIONS  ARE  BY  APPOINTMENT.  Candidates  should  con- 
sult the  printed  audition  schedule,  and  then  call  or  write  the  Music 
Center’s  Boston  office  (617  266  5241)  to  arrange  a date  and  time. 
An  audition  by  tape-recording  will  be  acceptable  only  in  cases  where 
the  applicant  resides  more  than  250  miles  from  the  nearest  audition 
location,  or  cannot  obtain  an  appointment  for  a live  audition.  Tapes 
submitted  in  lieu  of  live  auditions  cannot  be  returned,  and  must  be 
made  according  to  the  specifications  outlined  in  the  audition  sched- 
ule. Tapes  must  be  accompanied  by  two  letters  of  reference  from 
teachers  or  conductors  who  know  the  applicant’s  general  musician- 
ship,  and  must  arrive  in  Boston  by  March  1, 1981. 

APPLICATION  DEADLINES: 

Fellowship  Program  — instrumentalists,  singers,  and 


composers:  March  1 

— conductors:  February  1 

Phyllis  Curtin  Seminar  for  Singers:  March  15 

Seminar  for  Conductors:  February  1 

Listening  & Analysis  Seminar:  June  15 


REGISTRATION  for  the  Berkshire  Music  Center  is  held  at  Tanglewood 
during  the  two  days  preceding  the  opening  date.  A registration/ 
activities  fee  of  $40  is  due  upon  notice  of  acceptance  in  all  programs; 
checks  should  be  made  payable  to  either  the  Berkshire  Music  Center, 
or  to  the  Boston  University  Tanglewood  Institute,  depending  on  the 
program  in  question.  Attendance  may  not  begin  until  this  fee  has 
been  paid.  The  Registration  Fee  is  neither  refundable  nor  applicable 
to  any  other  charge. 

HOUSING  for  the  summer  may  be  reserved  in  one  of  the  Music 
Center’s  dormitories  by  payment  of  a non-refundable  room  reserva- 
tion fee  of  $40.  These  local  dormitory  facilities  consist  primarily  of 
double-room  accommodations;  some  single  rooms  may  be  available 
for  an  additional  fee.  The  following  rates  include  housing,  breakfast 
and  dinner  daily,  weekly  linens,  and  bus  transportation  between  the 
dormitories  and  the  Tanglewood  grounds: 

8 weeks  - $780  4 weeks  - $425 

The  above  fees  (in  addition  to  the  $40  room  reservation  fee)  are 


payable  in  full  either  in  advance  or  at  the  time  of  registration.  Since 
space  in  the  dormitories  is  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  All  reservations  must  be  accompanied 
by  the  $40  fee  to  be  considered  valid. 

The  Music  Center’s  dormitories  can  accommodate  married  couples, 
and  special  rates  may  be  requested  for  children  under  the  age  of  12. 
A limited  number  of  tentsites  is  available  at  the  Tanglewood  lake- 
front;  rental  fee  for  the  eight-week  session  is  $100.  Please  consult  the 
Berkshire  Music  Center  office  for  further  information. 

Students  of  the  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
please  note  that  all  fees  (registration/activities  fee,  room  reservation 
fee,  dormitory  fee,  and  tuition)  are  to  be  paid  to  Boston  University 
and  NOT  to  the  Berkshire  Music  Center. 

FACILITIES  at  the  Berkshire  Music  Center  include  all  of  the  resources 
of  the  Boston  Symphony  Orchestra  at  Tanglewood.  All  members  of 
the  Music  Center’s  programs  have  the  privilege  of  attendance  at 
Berkshire  Festival  rehearsals  and  concerts  without  charge.  Admin- 
istrative offices,  practice  and  chamber  music  studios,  and  libraries 
are  in  the  Main  House  (the  former  residence  on  the  Tanglewood 
estate).  The  Boston  Symphony  Orchestra  holds  its  rehearsals  and 
concerts  in  the  5,000-seat  Music  Shed.  The  1,200-seat  Theater- 
Concert  Hall  and  the  300-seat  Chamber  Music  Hall  house  the  Center’s 
Orchestra  and  chamber  music  concerts,  and  the  Festival  of  Con- 
temporary Music.  Other  rehearsals  and  classes  are  held  in  the  Barns, 
the  Rehearsal  Stage,  15  small  studios  on  the  grounds,  Seranak, 
and  additional  classrooms  at  the  dormitories.  More  than  100  pianos 
for  the  use  of  the  Center’s  members  are  generously  provided  by  the 
Baldwin  Piano  & Organ  Company. 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  In  addition,  rehearsals  and  concerts  are  sched- 
uled on  Saturdays  and  Sundays  throughout  the  summer;  registration 
in  any  Berkshire  Music  Center  program  requires  that  participants  be 
available  for  study  and  performance  on  those  days.  Members’ 
spouses  who  wish  to  work  should  write  to  the  Berkshire  Hills  Con- 
ference, 205  West  Street,  Pittsfield,  MA  01201;  telephone  (413)  443 
9186.  The  Conference  also  supplies  information  regarding  the  many 
resort  activities  and  facilities  in  the  Berkshires. 

The  Music  Center  welcomes  inquiries  from  foreign  students,  and  was 
pleased  to  enroll  members  from  thirteen  countries  other  than  the 
United  States  during  the  1980  session.  Foreign  applicants  should 
consult  the  USIA  or  State  Department  offices  in  their  capital  city  for 
information  concerning  travel  grants,  etc.  The  Berkshire  Music  Cen- 
ter admits  students  of  any  race,  religion,  creed,  color,  sex,  national 
and  ethnic  origin  to  all  the  rights,  privileges,  programs  and  activities 
available  to  students  at  the  Center.  It  does  not  discriminate  on  any  of 
the  foregoing  bases  in  the  administration  of  its  educational  policies, 
admissions,  financial  assistance,  employment,  or  other  programs. 
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Fellowships  at  the  Berkshire  Music  Center  l 

Fellowship  gifts  to  the  Berkshire  Music  Center  at  Tanglewood  enable  over  130  students  to  continue 
their  professional  training  and  gain  experience  under  the  guidance  of  eminent  musicians  and 
teachers.  The  Fellowships  listed  below  were  awarded  in  1980.  We  are  grateful  to  these  individuals 


and  organizations  for  their  generosity. 

FELLOWSHIPS 

AARON  & ABBY  SCHROEDER  FELLOWSHIP 
ADA  HOLDING  MILLER  FELLOWSHIP,  established  by 
the  National  Federation  of  Music  Clubs 
ADAMS  SUPER  MARKETS  CORPORATE 
FELLOWSHIP 

MR.  & MRS.  ALBERT  J.  SANDLER  FELLOWSHIP 
DR.  & MRS.  ALEXANDER  8.  RUSSELL  FELLOWSHIP 
ANNA  GRAY  SWEENEY  NOE  FELLOWSHIP 
ANNE  STERNBERG  FELLOWSHIP 
ARMANDO  A.  GHITALLA  FELLOWSHIP 
ARTHUR  FIEDLER  FELLOWSHIP 
ARTHUR  FIEDLER  MEMORIAL  FELLOWSHIP 
ARTHUR  M.  ABELL  FELLOWSHIP 
ASCAP/RUDOLPH  NISSIM  FELLOWSHIP 
ASHER  J.  SHUFFER  MEMORIAL  FELLOWSHIP 
AUGUSTUS  THORNDIKE  FELLOWSHIP 
BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 
BERKSHIRE  EAGLE  FELLOWSHIP 
BERKSHIRE  LIFE  INSURANCE  COMPANY  & 
BERKSHIRE  HILTON  INN  FELLOWSHIP 
BRADLEY  FELLOWSHIP 
BRUNO  MADERNA  FELLOWSHIP 
C.D.  JACKSON  MASTER  AWARD  FELLOWSHIPS 
CARLOTTA  M.  DREYFUS  FELLOWSHIP 
CLAUDETTE  SOREUMU  PHI  EPSILON  FELLOWSHIP 
COUNTRY  CURTAINS  FELLOWSHIP 
MR.  & MRS.  DAVID  B.  ARNOLD.  JR.,  FELLOWSHIP 
DAVID  & LIBBY  CASTY  FELLOWSHIP 
DAVID  R.  & MURIEL  K.  POKROSS  FINANCIAL  AID 
FUND  FELLOWSHIP 
DIMITRI  MITROPOULOS  FELLOWSHIP 
DOROTHY  & MONTGOMERY  CRANE  FELLOWSHIP 
EDYTH  & IRVING  USEN  FELLOWSHIPS 
EMIL  FRIEDLANDER  MEMORIAL  FELLOWSHIP 
EMPIRE  BRASS  QUINTET  FELLOWSHIP 
ENGLISH-SPEAKING  UNION  FELLOWSHIP 
FELICIA  MONTEALEGRE  BERNSTEIN  FELLOWSHIP 
FIRST  AGRICULTURAL  BANK  FELLOWSHIP 
FRANK  STANLEY  BEVERIDGE  FOUNDATION,  INC., 
FELLOWSHIP 

THE  FRELINGHUYSEN  FOUNDATION  FELLOWSHIP 

FRIEDA  & SAMUEL  STRASSLER  FELLOWSHIP 

FROMM  MUSIC  FOUNDATION  FELLOWSHIPS 

GERALDINE  R.  DODGE  FOUNDATION  FELLOWSHIP 

HANNAH  & LEONARD  STONE  FELLOWSHIP 

HARRY  & MILDRED  REMIS  FELLOWSHIPS 

HIGH  FIDELITY/MUSICAL  AMERICA  FELLOWSHIP 

HODGKINSON  FELLOWSHIP 

INA  & EUGENE  SCHNELL  FELLOWSHIP 

INA  & HASKELL  GORDON  FELLOWSHIP 

IRENE  & DAVID  BERNSTEIN  FELLOWSHIP 

JANE  & WILLIAM  H.  RYAN  FELLOWSHIP 

JASON  & ELIZABETH  STARR  FELLOWSHIP 

JEROME  SCHLICTER  FELLOWSHIP 

JOHN  MAJOR  NALLE  FELLOWSHIP 

JOHN  & SUSANNE  GRANDIN  FELLOWSHIP 

KANDELL  FELLOWSHIP 

KATHLEEN  HALL  BANKS  FELLOWSHIP 

KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 

KOUSSEVITZKY  MEMORIAL  FELLOWSHIP 

KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 

LEE  SAVINGS  BANK  FELLOWSHIP 

LEO  L.  BERANEK  FELLOWSHIP 

LEONARD  BERNSTEIN  FELLOWSHIPS 


LILLIAN  C.  NORTON  FELLOWSHIP 
M.  PETER  SCHWEITZER  FELLOWSHIP 
MARGARET  BOYER  FELLOWSHIP 
MARGARET  LEE  CROFTS  FELLOWSHIPS 
MARIAN  VOORHEES  BUTTENHEIM  FELLOWSHIP 
MARTHA  F.  & WILLIAM  A.  SELKE  FELLOWSHIP 
MR.  & MRS.  MAX  DELSON  FELLOWSHIP 
MEAD  CORPORATION  FELLOWSHIP 
NAT  KING  COLE  MEMORIAL  FELLOWSHIP 
NIKOS  SKALKOTTAS  FELLOWSHIP 
OMAR  DEL  CARLO  FELLOWSHIPS 
ORLETON  CHARITABLE  TRUST  FELLOWSHIPS 
HON.  & MRS.  PETER  I B.  LAVAN  FELLOWSHIP 
R.  AMORY  THORNDIKE  FELLOWSHIP 
RED  LION  INN  FELLOWSHIP 
RICE  FELLOWSHIP 

ROSAMOND  STURGIS  BROOKS  MEMORIAL 
FELLOWSHIP 

SARAH  ANN  LEINBACH  FELLOWSHIP 

SEIJI  OZAWA  FELLOWSHIP,  established  by  Mr.  & 

Mrs.  Allen  G.  Barry 

SELLY  A.  EISEMAN  MEMORIAL  FELLOWSHIP 
SEVEN  HILLS  FELLOWSHIP 
SPENCER  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIPS 
STELLA  H.  TRIEST  MEMORIAL  FELLOWSHIP 
STEPHEN  & PERSIS  MORRIS  FELLOWSHIP 
STUART  HAUPT  FELLOWSHIP 
SURDNA  FOUNDATION,  INC.,  FELLOWSHIPS 
TANDBERG  OF  AMERICA  FELLOWSHIP 
THOMAS  D.  PERRY,  JR.,  FELLOWSHIP 
U.S.  COMPONENTS,  INC.,  FELLOWSHIP 
WCRB  FELLOWSHIP 

WILLIAM  KROLL  MEMORIAL  FELLOWSHIP 
WILLIAM  & MARY  GREVE  FELLOWSHIP 
WNAC-TV  FELLOWSHIP 

WUSLIN  FELLOWSHIPS,  given  by  the  Baldwin  Piano 
& Organ  Co. 

PRIZES  & AWARDS 

ALBERT  SPALDING  PRIZE 

ALFRED  KRIPS  PRIZE,  established  by  Mr.  & Mrs. 

Joseph  Silverstein  in  memory  of  Mr.  Krips 
C.D.  JACKSON  MASTER  AWARDS 
CECIL  S.  MAPES  MEMORIAL  AWARD 
DMITRI  MITROPOULOS  AWARD 
GREGOR  PIATIGORSKY  PRIZE 
GUSTAV  GOLDEN  AWARD 
HARRY  SHAPIRO  AWARD 
HENRI  KOHN  MEMORIAL  PRIZE 
HENRY  B.  CABOT  AWARD,  established  in  honor  of 
Mr.  Cabot  by  members  of  the  Boston  Symphony 
Orchestra 

HIGH  FIDELITY/MUSICAL  AMERICA  PRIZE 
KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE 
MARGARET  GRANT  MEMORIAL  PRIZE 
PIERRE  MAYER  AWARD 

WARREN  SEARS/BESS  RICHARDS  MEMORIAL  PRIZE 

OTHER  NOTEWORTHY  GIFTS 

CHARLES  MERRILL  TRUST 
THE  CHARLES  E.  CULPEPER  FOUNDATION 
ANONYMOUS  GIFTS  - Several  anonymous  gifts  have 
enabled  young  artists  to  attend  the  Berkshire  Music 
Center.  Your  gift  may  be  given  anonymously. 


While  the  actual  cost  of  supporting  a student  at  Tanglewood  during  the  1980  session  was  $2,400,  a 
named  Fellowship  may  be  established  with  a minimum  annual  gift  of  $1,500;  a partial  Fellowship 
may  also  be  supported  at  Tanglewood,  with  a minimum  annual  gift  of  $750.  A Fellowship  may  be 
permanently  endowed  with  a gift  of  $35,000.  For  further  information,  write  to  the  Friends  of  Music 
at  Tanglewood,  do  Symphony  Hall,  Boston,  MA  02115. 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency. 


BERKSHIRE  MUSIC  CENTER 
SYMPHONY  HALL 
BOSTON,  MA.  02115 


TANGLEWOOD 

Fasten  small 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  Music  Director 

Received 

photograph  here. 

(Optional) 

BERKSHIRE  MUSIC  CENTER 

Accepted 

GUNTHER  SCHULLER,  Artistic  Director 

1981 

June  28-August  23 

Registered 

Please  carefully  fill  out  both 

from  September  1 to  June  16:  Symphony  Hall,  Boston,  Mass.  02115 

Registration  # 

sides  with  ink  or  typewriter. 

from  June  16  to  August  30:  Tanglewood,  Lenox,  Mass.  01240 
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pany this  completed  form  before  it  will  be  considered.  This 
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If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 

If  you  belong  to  a music  fraternity  or  sorority,  give  the  name  and  chapter 

The  Berkshire  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin  in  the 
administration  of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 
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INSTRUMENTAL  MUSIC  What  instruments  do  you  play?  (Include  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 
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Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 
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COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 
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Boston  University 

John  R.  Silber,  President 


in  Lenox,  Massachusetts 
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Music  Programs  for  Musicians 

of 

High  School  and  College  Age 

Sixteenth  Season 
June  28  through  August  23, 
1981 


Boston  University 

Tanglewood  Institute  June  28-August  23, 1981 

1019  Commonwealth  Avenue  Tanglewood 

Boston,  Massachusetts  02215  Lenox,  Massachusetts  01240 

617/353-3386  413/637-1430 

Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 

Mario  di  Bonaventura,  Executive  Director 

Gary  L.  Zeller,  Administrator 

Elizabeth  McCrae,  Music  Coordinator 

Lois  M.  Dworkin,  Administrative  Assistant 

Mario  di  Bonaventura,  Director,  Boston  University 
School  of  Music,  and  Executive  Director  of  the 
Boston  University  Tanglewood  Institute. 

Mario  di  Bonaventura's  commitment  to  the  training 
of  young  musicians  was  firmly  established  in  1962 
when  he  founded  and  produced  the  music  festival, 
Congregation  of  the  Arts,  at  Hopkins  Center  of 
Dartmouth  College. 

Educated  in  New  York  City,  Mario  di  Bonaventura 
was  a violin  soloist  at  Town  Hall  at  the  age  of 
fourteen  and  three  years  later  was  awarded  a 
composition  prize  by  the  New  York  Philharmonic. 

In  1947  he  became  a student  of  Nadia  Boulanger  and  was  one  of  two  foreign 
scholarship  recipients  for  admission  to  the  Paris  Conservatory,  where  he 
completed  the  piano  accompaniment  course.  As  laureate  of  the  International 
Conducting  Competition  in  Besan^on,  France,  in  1952,  he  was  chosen  to 
conduct  the  orchestra  of  the  Conservatory  at  the  Prix  de  Paris  competition; 
and  the  following  year  he  won  the  Dinu  Lipatti  Prize  in  Composition,  judged  by 
Stravinsky,  Copland  and  Piston.  Mr.  di  Bonaventura  has  appeared  with 
orchestras  in  Germany,  France,  Poland,  Hungary,  Yugoslavia,  Romania,  Italy, 
Czechoslovakia,  Austria,  Mexico,  Canada,  Israel  and  the  Soviet  Union.  He  has 
conducted  film  scores  in  France  and  written  musical  arrangements  for  United 
Artists  in  Paris  and  London.  From  1959  to  1962  he  conducted  the  Fort 
Lauderdale  Symphony.  Shortly  thereafter  he  was  appointed  Professor  of  Music 
at  Dartmouth  College,  and  in  1967  was  named  to  the  college's  first  endowed 
professorship  in  the  arts,  the  Arthur  R.  Virgin  Chair.  He  held  this  position  until 
1973. 

Festivals  in  which  di  Bonaventura  has  appeared  include  Austria's  Styrisch 
Autumn;  Spoleto  (Italy];  the  Paris  Spring  Festival;  the  Warsaw  Autumn  with 
the  Warsaw  Philharmonic  and  the  Great  National  Polish  Orchestra;  the  Prague 
Spring;  and  the  Zagreb  Biennale  with  the  Zagreb  Philharmonic. 

In  1959  he  founded  a commissioning  program  for  contemporary  composition 
which  has  awarded  sixty-one  commissions  throughout  the  world.  He  has 
served  on  the  National  Endowment  for  the  Arts  and  as  consultant  to  the 
Canadian  National  Music  Council,  the  Kodaly  Archives  and  the  Rockefeller 
Foundation.  He  holds  the  Arnold  Bax  Memorial  Award  in  Conducting, 
presented  by  Benjamin  Britten,  and  is  the  recipient  of  two  Ford  Foundation 
fellowships  and  citations  from  the  National  Federation  of  Music  Clubs,  the 
Third  Street  Music  School  and  the  New  York  Philharmonic.  For  seven  years  he 
was  Vice  President  and  Director  of  Publications  of  G.  Schirmer/Associated 
Music  Publishers  in  New  York  City. 


Table  of  Contents 

Application  Form  for  1981  is  found  in  the  middle  of  this  booklet. 
Tanglewood  / 3 

Boston  University  Tanglewood  Institute  / 4 

YOUNG  ARTISTS  PROGRAMS  (ages  15-18  only): 

Young  Artists  Composition  Program  / 6 

Young  Artists  Instrumental  Program  (including  Apprentice 

Conductor)  / 7-8 

Young  Artists  Piano  Program  / 9 

Young  Artists  Vocal  Program  / 10-11 

SYMPOSIA  (open  to  ages  15  and  older): 

Empire  Brass  Quintet  Symposium  / 12 
Flute  Symposium  / 13 
Guitar  Symposium  / 14 
Harp  Symposium  / 15 

Saxophone  Symposium  / 1 6 

Applied  Music  Program  (minimum  age  15)  / 17 
Scholarships  / 21 
International  Students  / 21 
Application  Instructions  / 21  -22 
Audition  Instructions  / 23-24 
Instrumentalists  / 23-24 
Vocalists  / 24 
In-Person  / 24 
Taped  / 24 

1981  Audition  Centers  and  Schedule  / 25-28 
Dormitory  Housing  / 29 
Dormitory  Room  Reservation  Deposit  / 30 
Meals  / 30 

Outside  Housing  / 30 
Registration  at  Tanglewood  / 30 
Refunds  / 30-31 

Medical  Facilities  at  Tanglewood  / 31 
Transportation  to  Tanglewood  / 32 
Visiting  Tanglewood  / 32 

Berkshire  Music  Center  Fellowship  Program  and  Tanglewood 
Seminars  / 33-34 

Boston  University  Theatre  Institute  / 34 

Boston  University  Tanglewood  Institute  Faculty  / 35 

Fee  Summary  136-37 


1 


Vil- 


IMe 

**'»♦  <• 


/ ,'  ... 

/ 1 

[ : 

Tanglewood 

Tanglewood  is  a 210-acre  estate  located  between  the  towns  of  Lenox  and 
Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  In  1936,  the  estate 
was  given  to  the  Boston  Symphony  Orchestra;  during  the  twenty-five- 
year  period  of  Serge  Koussevitzky's  leadership  of  the  Orchestra,  Tangle- 
wood became  the  home  of  the  Orchestra's  unique  summer  activities, 
the  Berkshire  Festival  and  the  Berkshire  Music  Center.  Each  season  the 
Boston  Symphony  Orchestra  presents  twenty-four  weekend  concerts 
and  other  events  as  part  of  the  Berkshire  Festival,  offering  a varied  and 
exciting  musical  experience  to  an  annual  audience  of  over  250,000. 

At  Tanglewood,  the  Boston  Symphony  Orchestra  holds  its  rehearsals 
and  concerts  in  the  5,000-seat  Music  Shed.  Other  facilities  on  the 
grounds  include  the  1,200-seat  Theatre-Concert  Hall,  the  300-seat 
Chamber  Music  Hall,  and  numerous  barns,  rehearsal  studios,  class- 
rooms, and  libraries  for  the  use  of  students  at  the  Berkshire  Music 
Center.  Additional  rehearsal  and  practice  space  is  provided  at  each  dor- 
mitory. More  than  100  pianos  for  use  by  students  and  resident  artists 
are  generously  provided  by  the  Baldwin  Piano  & Organ  Company. 

The  Berkshire  Music  Center 

In  1940,  Boston  Symphony  Music  Director  Serge  Koussevitzky  realized 
a long-held  dream  by  establishing  the  Berkshire  Music  Center  at  Tan- 
glewood. Koussevitzky  envisioned  a center  where  the  most  promising 
young  musicians  might  gather  for  a summer  of  work,  study,  and 
performance  alongside — and  under  the  guidance  of — the  remarkable 
musicians  of  the  Boston  Symphony  Orchestra.  Dr.  Koussevitzky  was 
succeeded  as  director  of  the  Berkshire  Music  Center  first  by  Charles 
Munch,  then  by  Erich  Leinsdorf.  In  1973,  Seiji  Ozawa  became  music 
director  of  the  Boston  Symphony,  and  today  Mr.  Ozawa  and  Gunther 
Schuller  share  responsibility  for  the  educational  and  performance 
activities  of  the  Music  Center. 

The  Berkshire  Music  Center  offers  three  kinds  of  activities  to  young 
musicians:  the  Fellowship  Program;  the  Tanglewood  Seminars;  and,  in 
conjunction  with  Boston  University,  the  Boston  University  Tanglewood 
Institute.  For  information  about  the  Berkshire  Music  Center  Fellow- 
ship Program  and  Tanglewood  Seminars,  please  refer  to  page  33-34. 


Harp  Symposium  participants. 
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Boston  University 
Tanglewood  Institute 

Sixteen  years  ago  Boston  University's  School  for  the  Arts  began  its  Tan- 
glewood Institute  in  association  with  the  Berkshire  Music  Center.  The 
Institute  offers  an  impressive  range  of  musical  programs  and  unusual 
opportunities  for  musical  instruction.  Each  program  requires  an  ambi- 
tious daily  schedule  with  some  instruction,  rehearsals,  and  perform- 
ances on  Saturdays  and  Sundays.  Each  student  agrees  to  accept  total 
responsibility  for  participation  in  all  scheduled  activities  including 
those  held  on  Saturdays  and  Sundays. 

All  Tanglewood  students  have  the  privilege  of  free  admission  to  the 
rehearsals,  concerts,  and  master  classes  of  the  Berkshire  Music  Center 
and  the  Boston  Symphony  Orchestra.  Practice  rooms,  chamber  music 
studios  and  the  music  library  are  available  for  use  by  all  registered  stu- 
dents. Audition  is  required  for  admission  to  all  programs.  Of  the  ten 
summer  programs  offered  for  1981,  four  are  specifically  designed  for 
high  school  students:  the  Young  Artists  Instrumental  Program  (Young 
Artists  Orchestra),  the  Young  Artists  Vocal  Program  (Young  Artists 
Chorus),  the  Young  Artists  Piano  Program,  and  the  Young  Artists  Com- 
position Program. 

The  Young  Artists  Orchestra  and  the  Young  Artists  Chorus  work 
under  professional  conditions  with  several  rehearsals  each  week  and 
numerous  performances  during  the  summer.  In  past  seasons  the 
Orchestra  has  worked  under  visiting  conductors  Leonard  Bernstein, 
Aaron  Copland,  Seiji  Ozawa,  Joseph  Silverstein,  Gunther  Schuller, 
Colin  Davis,  Klaus  Tennstedt,  Mstislav  Rostropovich,  Neville  Mar- 
riner,  and  Andrew  Davis.  The  Chorus  has  worked  with  Thomas  Dunn, 
John  Oliver,  Mac  Morgan,  Aaron  Copland,  Leonard  Bernstein  and 
Phyllis  Curtin.  The  Vocal  Program  has  included  Special  Topic  sessions 
with  soprano  Reri  Grist,  Metropolitan  Opera  baritone  Russell  Chris- 
topher, critic  Richard  Dyer,  and  composer  Theodore  Antoniou. 

The  Young  Artists  Piano  Program  is  designed  for  advanced  pianists  of 
high  school  age.  Students  receive  private  lessons  and,  along  with  their 
intensive  individual  work,  participate  in  master  classes.  The  Young 
Pianists  have  worked  with  prominent  guest  artists  such  as  Malcolm 
Frager,  Gilbert  Kalish,  and  Yehudi  Wyner. 

The  Young  Artists  Composition  Program  offers  composers  of  high 
school  age  a two-month  course  of  instruction  in  a seminar  format  along 
with  private  composition  lessons.  In  addition,  students  have  the 
unusual  opportunity  of  having  their  work  played  in  reading  rehearsals. 
Solfege  and  musicianship  classes  are  also  included  in  the  curriculum. 

The  Empire  Brass  Quintet  Symposium  provides  high  school  and  col- 
lege-age brass  students  with  an  accelerated  six-days-a-week  program  of 
study  with  members  of  the  Empire  Brass  Quintet,  one  of  the  nation's 
finest  small  instrumental  groups.  The  daily  schedule  includes  practice 
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in  large  and  small  ensemble  playing,  as  well  as  master  classes  and  lec- 
tures on  brass-related  topics. 

The  Flute  Symposium  is  designed  for  advanced  flutists  of  high  school 
and  college  age.  A typical  week  will  include  five  hours  of  master 
classes,  ten  hours  of  individual  and  class  coaching,  and  three  to  four 
hours  each  day  of  private  practice. 

The  Guitar  Symposium  is  designed  for  advanced  classical  guitarists, 
minimum  age  fifteen.  The  program  includes  private  lessons,  master 
classes,  guitar  ensembles,  and  a unique  series  of  lecture-recitals. 

The  Harp  Symposium  is  open  to  students  of  age  fifteen  and  above. 
Participants  receive  private  lessons  and  master  classes  from  Lucile 
Lawrence. 

The  Saxophone  Symposium  is  designed  for  students  of  high  school 
and  college  age.  A typical  week  will  include  experience  in  saxophone 
quartet  and  large  saxophone  ensemble  settings,  private  lessons,  as  well 
as  seminars  encompassing  all  aspects  of  saxophone  pedagogy  and  per- 
formance, and  review  of  solo,  ensemble,  and  chamber  music  repertoire. 

The  Applied  Music  Program  concentrates  on  self-directed  in-depth 
study  and  practice  for  experienced  instrumentalists.  Each  participant 
receives  seven  one-hour  private  lessons  with  artists  from  the  Boston 
University  School  of  Music  faculty  and  the  Boston  Symphony  Orches- 
tra. Although  recommended  for  college  age  students,  some  exceptional 
high  school  students  may  be  accepted.  Because  of  limited  practice  space, 
the  Applied  Music  Program  is  not  open  to  percussionists,  pianists,  and 
vocalists. 

Boston  University  Tanglewood  Institute  provides  student  housing 
adjacent  to  Tanglewood  under  the  supervision  of  experienced  counsel- 
ors. Students  who  have  reached  age  eighteen  may  seek  outside  housing, 
and  those  under  eighteen  may  do  so  with  parental  permission  in  writ- 
ing. Regular  bus  transportation  is  provided  free  of  charge  between  Tan- 
glewood and  residences. 

Please  refer  to  the  following  sections  in  this  booklet  for  additional 
information  on  each  of  the  programs,  scholarships,  application  and 
auditions  requirements,  and  housing  at  Tanglewood.  See  the  Table  of 
Contents  for  page  numbers. 


Saxophone  Symposium 
participants  on  the 
grounds  at  Indian  Hill. 


Young  Artists  Composition  Program 

Open  to  composers  of  ages  fifteen  through  eighteen  who  have 
not  matriculated  at  a college,  university  or  conservatory. 

June  28  through  August  23,  1981  (eight  weeks) 

6 semester  credits 

Adviser  to  program:  Theodore  Antoniou,  Professor  of  Music, 
Boston  University,  and  Assistant  Director  for  Contemporary 
Music,  Berkshire  Music  Center 

Guest  lecturers:  Stephen  Albert,  David  Del  TVedici,  John 

Goodman,  Joyce  Mekeel,  Gunther  Schuller 

Directed  by  Robert  Sirota,  Assistant  Professor  of  Music,  Boston 

University 

This  program  in  original  composition  provides  instruction  and  criti- 
cism by  Robert  Sirota,  weekly  readings  of  compositions  in  progress, 
consultation  and  interchanges  with  established  composers  of  the  Berk- 
shire Music  Center,  and  a final  performance  of  works  selected  by  the 
faculty.  In  addition,  students  will  attend  classes  in  solfege  and 
musicianship. 

A typical  week  includes  a private  composition  lesson,  five  hours  in 
small  seminar  composition  groups,  plus  two  hours  of  reading  works  in 
progress  and  three  hours  in  solfege  classes.  Some  private  and  class 
instruction  may  be  scheduled  on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  credits 
toward  the  Bachelor  of  Music  degree. 

* Application  Fee 

Tuition  for  Young  Artists  Composition  Program 

* 'Dormitory  Room  Reservation  Deposit 

Dormitory  (including  room,  weekly  linens,  breakfast  and  din- 
ner daily),  eight  weeks 

* Registration/Activities  Fee 

Total 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* * The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood 
Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room  checkout  pro- 
cedure will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 

Robert  B.  Sirota  is  Assistant  Professor  of  Theory  and  Com- 
position at  the  Boston  University  School  of  Music,  where 
he  serves  as  Director  of  the  Omnibus  concert  series.  Dr. 
Sirota  pursued  his  early  studies  in  composition  at  the  Juil- 
liard  School  and  holds  a Bachelor  of  Music  degree  in  piano 
and  composition  from  Oberlin  Conservatory.  He  was 
awarded  a grant  from  the  Thomas  J.  Watson  Foundation  to 
study  and  concertize  in  Europe.  While  abroad  he  studied 
with  Nadia  Boulanger  and  gave  recitals  in  Salzburg,  Oslo 
and  Paris.  He  received  his  doctorate  from  Harvard  University  where  he  studied 
with  Earl  Kim  and  Leon  Kirchner. 


$ 20.00 
$ 900.00 
$ 50.00 

$ 820.00 
$ 40.00 


$1830.00 
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Young  Artists  Instrumental  Program 

Open  to  instrumentalists  of  ages  fifteen  through  eighteen  who 
have  not  matriculated  at  a college,  university  or  conservatory. 

June  28  through  August  23,  1981  (eight  weeks) 

6 semester  credits 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 
Brass,  woodwind  and  percussion  chamber  music  directed  by 
Roger  Voisin 

String  chamber  music  directed  by  Robert  Ripley 
Violin  master  classes  by  Joseph  Silverstein  and 
Roger  Shermont 

Cello  master  class  by  George  Neikrug 

The  instrumental  program  stresses  ensemble  study  and  performance  of 
chamber  music  and  symphonic  repertoire.  Private  study  is  with  instru- 
mentalists of  the  Boston  University  School  of  Music  faculty  and  the 
Boston  Symphony  Orchestra. 

A typical  week  includes  nine  to  twelve  hours  of  orchestra  rehearsal, 
six  hours  of  chamber  music  study,  one  hour  of  private  study,  private 
practice,  and  public  ensemble  performances,  some  of  which  will  be 
scheduled  on  Saturdays  and  Sundays.  Special  reading  rehearsals  of  the 
orchestra  are  led  by  distinguished  guest  conductors. 


Apprentice  Conductors 

A few  outstanding  high  school  instrumentalists,  including  pianists, 
may  be  accepted  into  the  program  as  Apprentice  Conductors.  They  will 
be  expected  to  prepare  and  study  all  scores  to  be  performed  by  the 
Young  Artists  Orchestra.  Instruction,  supervised  by  the  conductor,  will 
include  bowing  problems,  cueing  techniques,  and  form  and  analysis. 
The  student  may  occasionally  conduct  in  rehearsals  and  public 
performances. 

A typical  week  for  the  Apprentice  Conductor  will  include  a one-hour 
private  instrumental  lesson,  nine  to  twelve  hours  in  orchestra  rehears- 
als as  an  observer  of  rehearsal  techniques,  and  four  to  six  hours  as  con- 
ductor of  chamber  music  ensembles. 

Students,  including  Apprentice  Conductors,  who  satisfactorily  com- 
plete work  in  the  program  and  later  qualify  for  admission  to  Boston 
University  will  receive  six  credits  toward  the  Bachelor  of  Music  degree. 


’Application  Fee  $ 20.00 

Tuition  for  Young  Artists  Instrumental  Program  $ 950.00 

* * Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 

and  dinner  daily),  eight  weeks  $ 820.00 

’Registration/Activities  Fee  $ 40.00 

Total  $1880.00 

‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


* ‘The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood 
Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room  checkout  pro- 
cedure will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 
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Victor  Yampolsky,  former  principal  second  violin  of  the 
Boston  Symphony  Orchestra,  is  the  conductor  of  the 
Atlantic  Symphony  Orchestra  in  Halifax,  Nova  Scotia. 
Mr.  Yampolsky  teaches  violin  and  is  conductor  of  the 
Symphony  Orchestra  at  Boston  University's  School  of 
Music. 


Roger  Voisin  directs  the  brass,  woodwinds  and  percus- 
sion chamber  music.  He  is  former  trumpet  soloist  with 
the  Boston  Symphony  Orchestra.  Mr.  Voisin  is  conductor 
of  the  Repertory  Orchestra  and  Chairman  of  the  Depart- 
ment of  Woodwinds,  Brass,  and  Percussion  at  Boston 
University's  School  of  Music. 


Robert  Ripley  directs  the  string  chamber  music.  He  is  a 
member  of  the  Boston  Symphony  Orchestra  and  a mem- 
ber of  the  Cambridge  String  Quartet.  Mr.  Ripley  has  done 
extensive  chamber  music  and  solo  work. 


Joseph  Silverstein  is  assistant  conductor  and  concertmas- 
ter  of  the  Boston  Symphony  Orchestra.  Mr.  Silverstein  is 
Adjunct  Professor  of  Music  at  Boston  University's  School 
of  Music  and  is  Chairman  of  the  Faculty  at  the  Berkshire 
Music  Center. 


Roger  Shermont  is  an  Associate  Professor  of  Music  at 
Boston  University  and  a former  member  of  the  Boston 
Symphony  Orchestra.  He  has  been  soloist  with  the 
Boston  Pops  and  is  a graduate  of  the  Conservatoire 
National  de  Paris. 


George  Neikrug,  Professor  of  Music  and  Chairman  of  the 
String  Faculty  at  Boston  University,  is  former  principal 
cellist  of  the  Pittsburgh  Symphony  Orchestra  and  the  Los 
Angeles  Philharmonic.  He  has  been  artist-in-residence  at 
the  Bath  Music  Festival  and  the  Spoleto  Festival  of  Two 
Worlds. 


Young  Artists  Piano  Program 

Open  to  pianists  ages  fifteen  to  eighteen  who  have  not 
matriculated  at  a college,  university  or  conservatory. 

Session  I:  June  28  through  July  26,  1981  (four  weeks) 

Session  II:  July  27  through  August  23,  1981  (four  weeks) 

3 semester  credits 
Session  I director  to  be  announced 
Session  II  directed  by  Anthony  di  Bonaventura 
The  Young  Artists  Piano  Program  is  designed  for  advanced  high  school 
pianists.  Students  will  receive  private  lessons  with  the  director.  In  addi- 
tion, they  will  participate  intensively  in  master  classes  conducted  by 
prominent  guest  artists.  In  the  past,  Gilbert  Kalish,  Yehudi  Wyner,  and 
Malcolm  Frager  have  met  with  students  in  the  program. 

Some  private  and  class  instruction  may  be  scheduled  on  Saturdays 
and  Sundays.  This  is  a study  program.  No  public  performances  will  be 
scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 


toward  the  Bachelor  of  Music  degree. 

'Application  fee  $ 20.00 

Tuition  for  Young  Artists  Piano  Program  $ 650.00 

' * Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 
and  dinner  daily),  four  weeks  $ 470.00 

'Registration/Activities  Fee  $ 40.00 

Total  $1230.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


* ‘The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood 
Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room  checkout  pro- 
cedure will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 


Anthony  di  Bonaventura  is  Professor  of  Music  at  Boston 
University's  School  of  Music.  Mr.  di  Bonaventura  was 
the  prime  pupil  of  Madame  Isabelle  Vengerova,  and  he 
graduated  with  the  highest  honors  from  the  Curtis  Insti- 
tute of  Music.  His  recording  of  Scarlatti  Sonatas  for  Con- 
noisseur Society  Records  has  received  the  highest  critical 
acclaim. 
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Young  Artists  Vocal  Program 

Open  to  vocalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university  or  conservatory. 

June  28  through  August  23,  1981  (eight  weeks) 

6 semester  credits 

Directed  by  Leonard  Atherton 

Master  classes  in  vocal  coaching  and  repertoire  by  Allen  Rogers 
Class  voice  instruction  by  Mary  Davenport,  Robert  Gartside 
and  Mac  Morgan 

The  program  is  designed  to  build  musicianship  in  outstanding  high 
school  vocalists  and  choral  singers.  Each  student  will  sing  in  the 
Chorus  and  in  a small  chamber  ensemble  that  specializes  in  madrigals 
and  part-songs. 

A typical  week  in  the  Young  Artists  Vocal  Program  includes  daily 
sectional  and  full  chorus  rehearsals  with  afternoon  sessions  in  theory, 
small  ensembles,  group  lessons,  private  coaching  and  special  topics. 
Some  instruction,  rehearsals,  and  performances  take  place  on  Saturdays 
and  Sundays. 

In  the  past  special  topics  and  demonstrations  have  been  led  by  vari- 
ous authorities  in  the  fields  of  musicology,  performance,  movement, 
criticism,  physiology  of  the  voice,  and  careers  in  voice. 

Performance  opportunities  are  numerous  and  varied,  including  the 
performance  of  major  works  with  the  Young  Artists  Orchestra  on  the 
Tanglewood  grounds  as  well  as  chamber  concerts  at  Tanglewood  and  for 
local  civic  organizations. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  credits 


toward  a Bachelor  of  Music  Degree. 

'Application  Fee  $ 20.00 

Tuition  for  Young  Artists  Vocal  Program  $ 900.00 

"Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 

and  dinner  daily),  eight  weeks  $ 820.00 

* Registration/Activities  Fee  $ 40.00 

Total  $1830.00 

' Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


* * The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tangle- 
wood Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room 
checkout  procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 

Leonard  Atherton,  Music  Director  of  the  Greater  Boston 
Youth  Symphony  Orchestra,  was  born  in  England.  He  stud- 
ied at  Oxford  University  and  the  Guildhall  School  of  Music. 
He  was  a Choral  Conducting  Fellow  at  Tanglewood  in  1962. 
Mr.  Atherton  has  directed  choruses  for  the  University  of 
Pennsylvania,  the  Philadelphia  Musical  Academy,  and  the 
Canadian  Broadcasting  Corporation.  He  has  been  guest 
conductor  of  the  Baltimore  Symphony,  the  Minnesota 
Orchestra,  the  St.  Paul  Chamber  Orchestra,  the  Victoria 
Symphony  Orchestra  and  the  New  Chamber  Orchestra  (Toronto). 
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HMac  Morgan,  Professor  of  Music  at  Boston  University  and 
Chairman  of  the  Voice  Faculty,  is  a graduate  of  the  Eastman 
School  of  Music.  He  was  a member  of  the  Goldovsky  Opera 
Theatre  and  the  New  York  City  Center  Opera.  His  televi- 
sion credits  include  many  performances  with  the  NBC 
Opera  Company. 


Allen  Rogers,  Associate  Professor  of  Music  at  Boston 
University,  was  accompanist  for  Jennie  Tourel,  and  accom- 
panies Eileen  Farrell,  Jan  Peerce,  Leopold  Simoneau  and 
Roberta  Peters.  He  has  recorded  for  the  Columbia  and 
Westminster  labels. 


Mary  Davenport,  Professor  of  Music  at  Boston  University, 
is  a graduate  of  the  Curtis  Institute  of  Music  and  has  stud- 
ied at  the  University  of  London  and  the  Royal  College  of 
Music.  Her  network  television  performances  have  been  on 
CBS  and  NBC. 


Robert  Gartside,  Associate  Professor  of  Music  at  Boston 
University,  is  a graduate  of  Harvard  University  and  the  win- 
ner of  the  Premier  Nomme  de  Chant  at  the  Ecole  Normale 
de  Musique.  He  was  the  recipient  of  two  Martha  Baird 
Rockefeller  grants.  Mr.  Gartside  has  performed  extensively 
throughout  the  United  States  and  Europe. 
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Empire  Brass  Quintet  Symposium 

Open  to  high  school  and  college  brass  players. 

July  27  through  August  23,  1981  (four  weeks) 

3 semester  credits 

Directed  by  the  members  of  the  Empire  Brass  Quintet:  Rolf 
Smedvig,  Charles  Lewis,  David  Ohanian,  Donald  Sanders, 
Samuel  Pilafian. 

Those  enrolled  in  the  brass  symposium  will  participate  in  a rigorous, 
six-days-a-week  course  stressing  an  advanced  level  of  technical  profi- 
ciency and  musicianship.  Included  in  the  program  are  participation  in 
a large  brass  ensemble,  group  coaching  in  brass  quintet  playing,  a pro- 
gram of  guest  lecturers  on  a variety  of  topics  concerning  brass  instru- 
ments, master  classes  for  each  instrument,  and  a performance  by  the 
Empire  Brass  Quintet. 

A typical  day  will  include  two  hours  of  rehearsals  and  coaching  in 
quintet  performance  and  an  hour  and  a half  of  large  ensemble  work. 
Approximately  two  hours  a week  will  be  devoted  to  guest  lecturers.  An 
additional  two  hours  will  be  devoted  to  master  classes.  This  is  a study 
program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 


toward  an  undergraduate  degree  in  music. 

'Application  Fee  $ 20.00 

Tuition  for  Empire  Brass  Symposium  $ 650.00 

"Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 
and  dinner  daily),  four  weeks  $ 470.00 

'Registration/Activities  Fee  $ 40.00 

Total  $1230.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


* ‘The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tangle- 
wood  Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room 
checkout  procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 

The  Empire  Brass  Quintet,  winner  of  the 
1976  Naumburg  Chamber  Music  Award, 
began  its  career  in  1973  with  a perform- 
ance at  the  First  Annual  New  York  Brass 
Conference.  It  has  given  special  perform- 
ances for  Queen  Elizabeth  during  her 
bicentennial  visit  to  Boston  and  the  inau- 
gural festival  for  President  Carter.  The 
quintet  has  appeared  on  national  televi- 
sion with  the  late  Arthur  Fiedler  and  "New 
Year's  Eve  at  Pops"  and  as  the  featured  artists  on  the  NBC  Today  Show.  The 
group  is  Quintet-in-Residence  at  Boston  University  and  records  for  Columbia, 
Advance  and  Sine  Qua  Non. 
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Flute  Symposium 

Open  to  advanced  flutists  age  fifteen  and  older. 

June  28  through  July  26,  1981  (four  weeks) 

3 semester  credits 

Directed  by  Doriot  Anthony  Dwyer 
Adjunct  Professor  of  Music,  Boston  University,  and 
Principal  Flutist,  Boston  Symphony  Orchestra 
Assisted  by  Andre  Prieur 

This  program  is  designed  for  advanced  flutists.  Material  to  be  covered 
in  master  classes  and  coaching  sessions  will  be  the  Strauss  Orchestral 
Studies,  the  Mozart  Concerti,  Bach  Sonatas,  and  the  Aneraud  edition 
of  the  Bach  Studies.  The  Anderson  Etudes,  op.  15,  will  be  studied  not 
only  for  their  technical  aspects,  but  also  with  a view  to  the  relation- 
ships that  exist  among  specific  etudes  and  specific  orchestral  excerpts 
and/or  solo  works  for  flute. 

A typical  week  will  include  five  hours  of  master  classes  with  Doriot 
Anthony  Dwyer,  ten  hours  of  individual  and  class  coaching  with  Mr. 
Prieur  and  three  to  four  hours  each  day  of  private  practice.  Some 
instruction  will  be  scheduled  on  Saturdays  and  Sundays.  This  is  a study 
program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 


toward  an  undergraduate  degree  in  music. 

'Application  Fee  $ 20.00 

Tuition  for  Flute  Symposium  $ 650.00 

* ' Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 

and  dinner  daily),  four  weeks  $ 470.00 

'Registration/ Activities  Fee  $ 40.00 


Total  $1230.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tangle- 
wood  Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room 
checkout  procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 

Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at 
Boston  University's  School  of  Music  and  principal  flutist  of 
the  Boston  Symphony  Orchestra.  Mrs.  Dwyer  received  her 
Bachelor  of  Music  degree  and  the  Performer's  Certificate 
from  the  Eastman  School  of  Music.  She  has  studied  with 
William  Kincaid  and  is  former  principal  flutist  with  the 
National  Symphony  and  the  Los  Angeles  Philharmonic. 
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Guitar  Symposium 

Open  to  advanced  classical  guitarists  age  fifteen  and  older. 
June  28  through  July  26,  1981  (four  weeks) 

3 semester  credits 

Directed  by  Edward  Flower 

The  Guitar  Symposium  will  include  weekly  one-half  hour  private  les- 
sons with  Mr.  Flower,  six  hours  per  week  of  ensemble  classes,  five  hours 
per  week  of  master  classes,  and  two  hours  per  week  of  a lecture-recital. 

The  private  lessons  and  master  classes  will  deal  mainly  with  the 
standard  guitar  repertoire.  The  lecture-recitals  will  cover  such  topics  as 
Renaissance/Baroque  performance  practice,  transcriptions,  continuo 
playing,  and  ornamentation.  Ensemble  classes  will  include  not  only 
guitar  ensemble  music  but  also  music  for  guitar  and  other  instruments/ 
voices. 

The  Guitar  Symposium  is  a study  program.  No  public  performances 
will  be  scheduled.  Some  instruction  may  be  scheduled  on  Saturdays 
and  Sundays. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  credits  toward  an 


undergraduate  degree  in  music. 

' Application  Fee  $ 20.00 

Tuition  for  Guitar  Symposium  $ 650.00 

"Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 

and  dinner  daily),  four  weeks  $ 470.00 

'Registration/Activities  Fee  $ 40.00 


Total  $1230.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* 'The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tangle- 
wood  Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room 
checkout  procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 


Edward  Flower  was  born  in  Stratford-on-Avon.  He  began  his 
musical  studies  as  a violinist  at  the  age  of  nine,  and  later 
took  up  the  guitar  and  lute.  After  attending  the  Spanish 
Guitar  Center  in  London,  he  studied  in  Spain  at  the  Sego- 
via School  (Santiago  de  Compostela)  and  under  Jose  Tomas 
at  the  Instituto  Musical  Oscar  Espla  (Alicante).  He  has  per- 
formed with  the  Academy  of  St.  Martin-in-the-Fields, 
Lincoln  Center's  Chamber  Music  Society  and  Clarion 
Concerts. 
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Harp  Symposium 

Open  to  harpists  age  fifteen  and  above. 

June  28  through  August  23,  1981  (eight  weeks) 

6 semester  credits 

Directed  by  Lucile  Lawrence,  Teaching  Associate, 

Boston  University  School  of  Music. 

Those  enrolled  in  the  Harp  Symposium  will  receive  private  lessons  and 
master  classes  with  Lucile  Lawrence.  Special  master  classes  are  pre- 
sented by  guest  conductors  and  performers.  Some  private  and  class 
instruction  may  be  scheduled  on  Saturdays  and  Sundays.  This  is  a study 
program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  six  credits  toward  an 


undergraduate  degree  in  music. 

’Application  Fee  $ 20.00 

Tuition  for  Harp  Symposium  $ 950.00 

” Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 

and  dinner  daily],  eight  weeks  $ 820.00 

’ Registration/Activities  Fee  $ 40.00 


Total  $1880.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* 'The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tangle- 
wood  Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room 
checkout  procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 


Lucile  Lawrence,  harp  soloist  and  recording  artist,  wrote 
The  ABC  of  Harp  Playing,  and  collaborated  with  Carlos 
Salzedo  in  writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  she  has  been  a judge 
at  the  International  Harp  Contest  in  Israel. 
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Saxophone  Symposium 

Open  to  advanced  saxophonists  age  fifteen  and  older. 

June  28  through  July  26;  1981  (four  weeks) 

3 semester  credits 

Directed  by  Harvey  Pittel,  Teaching  Associate, 

Boston  University  School  of  Music 

The  Saxophone  Symposium  will  include  experience  in  saxophone 
quartet  and  large  saxophone  ensemble  settings,  private  lessons  with 
Harvey  Pittel,  as  well  as  seminars  encompassing  all  aspects  of  saxo- 
phone pedagogy  and  performance,  including  tone  production,  the 
breathing  mechanism,  the  tongue,  vibrato,  phrasing,  practice  tech- 
niques, and  a review  of  solo,  ensemble,  and  chamber  music  repertoire. 

A typical  week  will  include  a private  lesson  with  Mr.  Pittel,  three 
hours  of  quartet  rehearsal,  two  hours  of  large  ensemble  rehearsals,  and 
six  hours  of  master  classes.  It  is  suggested  that  participants  include  fif- 
teen to  twenty  hours  per  week  of  individual  practice.  Some  instruction 
will  be  scheduled  on  Saturdays  and  Sundays.  The  Saxophone  Sympo- 
sium is  a study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  will 
receive  three  credits  toward  an  undergraduate  degree  in  music. 


‘Application  Fee  $ 20.00 

Tuition  for  Saxophone  Symposium  $ 650.00 

“Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 

and  dinner  daily),  four  weeks  $ 470.00 

'Registration/Activities  Fee  $ 40.00 


Total  $1230.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tangle- 
wood  Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room 
checkout  procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 

ft  . Harvey  Pittel  joined  the  Boston  University  School  of  Music 

(jr  t faculty  in  1978.  Mr.  Pittel  has  appeared  as  soloist  with  the 

Boston  Symphony  Orchestra,  Los  Angeles  Philharmonic, 
i*  1/  ^ yjjfe.  l'Orchestre  de  la  Suisse-Romande,  and  the  London  Sinfon- 
§p.'  ietta.  He  has  presented  two  Carnegie  Hall  recitals  as  a win- 
hfti  \ ffs*  ner  of  the  Concert  Artists'  Guild  Annual  Auditions  on  its 
IS  Nr  JgRty  "Encore  Series."  He  has  won  the  Silver  Medal  in  the  Con- 
cours  International  d'Execution  Musical  in  Geneva  and 
fifMH  received  two  grants  from  the  Martha  Baird  Rockefeller 

Fund  for  Music.  In  January  1977  he  was  invited  to  the  nation's  capital  to  per- 
form in  the  Inaugural  Concert  Series  honoring  President  Carter.  His  television 
appearances  include  one  as  featured  artist  on  the  NBC  Today  Show. 
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Applied  Music  Program 

Designed  for  college  undergraduate  and  graduate  students. 
Open  to  students  age  fifteen  and  above. 

June  28  through  August  23,  1981  (eight  weeks) 

3 semester  credits 

The  Applied  Music  Program  emphasizes  self-directed,  in-depth  study 
and  practice  for  experienced  instrumentalists.  Each  participant  will 
receive  seven  one-hour  private  lessons  with  members  of  the  Boston 
University  School  of  Music  Faculty  and  the  Boston  Symphony  Orches- 
tra. Some  instruction  may  be  scheduled  on  Saturdays  and  Sundays.  Due 
to  limitations  in  practice  space,  percussionists,  pianists,  and  vocalists 
cannot  be  accepted  in  the  Applied  Music  Program.  The  Program  does 
not  include  chamber  music  or  orchestral  experience  but  instead 
stresses  private  instruction  and  broad  exposure  to  the  chamber  and 
symphonic  repertoire  offered  by  the  rehearsals,  master  classes  and  con- 
certs of  the  Boston  Symphony  Orchestra,  the  Berkshire  Music  Center, 
and  the  Boston  University  Tanglewood  Institute.  This  is  a study  pro- 
gram. No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 
toward  an  undergraduate  or  graduate  degree  in  music. 


"Application  Fee  $ 20.00 

Tuition  for  Applied  Music  Program  $ 850.00 

* 'Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (including  room,  weekly  linens,  breakfast 

and  dinner  daily),  eight  weeks  $ 820.00 

'Registration/Activities  Fee  $ 40.00 


Total  $1780.00 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

* ‘The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tangle- 
wood  Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room 
checkout  procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 
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Theodore  Antoniou  conducting  a dress  rehearsal  of  the  Young  Artists 
Chorus  and  Orchestra  in  the  Theatre-Concert  Hall. 


Victor  Yampolsky,  conductor  of  the  Young  Artists  Orchestra,  instruct- 
ing an  apprentice  conductor. 
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Temporary  Telephone: Home  Telephone: 

(area  code)  (number)  (area  code)  (number) 

Grade/Class  in  School/College: Name(s)  of  Parent(s)  or  Guardian(s): 

Expected  Graduation  Date: 
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Name  of  student: applicant 

to_ Program  of  Boston  University  Tanglewood  Institute 

1981 

High  School 
Endorsements 

To:  The  High  School  Music  Director  (If  the  student  does  not  participate  in  a high  school  music  program,  his/her  private  music 
teacher  may  complete  this  portion.) 

Please  rate  the  overall  musical  achievement  of  this  student: 

Outstanding  Above  Average  Average  Below  Average 

Is  the  student  prompt  for  rehearsals  and  concerts?  YES  NO 

Does  the  student  learn  ensemble  parts  quickly?  YES  NO 

Does  the  student  respond  quickly  to  your  instructions?  YES  NO 

Describe  type  of  ensemble  participation,  including  size  and  meetings  per  week: 


Ensemble  literature  performed: 


District  or  All-State  participation:. 


For  vocalists:  describe  voice  type,  range  and  quality: 


Comments  (attach  additional  sheet  if  you  wish): 


Name  (please  print)  Title  Street  address 

City  State  Zip 

Signature  Date 

To:  The  High  School  Principal  or  Guidance  Counselor 

Please  indicate: 

This  student  is  enrolled  and  is  in  good  standing.  YES  NO 

If  NO,  please  explain: 

Name  and  Address  of  High  School: 

Name  (please  print)  Title 

Street  address 

Signature 

City  State  Zip 


MAIL  TO:  Boston  University  Tanglewood  Institute,  1019  Commonwealth  Avenue,  Boston,  MA  02215. 
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Solo  and  ensemble  literature  you  have  performed: 


Sir  Colin  Davis,  guest  conductor,  rehearsing  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 


Joseph  Silverstein  conducting  a reading  rehearsal  of  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 
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Leonard  Bernstein  with  the  composers  of  the  Young  Artists  Composi- 
tion Program. 
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Scholarships 

Students  who  would  be  unable  to  attend  Boston  University  Tanglewood 
Institute  without  financial  assistance  are  urged  to  inquire  about  schol- 
arships available  through  their  high  schools,  school  systems,  and  music 
or  civic  clubs  in  their  communities. 

Boston  University  Tanglewood  Institute  offers  a limited  number  of 
scholarships  to  students  for  all  programs  except  the  Applied  Music  Pro- 
gram. Scholarships  are  based  on  many  factors,  including  the  financial 
need  of  the  applicant  and  the  needs  of  the  programs.  Scholarships  are 
usually  for  part  of  the  total  tuition  fee.  A letter  from  the  parent/guard- 
ian, requesting  financial  assistance  for  the  student,  must  be  attached  to 
the  student's  application  for  admission  to  Boston  University  Tangle- 
wood Institute.  A request  for  financial  assistance  is  considered  at  the 
same  time  as  the  application  for  admission;  therefore,  it  cannot  be  con- 
sidered after  the  student  has  been  accepted  into  a program.  The  dead- 
line for  applications  that  include  requests  for  financial  assistance  is 
March  16,  1981. 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries  from 
international  students.  During  the  1980  season  eleven  students  from 
six  foreign  countries  were  enrolled.  International  applicants  should 
contact  the  United  States  Information  Agency  offices  in  their  capital 
cities  concerning  travel  grants,  visas,  and  so  on.  The  Boston  University 
International  Student  Office,  775  Commonwealth  Avenue,  Boston, 
Massachusetts  02215,  will  be  glad  to  assist  in  obtaining  the  necessary 
visas. 

International  students  are  encouraged  to  apply  for  scholarship  funds 
through  their  country's  cultural  offices.  For  the  1981  season  two  special 
Boston  University  Tanglewood  Institute  Young  Musicians  Interna- 
tional Awards  will  be  made  to  students  of  ages  fifteen  to  eighteen  in 
Europe,  the  Near  East  and  Asia.  Nominations  for  these  awards  are  made 
through  school  principals,  directors,  or  headmasters.  The  nomination 
deadline  is  February  1,  1981.  For  further  information  contact: 

Lois  Dworkin 

Boston  University  Tanglewood  Institute 
Young  Musicians  International  Award 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
U.S.A. 

Telephone  617/353-3386 

Application  Instructions 

To  be  considered  for  admission  you  must  (1 ) submit  your  application 
with  the  $20  fee  payable  to  Boston  University  Tanglewood  Institute  and 
(2)  audition  either  in  person  or  by  submitting  a taped  audition. 

Deadlines:  March  31,  1981,  is  the  final  date  for  receiving  applications 
and  taped  auditions  in  the  Boston  University  Tanglewood  Institute 
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office.  Please  note  that  applications  that  include  requests  for  scholar- 
ships or  financial  assistance  must  be  received  by  March  16,  1981. 

□ Please  type  or  print  the  information  requested. 

□ Enter  the  programs  for  which  you  are  applying  (you  may  apply  for 
more  than  one  program;  only  one  application  fee  is  required). 

□ Be  sure  to  indicate  whether  you  will  audition  in  person  or  by  tape. 

□ Please  show  on  the  application  whether  you  are  also  applying  for  a 
scholarship. 

a Apprentice  Conductor  Applicants:  It  is  important  that  you  attach 
the  following:  (1)  Copies  of  printed  programs  that  include  selections 
conducted  by  you,  and  (2)  Three  written  recommendations  from 
teachers  and/or  other  musicians.  This  additional  material  must  be 
received  with  your  application.  An  audition  cannot  be  scheduled 
without  this  background  information. 

□ Composition  Applicants  should  submit  copies  of  original  composi- 
tions along  with  their  application.  Also  include  copies  of  printed 
programs  that  include  selections  composed  by  you  and  three  written 
recommendations  from  teachers  and/or  other  musicians.  All  this 
material  should  be  received  with  your  application. 

□ Please  obtain  the  High  School  Endorsements  requested  on  the  back  of 
the  application  form.  If  you  do  not  participate  in  a high  school  music 
program,  your  private  music  teacher  may  complete  the  top  portion  of 
that  form.  ( College  age  applicants:  Complete  only  the  front  page  of 
the  application  form  and  mail  it  immediately.) 

□ OPTIONAL:  A letter  of  recommendation  from  your  private  music 
teacher  will  be  welcomed.  Please  ask  your  teacher  to  send  it  to  the 
address  shown  below.  Also,  you  may  attach  to  your  application  your 
own  personal  statement,  if  you  wish  to  do  so.  This  statement  could 
summarize  your  musical  experience  and  describe  your  objectives  in 
attending  the  Tanglewood  program.  For  example,  if  you  are  an  instru- 
mentalist, we  would  like  to  know  if  you  can  double  on  a second 
instrument  or  if  you  can  sing.  If  you  are  a vocalist,  we  would  like  to 
know  about  any  ability  you  have  as  an  instrumentalist. 

□ Mail  your  application  as  soon  as  possible.  Refer  to  the  Audition 
Schedule  and  make  an  appointment  for  your  audition.  If  you  are  sub- 
mitting a taped  audition,  you  may  mail  your  application  either  with 
your  tape  or  separately. 

□ Your  check  or  money  order  payable  to  Boston  University  Tanglewood 
Institute  for  the  $20  application  fee  must  be  attached  to  your  applica- 
tion. This  fee  is  neither  refundable  nor  creditable  to  any  subsequent 
charges. 

Mail  applications  and  taped  auditions  to: 

Dr.  Gary  L.  Zeller,  Administrator 
Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

(Please  refer  to  Audition  Instructions  below  for  labeling  of  audition 

tape.) 
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Aaron  Copland  with  the  Young  Artists  Vocal  Program  group  on  the 
grounds  at  Indian  Hill. 


Audition  Instructions 
Instrumentalists 

□ Young  Artists  Instrumental  Program,  including  Apprentice 
Conductor 

□ Young  Artists  Piano  Program 

□ Empire  Brass  Quintet  Symposium 

□ Flute  Symposium 

□ Guitar  Symposium 

□ Harp  Symposium 

□ Saxophone  Symposium 

□ Applied  Music  Program 

Your  audition  must  include  at  least  three  solo  works,  one  of  which 
must  be  an  etude  or  study  written  expressly  for  your  instrument.  In 
addition  to  the  solo  works,  you  may  also  include  solo  passages  from  the 
orchestral  repertoire  for  your  instrument.  (Please  note:  you  may  not 
substitute  solo  passages  for  one  of  the  three  required  works.)  In  choos- 
ing your  pieces  for  audition,  be  sure  that  they  demonstrate  your  techni- 
cal and  musical  abilities  in  both  (1)  slow,  sustained  melodic  lines  that 
indicate  quality  of  tone,  phrasing,  and  intonation  and  (2)  brisk  tempi 
that  indicate  your  technical  fluency  and  articulation.  Violin,  viola,  and 
cello  applicants  must  play  at  least  one  complete  sonata  or  concerto 
movement  from  the  Baroque,  Classical,  Romantic,  or  Contemporary 
eras.  All  applicants  will  be  asked  to  sight-read  at  in-person  auditions. 
All  instrumental  auditions  must  be  played  without  accompaniment. 

Percussion  applicants  must  demonstrate  proficiency  on  timpani, 
snare  drum  and  a mallet  instrument — either  marimba,  vibes  or 
xylophone. 

An  audition  for  Apprentice  Conductor  will  be  arranged  only  after  the 
required  material  and  application  have  been  reviewed  (please  refer  to 
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Application  Instructions).  A one-hour,  in-person  audition  will  be 
arranged  for  you.  You  must  complete  the  requirements  described  for 
the  Young  Artists  Instrumental  Program  for  your  instrument.  In  addi- 
tion, you  will  be  asked  to  demonstrate  score  reading  at  sight  by  trans- 
posing passages  at  the  piano.  You  will  have  an  exercise  in  solfeggio  and 
a written  examination.  You  will  participate  in  a discussion  of  rehearsal 
procedures  and  of  special  problems  in  Rimsky-Korsakov's  Capriccio 
Espagnol,  op.  34 — you  are  asked  to  bring  a copy  of  the  conductor's  score 
of  this  work  with  you  to  your  audition.  Also  bring  writing  paper,  pen- 
cils, blank  music  manuscript  paper,  and  a baton. 

Vocalists 

Your  audition  must  demonstrate  good  English  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a concept 
of  phrasing.  A solo  song  (not  a "pop"  tune,  jazz,  or  rock)  will  best  show 
these  capabilities,  but  a folk  song  well  sung  will  do  as  well.  You  will 
also  be  asked  to  sight-read  at  in-person  auditions.  You  must  provide 
your  own  accompanist. 

In-Person  Auditions  for  All  Programs 

To  schedule  your  audition,  call  the  Audition  Center  two  weeks  before 
the  date  shown  on  the  Audition  Schedule  pages. 

If  you  have  questions,  contact: 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Friday,  9-5) 

Taped  Auditions  for  All  Programs 

Follow  the  above  instructions  for  auditioning  for  the  program  for  which 
you  are  applying.  You  must  use  cassette  tape;  no  reel-to-reel  tape  will  be 
accepted.  The  tape  must  be  of  the  best  fidelity  and  carefully  recorded. 

Begin  the  tape  by  announcing  "My  name  is I am  applying  for  the 

Program  of  Boston  University  Tanglewood  Institute.  Today's  date 

is For  my  audition  I will  perform " Please  identify  each 

composition  by  title  and  composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy  if  you 
wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  in  a container.  Enter  the  same  labeling  infor- 
mation, "Tanglewood  Tape  Audition " and  your  return  address  on 

the  outside  of  your  package. 

Mail  to:  Dr.  Gary  L.  Zeller,  Administrator 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  your  tape,  or  you  may  submit 
your  application  in  advance.  Both  must  be  received  at  the  above  address 
no  later  than  March  31,  1981.  (If  you  are  applying  for  a scholarship,  the 
deadline  for  your  application  is  March  16,  1981.) 


24 


1981  Audition  Centers  and  Schedule 
Arizona 

Mesa  (greater  Phoenix  area),  January  16, 3-6  p.m. 

Westwood  High  School,  945  West  8th  Street 

For  appointment  call  Mr.  Larry  Mabbitt  (602/964-6123,  ext.  6202). 

Tucson,  January  14, 3-6  p.m. 

Tucson  Unified  School  District,  1010  E.  10th  Street 
For  appointment  call  Ms.  Jeanne  Haas  (602/791-6556). 

Arkansas 

* Little  Rock,  February  22,  1-4  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  33rd  and  University 
For  appointment  contact  Mr.  Thomas  McGuire  (501/375-8261). 

California 

Beverly  Hills  (greater  Los  Angeles  area),  January  9, 3-5:30  p.m. 

Beverly  Hills  High  School,  241  Moreno 
North  End  of  Main  Building,  Choral  Room  190 
For  appointment  call  213/277-5900,  ext.  217. 

San  Diego,  January  7, 3-6  p.m. 

Clairemont  High  School  Auditorium,  4150  Ute  Drive 

For  appointment  contact  Mr.  Edward  Marquez,  Music  Department, 

Monday  through  Friday,  9 a.m.  to  3:30  p.m.  only  (714/273-3100). 

'San  Francisco,  January  12, 3-8  p.m. 

San  Francisco  Conservatory,  Upstairs  Lounge,  1201  Ortega 

For  appointment  contact  Mr.  Robert  Pettitt  before  6 p.m.  (415/431-0622). 

Canada 

'Edmonton,  Alberta,  January  22,  1-6  p.m. 

University  of  Alberta,  Music  Department,  Fine  Arts  Building 
112th  Street  at  89th  Avenue 

For  appointment  call  Mr.  J.  Arthur  Bray,  Monday  through 
Friday,  9-5  p.m.  (403/432-3263). 

'Montreal,  Quebec,  March  14,  1-6  p.m. 

McGill  University,  Faculty  of  Music,  555  Sherbrooke  Street  W. 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

'Toronto,  Ontario,  March  13,  1-4  p.m. 

Royal  Conservatory  of  Music,  273  Bloor  Street  W.,  Concert  Hall 
For  appointment  call  416/978-3771. 

* Vancouver,  British  Columbia,  January  21, 3-5  p.m. 

John  Oliver  Secondary  School,  Choral  Room,  530  E.  41st  Avenue 
For  appointment  call  Mr.  Richard  Chisholm  between  6-8  a.m. 
or  5-7  p.m.  (604/738-5910). 

Colorado 

Boulder,  February 3, 3:30-6:00  p.m. 

Boulder  High  School,  1604  Arapahoe 

For  appointment  call  the  receptionist  (302/442-2430). 

Denver,  February  2, 3-7  p.m. 

Colorado  Women's  College,  Houston  Fine  Arts  Center,  Quebec  and 
Montview  Boulevard 

For  appointment  call  the  receptionist  (303/394-6938). 
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*No  percussion  equipment  (send  taped  audition). 


Florida 

Coral  Gables  (greater  Miami  area),  March  7,  12-3  i\m. 

Ponce  de  Leon  Junior  High  School,  Band  Room,  5801  Augusto  Avenue, 
Coral  Gables 

For  appointment  call  Mrs.  Bernice  Ring  8-11  p.m.  only  (305/666-9935). 

Georgia 

* Atlanta , February  11, 3-6  p.m. 

Colony  Square  Hotel,  Peachtree  & 14th  Street,  Ardmore  Room 
For  appointment  call  Mr.  John  Swiedler  (404/255-3813), 
after  January  26. 

Illinois 

* Chicago,  January  23,  1-6  p.m. 

Chicago  Conservatory  College,  410  S.  Michigan  Avenue 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 

(617/353-3386). 

Indiana 

Indianapolis,  February  7,  12-4  p.m. 

Lilly  Hall,  Jordon  College  of  Fine  Arts,  Room  150 

Butler  University,  4600  Clarendon  Road 

For  appointment  call  the  receptionist  (317/283-9231). 

Kentucky 

Louisville,  March  2,  3-6  p.m. 

Youth  Performing  Arts  Center,  1517  S.  2nd  Street 

For  appointment  call  Mrs.  Theodore  Rosky  (502/451-3085). 

Louisiana 

New  Orleans,  February  13,  3-6  p.m. 

Loyola  University  College  of  Music,  Cummings  Hall, 

6363  St.  Charles  Avenue 

For  appointment  call  Mr.  Dean  Angeles  (504/865-2167  or 
504/865-3037). 

Maryland 

Baltimore,  February  23, 3-7  p.m. 

School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Mr.  Alan  Ellis  (202/638-0046) 

weekdays  9 a.m  - 12  noon  only. 

Massachusetts 

Boston,  March  14,  9 a.m.-4  p.m. 

March  15,  1-6  p.m. 

March  21,  9 a.m.-4  p.m. 

March  22,  1-6  p.m. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue, 
Marshall  Room,  second  floor 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Michigan 

Livonia  (greater  Detroit  area),  March  12,  2:30-5:30  p.m. 

Stevenson  High  School  Auditorium,  33500  Six  Mile  Road 

For  appointment  call  Mr.  Dick  Neal,  Band  Director  (313/261-1250). 

' No  percussion  equipment  (send  taped  audition). 
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Minnesota 

* Minneapolis , March  3,  1-6  p.m. 

Orchestra  Hall,  1111  Nicollet 

For  appointment  call  Ms.  fulie  Haight  (612/371-5651). 

Missouri 

Kansas  City,  February  5, 3-6  p.m. 

Conservatory  of  Music,  Grant  Hall,  4420  Warwick  Boulevard, 

Room  114 

For  appointment  call  Mr.  Nicholas  Hill  (913/384-5318). 

Kirkwood  (greater  St.  Louis  area),  January  19, 3-7  p.m. 

Kirkwood  High  School,  801  West  Essex  Avenue 

For  appointment  call  Mr.  Cy  Drichta  (314/966-5700,  ext.  1322  or 

314/965-0674). 

New  Jersey 

Summit  (northern  New  Jersey  area),  February  24,  6-10  p.m. 

Summit  Junior  High  School,  Morris  Avenue  and  Maple  Street 
For  appointment  call  Dr.  Alice  Lindsay  evenings  (201/494-9109). 

New  York 

Hicksville  (Huntington,  Long  Island,  area),  February  12,  3-7  p.m. 
Hicksville  Senior  High  School,  Band  Room,  Division  Avenue 
For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

'New  York  City  (Manhattan),  February  13,  1-6  p.m.;  February  14  and  15, 
9 a.m.-6  p.m. 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo),  154  W.  57th  Street 
For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

North  Carolina 

Durham,  March  6, 3-6  p.m. 

Biddle  Music  Building,  Duke  University,  Room  063,  East  Campus, 
Markham  Avenue 

For  appointment  call  Mrs.  Dorothy  Kitchen  mornings  (919/286-3141). 

Ohio 

Cincinnati,  February  27,  1-4  p.m. 

High  School  for  the  Creative  and  Performing  Arts, 

1310  Sycamore  Street 

For  appointment  call  Mrs.  Mary  Hairston  (513/421-2680). 

Dayton,  February  28,  11:30-3  p.m. 

Wright  State  University,  Creative  Arts  Center,  Music  Wing 
For  appointment  call  Mrs.  Gail  Andrews  (513/426-6263  or 
513/429-3664). 

Oregon 

* Portland , January  14,  1-5  p.m. 

Community  Music  Center,  3350  SE  Francis  Street 
For  appointment  call  (503/235-8222). 

Pennsylvania 

Lancaster  (south-central  Pennsylvania  area),  February  25, 3-6  p.m. 
Lincoln  Junior  High  School,  Band  Room,  1001  Lehigh  Avenue 
For  appointment  call  Mrs.  William  Kasel,  Monday-Friday,  after 
4:30  p.m.  (717/394-2419). 

* No  percussion  equipment  (send  taped  audition). 
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* Philadelphia , February  28,  10A.M.-6r.M. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  Mrs.  Suzanne  Burke,  before  3 p.m.  or  after  7 p.m. 
(215/644-5818). 

* Pittsburgh , February  25,  2:30-6:30  p.m. 

Heinz  Hall,  600  Pennsylvania  Avenue,  Rehearsal  Room  2 
For  appointment  call  Mrs.  Joan  Anderson  (412/531-1584). 

* Wayne  (suburban  Philadelphia  area),  March  1,  1-6  p.m. 

St.  David's  Church,  Harrison  Room,  South  Valley  Forge  Road 

For  appointment  call  Mrs.  Suzanne  Burke  before  3 p.m.  or  after  7 p.m. 

(215/644-5818). 

Texas 

Dallas,  February  18, 3-6  p.m. 

Arts  Magnet  High  School  at  Booker  T.  Washington, 

2510  Woodall  Roger  Freeway,  Room  1 13 

For  appointment  call  Mrs.  Linda  Garcia,  Creative  Arts  Office,  Monday 
through  Friday,  8 a.m.-5  p.m.  (214/358-3463). 

* Houston , February  20,  2-6  p.m. 

St.  Luke's  United  Methodist  Church,  Room  170, 3471  Westheimer 
For  appointment  call  Mrs.  Connie  Hill  (713/522-3125)  7-10  p.m.  after 
February  9. 

Virginia 

Norfolk,  March  4,  2:30-6:00  p.m. 

Northside  Junior  High  School  Auditorium,  8720  Granby  Street 
For  appointment  call  Mr.  Gregory  Barnes  after  4:30  p.m.  daily 
(804/461-8834). 

Washington 

Seattle,  January  19, 3-6  p.m. 

Thomson  Junior  High  School  Band  Room  (Room  117), 

13052  Greenwood  Avenue  North 

For  appointment  call  Mr.  Egil  Smedvig  after  3:30  p.m.  (206/362-3330). 

* Spokane , January  16, 3-6  p.m. 

Manito  Methodist  Church,  South,  3220  Grand  Boulevard 
For  appointment  call  Mrs.  B.  J.  Ruehl  (509/624-8745). 

* Washington,  D.C. 

February  21,  9 a.m.-6:00  p.m. 

University  of  the  District  of  Columbia,  Mount  Vernon  Campus, 
Department  of  Music,  916  G Street,  N.W. 

For  appointment  call  Mr.  Alan  Ellis  weekdays  9 a.m.-12  noon  only 
(202/638-0046). 

Wisconsin 

* Madison , March  9, 3-7  p.m. 

University  of  Wisconsin-Madison,  Humanities  Building,  Room  4430, 
455  North  Park 

For  appointment  call  Mr.  Frank  Roub  (608/263-1902). 

Milwaukee,  March  11, 3:30-6:30  p.m. 

Juneau  High  School,  Music  Room,  6415  W.  Mt.  Vernon  Avenue 
For  appointment  call  Mr.  Danilo  Ferrari  (414/475-8174). 

* No  percussion  equipment  (send  taped  audition). 
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Boston  University’s  newly  acquired  facility  in  Lenox  will  house  many 
of  the  young  artists  and  will  be  the  scene  of  numerous  concerts. 


Dormitory  Housing 

Boston  University  owns  and  operates  two  dormitory  facilities  for  its 
students.  Indian  Hill  is  located  in  Stockbridge,  and  a newly  acquired 
facility  is  located  close  to  the  Tanglewood  grounds  in  Lenox.  Both  are 
serviced  by  free  shuttle  buses  which  connect  the  dormitories  to  the 
Tanglewood  grounds.  Students  are  assigned  to  a specific  dormitory 
facility  based  on  their  Boston  University  Tanglewood  Institute  pro- 
gram, their  age,  and  their  sex. 

Each  facility  is  staffed  by  responsible  resident  assistants  selected  and 
trained  by  the  Boston  University  Office  of  Residence  Life. 

Dormitory  fees  include  a multiple-occupant  room,  breakfast  and 
dinner  daily,  and  a weekly  change  of  linen  (sheets,  pillow  case,  and  one 
towel).  A blanket  is  provided  for  each  student.  Dormitory  fees  are  listed 
under  each  program  and  in  the  Fee  Summary  on  the  back  cover  of  this 
brochure.  Each  student  accepted  into  a Boston  University  Tanglewood 
Institute  program  will  receive  a Dormitory  Application  form. 

Rules  and  Regulations  governing  student  conduct  while  enrolled  in 
Boston  University  Tanglewood  Institute  programs  are  given  to  each  stu- 
dent upon  registration  at  Tanglewood.  Infractions  of  the  rules  may 
result  in  dismissal.  If  a student  is  dismissed  for  violation  of  the  written 
regulations  of  the  Boston  University  Tanglewood  Institute,  no  refund 
will  be  given.  It  should  be  understood  that  Tanglewood  is  a center  for 
serious  students  of  music.  It  is  not  a summer  camp.  A student's  failure 
to  act  appropriately  can  interfere  with  the  work  of  other  students  and 
prevent  them  from  obtaining  maximum  benefit  from  the  Tanglewood 
programs. 
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Dormitory  Room  Reservation  Deposit 

Each  student  who  lives  in  a Boston  University  Tanglewood  Institute 
dormitory  facility  is  required  to  post  a $50  refundable  deposit.  Damage 
charges,  including  lost-linen  charges,  will  be  assessed  at  the  end  of  a 
student's  residency.  Damage  charges  will  be  deducted  and  the  balance 
of  the  deposit  returned  at  the  end  of  the  season.  If  no  charges  are 
assessed,  the  entire  amount  will  be  returned  at  the  end  of  the  season. 
Should  damage  charges  in  excess  of  $50  be  assessed,  the  student  and/or 
parents/guardians  will  be  billed  for  the  balance. 

Meals 

Breakfast  and  dinner  daily  are  included  in  the  dormitory  fee.  Lunch 
may  be  purchased  on  the  Tanglewood  grounds  or  at  the  snack  bar/vend- 
ing machine  facilities  at  the  dormitories.  A student  may  obtain  a nutri- 
tious lunch  for  approximately  $2-$3  per  day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into  account  fac- 
tors of  nutrition  and  appetite,  to  appeal  to  the  majority  of  students. 
Therefore,  special  dietary  requests  cannot  be  fulfilled  on  an  individual 
basis.  There  are  no  cooking  facilities  available  for  student  use. 

Outside  Housing 

5tudents  who  have  reached  age  eighteen  on  or  before  registration  are 
free  to  seek  housing  in  the  Lenox-Stockbridge  area.  When  written  per- 
mission from  a parent/guardian  has  been  received  in  advance  by  Boston 
University  Tanglewood  Institute,  a student  under  eighteen  may  be 
allowed  to  seek  off-campus  housing.  Please  note  that  the  Berkshire  area 
is  a summer  resort.  Private  housing  is  limited  and  usually  expensive. 
Information  on  housing  facilities  in  the  environs  of  Tanglewood  may  be 
obtained  by  contacting: 

Berkshire  Hills  Conference 
20  Elm  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  413/443-9186 

Registration  at  Tanglewood 

Registration  will  be  on  Friday,  June  26,  and  Saturday,  June  27,  1981,  for 
students  in  the  Young  Artists  Instrumental  Program,  Young  Artists 
Vocal  Program,  Young  Artists  Composition  Program,  Young  Artists 
Piano  Program  (Session  I),  Flute  Symposium,  Guitar  Symposium,  Harp 
Symposium,  Saxophone  Symposium,  and  Applied  Music  Program. 

Participants  in  the  Young  Artists  Piano  Program  (Session  II)  and  the 
Empire  Brass  Quintet  Symposium  will  register  on  Monday,  July  27, 

1981. 

Unpaid  fees  must  be  paid  at  Registration.  Checks  and  money  orders 
are  to  be  made  payable  to  Boston  University  Tanglewood  Institute. 

Refunds 

The  application  fee,  registration/activities  fee,  and  deposits  for  tuition 
are  not  refundable.  Should  it  be  necessary  for  a student  to  withdraw, 
refunds  will  be  made  on  a prorated  basis.  Should  a student  be  dismissed 
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or  expelled,  no  refund  will  be  given.  After  the  scholarship  funds,  depos- 
its for  tuition,  registration/  activities  fees,  and  any  room  reservation 
deposits  (if  necessary)  are  deducted,  refunds  for  tuition  and  room/board 
will  be  made  according  to  the  following  schedule: 


All  eight-week  programs,  1981 

Prior  to  start  of  program  (before  June  28)  100% 

During  first  week  of  program  (June  28-July  4)  80% 

During  second  week  of  program  (July  5-July  11)  70% 

After  second  week  of  program  (from  July  12)  0% 

All  four-week  programs  beginning  June  28,  1981 

Prior  to  start  of  program  (before  June  28)  100% 

During  first  week  of  program  (June  28-July  4)  70% 

After  first  week  of  program  (from  July  5)  0% 

All  four-week  programs  beginning  July  27,  1981 

Prior  to  start  of  program  (before  July  27)  100% 

During  first  week  of  program  (July  27-August  2)  70% 

After  first  week  of  program  (from  August  3)  0% 


Medical  Facilities  at  Tanglewood 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be  open  during 
regular  morning  hours  on  weekdays.  The  nurse  may  be  consulted  on 
routine  medical  problems  without  charge  to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student  will  be 
immediately  put  under  the  care  of  a physician,  hospital,  and/or  ambu- 
lance service  in  the  Lenox  area.  The  student  or  parent/guardian  is 
responsible  for  all  charges.  There  is  no  medical  insurance  available  at 
Tanglewood;  therefore,  if  insurance  coverage  is  desired,  it  should  be  pur- 
chased from  an  independent  agency  prior  to  the  student's  arrival  at 
Tanglewood. 


The  University  reserves  the  right  in  its  sole  judgment  to  make  changes 
of  any  nature  in  program,  calendar,  or  academic  schedule  whenever  it  is 
deemed  necessary  or  desirable,  including  changes  in  course  content, 
rescheduling  of  classes  with  or  without  extending  the  academic  term, 
canceling  of  scheduled  classes  and  other  academic  activities,  and 
requiring  or  affording  alternatives  for  scheduled  classes  or  other  aca- 
demic activities,  in  any  such  case  giving  such  notice  thereof  as  is  rea- 
sonably practicable  under  the  circumstances. 


Boston  University  policy  prohibits  discrimination  on  the  basis  of  race,  color,  national  or  ethnic  origin, 
religion,  sex,  age,  handicap  and  veteran  status.  This  policy  extends  to  all  rights,  privileges,  programs 
and  activities,  including  admissions,  employment,  financial  assistance,  educational  and  athletic  pro- 
grams, and  is  required  by  Federal  Law,  including  Title  IX  of  the  Educational  Amendments  of  1972,  Sec- 
tion 504  of  the  Rehabilitation  Act  of  1973,  and  Vietnam  Era  Veterans  Readjustment  Assistance  Act  of 
1974,  and  the  regulations  thereunder.  Inquiries  regarding  the  application  of  these  laws  to  Boston  Uni- 
versity should  be  addressed  to  the  Affirmative  Action  Officer,  19  Deerfield  Street,  Boston,  MA  02215 
(617/353-4475),  or  to  the  Director  of  the  Office  of  Federal  Contract  Compliance  Programs,  U.S.  Depart- 
ment of  Labor. 


For  information  contact: 

Dr.  Gary  L.  Zeller,  Administrator 
Boston  University 
Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  MA  02215 
617/353-3386 


From  June  22  to  August  23,  contact 
Boston  University 
Tanglewood  Institute 
Tanglewood 
Lenox,  M A 01240 
413/637-1430 
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Transportation  to  Tanglewood 
By  Car 

From  metropolitan  New  York,  Tanglewood  is  easily  reached  by  way 
of  the  Taconic  State  Parkway  or  the  New  York  State  Thruway.  From 
Boston  or  Albany,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses  of 
Greyhound  and  New  England  Trailways  out  of  New  York  City,  Albany 
and  Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of  the  Port 
Authority  Terminal  in  New  York  City  and  the  Greyhound  Terminal  in 
Albany. 

By  Plane 

Precision  Airlines  has  four  flights  daily  from  LaGuardia  Field  in  New 
York  to  Pittsfield.  For  flight  information  call  800/451-4221.  There  is  no 
air  service  from  Boston  to  Pittsfield.  Precision  Airlines  has  restrictions 
regarding  transport  of  large  instruments  and  trunks.  Consult  your 
travel  agent. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no  direct 
service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak  does  travel  to 
Pittsfield  with  a change  of  train  at  New  Haven,  Connecticut,  and  a 
change  of  train  at  Springfield,  Massachusetts.  Reservations  must  be 
made  for  the  Springfield-to-Pittsfield  train. 

Visitors  to  Tanglewood 

Parents,  relatives  and  friends  who  plan  to  visit  students  during  the  sum- 
mer should  make  room  reservations  well  in  advance  of  their  arrival. 
During  most  of  the  Symphony  concert  weekends  it  is  impossible  to 
obtain  a last-minute  reservation  in  the  environs  of  Tanglewood.  Excel- 
lent information  about  the  Berkshires,  including  a complete  listing  of 
guest  rooms,  inns,  and  motels,  may  be  obtained  from: 

Berkshire  Hills  Conference 
20  Elm  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  413/443-9186 

Neither  room  reservations  nor  reservations  for  concert  tickets  can  be 
made  by  Boston  University  Tanglewood  Institute.  Tickets  for  seats  in 
the  Music  Shed  for  Boston  Symphony  Orchestra  concerts  can  be 
obtained  from: 

Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone:  617/266-1492 
After  June  8,  1981,  contact: 

Box  Office 
Tanglewood 
Lenox,  M A 01240 
Telephone:  413/637-1600 

During  all  Boston  Symphony  concerts,  there  is  a charge  for  admission 
to  the  Tanglewood  grounds.  For  all  Berkshire  Music  Center  events, 
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including  performances  by  Boston  University  Tanglewood  Institute 
ensembles,  contributions  are  requested  for  the  Friends  of  Music  at 
Tanglewood. 

Berkshire  Music  Center  Fellowship  Program 
and  Tanglewood  Seminars 

For  experienced  performers  who  have  completed  most  of  their  formal 
training  and  are  at  least  eighteen  years  old,  the  Fellowship  Program  pro- 
vides an  opportunity  to  participate  in  a demanding  schedule  of  study 
and  public  performance.  The  140  Fellows  include  instrumentalists, 
singers,  composers,  and  conductors,  all  selected  through  highly  com- 
petitive auditions.  Those  admitted  to  the  Program  are  awarded  Fellow- 
ships that  underwrite  the  full  cost  of  their  tuition  for  the  summer. 
While  all  members  are  asked  to  contribute  toward  the  cost  of  their 
housing  for  the  eight-week  session,  some  stipends  are  available  to  assist 
with  room,  board,  and  travel  expenses  in  case  of  demonstrable  need. 
Each  summer  instrumentalists  in  the  Fellowship  Program  perform  in 
orchestra  concerts  directed  by  Seiji  Ozawa,  Gunther  Schuller,  Leonard 
Bernstein,  and  other  guest  conductors  from  the  Berkshire  Festival,  as 
well  as  by  the  young  conductors  enrolled  in  the  Program.  Coached  by 
Boston  Symphony  Orchestra  members,  instrumentalists  perform  in 
numerous  chamber  music  concerts  as  well,  and,  with  the  singers  and 
conductors,  participate  in  Tanglewood's  annual  Festival  of  Contem- 
porary Music.  Singers  in  the  Fellowship  Program  work  with  Phyllis 
Curtin  and  other  vocal  music  faculty  in  preparing  performance  of 
works  from  the  song  and  vocal  chamber  music  literature.  The  eight 
Fellows  in  Composition  work  independently  under  the  guidance  of 

Gunther  Schuller,  guest  conductor,  rehearsing  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 


Gunther  Schuller  and  Theodore  Antoniou  and  have  the  opportunity 
to  hear  their  works  performed  by  members  of  the  Program  in  public 
concerts. 

The  Tanglewood  Seminars  include  the  Phyllis  Curtin  Seminar  for 
Singers  (Master  Classes  with  Miss  Curtin  and  intensive  instruction  in 
solfege,  languages,  diction,  and  repertoire),  the  Listening  and  Analysis 
Seminar  (meetings  with  noted  musicologists  and  performers  for  discus- 
sion and  analysis  of  selected  Berkshire  Festival  repertoire),  and  the  Sem- 
inar for  Conductors  (intensive  instruction  for  a limited  number  of 
young  conductors). 

The  Berkshire  Music  Center  publishes  a brochure  and  an  audition 
schedule  for  the  Fellowship  Program  and  the  Tanglewood  seminars. 
Complete  information  may  be  obtained  by  calling  or  writing  to  the 
offices  of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston,  MA 
02115;  telephone,  617/266-5241. 

Boston  University  Theatre  Institute 

The  Boston  University  Theatre  Institute  is  an  intensive  six-week  pro- 
gram featuring  professional  training  in  acting,  voice,  speech,  and  move- 
ment taught  by  working  professionals.  The  Institute  offers  training  in 
the  basic  skills  required  by  the  craft  of  acting  and  is  open  to  all  high 
school  and  college-bound  students  as  well  as  teachers  and  adult  partici- 
pants in  community-related  theatre.  Maximum  individual  attention  is 
provided  by  a staff  of  Boston  University  School  of  Theatre  Arts  faculty, 
professionals  from  the  theatre  community  in  Boston,  and  notable  guest 
artists. 

All  classes  are  held  on  the  Boston  University  campus  at  the  School 
for  the  Arts  in  Boston.  Housing  is  available.  For  additional  information 
and  audition/admission  procedures  please  contact  Jane  Armitage, 
Director,  Boston  University  Theatre  Institute,  141  Bay  State  Road, 
Boston,  MA  02215;  telephone,  617/353-4363. 

photo  credits 
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Boston  University  Tanglewood  Institute  Faculty 

During  the  last  fifteen  years,  Boston  University  Tanglewood  Institute  has 
offered  instruction  under  members  of  the  Boston  University  School  of  Music 
faculty  and  the  Boston  Symphony  Orchestra.  Instructors  who  have  participated 
in  the  Boston  University  Tanglewood  Institute  program  are  listed  below.  The 
teaching  staff  is  supplemented  to  meet  each  season's  requirements. 


Strings 

‘Cecylia  Arzewski,  violin 
‘Gerald  Elias,  violin 

* Sheila  Fiekowsky,  violin 

* Gerald  Gelbloom,  violin 
‘ Max  Hobart,  violin 

‘ Bo  Youp  Hwang,  violin 
■Ronald  Knudsen,  violin 
‘ Ronan  Lefkowitz,  violin 
‘Ikuko  Mizuno,  violin 
‘ Fredy  Ostrovsky  violin 

* Leo  Panasevich,  violin 
‘Sheldon  Rotenberg,  violin 
‘ Roger  Shermont,  violin 

* Joseph  Silverstein,  violin 

* Joel  Smirnoff,  violin 

‘ Marylou  Speaker,  violin 
‘Vyacheslav  Uritsky,  violin 
‘ Max  Winder,  violin 
‘Victor  Yampolsky,  violin 
‘Bernard  Kadinoff,  viola 
‘Joseph  Pietropaolo,  viola 
‘ Michael  Zaretsky,  viola 

* Ronald  Feldman,  cello 

* Jonathan  Miller,  cello 
‘ loel  Moerschel,  cello 

George  Neikrug,  cello 
‘ Mischa  Nieland,  cello 

* Robert  Ripley  cello 

‘ Leslie  Martin,  string  bass 
‘ Henry  Portnoi,  string  bass 

* William  Rhein,  string  bass 

* Lawrence  Wolfe,  string  bass 
‘Betty  Benthin,  chamber  music 
‘ Robert  Barnes,  chamber  music 
’ Burton  Fine,  chamber  music 

‘ Eugene  Lehner,  chamber  music 

Woodwinds 

‘Doriot  A.  Dwyer,  flute 

* Paul  Fried,  flute 
William  Grass,  flute 
Andre  Prieur,  flute 

‘ Fenwick  Smith,  flute 
Edward  Avedesian,  clarinet 
‘Pasquale  Cardillo,  clarinet 

* Peter  Hadcock,  clarinet 

* Craig  Nordstrom,  clarinet 

* Ralph  Gomberg,  oboe 
‘ John  Holmes,  oboe 

‘ Wayne  Rapier,  oboe 

' Laurence  Thorstenberg,  oboe/English  horn 
‘ Richard  Plaster,  bassoon 
‘ Matthew  Ruggiero,  bassoon 
‘ Roland  Small,  bassoon 

* Sherman  Walt,  bassoon 
Harvey  Pittel,  saxophone 
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Brass 

Charles  A.  Lewis,  Jr.,  trumpet 

* Rolf  Smedvig,  trumpet 

* Roger  Voisin,  trumpet 

* Daniel  Katzen,  horn 

* Charles  Kavalovski,  horn 

* Richard  Mackey,  horn 
‘ David  Ohanian,  horn 

* Harry  Shapiro,  horn 

* Charles  Yancich,  horn 

* Ronald  Barron,  trombone 

* Norman  Bolter,  trombone 
‘Gordon  Hallberg,  trombone/tuba 

Donald  Sanders,  trombone 
Samuel  Pilafian,  tuba 

Percussion 

‘Thomas  Gauger 
‘Arthur  Press 
‘Charles  Smith 

Guitar 

Edward  Flower 

Harp 

Lucile  Lawrence 

Piano 

Maria  Clodes 
Anthony  di  Bonaventura 
Elizabeth  McCrae 
John  Swiedler 

Voice 

Mary  Davenport,  contralto 
Robert  Gartside,  tenor 
Mac  Morgan,  baritone 
Wilma  O.  Thompson,  mezzo 
Allen  Rogers,  vocal  coaching 

Composition 

Theodore  Antoniou 
Robert  Sirota 

Musical  Organizations 

* Roger  Voisin,  brass  ensemble 
Leonard  Atherton,  chorus 

‘Victor  Yampolsky,  orchestra 

* Thomas  Gauger,  percussion  ensemble 

* Leslie  Martin,  string  bass  ensemble 
Empire  Brass  Quintet  in  Residence 
Charles  A.  Lewis,  Jr.,  trumpet 

‘ Rolf  Smedvig,  trumpet 

* David  Ohanian,  horn 
Donald  Sanders,  trombone 
Samuel  Pilafian,  tuba 

* Member  or  former  member  of  Boston 
Symphony  Orchestra 


Fee  Summary 


Young  Artists  Composition  Program  (eight  weeks) 

' Application  fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 900.00 

* ’Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 820.00 

* Registration/Activities  Fee 

$ 40.00 

Total 

$1830.00 

Young  Artists  Instrumental  Program  (eight  weeks) 

’Application  Fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 950.00 

’ ’ Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 820.00 

' Registration/Activities  Fee 

$ 40.00 

Total 

$1880.00 

Young  Artists  Piano  Program  (four  weeks  per  session) 

’ Application  Fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 650.00 

’ ’Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 470.00 

’ Registration/Activities  Fee 

$ 40.00 

Total 

$1230.00 

Young  Artists  Vocal  Program  (eight  weeks) 

* Application  Fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 900.00 

"Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 820.00 

‘Registration/Activities  Fee 

$ 40.00 

Total 

$1830.00 

Empire  Brass  Quintet  Symposium  (four  weeks) 

’ Application  fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 650.00 

* * Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 470.00 

’ Registration/Activities  Fee 

$ 40.00 

Total 

$1230.00 

Flute  Symposium  (four  weeks) 

* Application  Fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 650.00 

* ' Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 470.00 

* Registration/Activities  Fee 

$ 40.00 

Total 

$1230.00 

Guitar  Symposium  (four  weeks) 

’Application  Fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 650.00 

’ ’Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 470.00 

* Registration/Activities  Fee 

$ 40.00 

Total 

$1230.00 

Harp  Symposium  (eight  weeks) 

’Application  Fee  (must  be  attached  to  application) 

$ 20.00 

Tuition 

$ 950.00 

’ ’ Dormitory  Room  Reservation  Deposit 

$ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

$ 820.00 

’ Registration/Activities  Fee 

$ 40.00 

Total 

$1880.00 
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Saxophone  Symposium  (four  weeks) 

‘Application  fee  (must  be  attached  to  application)  $ 20.00 

Tuition  $ 650.00 

"Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner)  $ 470.00 

‘Registration/Activities  Fee  $ 40.00 


Total  S1230.00 

Applied  Music  Program  (eight  weeks) 

’Application  Fee  (must  be  attached  to  application)  $ 20.00 

Tuition  $ 850.00 

' ‘ Dormitory  Room  Reservation  Deposit  $ 50.00 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner)  $ 820.00 

‘Registration/Activities  Fee  $ 40.00 


Total  $1780.00 


Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

The  Dormitory  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood 
Institute  Housing.  Students  who  complete  their  course  of  study  and  complete  the  room  checkout 
procedure  will  receive  a refund  of  this  deposit  less  any  charges  for  room  damage. 

Make  checks  or  money  orders  payable  to  Boston  University  Tanglewood  Institute. 


The  Young  Artists  Chorus  in  performance  with  the  Young  Artists 
Orchestra  in  the  Theatre-Concert  Hall. 
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publishes  works  by  the 
following  composers: 

Roger  Bourland 
David  Broekman 
Marc-Antonio  Consoli 
Avram  David 
Robert  DiDomenica 
Lucia  Dlugoszewski 
Dennis  Eberhard 
Primous  Fountain  III 
Daniel  Godfrey 
Jere  Hutcheson 
Oliver  Knussen 
David  Kobhtz 
Vincent  Luti 

William  Thomas  McKinley 
John  Stewart  McLennan 
Gerald  Levinson 
George  Perle 
Morgan  Powell 
Tibor  Pusztai 
Bernard  Rogers 
Rodney  Rogers 
Arnold  Schoenberg 
Gunther  Schuller 
Robert  Sehg 
Gary  Smart 
Lewis  Spratlan 
Edward  Steuermann 
David  Stock 
Andrew  Thomas 
Oily  Wilson 
Ellen  Taaffe  Zwilich 


Jazz  and  jazz-related 
composers: 

Eubie  Blake 
Ran  Blake 
John  Carisi 
Charles  Israels 
Scott  Joplin 
Joseph  Lamb 
Kenneth  Laufer 
Charles  Mingus 
Richard  Peaslee 
Alec  Wilder 


In  the  catalogue  of 
Aldo  Bruzzichelli,  Editore 
of  Florence,  Italy  (exclusive 
representation  by  Margun): 

Girolamo  Arrigo 
Jean  Barraque 
Bruno  Bartolozzi 
Arrigo  Benvenuti 
Sylvano  Bussotti 
Mario  Castelnuovo-Tedesco 
Bruno  Maderna 
Reginald  Smith-Brindle 

MARGUN  MUSIC  is  pleased 
to  announce  the  acquisition  of 
all  the  thus  far  unpublished 
works  of 

NIKOS  SKALKOTTAS 


Write  for  catalogue  and  information: 

MARGUN  MUSIC  INC. 

167  Dudley  Road 
Newton  Centre,  M A 02159 
617/332-6398 
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The  Berkshire  Music  Center 


Gunther  Schuller, 
Joseph  Silverstein, 
Aaron  Copland, 
John  Oliver, 
Gilbert  Kalish, 
Dennis  Helmrich, 
Daniel  R.  Gustin, 
Richard  Ortner, 
Harry  Shapiro, 
James  Whitaker, 
Jean  Scarrow, 
John  Newton, 
Bruce  Creditor, 
Douglas  Whitaker, 
Jacquelyn  Donnelly, 
Carol  Woodworth, 
Elizabeth  Burnett, 
Theodora  Drapos, 


Artistic  Director 

Chairman  of  the  Faculty 

Chairman  of  the  Faculty  Emeritus 

Head  of  Vocal  Music  Activities 

Head  of  Keyboard  Activities 

Head  Vocal  Coach 

Administrative  Director 

Administrator 

Orchestra  Manager 

Chief  Coordinator 

Vocal  Activities  Coordinator 

Sound  Engineer 

Orchestra  Librarian 

Stage  Manager 

Secretary  to  the  Faculty 

Secretary  to  the  Faculty 

Librarian 

Assistant  Librarian 


Festival  of  Contemporary  Music 
presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 
Mario  Davidovsky,  Composer-in-Residence 
Francis  Miroglio, 

Oliver  Knussen, 

Samuel  Adler, 

Girolamo  Arrigo, 

Yehudi  Wyner,  Cuest  Teachers 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 

Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  W.  Morris,  General  Manager 


Festival  of 

Contemporary 

Music 


“Nobody  asked  you  to  be  a 
composer.”  — Edgard  Varese 

All  through  my  adult  life  I have  been 
fascinated  by  the  process  of  musical 
composition.  This  fascination  has  led 
me  to  seek  personal  contact  with  com- 
posers— to  listen  both  to  their  music 
and  to  what  they  have  to  say  about  how 
their  works  come  into  being  and  what  it 
is  like  to  be  a composer  in  our  society. 
Here  at  Tanglewood  I address  myself 
specifically  to  young  composers  who 
have  come  here  to  work  with  their  elders. 

For  some  of  you,  Tanglewood  may  be 
your  first  encounter  with  the  real  musical 
world,  and  it  is  a world  that  rarely 
guarantees  the  composer  tangible  re- 
wards or  immediate  recognition.  As  a 
composer,  your  status  is  that  of  a pro- 
fessional without  a profession.  Except 
for  those  exhilarating  hours  spent  com- 
posing, your  life  as  a musician  is  often 
a life  of  frustration. 

Why  then,  have  you  chosen  to  be 
composers? 

Primary  among  reasons,  surely,  must 
be  the  intrinsic  value  to  a musician  of 
the  act  of  composing  itself.  The  com- 
poser’s challenge,  and  the  core  of  the 
creative  impulse,  is  to  produce  some- 
thing unique — to  bring  about  something 
which  would  never  have  happened  with- 
out him  or  her.  This,  above  all  else, 
explains  a peculiar  phenomenon  — a 
paradox  of  our  time:  the  number  of 
composers  is  increasing  at  an  astonishing 
rate  today,  even  though  the  demand  for 
serious  new  music  is  and  will,  no  doubt, 
continue  to  be  low.  A composer,  after 
all,  provides  society  with  something  it 


seemingly  does  not  need.  But,  as  the 
architect  Louis  Kahn  remarked,  “The 
creation  of  art  is  not  the  fulfillment  of 
a need  but  the  creation  of  a need.  The 
world  never  needed  Beethoven’s  Fifth 
Symphony  until  he  created  it.  Now  we 
could  not  live  without  it.” 

We  cannot  isolate  music  from  the 
other  arts.  Not  only  composers,  but 
creative  artists  in  all  fields  function  in 
the  same  societal  context.  The  history  of 
art  is  filled  with  examples  demonstrating 
the  gap  in  time  between  the  creation  of 
art  and  its  acceptance  by  the  public. 
Since  some  of  the  best  of  you  will 
inevitably  experience  this  gap,  let  me 
mention  some  examples — all  of  them 
pivotal  figures  of  the  nineteenth  and 
twentieth  centuries. 

Charles  Ives  was  not  taken  seriously  as 
a composer  in  his  lifetime.  His  Fourth 
Symphony,  one  of  the  major  American 
works  of  our  century,  was  completed 
in  1916,  but  Ives  died  in  1954  without 
having  heard  the  work.  Both  Schoenberg 
and  Bartok  were  forced  to  live  in  poverty 
during  the  last  years  of  their  lives. 

Waiting  for  Godot  was  Samuel  Beckett’s 
first  play.  When  it  initially  appeared  on 
Broadway  over  a quarter  century  ago, 
the  most  influential  New  York  critics 
dismissed  it  out  of  hand;  one  concluded, 
“I  doubt  whether  I have  seen  a worse 
play.” 

Van  Gogh  never  sold  a single  painting 
in  his  whole  life.  Today  he  is  one  of  the 
most  widely  reproduced  artists  of  the 
late  nineteenth  century.  In  this  century 


Tanglewood 


the  Austrian  painter  Egon  Schiele  con- 
tinued to  be  assailed  by  his  public  right 
up  to  his  untimely  death  in  1918.  Most 
Viennese  were  scandalized  by  his  art; 
he  was  even  thrown  in  jail  for  "scato- 
logical” drawings.  Only  in  the  last  decade 
has  the  general  art  public  begun  to 
comprehend  his  stature. 

The  nineteenth-century  American 
poet  Walt  Whitman  was  neglected  and 
rejected  in  his  lifetime;  Ralph  Waldo 
Emerson  was  his  sole  admirer.  His  re- 
appraisal, beginning  in  the  1920s,  was 
largely  due  to  the  efforts  of  a fellow 
poet,  William  Carlos  Williams. 

These  artists  and  many  others  like 
them  carried  on  their  creative  work 
independent  of  approbation  under  the 
compulsion  of  a creative  urge  which  no 
force  could  hold  down  or  stamp  out. 

For  the  young  composer  today,  the 
greatest  problem  is  choosing  from  the 
myriad  of  musical  styles  that  coexist 
and  finding  one  appropriate  to  his  vision. 
Composers  have  begun  to  abandon  the 
idea  that  a common  practice  is  possible 
or  even  desirable,  and  the  result  is 
stylistic  pluralism.  Divergence  of  styles 
is  not  necessarily  destructive.  On  the 
contrary,  the  coexistence  of  different 
styles  and  idioms,  techniques  and  aes- 
thetics, has  given  the  contemporary  music 
scene  a richness  and  vitality  unequaled 
in  the  history  of  music. 

In  the  visual  arts  stylistic  pluralism  has 
been  accepted  for  a long  time.  In  the 
Museum  of  Modern  Art  in  New  York, 
for  example,  the  representational 


Americana  of  Andrew  Wyeth's  Christina’s 
World,  the  abstract  expressionism  of 
Jackson  Pollock’s  Great  Rainbow,  and 
the  pop  art  of  Andy  Warhol's  Campbell's 
Soup  Can  are  viewed  by  the  same  public 
that  comes  to  admire  the  masterworks 
of  the  last  hundred  years. 

In  music  we  have  not  yet  reached 
the  stage  where  audiences  seek  exposure 
to  the  music  of  the  present  with  the 
same  open-mindedness  and  eagerness 
with  which  they  approach  the  music  of 
the  past. 

In  choosing  a life  as  a composer  you 
need  to  ask  yourself  whether  the  social 
and  economic  sacrifices  you  might  have 
to  accept  as  the  price  of  your  profession 
will  be  balanced  and  outweighed  bythe 
inner  satisfaction  inherent  in  the  creative 
act  itself  and  in  your  contribution  to  a 
living  musical  culture. 

Perhaps  it  will  encourage  you  to  know 
that,  for  those  of  us  to  whom  music  is  a 
living  art,  the  creation  of  music  is  the 
fulfillment  of  a need.  We  need  your 
music,  and  we  are  asking  you  to  be 
composers.  In  return,  we  promise  that 
in  the  small  measure  that  we  can  function 
as  catalysts  we  will  continue  our  efforts 
toward  the  development  of  a milieu 
that  is  hospitable  to  artistic  activities. 

— Paul  Fromm,  Director 

Fromm  Music  Foundation  at  Harvard 


References 
furnished 
on  request 


Aspen  Music  School  and 
Festival 

Dickran  Atamian 
Burt  Bacharach 
David  Bar-Illan 
Berkshire  Music  Center 
and  Festival 
Leonard  Bernstein 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony  Orchestra 
Brevard  Music  Center 
Dave  Brubeck 

Chicago  Symphony  Orchestra 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 
Jeanne-Marie  Darre 
Ivan  Davis 

Denver  Symphony  Orchestra 


Peter  Duchin 
Bill  Evans 

Ferrante  and  Teicher 
Gold  and  Fizdale 
John  Green 
Hollywood  Bowl 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Jose  Iturbi 
Byron  Janis 
Tedd  Joselson 
Kansas  City  Philharmonic 
Orchestra 
Ruth  Laredo 
Liberace 

Los  Angeles  Philharmonic 
Orchestra 

Marian  McPartland 


Zubin  Mehta 
Milwaukee  Symphony 
Orchestra 
Eugene  Ormandy 
Seiji  Ozawa 
Philadelphia  Orchestra 
Andre  Previn 
Ravinia  Festival 
Rostal  and  Schaefer 
St.  Louis  Philharmonic 
Gunther  Schuller 
George  Shearing 
Bobby  Short 
Georg  Solti 
Claudette  Sorel 
Michael  Tilson  Thomas 
Beveridge  Webster 
Lawrence  Welk 
Whittemore  and  Lowe 
Earl  Wild 


Baldwin 


Festival  of 

Contemporary 

Music 


Contemporary  Music 
at  Tanglewood 

New  music — whether  the  fashion- 
able name  is  “contemporary”  music  or 
"avant-garde”  music — has  been  a cen- 
tral concern  of  the  Berkshire  Music 
Center  since  its  inception.  Koussevitzky 
saw  to  that,  and  from  the  early  days  of 
Tanglewood  under  the  leadership  of 
Aaron  Copland  to  the  present,  a wide 
range  of  twentieth-century  literature, 
from  “established  classics”  to  the  "newest" 
innovations,  has  been  a consistent  feature 
of  the  Tanglewood  experience.  There  is 
hardly  a major  or  lesser  composer  whose 
music  hasn’t  been  performed  at  Tangle- 
wood, who  hasn’t  studied  here  or  taught 
here.  The  list  of  Tanglewood  composer- 
alumni  is  a Who’s  Who — American  and 
international — of  twentieth- century  music 

Young  composers  of  advanced  ac- 
complishments come  here  to  study  pri- 
vately with  the  composer-in-residence 
(Mario  Davidovsky  in  1981)  or  with  myself. 
In  addition  various  guest  composers  hold 
forth,  three  times  a week,  at  seminars 
designed  to  complement  and  amplify 
the  private  studies.  This  year’s  guests  are 
Francis  Miroglio,  Oliver  Knussen,  Samuel 
Adler,  and  Girolamo  Arrigo,  as  well  as 
regular  faculty  members  Theodore 
Antoniou,  Mario  Davidovsky,  and  Yehudi 
Wyner.  Each  student  composer  in  the 
Fellowship  Program  also  has  a work 
performed  at  the  chamber  music  con- 
certs, played  by  members  of  the  Berk- 
shire Music  Center's  Instrumental 
Fellowship  Program,  prepared  under 
the  supervision  of  myself  and 
Mr.  Antoniou. 

The  Festival 

The  Festival  of  Contemporary  Music 
was  initiated  in  1963  and  has  enjoyed  to 
this  day  the  generous  support  of  the 
Fromm  Music  Foundation.  The  festival 


has  become  an  annual  institution  within 
the  framework  of  the  larger  Berkshire 
Festival  at  Tanglewood. 

The  Contemporary  Festival  serves  two 
primary  purposes.  Obviously  one  of  its 
goals  is  to  present  annually  as  broad  a 
cross-section  of  new  works — orchestral 
and  chamber — as  one  week  of  concerts 
will  permit.  Equally  important  as  a guid- 
ing principle  is  the  notion  that  the 
young  performers  who  come  to  Tangle- 
wood to  study  and  learn  shall  have  a 
significant  contact  with  the  new  music 
of  their  generation  and  of  the  recent 
past.  For  many  of  them  it  turns  out  to  be 
their  first  contact,  and  many  a proponent 
of  new  music  has  had  his  or  her  first 
experiences  with  such  repertory  here  at 
Tanglewood.  We  see  new  music,  what- 
ever its  persuasion,  not  as  something  cut 
off  from  the  literature  of  the  past  and 
segregated  from  ordinary  professional 
life,  but  as  part  of  the  ongoing  continuum 
of  musical  history  and  as  an  integral  part 
of  a musician’s  commitment  to  his  art 
and  his  profession. 

The  festival  does  not  claim  to  be  all- 
inclusive  or  all-permissive  but  attempts, 
along  with  the  annual  commissions  to 
young  composers  already  established  in 
their  field,  a wide  sampling  of  con- 
temporary music  in  a variety  of  styles 
and  concepts,  ranging  from  young  "un- 
knowns” to  well-established  twentieth- 
century  masters. 

The  festival’s  success  owes  much  each 
year  to  the  talent,  indefatigable  energy, 
dedication,  and  commitment  of  Theodore 
Antoniou,  Assistant  Director  of  Con- 
temporary Music  Activities  at  the  Berk- 
shire Music  Center. 

— Gunther  Schuller,  Artistic  Director 
Berkshire  Music  Center 


Festival  of  Contemporary  Music 

Saturday,  1 August  1981  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


KAREL  HUSA 

Deux  preludes  (1963) 

(honoring  the  composer’s  60th  birthday) 

I.  Adagio 

II.  Allegro 

LUKAS  FOSS 

Thirteen  Ways  of  Looking  at  a Blackbird  (1978) 
Poem  by  Wallace  Stevens 

Rochelle  Travis,  soprano 

RALPH  SHAPEY 

Movements  for  Wind  Quintet  (1960) 
(honoring  the  composer’s  60th  birthday) 

I.  Adagio 

II.  Moderato 
III.  Allegro 

INTERMISSION 

SAMUEL  ADLER 

Aeolus,  God  of  the  Winds,  A Suite  of  Descriptions 
of  the  Four  Winds,  for  clarinet,  violin,  cello, 
and  piano  (1978) 

1.  Zephyr  (West  Wind):  ‘The  Sweet  Wind’ 

Quite  slowly  and  expressively 
II.  Boreas  (North  Wind):  ‘The  Wild  Wind’ 

Fast  and  furiously  driving  all  the  way  through 

III.  Eurus  (East  Wind):  'The  Mild-Innocuous  Wind' 
Slowly  and  simply 

IV.  Notus  (South  Wind):  ‘The  Heavy- Wet  Wind' 
Fast  and  very  intense 

FRANZ  TISCHHAUSER 

Octet  (1953)* 

1.  Marcia:  Con  slancio 
II.  Follia:  Vivacissimo 

The  1981  Festival  of  Contemporary  Music  continues  with  tomorrow  afternoon’s 
Boston  Symphony  Orchestra  concert  at  2:30,  when  Seiji  Ozawa  conducts 
Peter  Maxwell  Davies’s  Symphony  No.  2,  commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial  and  given  its  world  premiere  in  Symphony  Hall  last 
February.  Tickets  to  this  Berkshire  Festival  event  are  required  and  are  available  at 
the  Tanglewood  box  office. 

•American  premiere 


Baldwin  piano 


Festival  of  Contemporary  Music 

Sunday,  2 August  1981  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


ROBERT  SELIG 

Variations  for  Brass  Quintet  (1967) 

LESTER  TRIMBLE 

Four  Fragments  from  the  Canterbury  Tales  (1958) 
1.  Prologe 

Molto  vivace  e leggiero 

II.  A Knyght 

Allegro  quasi  pesante 

III.  A Yong  Squier 
Soave  e leggiero 

IV.  The  Wyf  of  Biside  Bathe 
Vivace 

FRANCIS  MIROGLIO 

Phases  (1968) 

1.  For  flute  and  piano 

II.  For  flute,  piano,  and  string  trio 

III.  For  solo  flute 

IV.  For  flute,  piano,  string  trio,  and 

three  percussionists 

Gunther  Schuller,  conductor 
INTERMISSION 

ISANG  YUN 

Octet  for  clarinet,  bassoon,  horn,  and 
string  quintet  (1978)* 

Ken  Takaseki,  conductor 

MARIO  DAVIDOVSKY 

Penn  Play  (1978) 

Gary  Sheldon,  conductor 

•American  premiere 


Baldwin  piano 


HEAR  THE  MUSIC  BY  FROMM  FESTIVAL 
COMPOSERS  ON  CRI 

the  oldest  and  largest  record  company  devoted  to  contemporary  music 


ADLER 

BARTOK 

DAVIDOVSKY 

FOSS 

HUSA 


MAYS 

SHAPEY 

TRIMBLE 

WYNER 

ZUPKO 


BUY  THEM  FROM  YOUR  DEALER  OR  TAKE  ADVANTAGE  OF  OUR  MONEY- 
SAVING OFFER  AND  ORDER  DIRECTLY  BY  MAIL. 

WRITE  FOR  THE  CRI  CATALOGUE: 

COMPOSERS  RECORDINGS,  INC. 

Dept.  T 

170  West  74th  Street 
New  York  , N.Y.  10023 
(212)  873-1250 


Festival  of  Contemporary  Music 

Monday,  3 August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


COLLAGE  Contemporary  Music  Ensemble 

Robert  Annis,  clarinet  Joel  Moerschel,  cello 


Robert  Barnes,  viola 
Frank  Epstein,  percussion 
Joan  Heller,  soprano 
Christopher  Krueger,  flute 

Christopher  Oldfather,  piano 
Ann  Hobson  Pilot,  harp 
Joel  Smirnoff,  violin 

with  Arthur  Weisberg,  conductor 
Phyllis  Curtin,  soprano 


MARIO  DAVIDOVSKY 

Synchronisms  No.  2 (1964) 

DONALD  SUR 

Catena  III  (1975/76) 

DAVID  KOBLITZ 

Le  Cru  et  le  Cuit  (1979) 
INTERMISSION 

ARNOLD  SCHOENBERG 

Pierrot  Lunaire  (1912) 

This  concert  is  funded  in  part  by  the  Massachusetts  Council  on  the  Arts 
and  Humanities,  a state  agency  whose  funds  are  recommended  by  the  Governor 
and  appropriated  by  the  State  Legislature,  and  the  New  England  Foundation 
for  the  Arts. 


Baldwin  piano 


Festival  of  Contemporary  Music 

Tuesday,  4 August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
Theodore  Antoniou,  conductor 


TONA  SCHERCHEN  LO  (1978/79) 

Peter  Harvey,  trombone 


THOMAS  OBOE  LEE  The  Cockscomb  (1981)t 

Carolyn  Sebron,  mezzo-soprano 


INTERMISSION 


WALTER  MAYS 


YOSHIHISA  TAIRA 


GIROLAMO  ARRIGO 


Islands  (1981  )t 


Fusion  (1971)* 


Thumos  (1964)* 


tCommissioned  by  the  Berkshire  Music  Center  and  the  Fromm 
Music  Foundation  for  the  1981  festival;  world  premiere. 

•American  premiere 


Baldwin  piano 


Festival  of  Contemporary  Music 

Wednesday,  5 August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  conductor 


OLIVER  KNUSSEN 

Third  Symphony,  Opus  18  (1973/79)* 

RAMON  ZUPKO 

Life  Dances  (1981  )t 

I.  Rain  Dance 

II.  Sun  Dance 
III.  Life  Dance 

INTERMISSION 

YEHUDI  WYNER 

Fragments  from  Antiquity  (1978/81)** 

I.  A Night  of  Spring  River  and  Flower  Moon 

(Yang-Kuang;  569-618) 

II.  But  it  Breaks  My  Spirit 

(Sappho;  620-550) 

III.  . . . and  the  Time  is  Passing 

(Sappho?) 

IV.  The  Time  of  Afterdeath 

(Semonides  of  Amorgos;  7th  century  B.C.) 

V.  Here  1 Lie  Mournful  with  Desire 

(Archilochus  of  Paros;  680-640  B.C.) 

Julie  McSorley,  soprano 

IGOR  MARKEVITCH 

‘Le  Nouvel  Age,'  Symphonie  concertante 
pour  orchestre  (1938)* 

1.  Ouverture  (Andante  sostenuto) 

II.  Adagio  (Adagio  sostenuto  ed  espressivo) 

III.  Hymne  (Andante  con  moto  ed  allegramente) 

The  1981  Festival  of  Contemporary  Music  continues  with  tomorrow  night's 
concert  by  the  Emerson  String  Quartet  at  8:30  in  the  Theatre-Concert  Hall. 
Tickets  to  this  Berkshire  Festival  event  are  required  and  are  available  at  the 
Tanglewood  box  office. 

fCommissioned  by  the  Berkshire  Music  Center  and  the  Fromm 
Music  Foundation  for  the  1981  festival;  world  premiere. 

•American  premiere 
••Premiere  of  the  complete  work 
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Distinguished  Artist-in- Residence 
at  the  Berkshire  Music  Center 
Tanglewood 

July  31  to  August  7,  1981 


Boosey  Sc  Hawkes  is  proud  to  be  the  publisher  of  the  works  of 
Igor  Markevitch,  including  the  following  orchestral  titles: 

CANTATE 

CONCERTO  GROSSO 
PARTITA 
REBUS 

L’ENVOL  DTCARE 
HYMNES 
PSAUME 

LE  PARADIS  PERDU 
HYMNE  A LA  MORT 
CANTIQUE  D’AMOUR 
LE  NOUVEL  AGE* 

LORENZO  IL  MAGNIFICO 
ICARE 


*First  American  performance  August  5,  1981 
Berkshire  Music  Center  Orchestra.  Gunther  Schuller  conducting. 


For  further  information  on  Markevitch  and  his  music, 
please  call  or  write: 

BOO§EY  (Eh  I IAWI\ES 

24-  West  57tlp Street.  \ew  Yorly . \.Y.  10019 
212-757-3332 


Berkshire  Music  Center 
1981  Fellowship  Program 


Violins 

Stacey  Alden,  West  Newton,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
Rebekah  Binford,  Louisville,  Kentucky 
Martha  and  William  Selke  Fellowship 
Neil  Blachman,  Briarcliff  Manor,  New  York 
Berkshire  Life  Insurance  Company  & 
Berkshire  Hilton  Inn  Fellowship 
Marina  Brubaker,  Tucson,  Arizona 
William  Kroll  Memorial  Fellowship 
Nam-Sook  Choei,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
David  Dally,  Carmel,  California 
Leonard  Bernstein  Fellowship 
Nancy  Feineman,  San  Jose,  California 
U.S.  Components,  Inc.  Fellowship  & 
Jason  and  Elizabeth  Starr  Fellowship 
Susan  Goldenberg,  Kansas  City,  Missouri 
Surdna  Foundation,  Inc.  Fellowship 
Beatrice  Harper,  London,  England 
Tanglewood  Council  Fellowship 
Russell  Hershow,  New  York,  New  York 
Anne  Sternberg  Fellowship 
Karen  Iglitzen,  Seattle,  Washington 
Leo  L.  Beranek  Fellowship 
Hiromi  Kikuchi,  Tokyo,  Japan 
Tanglewood  Council  Fellowship 
Joyce  Kim,  Palos  Verdes,  California 
Hodgkinson  Fellowship 
Mia  Kim,  El  Toro,  California 
Stanley  Chappie  Fellowship 
Satomi  Kojima,  Tokyo,  Japan' 

Mr.  and  Mrs.  David  B.  Arnold,  Jr., 
Fellowship 

Catherine  Lange,  St.  Louis,  Missouri 
Irene  and  David  Bernstein  Fellowship 
Laurie  Miller,  Parma,  Ohio 
Hannah  and  Leonard  Stone  Fellowship 
Maria  Mykolenko,  New  York,  New  York 
John  and  Susanne  Crandin  Fellowship 
Julie  Schwartz,  Medford,  Massachusetts 
Jane  and  William  Ryan  Fellowship 
Wendy  Sharp,  Palo  Alto,  California 
Fred  and  Joyce  Crane,  Jr.,  Fellowship  & 
Leo  Wasserman  Foundation  Fellowship 


Laurie  Shifrin,  Binghamton,  New  York 
Orleton  Charitable  Trust  Fellowship 
Sophia  Silivos,  Pensacola,  Florida 
C D.  Jackson  Master  Award  Fellowship 
Leslie  Silverfine,  Brighton,  Massachusetts 
Adams  Supermarkets  Corp.  Fellowship  & 
Berkshire  Bank  and  Trust  Company  Fellowship 
Cynthia  Stutt,  Rexford,  New  York 
Fellowship/Anonymous  Donor 
Akiko  Tazawa,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 
established  by  Mr.  and  Mrs.  Allen  C.  Barry 

Violas 

Seung  Yong  Choi,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
Susan  Curran,  Cranston,  Rhode  Island 
Boston  Symphony  Orchestra  Fellowship 
Roberto  Diaz,  Santiago,  Chile 
Omar  del  Carlo  Tanglewood  Fellowship 
John  Hayhurst,  Mill  Valley,  California 
Mead  Corporation  Fellowship  & 

Rice  Fellowship 

Nicholas  Hill,  Springfield,  Missouri 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Deborah  Judd,  Huntington,  Connecticut 
Fellowship/ Anonymous  Donor 
Matthias  Muller,  Zurich,  Switzerland 
Dr.  Marshall  N.  Fulton  Fellowship 
Joyce  Ramee,  Warrenton,  Virginia 
Berkshire  City  Savings  Bank  Fellowship  & 
Berkshire  Eagle  Fellowship 
John  Scanlon,  Fall  River,  Massachusetts 
C.D.  Jackson  Master  Award  Fellowship 
Kathleen  Still,  New  York,  New  York 
Margaret  Boyer  Fellowship 
Rachel  Swerdlow,  Merrick,  New  York 
Juliet  Esselborn  Ceier  Memorial 
Fellowship 


Cellos 

Kevin  Crudder,  Colorado  Springs,  Colorado 
David  and  Libby  Casty  Fellowship  & 
Marian  Voorbees  Buttenheim  Fellowship 
Susan  Davis,  Savannah,  Georgia 

Mary  Annin  Durfee  Memorial  Fellowship 
Christina  Hinton,  Stamford,  Connecticut 
Flarry  and  Mildred  Remis  Fellowship 
Margery  Hwang,  San  Gabriel,  California 
Fromm  Music  Foundation  Fellowship 
Katherine  Kelly,  Oak  Brook,  Illinois 
Stephen  and  Persis  Morris  Fellowship 
Perri  Morris,  Bennington,  Vermont 
Dorothy  and  Montgomery  Crane 
Fellowship 

David  Rezits,  Bloomington,  Indiana 
Bradley  Fellowship 

Michael  Romanul,  Brookline,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Jeffrey  Schoyen,  Decatur,  Georgia 
Leonard  Bernstein  Fellowship 
Rachel  Steuermann,  Stony  Brook,  New  York 
Frieda  and  Samuel  Strassler  Fellowship 
Scott  Tisdel,  San  Francisco,  California 
Frelinghuysen  Foundation  Fellowship 

Basses 

Aldo  Fabrizi,  West  Newton,  Massachusetts 
Leonard  Bernstein  Fellowship 
Janne  Johansson,  Vargon,  Sweden 

Caroline  Crosvenor  Congdon  Memorial 
Fellowship 

Brian  Marcus,  Northridge,  California 
Boston  Symphony  Orchestra  Fellowship 
Robert  Oppelt,  Milford,  Connecticut 
David  R.  and  Muriel  K.  Pokross  Fund 
Fellowship 

James  Orleans,  Brighton,  Massachusetts 
C.D.  jackson  Master  Award  Fellowship 
Michael  Semes,  Trafford,  Pennsylvania 
Anna  Gray  Sweeney  Noe  Fellowship 
John  Stovall,  Caspar,  Wyoming 

Koussevitzky  Music  Foundation  Fellowship 


Flutes 

Kathleen  Boyd,  Binghamton,  New  York 
Miriam  Ann  Kenner  Memorial  Fellowship 
Rose  Ann  Dennison,  Kitchener,  Ontario 
John  Major  Nalle  Fellowship 
Renee  Krimsier,  Madison,  Connecticut 
Fromm  Music  Foundation  Fellowship 
Heidi  Ruby,  Costa  Mesa,  California 
Red  Lion  Inn  Fellowship 
Laurel  Zucker,  New  York,  New  York 
Flarry  and  Mildred  Remis  Fellowship 

Oboes 

Laura  Ahlbeck,  Worthington,  Ohio 
Ruth  B.  Cohen  Fellowship 
Karen  Beck,  Manchester,  England 
English-Speaking  Union  Fellowship  & 

Mr.  and  Mrs.  Max  Delson  Fellowship 
Daniel  Goldstein,  Buffalo,  New  York 
Louis  Speyer  Memorial  Fellowship 
Terry  Maskin,  Richmond,  Virginia 

Boston  Symphony  Orchestra  Fellowship 
Barbara  Midney,  Lexington,  Massachusetts 
Augustus  Thorndike  Fellowship 

Clarinets 

Nancy  Braithwaite,  Barrington,  Illinois 
Emil  Freidlander  Memorial  Fellowship  & 
Mr.  and  Mrs.  John  R.  Guy  Fellowship 
Diane  Gingras,  Montreal,  Quebec 
Fellowship/ Anonymous  Donor 
Cary  Meyer,  Floral  Park,  New  York 

Koussevitzky  Music  Foundation  Fellowship 
Robin  Seletsky,  Brooklyn,  New  York 
Fromm  Music  Foundation  Fellowship 
Gary  Wright,  Sykesville,  Maryland 
U.S.  Components,  Inc.  Fellowship  & 
Spencer  Fellowship 

Bassoons 

Karen  Gale,  Berkeley,  California 
Rosamund  Sturgis  Brooks  Memorial 
Fellowship 

Marc  Goldberg,  Plainview,  New  York 
Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
& 1st  Agricultural  Bank  Fellowship 
Charles  Kaufmann,  East  Lebanon,  Maine 
Ina  and  Eugene  Schnell  Fellowship  & 
Aaron  and  Abby  Schroeder  Fellowship 
David  Sogg,  Los  Gatos,  California 
Boston  Symphony  Orchestra  Fellowship 
Carla  Rae  Wilson,  San  Francisco,  California 
Stanley  Chappie  Fellowship 


Horns 

Sylvia  Alimena,  Hicksville,  New  York 
Boston  Symphony  Orchestra  Fellowship 
William  Caballero,  Kenosha,  Wisconsin 
Surdna  Foundation,  Inc.  Fellowship 
Hsiao-Ming  Han,  People's  Republic  of  China 
Boston  Symphony  Orchestra  Fellowship 
Robert  Pade,  Mercer  Island,  Washington 
Boston  Symphony  Orchestra  Fellowship 
Mark  Robbins,  Bethesda,  Maryland 
Leonard  Bernstein  Fellowship 
James  Schumacher,  Madison,  Wisconsin 
Fromm  Music  Foundation  Fellowship 
Alicia  Telford,  San  Francisco,  California 
C.D.  Jackson  Master  Award  Fellowship 

Trumpets 

William  Essert,  Poughkeepsie,  New  York 
Armando  G hitalla  Fellowship 
Bruce  Hall,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
John  Morrison,  Brookline,  Massachusetts 
Kandell  Fellowship  & Kimberly-Clark 
Foundation  Fellowship 
Robert  Smith,  Evanston,  Illinois 
Boston  Symphony  Orchestra  Fellowship 
Thomas  Smith,  Armada,  Michigan 
Leonard  Bernstein  Fellowship 

Trombones 

Jay  Bulen,  Cardiff-by-the-Sea,  California 
Arthur  Fiedler  Memorial  Fellowship 
Peter  Harvey,  Chicago,  Illinois 
Boston  Symphony  Orchestra  Fellowship 
Thomas  Roycraft,  Chippewa  Falls,  Wisconsin 
Country  Curtains  Fellowship 
Dale  Warren,  Fort  Worth,  Texas 
Carolyn  Cox  Scholarship  Fund 
Fellowship 

Tuba 

David  Kirk,  Philadelphia,  Pennsylvania 
Empire  Brass  Quintet  Fellowship 


Percussion 

Jason  Arkis,  New  Hyde  Park,  New  York 
Stuart  FFaupt  Fellowship 
Stephen  Bruns,  Boulder,  Colorado 
Boston  Symphony  Orchestra  Fellowship 
K.  David  Johnson,  Fayetteville,  Arkansas 
Dr.  and  Mrs.  Alexander  B.  Russell 
Fellowship  & Mr.  and  Mrs.  Albert  J.  Sandler 
Fellowship 

Andrew  Lewis,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Gregory  Maris,  Sunnyvale,  California 

FJon.  and  Mrs.  Peter  LB.  Lavan  Fellowship 
Edward  Meltzer,  Newton,  Massachusetts 
Ina  and  Haskell  Gordon  Fellowship 

Harp 

Linda  Ayella,  Springfield,  Pennsylvania 
Kathleen  Hall  Banks  Fellowship 
Marisela  Gonzalez,  Caracas,  Venezuela 
Omar  del  Carlo  Tanglewood  Fellowship 

Keyboard 

David  Abbott,  New  York,  New  York 
Wulsin  Fellowship 

Deborah  Gilwood,  Princeton,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 
Catherine  Kautsky,  New  York,  New  York 
Wulsin  Fellowship 

Joyce  Lindorff,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Eliane  Lust,  San  Francisco,  California 
R.  Amory  Thorndike  Fellowship 
Helene  Mouzalas,  Paris,  France 
Felicia  Montealegre  Bernstein  Fellowship 
Benjamin  Pasternak,  Boston,  Massachusetts 
Hon.  and  Mrs.  Peter  LB.  Lavan  Fellowship 
Jennifer  Tao,  Miami,  Florida 
Leonard  Bernstein  Fellowship 

Conductors 

Gary  Sheldon,  Bay  Shore,  New  York 
William  and  Mary  Greve  Foundation 
Fellowship 

Ken  Takaseki,  Tokyo,  Japan 
Leonard  Bernstein  Fellowship 


Vocalists 

Charleen  Ayers,  Lee’s  Summit,  Missouri 
Ann  Robinson  Harter  Fellowship 
Sharon  Baker,  Rancho  Santa  Fe,  California 
Leonard  Bernstein  Fellowship 
Robert  Craig,  Woodside,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Freda  Herseth,  New  York,  New  York 
Frelinghuysen  Foundation  Fellowship 
Richard  Lalli,  New  Haven,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Julie  McSorley,  Boston,  Massachusetts 
Tanglewood  Festival  Chorus  Fellowship 
Joseph  Penrod,  New  York,  New  York 
Fromm  Music  Foundation  Fellowship 
Patricia  Prunty,  Anaheim,  California 
Boston  Symphony  Orchestra  Fellowship 
Carolyn  Sebron,  New  York,  New  York 
Roland  Hayes  Fellowship  given  by  WCRB 
Rochelle  Travis,  New  York,  New  York 
Seven  Hills  Fellowship 
Nathaniel  Watson,  New  Haven,  Connecticut 
Sarah  Ann  Leinbach  and  Lillian  C.  Norton 
Fellowship 

Vocal  Coaches 

Susan  Morton,  New  York,  New  York 
I.E.P.  Scholarship  at  Tanglewood 
Henry  Weinberger,  Boston,  Massachusetts 
Nat  King  Cole  Memorial  Fellowship 


Composers 

William  Hayes  Biggs,  Dallas,  Texas 
Margaret  Lee  Crofts  Fellowship 
Sheree  Clement,  Woodbine,  Maryland 
Margaret  Lee  Crofts  Fellowship 
Michael  Daugherty,  Cedar  Rapids,  Iowa 
Koussevitzky  Music  Foundation  Fellowship 
Deborah  Drattell,  Chicago,  Illinois 
Leonard  Bernstein  Fellowship 
David  Drucker,  Baltimore,  Maryland 
ASCAP/Rudolf  Nissim  Fellowship  & 
Bruno  Maderna  Fellowship 
Joel  Feigin,  New  York,  New  York 
ASCAP/Aaron  Copland  Fellowship 
David  Froom,  New  York,  New  York 
Fromm  Music  Foundation  Fellowship 
Kevin  Hanlon,  South  Bend,  Indiana 
Fromm  Music  Foundation  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also  sup- 
ported in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper 
Foundation,  Inc.,  of  New  York  City  for  endow- 
ing the  position  of  Chairman  of  the  Faculty  at 
the  Berkshire  Music  Center  at  Tanglewood. 

The  BERKSHIRE  MUSIC  CENTER  acknowledges 
with  gratitude  the  generosity  of  Acoustic 
Research,  NAD,  and  Studer-Revox  America, 
who  provided  recording  equipment  for  the 
1981  session. 


The  Younger  Generation 


Theodore  Antoniou  (1938) 
Johannes  Fritsch  (1941) 
Rolf  Gehlhaar  (1943) 
Peter  Michael  Hamel  (1947) 
Nicolaus  A.  Huber  (1939) 
Rudolf  Kelterborn  (1931) 
Marc  Neikrug  (1946) 
Josep  Soler  (1935) 
Ulrich  Stranz  (1946) 
Manfred  Trojahn  (1949) 
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SEASON  TO  CEIEBAATEI 


The  Boston  Symphony’s  1981-82  season— the  Orchestra’s  100th 
birthday  year— will  comprise  a glorious  season 
of  concert  programs,  guest  conductors  and 
soloists.  / 

Under  Music  Director  Seiji  Ozawa,  the  / 

BSO  will  present  a subscription  series  in  / 

Symphony  Hall  in  Boston;  in  Carnegie  / 

Hall  in  New  York;  and  at  the  Ocean  / f 

State  Performing  Arts  Center  in 

Providence. 

Joining  Ozawa  will  be  BSO  flip  9 

Principal  Guest  Conductor  Sir  mm 
Colin  Davis,  Claudio  Abbado,  JKL 
Leonard  Bernstein,  Antal  Dorati,  pfl 
Kurt  Masur,  and  Klaus  Tennstedt. 

Among  the  guest  soloists  are 

pianists  Martha  Argerich,  Misha 

Dichter,  Rudolf  Serkin;  soprano 

Jessye  Norman,  mezzo-soprano  * 

Frederica  von  Stade  and  violinist 
Itzhak  Perlman. 

Share  in  the  tradition  of  the  past, 
the  excitement  of  the  present,  and  the  MM 

anticipation  of  a second  century  of 
excellence  by  subscribing  now  to  the 
Boston  Symphony’s  lOOth-birthday 
season  in  Boston,  New  York  or 

Providence.  * 

If  you  would  like  to  receive  a ^ 

subscription  brochure  with  complete 
program  and  ticket  information,  please 

write  the  Subscription  Office,  Symphony  m M M 

Hall,  Boston,  Mass.  0211S,  or  calf 
(617)  266-1492. 
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TANGLEWOOD 


The  Berkshire  Festival 

In  August  1934,  a group  of  music-loving  summer  residents  of  the 
Berkshires  organized  a series  of  three  outdoor  concerts  at  Interlaken,  to 
be  given  by  members  of  the  New  York  Philharmonic  under  the  direction 
of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the 
experiment  during  the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  to  take  part  in  the  following  year's  concerts. 
The  orchestra's  Trustees  accepted,  and  on  13  August  1936  the  Boston 
Symphony  gave  its  first  concerts  in  the  Berkshires  (at  Holmwood,  a 
former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The  series  again 
consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a 
total  of  nearly  15,000  people. 

In  the  winter  of  1936,  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall 
Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with  its  buildings 
and  210  acres  of  lawns  and  meadows,  as  a gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  and  on  5 August  1937  the 
festival's  largest  crowd  so  far  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  which  opened  the  1937  festival's  second 
weekend,  rain  and  thunder  twice  interrupted  the  performance  of  the 
Rienzi  Overture  and  necessitated  the  omission  altogether  of  the  Siegfried 
"Forest  Murmurs,"  music  too  delicate  to  be  heard  through  the  downpour. 

At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival's 
founders,  made  a fundraising  appeal  for  the  building  of  a permanent 
structure.  The  appeal  was  broadened  by  means  of  a printed  circular 
handed  out  at  the  two  remaining  concerts,  and  within  a short  time 


enough  money  had  been  raised  to  begin  active  planning  for  a "music 
pavilion." 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed 
an  elaborate  design  that  went  far  beyond  the  immediate  needs  of  the 
festival  and,  more  important,  went  well  beyond  the  budget  of  $100,000. 
His  second,  simplified  plans  were  still  too  expensive,  and  he  finally  wrote 
that  if  the  trustees  insisted  on  remaining  within  their  budget,  they  would 
have  "just  a shed,"  which  "any  builder  could  accomplish  without  the  aid  of 
an  architect."  The  trustees  then  turned  to  a Stockbridge  engineer,  Joseph 
Franz,  to  make  further  simplifications  in  Saarinen's  plans  in  order  to 
lower  the  cost.  The  building  that  he  erected  remains,  with  modifications, 
to  this  day;  it  is  still  called  simply  "the  Shed."  The  Shed  was  inaugurated 
for  the  first  concert  of  the  1938  festival.  It  has  echoed  with  the  music  of 
the  Boston  Symphony  Orchestra  every  summer  since,  except  for  the  war 
years  1942-45,  and  has  become  almost  a place  of  pilgrimage  to  millions  of 
concertgoers.  By  1941,  the  Theatre-Concert  Hall,  the  Chamber  Music 
Hall,  and  several  small  studios  — all  part  of  the  Berkshire  Music  Center, 
which  had  begun  operations  the  preceding  year  — were  finished,  and  the 
festival  had  so  expanded  its  activities  and  its  reputation  for  excellence  that 
it  attracted  nearly  100,000  visitors. 

Today  Tanglewood  annually  draws  close  to  a quarter  of  a million 
visitors;  in  addition  to  the  twenty-four  regular  concerts  of  the  Boston 
Symphony,  there  are  weekly  chamber  music  concerts,  "Prelude"  concerts 
and  open  rehearsals,  the  annual  Festival  of  Contemporary  Music,  and 
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almost  daily  concerts  by  the  gifted  young  musicians  of  the  Berkshire 
Music  Center.  The  Boston  Pops  performs  each  summer  as  well.  The 
season  offers  not  only  a vast  quantity  of  music  but  also  a vast  range  of 
musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic 
excellence  that  makes  the  festival  unique. 

The  Berkshire  Music  Center 

Tanglewood  is  much  more  than  a pleasant,  outdoor,  summer  concert 
hall;  it  is  also  the  site  of  one  of  the  most  influential  centers  for  advanced 
musical  study  in  the  United  States.  Here,  the  Berkshire  Music  Center, 
which  has  been  maintained  by  the  Boston  Symphony  Orchestra  ever  since 
its  establishment  under  the  leadership  of  Serge  Koussevitzky  in  1940, 
provides  a wide  range  of  specialized  training  and  experience  for  young 
musicians  from  all  over  the  world. 

The  BMC  was  Koussevitzky's  pride  and  joy  for  the  rest  of  his  life.  He 
assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most 
gifted  conductors.  The  school  opened  formally  on  8 July  1940,  with 
speeches  (Koussevitzky,  alluding  to  the  war  then  raging  in  Europe,  said, 
"If  ever  there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World") 
and  music,  the  first  performance  of  Randall  Thompson's  Alleluia  for 
unaccompanied  chorus,  which  had  been  written  for  the  ceremony  and  had 
arrived  less  than  an  hour  before  the  event  was  to  begin,  but  which  made 
such  an  impression  that  it  has  remained  the  traditional  opening  music 
each  summer. 


The  emphasis  at  the  Berkshire  Music  Center  has  always  been  not  on 
sheer  technique,  which  students  learn  with  their  regular  private  teachers, 
but  on  making  music.  Although  the  program  has  changed  in  some  respects 
over  the  years,  the  emphasis  is  still  on  ensemble  performance,  learning 
chamber  music  with  a group  of  talented  fellow  musicians  under  the 
coaching  of  a master-musician-teacher.  Many  of  the  pieces  learned  this 
way  are  performed  in  the  regular  student  recitals;  each  summer  brings 
treasured  memories  of  exciting  performances  by  talented  youngsters 
beginning  a love  affair  with  a great  piece  of  music. 

The  Berkshire  Music  Center  Orchestra  performs  weekly  in  concerts 
covering  the  entire  repertory  under  the  direction  of  student  conductors 
as  well  as  members  of  the  BMC  staff  and  visitors  who  are  in  town  to  lead 
the  BSO  in  its  festival  concerts.  The  quality  of  this  orchestra,  put 
together  for  a few  weeks  each  summer,  regularly  astonishes  visitors.  It 
would  be  impossible  to  list  all  the  distinguished  musicians  who  have  been 
part  of  that  annual  corps  of  young  people  on  the  verge  of  a professional 
career  as  instrumentalists,  singers,  conductors,  and  composers.  But  it  is 
worth  noting  that  18%  of  the  members  of  the  major  orchestras  in  this 
country  have  been  students  at  the  Berkshire  Music  Center,  and  that 
figure  is  constantly  rising. 


We  Pick  up 

Where  Tangle  wood  Leaves  Off 
With  Great  Classical  Music 
24  Hours  a Day  — 

Uninterrupted. 

WMHT  - FM/89.1 

Schenectady,  New  York 


Today  there  are  three  principal  programs  at  the  Berkshire  Music 
Center,  each  with  appropriate  subdivisions.  The  Fellowship  Program 
provides  a demanding  schedule  of  study  and  performance  for  students 
who  have  completed  most  of  their  training  in  music  and  who  are  awarded 
fellowships  to  underwrite  their  expenses.  It  includes  courses  of  study  for 
instrumentalists,  vocalists,  conductors,  and  composers.  The  Tanglewood 
Seminars  are  a series  of  special  instructional  programs,  this  summer 
including  the  Phyllis  Curtin  Seminar  for  Singers,  a Listening  and  Analysis 
Seminar,  and  a Seminar  for  Conductors.  Beginning  in  1966,  educational 
programs  at  Tanglewood  were  extended  to  younger  students,  mostly  of 
high  school  age,  when  an  outside  organization,  the  Boston  University  School 
for  the  Arts,  first  became  involved  with  the  activities  in  the  Berkshires. 
Today,  Boston  University,  through  its  Tanglewood  Institute,  sponsors 
programs  which  offer  individual  and  ensemble  instruction  to  talented 
younger  musicians,  with  nine  separate  programs  for  performers  and 
composers. 

Today,  alumni  of  the  Berkshire  Music  Center  hold  important  positions 
and  play  a vital  role  in  the  musical  life  of  the  nation.  Tanglewood  and  the 
Berkshire  Music  Center,  projects  with  which  Serge  Koussevitzky  was 
involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a 
living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy. 
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TANGLEWOOD  LENOX  MASSACHUSETTS 


TANGLEWOOD  INFORMATION 


Ticket  information  for  all  Berkshire  Festival  events  may  be  obtained  at 
the  desks  at  the  Main  Gate  and  at  the  Lion  Gate  or  by  calling 
413-637-1940.  Box  office  hours  are  from  10  a m.  until  intermission  on 
concert  days,  otherwise  from  10  a.m.  to  6 p.m. 

Open  rehearsals  by  the  Boston  Symphony  Orchestra  are  held  each 
Saturday  morning  at  10:30.  Admission  charge  is  $5.00,  and  the  proceeds 
benefit  the  orchestra's  Pension  Fund. 

The  Lost  and  Found  is  in  the  superintendent's  house  near  the  Main  Gate. 
Visitors  who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

Rest  rooms  and  pay  phones  may  be  located  on  the  map  opposite. 

The  First  Aid  station  is  near  the  Main  Gate.  Physicians  expecting  calls  are 
asked  to  leave  their  names  and  seat  numbers  with  the  guide  at  the  Main 
Gate. 

Limited  parking  facilities  are  available  for  invalids  and  the  physically 
handicapped.  Please  ask  the  parking  attendants. 


Latecomers  will  be  seated  only  at  the  first  convenient  pause  in  the 
program.  Those  listeners  who  need  to  leave  before  the  concert  is  over 
are  asked  to  do  so  between  works,  and  not  during  the  performance. 

No  smoking,  eating,  or  drinking  in  the  Tanglewood  Shed,  please.  Your 
cooperation  is  appreciated. 

The  use  of  recording  equipment  at  Tanglewood  is  forbidden  at  all  times. 

Cameras:  You  are  welcome  to  bring  cameras  to  Tanglewood,  but  please 
refrain  from  taking  pictures  during  the  music  since  the  click  of  shutters, 
the  winding  of  film,  and  the  flash  annoy  your  neighbors  and  distract  the 
musicians.  We  thank  you  for  your  understanding  and  your  courtesy. 


Refreshments  can  be  obtained  in  the  area  west  of  the  Main  Gate  and  at 
other  locations  on  the  grounds.  Catering  is  by  William  Manewich.  Visitors 
are  invited  to  picnic  before  concerts. 

T-shirts,  posters,  beach  towels,  postcards,  books,  and  other  souvenirs  are 

on  sale  in  the  Glass  House  next  to  the  Main  Gate.  Glass  House  hours  are 
Monday  through  Saturday  from  10  to  4;  concert  evenings  from  6:30  to 
one  hour  after  the  concert;  and  Sunday  from  noon  to  one  hour  after  the 
concert.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at 
Tanglewood  as  well  as  the  Berkshire  Music  Center. 

The  Tanglewood  Music  Store,  adjacent  to  the  Glass  Houseand  operated 
by  the  Boston  Symphony  Orchestra,  stocks  sheet  music  and  musical 
supplies,  scores,  music  books,  and  recordings.  Whenever  available,  records 
and  cassettes  will  feature  the  repertory  and  artists  heard  at  Berkshire 
Music  Festival  concerts.  The  Tanglewood  Music  Store  remains  open  for 
half  an  hour  after  the  conclusion  of  each  concert  in  the  Shed. 

BSO  courtesy  car  provided  by  Hellawell  Cadillac-Oldsmobile,  Inc.,  Pittsfield. 


Concerts  of  the  Boston  Symphony  Orchestra  and  the 
Berkshire  Music  Center  at  Tanglewood  are  funded  in  part  by  the 
National  Endowment  for  the  Arts. 


Seiji  Ozawa 


In  the  fall  of  1973,  Seiji  Ozawa 
became  the  thirteenth  music 
director  of  the  Boston  Symphony 
Orchestra  since  the  orchestra's 
founding  in  1881. 

Born  in  1935  in  Shenyang, 
China,  to  Japanese  parents, 

Mr.  Ozawa  studied  both  Western 
and  Oriental  music  as  a child 
and  later  graduated  from  Tokyo's 
Toho  School  of  Music  with  first 
prizes  in  composition  and  con- 
ducting. In  the  fall  of  1959  he 
won  first  prize  at  the  Inter- 
national Competition  of  Orchestra 
Conductors,  Besan^on,  France. 
Charles  Munch,  then  music 
director  of  the  Boston  Symphony 
and  a judge  at  the  competition, 
invited  him  to  Tanglewood  for  the  summer  following,  and  he  there  won 
the  Berkshire  Music  Center's  highest  honor,  the  Koussevitzky  Prize  for 
outstanding  student  conductor. 

While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  whom  he  accompanied  on  the 
New  York  Philharmonic's  spring  1961  Japan  tour,  and  he  was  made  an 
assistant  conductor  of  that  orchestra  for  the  1961-62  season.  His  first 
professional  concert  appearance  in  North  America  came  in  January  1962 
with  the  San  Francisco  Symphony  Orchestra.  He  was  music  director  of 
the  Chicago  Symphony's  Ravinia  Festival  for  five  summers  beginning  in 
1964,  and  music  director  for  four  seasons  of  the  Toronto  Symphony 
Orchestra,  a post  he  relinquished  at  the  end  of  the  1968-69  season  in 
favor  of  guest  conducting  numerous  American  and  European  orchestras. 

Seiji  Ozawa  first  conducted  the  Boston  Symphony  in  Symphony  Hall  in 
January  of  1968;  he  had  previously  appeared  with  the  orchestra  the  four 
previous  summers  at  Tanglewood,  where  he  was  made  an  artistic  director 
in  1970.  In  December  of  that  year  he  began  his  inaugural  season  as 
conductor  and  music  director  of  the  San  Francisco  Symphony  Orchestra. 
The  music  directorship  of  the  Boston  Symphony  followed  in  1973,  and 
Mr.  Ozawa  resigned  his  San  Francisco  position  in  the  spring  of  1976, 
serving  as  music  advisor  there  for  the  1976-77  season. 

As  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa  has 
strengthened  the  orchestra's  reputation  internationally  as  well  as  at  home, 
leading  concerts  on  the  BSO's  1976  European  tour  and,  in  March  1978,  on 
a nine-city  tour  of  Japan.  At  the  invitation  of  the  Chinese  government, 

Mr.  Ozawa  then  spent  a week  working  with  the  Peking  Central 
Philharmonic  Orchestra;  a year  later,  in  March  of  1979,  he  returned  to 
China  with  the  entire  Boston  Symphony  for  a significant  musical  and 


cultural  exchange  entailing  coaching,  study,  and  discussion  sessions  with 
Chinese  musicians,  as  well  as  concert  performances.  Also  in  1979, 

Mr.  Ozawa  led  the  orchestra  on  its  first  tour  devoted  exclusively  to 
appearances  at  the  major  music  festivals  of  Europe.  This  past  March,  Seiji 
Ozawa  and  the  BSO  undertook  a fourteen-city  Centennial  Tour  of 
America,  the  orchestra's  first  transcontinental  tour  in  seventeen  years, 
celebrating  the  BSO's  hundredth  birthday;  this  fall,  also  to  observe  the 
orchestra's  centennial,  they  will  undertake  an  international  tour  bringing 
them  to  Japan,  France,  Germany,  Austria,  and  England. 

Mr.  Ozawa  pursues  an  active  international  career  and  regularly 
conducts  the  orchestras  of  Berlin,  Paris,  and  Japan;  his  operatic  credits 
include  appearances  at  the  Paris  Opera,  Salzburg,  London's  Covent  Garden, 
and  La  Scala  in  Milan.  Mr.  Ozawa  has  won  an  Emmy  for  the  BSO's  "Evening 
at  Symphony"  television  series,  the  Grand  Prix  du  Disque  for  his 
recording  of  Berlioz's  Romeo  et  Juliette,  a Grammy  award  and  the  Edison 
prize  for  his  recording  of  the  Berg  and  Stravinsky  violin  concertos  with 
soloist  Itzhak  Perlman,  and  several  awards  for  his  recording  of 
Schoenberg's  Gurrelieder,  taped  live  in  Symphony  Hall.  Recent  releases 
with  the  orchestra  include,  from  Philips,  Stravinsky's  Sucre  du  printemps  and 
Holst's  The  Planets;  from  CBS,  a Ravel  collaboration  with  mezzo-soprano 
Frederica  von  Stade;  and,  from  Telarc,  music  of  Beethoven  — the  Egmont 
Overture,  the  Fifth  Symphony,  and,  with  pianist  Rudolf  Serkin,  the 
Emperor  Concerto.  Slated  for  future  release  is  Mahler's  Symphony  No.  8, 
the  Symphony  of  a Thousand,  recorded  by  Philips  records  last  fall. 
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TANGIEWOOD- 

YOU  CAN  TAKE  IT  WITH  YOU... 


Take  home  a taste  of  Tanglewood  this  summer  by  visiting  the 
Glass  House,  Tanglewood’s  gift  shop  located  by  the  Main  Gate. 
From  Tanglewood  t-shirts  to  the  Boston  Symphony’s  centennial 
poster  by  American  artist  Robert  Rauschenberg  to  the  newest 
addition  to  the  BSO  family,  Tanglewoodie  the  Raccoon,  the  Glass 
House  offers  a distinctive  selection  of  gifts  and  souvenirs. 

The  Glass  House  is  open  one  hour  before  concerts,  during 
intermissions  and  one  hour  after  concerts,  and  weekdays  from 
10  a.m.  to  4 p.m.  MasterCharge  and  Visa  credit  cards  are  accepted. 


BOSTON  SYMPHONY 
ORCHESTRA 


Violas 
Burton  Fine 

Charles  5.  Dana  chair 

Patricia  McCarty 

Mrs.  David  Sloneman  chair 

Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael' Zaretsky 
*Marc  Jeanneret 
‘Betty  Benthin 


1980/81 

First  Violins 
Joseph  Silverstein 
Concertmaster 
Charles  Munch  chair 

Emanuel  Borok 

Assistant  Concertmaster 

Helen  Horner  McIntyre  chair 

Max  Hobart 

Robert  L Beal,  and 

Enid  and  Bruce  A.  Beal  chair 

Cecylia  Arzewski 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

Max  Winder 

Harry  Dickson 

Forrest  F.  Collier  chair 

Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
‘Gerald  Gelbloom 
‘Raymond  Sird 
‘Ikuko  Mizuno 
‘Amnon  Levy 

Second  Violins 
Marylou  Speaker 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  IV.  Rabb  chair 

Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
‘Michael  Vitale 
‘Darlene  Gray 
‘Ronald  Wilkison 
‘Harvey  Seigel 
‘Jerome  Rosen 
‘Sheila  Fiekowsky 
‘Gerald  Elias 
‘Ronan  Lefkowitz 
‘Joseph  McGauley 
‘Nancy  Bracken 
‘Joel  Smirnoff 
‘Jennie  Shames 


’Participating  in  a system  of  rotated 
seating  within  each  string  section. 


Cellos 
Jules  Eskin 
Philip  R.  Allen  chair 

Martin  Hoherman 
Vernon  and  Marion  Alden  chair 
Mischa  Nieland 
Esther  S.  and  Joseph  M.  Shapiro  chair 
Jerome  Patterson 
‘Robert  Ripley 
Luis  Leguia 
‘Carol  Procter 
‘Ronald  Feldman 
‘Joel  Moerschel 
‘Jonathan  Miller 
‘Martha  Babcock 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
‘Robert  Olson 
‘Lawrence  Wolfe 

Flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 

Fenwick  Smith 
Paul  Fried 

Piccolo 
Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 

Oboes 

Ralph  Gomberg 
Mildred  B.  Remis  chair 

Wayne  Rapier 
Alfred  Genovese 

English  Horn 

Laurence  Thorstenberg 
Phyllis  Knight  Beranek  chair 


Clarinets 
Harold  Wright 

Ann  S.M.  Banks  chair 

Pasquale  Cardillo 
Peter  Hadcock 
E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Rolf  Smedvig 

Roger  Louis  Voisin  chair 

Andre  Come 
Timothy  Morrison 

Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  cha 

Norman  Bolter 
Gordon  Hallberg 

Tuba 

Chester  Schmitz 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


For  109  years  we've  been  serious 
about  people  who  make  music. 


In  1872  Boston  University  established  the  first  professional  music  program  within  an 
American  university  to  train  creative  and  talented  students  for  careers  in  music.  109  years 
later  the  Boston  University  School  of  Music  is  still  doing  what  it  does  best. 


• Performance  • Music  Education  • History  and  Literature  • Theory  and  Composition 


strings 

* Emanuel  Borok,  violin 
Madeline  Foley,  chamber  music 

* Gerald  Gelbloom,  violin 

* Max  Hobart,  violin 

* Bernard  Kadinoff,  viola 
Endel  Kalam,  chamber  music 

* Eugene  Lehner,  chamber  music 
Carol  Lieberman,  violin 

* Leslie  Martin,  string  bass 
George  Neikrug,  cello 

* Mischa  Nieland,  cello 
Leslie  Parnas,  cello 

+ Henry  Portnoi,  string  bass 
+ Roger  Shermont,  violin 

* Joseph  Silverstein,  violin 
Roman  Totenberg,  violin 
Walter  Trampler,  viola 

* Max  Winder,  violin 

* Lawrence  Wolfe,  string  bass 
+ Victor  Yampolsky,  violin 

* Michael  Zaretsky,  viola 
woodwinds 

Edward  Avedisian,  clarinet 

* Pasquale  Cardillo,  clarinet 

* Doriot  Anthony  Dwyer,  flute 
Roderick  Ferland,  saxophone 

* Ralph  Gomberg,  oboe 

* John  Holmes,  oboe 
-I- Phillip  Kaplan,  flute 

Francis  Nizzari,  saxophone 

* Craig  Nordstrom,  clarinet 
Harvey  Pittel,  saxophone 

* Richard  Plaster,  bassoon 

* Matthew  Ruggiero,  bassoon 

* Fenwick  Smith,  flute 

* Laurence  Thorstenberg,  oboe 

* Sherman  Walt,  bassoon 

* Harold  Wright,  clarinet 
brass 

* Ronald  Barron,  trombone 

* Norman  Bolter,  trombone 
Peter  Chapman,  trumpet 
Paul  Gay,  trombone 

‘ Gordon  Hallberg,  tromboneituba 

* Daniel  Katzen,  French  horn 

* Charles  Kavalovski,  French  horn 


brass  (cont.) 

Charles  A.  Lewis,  Jr.,  trumpet 

‘ David  Ohanian,  French  horn 
Samuel  Pilafian,  tuba 

* Harry  Shapiro,  French  horn 

‘ Rolf  Smedvig,  trumpet 

+ Roger  Voisin,  trumpet 

* Charles  Yancich,  French  horn 
percussion 

* Thomas  Gauger 

* Charles  Smith 
harp 

Lucile  Lawrence 

guitar  and  lute 

Thomas  E.  Greene,  guitar 

Robert  Strizich,  lute 

piano 

Luis  Batlle 

Maria  Clodes 

Anthony  di  Bonaventura 

Lenore  Engdahl 

Elizabeth  Hagenah 

Bda  Boszorm£nyi-Nagy 

Phillip  Oliver,  staff  accompanist 

Harriet  Shirvan 

Edith  Stearns 

Frederick  Wanger 

organ 

Thomas  Dunn 
George  Faxon 
John  Ferris 
Marian  Ruhl  Metson 
Max  Miller 
harpsichord 
Mark  Kroll 
Joseph  Payne 
voice 

Eunice  Alberts,  contralto 
Mary  Davenport,  contralto 
Ellalou  Dimmock,  soprano 
Maeda  Freeman,  mezzo 
Robert  Gartside,  tenor 
Phyllis  Elhady  Hoffman,  mezzo 
Mac  Morgan,  baritone 
Chloe  Owen,  soprano 
Allen  Rogers,  vocal  coaching 
Wilma  Thompson,  mezzo 


music  history  and  literature 

Karol  Berger 
John  Daverio 
John  Hasson 
Murray  Lefkowitz 
Joel  Sheveloff 

theory  and  composition 

Theodore  Antoniou 
John  Crotty 
David  Del  Tredici 
Wilbur  D.  Fullbright 
John  Goodman 
Mark  Kroll 
Joyce  Mekeel 
Marjorie  Merryman 
Malloy  Miller 
Robert  Sirota 
Jan  Wissmuller 

music  education 

Lee  Chrisman 
Allen  Lannom 
Jack  O.  Lemons 
Mary  Ann  Norton 

musical  organizations 

Adelaide  Bishop,  opera 
Warren  Wilson,  opera 
Thomas  Dunn,  chorus 
Endel  Kalam,  orchestra 

* Joseph  Silverstein,  orchestra 
+ Victor  Yampolsky,  orchestra 

+ Roger  Voisin,  repertoire  orchestra 
Paul  Gay,  wind  ensemble 

boston  symphony  orchestra 
woodwind  quintet  in  residence 

‘Doriot  Anthony  Dwyer,  flute 
‘Ralph  Gomberg,  oboe 
‘Harold  Wright,  clarinet 
‘Sherman  Walt,  bassoon 
‘Charles  Kavalovski,  French  horn 

empire  brass  quintet 
in  residence 

Charles  A.  Lewis,  Jr.,  trumpet 
‘ Rolf  Smedvig,  trumpet 

* David  Ohanian,  French  horn 
Mark  Lawrence,  trombone 
Samuel  Pilafian,  tuba 


* Member  of  the  Boston  Symphony  Orchestra 

♦ Former  member  of  the  Boston  Symphony  Orchestra 

Boston  University  School  of  Music 

Mario  di  Bonaventura,  Director 

offering  degrees  at  the  bachelor,  master,  and  doctoral  levels. 

School  for  the  Arts:  Music,  Theatre,  Visual  Arts  • Gerald  Gross,  Dean  ad  interim 
855  Commonwealth  Avenue,  Boston,  Massachusetts  02215 
Boston  University  is  an  equal  opportunity  institution. 


Savings  to  66"o  on  Nonconforming  and  Discontinued  Classic 
Kobenstyle  Cookware,  Teakwood  Salad  Bowls,  Ice 
Buckets  & Boards,  Glassware,  Candles  & Holders,  and 
Stainless  Steel.  Beautiful  items  at 
Beautiful  prices. 

Open  7 days  a week! 
Mohawk  St.,  Cohoes,  N.  Y. 
Next  to  G)hoes  Mfg.  Co. 


MIST  SOFTENS  EVERYTHING 

rr  touches. 


What  a pleasant  way  to  feel  the  soft  touch  of  Irish  Mist. . . 
in  “ Liquid  Sunshine!'  Start  with  a tall  glass  of  ice. . . add  1 part 
Irish  Mist  and  3 parts  orange  juice. 

Irish  Mist,  the  centuries  old  liqueur  sweetened  with 
a hint  of  heather  honey,  will  blend  with  almost  anything. 

Pour  the  soft  touch  of  Irish  Mist  anytime. . . 
anywhere.  You'll  like  the  way  it  feeb. 

IRISH  MIST 
THE  LEGENDARY  SPIRT! 

Imported  Irish  Mist®  Liqueur.  70  Proof . ©1960  Heublein,  Inc.,  Hartford,  Conn.  U.S.A. 


Baldwin 


Accompanist  to 

Leonard  Bernstein  • Aaron  Copland  • Gilbert  Kalish 
Eugene  Ormandy  • Seiji  Ozawa  • Andre  Previn 
Gunther  Schuller  • lohn  Williams  • Yehudi  Wyner 


A Brief  History  of  the  Boston  Symphony  Orchestra 


Henry  Lee  Higginson,  soldier,  philanthropist,  and  amateur  musician, 
dreamed  many  years  of  founding  a great  and  permanent  orchestra  in  his 
home  town  of  Boston.  His  vision  approached  reality  in  the  spring  of  1881, 
and  the  inaugural  concert  took  place  a century  ago  on  22  October  of  that 
year  under  the  direction  of  conductor  Georg  Henschel.  Symphony 
concerts  were  held  in  the  old  Boston  Music  Hall  for  nearly  twenty  years 
until  1900,  when  Symphony  Hall,  the  orchestra's  present  home,  was 
opened.  Henschel  was  succeeded  by  a series  of  German-born  and  -trained 
conductors  — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Max  Fiedler  — 
which  culminated  in  the  appointment  of  the  legendary  Karl  Muck,  who 
served  two  tenures,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had  given  their  first  "Promenade" 
concert,  fulfilling  Mr.  Higginson's  wish  to  give  "concerts  of  a lighter  kind 
of  music."  From  the  earliest  days  there  were  both  music  and  refreshments 
at  the  "Promenades."  These  concerts,  soon  to  be  given  in  the  springtime 
and  to  be  renamed  first  "Popular,"  and  later  "Pops,"  fast  became  a 
tradition.  The  character  of  the  Boston  Symphony  was  greatly  changed  in 
1918,  when  Henri  Rabaud  was  engaged  as  conductor,  to  be  succeeded  the 
following  season  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a French-oriented  tradition  which  would  be  maintained,  even 
during  the  Russian-born  Serge  Koussevitzky's  time,  with  the  employment 
of  many  French-trained  players. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship 
and  electric  personality  proved  so  enduring  that  he  served  an 
unprecedented  term  of  twenty-five  years.  There  were  many  striking 
moves  towards  expansion:  recording,  begun  with  RCA  in  the  pioneering 


days  of  1917,  continued  with  increasing  frequency,  as  did  radio  broadcast 
of  concerts.  In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in 
Boston  were  inaugurated  by  Arthur  Fiedler,  who  had  been  a member  of 
the  orchestra  since  1915,  and  who  became  the  following  year  the 
eighteenth  conductor  of  the  Boston  Pops,  a post  he  would  hold  for  half  a 
century,  to  be  succeeded  by  John  Williams  in  1980.  In  1936  Koussevitzky 
led  the  orchestra's  first  concerts  in  the  Berkshires,  and  two  years  later  he 
and  the  players  took  up  annual  summer  residence  at  Tanglewood.  Henry 
Lee  Higginson's  dream  of  "a  good  honest  school  for  musicians"  was 
passionately  shared  by  Koussevitzky,  and  in  1940  the  dream  was  realized 
with  the  founding  of  the  Berkshire  Music  Center  at  Tanglewood.  This 
summer  academy  for  young  artists  remains  unique,  and  its  influence  has 
been  felt  throughout  the  world. 

In  1949  Koussevitzky  was  succeeded  as  music  director  of  the  orchestra 
by  Charles  Munch.  During  his  time  in  Boston,  Munch  continued  the 
tradition  of  supporting  contemporary  composers  and  introduced  much 
music  from  the  French  repertory  to  this  country;  the  Boston  Symphony 
toured  abroad  for  the  first  time.  Erich  Leinsdorf  became  music  director  in 
the  fall  of  1962.  During  his  seven  years  with  the  orchestra  he  presented 
many  premieres  and  restored  many  forgotten  and  neglected  works  to  the 
repertory.  As  his  two  predecessors  had  done,  he  made  many  recordings 
for  RCA,  including  the  complete  symphonies  of  Brahms  and  Beethoven, 
and  a major  cycle  of  Prokofiev's  music.  Mr.  Leinsdorf  was  an  energetic 
director  of  the  Berkshire  Music  Center,  and  under  his  leadership  a full- 
tuition  fellowship  program  was  instituted.  Many  concerts  were  televised 
during  his  tenure.  William  Steinberg  succeeded  Mr.  Leinsdorf  in  1969. 
During  his  tenure  he  conducted  several  American  and  world  premieres, 
led  the  1971  European  tour,  and  directed  concerts  in  cities  on  the  east 
coast,  in  the  south,  and  in  the  mid-west.  He  made  recordings  for 
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The  Elegance  of  Country  L ivingl 


Brunch  is  casual,  served  buffet- 
style  in  the  Gazebo.  Along  with 
brunch  enjoy  the  spectacular 
view  of  the  Berkshire  Hills. 

D inner  is  served  in  the  gracious 
dining  rooms  of  the  mansion 
house.  The  cuisine  is  authentic 
Italian,  specializing  in  seafood 
and  veal. 

A fter  the  Concert  join  us  for  our 
late  night  menu,  or  try  our 
desserts  with  Cappuccino.  . . 

In  the  Lounge  meet  us  for  a 
night-cap  and  enjoy  the 
entertainment. 

Our  Open  Air  Cafe  offers  cool 
drinks  under  apple  trees  and 
amid  flower  gardens.  The  view 
is  awesome  and  the  conversa- 
tion friendly. 


Our  Picnic  Baskets  are  popular 
with  the  concert-goers  or  for 
any  outdoor  Berkshire  attrac- 
tion. Our  complete  picnic  totes 
include  an  assortment  of 
gourmet  goodies. 

Portofino's  Motel  is  on  the 

premises,  offers  its  guests 
modern  accommodations,  and 
overlooks  22  acres  with  a pano- 
ramic view  of  the  Berkshires. 

We  are  located  on  West  St., 
Lenox  — across  from  the  main 
gate  of  Tanglewood;  and  we 
are  open  7 days  a week  for  all 
your  dining  pleasures. 

Call  (413)  637-1235 

Let  Portofino  introduce 
you  to  the  elegance  of 
country  living. 


Deutsche  Grammophon  and  RCA,  including  some  of  the  first  in 
quadraphonic  sound,  and  appeared  regularly  on  television.  Seiji  Ozawa, 
artistic  director  of  the  Berkshire  Festival  since  1970,  became  music 
director  of  the  orchestra  at  the  beginning  of  the  1973-74  season, 
following  a year  as  music  adviser.  Invited  by  Charles  Munch  to 
Tanglewood  as  a conducting  student  in  1960,  he  has  been  closely  ■ 
associated  with  the  orchestra  in  the  years  since  that  time.  He,  too,  has 
made  many  recordings  with  the  orchestra  for  the  Philips,  Deutsche 
Grammophon,  RCA,  CBS,  and  Telarc  labels. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250 
concerts  annually.  Attended  by  a live  audience  of  over  1.2  million,  the 
orchestra's  performances  are  heard  by  a vast  national  and  international 
audience  through  the  media  of  radio,  television,  and  recordings.  Its  annual 
budget  has  grown  from  Higginson's  projected  $115,000  to  a sum  of  more 
than  12  million.  Its  preeminent  position  in  the  world  of  music  is  due  not 
only  to  the  support  of  its  audiences  but  also  to  grants  from  the  federal 
and  state  governments,  and  to  the  generosity  of  many  foundations, 
businesses,  and  individuals.  It  is  an  ensemble  that  has  richly  fulfilled 
Higginson's  vision  of  a great  and  permanent  orchestra  in  Boston. 


BE  ONE 

OF  THE  GREAT 
CONTRIBUTORS  TO 
CLASSICAL  MUSIC 


Please  consider  making  a lasting  contribution  to  the  tradition  of 
classical  music.  Tanglewood  offers  various  endowment  opportunities 
and  you  can  choose  from  any  of  these  gifts  that  will  link  your  name  to 
our  music. 

Your  contribution  will  be  greatly  appreciated  and  will  help  keep 
the  classics  alive  and  flourishing  at  Tanglewood  in  the  years  to  come. 
Major  donors  of  $1,000  or  more  will  also  have  their  names  inscribed 
on  The  Honor  Roll  in  the  Tanglewood  Shed. 

Naming  of  new  addition  to  Music  Shed $1,000,000 

Naming  of  spaces  in  new  addition  to  Music  Shed: 

Conductor’s  Green  Room  $ 75,000 

Orchestra  Library 50,000 

Chorus  Room 50,000 

Piano  Room 50,000 

Large  Tuning  Room 50,000 

Principal  Soloist  Room  40,000 

Tuning  Rooms  (three) (each)  30,000 

Naming  of  Music  Shed  seats $ 2,500 

To  establish  a fund  for  the  New  Garden 40,000 

To  establish  a fund  for  the  Formal  Gardens 100,000 

To  endow  the  Tent  Club 250,000 

To  endow  the  Prelude  Concert  Series 1 00,000 

To  name  a Special  Concert $50,000-$  150,000 

Pledges  are  accepted  in  3-year  periods  and  can  be 
made  through  a life  income  plan. 

For  more  information,  please  contact  Joseph 
Hobbs,  Director  of  Development,  Symphony  Hall, 

Boston,  MA  02115.  Telephone  (617)  236-1823  or,  at 
Tanglewood,  (413)  637-1600. 
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A wide  selection  of  timeless 
women's  clothes,  superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


jaJloc/fs 

46  Walker  Street,  Lenox 

Store  hours:  Monday  through  Sahirdai/  9:30  to  5:30.  Telephone:  637-2141 
For  our  free  catalog  write  The  Talbots,  Dept.  KV,  Hingham,  MA  02043, 
or  call  toll-free  800-225-8200,  (in  Massachusetts  call  800-232-8181). 


There  are  20  reasons  why  you  should 

LISTEN 
TO  US! 


Itzhak  Perlman  • Yehudi  Menuhin  • Pinchas  Zukerman  • Andre  Watts  • Shirley  Verrett 

• Horacio  Gutierrez  • Philippe  Entremont  • Andre  Bernard  • Ravi  Shankar  • L'Orchestre 
de  la  Suisse  Romande  • Virtuosi  de  Roma  • Vienna  Chamber  Orchestra  • I Solisti  di  Zagreb 

• St.  Paul  Chamber  Orchestra  • Beaux  Arts  Trio  • Panocha  String  Quartet  • The  London 
Savoyards  • The  Chieftains  • Virtuoso  String  Orchestra  • Jury’s  Irish  Cabaret  of  Dublin 
20  Distinguished  Events  In  Symphony  Hall  - Boston  and  Mechanics  Hall  - 
Worcester  from  September  18  to  May  2.  Subscribe  to  5 concerts  of  your  choice 
for  $35  to  $55.  Send  for  brochure  or  call  (617)  731-9786. 

John  Parker  Murdock  Presents 

International 

Season  ArtlStS  SCTICS 

22  Seneca  Road,  Winchester,  Mass.  01890 


BSO  NEWS  NOTES 


Centennial  News 


On  22  October  1981  the 
Boston  Symphony  Orchestra 
celebrates  its  one  hundredth 
birthday,  and  two  very  special 
events  will  mark  the  occasion 
that  week.  Sunday,  18  October 
is  the  date  for  a gala  concert 
and  dinner  dance:  Seiji  Ozawa 
will  lead  the  orchestra  in  an 
unprecedented  program  featuring 
world-renowned  guest  artists 
Itzhak  Perlman,  Leontyne  Price, 
Mstislav  Rostropovich,  Rudolf 
Serkin,  and  Isaac  Stern,  all  of 
whom  will  be  guests  of  honor 
at  the  dinner  dance  to  follow 
at  the  Park  Plaza  Hotel  in 
Boston.  And  on  22  October, 
the  actual  birthday,  Seiji  Ozawa 
will  lead  the  Boston  Symphony 
in  a free  outdoor  performance 
of  Beethoven's  Ninth  Symphony 
on  the  Boston  Common,  with 
soloists  Faye  Robinson, 
Katherine  Ciesinski,  Dennis 
Bailey,  and  John  Cheek,  as  well 
as  John  Oliver's  Tanglewood 
Festival  Chorus. 

The  following  week, 

Mr.  Ozawa  and  the  orchestra 
begin  a three-week,  eleven- 
concert  international  tpur  taking 
them  to  Osaka,  Nagoya,  and 
Tokyo  in  Japan,  then  to  Paris, 
Frankfurt,  Berlin,  Vienna,  and 
London.  This  continues  the 
orchestra's  centennial  tour 
activities  which  began  in  March 
with  a fourteen-city  Centennial 
Tour  of  America,  the  orchestra's 
first  transcontinental  tour  in 
seventeen  years. 

The  orchestra's  1980-81 
hundredth-anniversary  season 
has  been  marked  by  other 
observances  as  well.  Two  of 
the  twelve  works  commissioned 


by  the  Boston  Symphony 
Orchestra  for  its  centennial  — 
Leonard  Bernstein's  Diverti- 
mento for  Orchestra  and  Peter 
Maxwell  Davies's  Symphony 
No.  2 — have  already  been 
performed,  and  John  Corigliano's 
Promenade  Overture  written  for 
the  Boston  Pops  had  its 
premiere  in  Symphony  Hail 
last  month.  A poster  to 
commemorate  the  orchestra's 
one  hundredth  birthday  was 
specially  commissioned  from 
Robert  Rauschenberg,  one  of 
America's  most  prominent 
artists;  this  strikingly  colorful 
montage  is  available  in  two 
forms,  a special  limited  edition 
of  300  signed  and  numbered 
lithographs  available  through 
the  BSO  Friends'  Office,  or 
as  a printed  poster  available  at 
the  Glass  House  on  the 
Tanglewood  grounds.  Also 
available  at  the  Glass  House  is 
a special  souvenir  booklet, 

"The  First  Hundred  Years," 
printed  in  conjunction  with  a 
centennial  exhibit  mounted  in 
Symphony  Hall  last  February 
and  offering  a wonderful 
assortment  of  photographs 
along  with  essays  on  various 
aspects  of  the  Boston  Symphony 
Orchestra's  activities  and 
history. 
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CONIFER  BANKS  ARE 
MAKING  IT  IN  MASSACHUSETTS. 


CONIFER  GREEN 
IS  ON  THE  SCENE. 

Conifer  Banks  are  on  the  scene  in  the  Berkshires, 
throughout  Central  Massachusetts  and  on  Cape 
Cod.  In  the  past  we’ve  developed  some  of  the 
most  progressive  and  useful  banking  programs  in 
Massachusetts.  We  expect  to  work  even  harder  in 
the  future,  helping  you  to  realize  your  financial 
goals  during  the  challenging  times  ahead. 

You  can  count  on  our  expertise  to  offer  timely 
Personal  banking  services  like  Direct  Deposit, 


Savings,  or  NOW  Accounts.  And  we're  on  the  scene 
with  an  extensive  range  of  Corporate  business 
services.  Services  that  can  be  custom-designed  to 
meet  your  company's  specific  needs. 

Conifer  Green.  It's  refreshing.  Upbeat.  Positive. 
Conifer  Green  is  intended  to  make  you  smile.  As 
well  as  get  rid  of  some  of  the  confusion  going 
around  about  money  today. 

Conifer  Green  . . . Making  it  in  Massachusetts. 


Sr 

Member  K I).  I (‘  LEM>ER 


Merchants  Bank 

375  ivanough  Road  Hyanms  MA  02601 


Berkshire  Bank  Guaranty  Bank 

64  Noth  Street  Pittsfield  MA  0t20i  370  Mom  Street  Worcester  MA  0160R 
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Thursday,  20  August  at  8:30 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Joseph  Silverstein,  violin  Harold  Wright,  clarinet 

Burton  Fine,  viola  Sherman  Walt,  bassoon 

Jules  Eskin,  cello  Charles  Kavalovski,  horn 

Edwin  Barker,  bass  Rolf  Smedvig,  trumpet 

Doriot  Anthony  Dwyer,  flute  Ronald  Barron,  trombone 
Ralph  Gomberg,  oboe  Everett  Firth,  percussion 

with  ANDRE  PREVIN,  piano 


MOZART 

Quartet  in  E flat  for  piano,  violin,  viola, 
and  cello,  K.493 
Allegro 
Larghetto 
Allegretto 

Mssrs.  PREVIN,  SILVERSTEIN,  FINE,  and  ESKIN 

BARBER 

Summer  Music  for  Woodwind  Quintet 
Ms.  DWYER;  Mssrs.  GOMBERG,  WRIGHT,  WALT, 
and  KAVALOVSKI 

BRAHMS 

INTERMISSION 

Trio  in  B minor  for  piano,  violin, 
and  cello.  Opus  8 (Final  version) 

Allegro  con  brio 
Scherzo:  Allegro  molto 
Adagio 
Allegro 

Mssrs.  PREVIN,  SILVERSTEIN,  and  ESKIN 

Baldwin  piano 
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Week  VIII 


NOTES 


Wolfgang  Amade  Mozart  (1756-1791)  virtually  created  the  genre  of  the 
piano  quartet  with  his  two  contributions  to  the  medium,  K.478  in 
G minor  and  K.493  in  E flat  major.  The  first  one,  completed  on 
16  October  1785,  had  been  written  in  response  to  a commission  for  three 
works  from  the  publisher  Franz  Anton  Hoffmeister.  But  that  work  had 
not  sold  well  (apparently  it  was  too  difficult  for  the  amateur  musicians 
who  comprised  the  largest  part  of  the  buying  public),  and  Hoffmeister 
decided  to  cancel  the  contract  rather  than  waste  money  publishing  more 
works  that  wouldn't  sell.  Still,  Mozart  did  write  another  piano  quartet, 
about  nine  months  later — his  first  piece  to  be  completed  after  his 
extended  labor  on  the  score  of  Le  nozze  di  Figaro;  but  the  second  quartet 
was,  in  the  end,  published  by  Hoffmeister's  rival  Artaria. 

Although  Mozart's  piano  quartets  are  the  earliest  to  remain  in  the 
repertoire,  Mozart  did  have  a model  for  the  E flat  work  in  the  form  of  a 
set  of  " Quatuors " by  Johann  Schobert  (d.  1767),  whose  Opus  VII  included  a 
piano  quartet  in  E flat  that  has  striking  harmonic  parallels  with  Mozart's 
opening  and  which  apparently  served  as  a catalyst  for  Mozart's 
imagination.  But  of  course  K.493,  despite  a modest  bow  to  an  older 
composer,  is  pure  Mozart  throughout,  the  mature  Mozart  who  had  just 
demonstrated  his  powers  as  the  greatest  master  of  comic  theatrical  timing 
who  ever  lived.  The  E flat  quartet  does  not  contain  the  rich  emotional 
depths  of  the  earlier  quartet  (depths  that  Mozart  invariably  plumbs  when 
composing  in  the  key  of  G minor),  but  it  is  serene  and  witty,  with  the 
piano  serving  to  lead  the  dialogue  in  contradistinction  to  the  strings.  The 
slow  movement  is  lavish  in  its  lyricism,  while  the  finale  is  filled  with 
jesting  repartee  led  again  by  the  piano,  with  conversational  crosscurrents 
that  bring  a smile  with  their  epigrammatic  wit. 

Samuel  Barber  (1910-81)  composed  his  only  work  for  woodwind 
quintet  — and  one  of  his  relatively  rare  pieces  of  purely  instrumental 
chamber  music  — on  commission  from  the  Chamber  Music  Society  of 
Detroit.  The  work  was  premiered  at  the  Detroit  Institute  of  Arts  on 
20  March  1956.  Perhaps  it  was  the  outdoorsy  sound  of  the  wind 
instruments,  so  characteristic  of  eighteenth-century  serenades  (which,  of 
course,  only  took  place  in  summer  weather)  that  suggested  the  notion  of 
"summer  music"  for  the  piece.  In  any  case,  the  opening,  marked  "Slow 
and  indolent,"  introduces  an  upper-neighbor-note  figure  in  the  horn  that 
perfectly  captures  the  lassitude  of  a hot  summer  day.  This  figure  runs 
almost  throughout  the  quintet  as  a frequent  accompaniment,  sometimes 
in  several  parts  at  once,  as  if  they  are  all  momentarily  drained  of  energy. 

A splash  of  roulades  on  the  flute,  clarinet,  and  bassoon  brings  on  the 
oboe  with  a tender,  hesitating  little  song,  accompanied  by  the  neighbor- 
note  figure.  A lively  and  much  faster  section  provides  striking  contrast, 
though  the  hesitant  song  of  the  oboe  soon  returns.  Both  of  these 
elements  are  worked  out  against  one  another  as  the  motion  builds  to 
"Joyous  and  flowing"  before  returning  to  the  opening  material  for  a final 
leavetaking  and  a brilliant,  buzzing  conclusion. 

Johannes  Brahms  (1833-97)  was  a notoriously  private  composer.  He 
was  intensely  aware  of  the  attention  that  was  being  paid  to  Beethoven's 
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sketches  by  the  first  generation  of  musical  scholars  investigating 
Beethoven's  artistic  development,  and  he  was  determined  to  prevent  that 
kind  of  second-guessing  as  far  as  he  was  concerned.  To  that  end  he  more 
or  less  systematically  destroyed  sketches  after  he  finished  a piece  and 
destroyed  pieces  that  did  not  come  up  to  his  very  high  standards.  The 
result  is  that  it  is  very  difficult  to  enter  into  the  composer's  workshop,  a 
process  that  is  always  fascinating  to  music-lovers  who  have  been  moved 
by  the  final  result.  How  interesting  it  would  be  to  be  able  to  peruse,  for 
example,  the  sketches  for  a symphony  that  ended  up  as  the  basis  of  the 
first  piano  concerto,  or  those  for  the  string  quintet  (an  apparent  homage 
to  Schubert's  great  C major  contribution  to  that  medium)  that  were 
transformed  into  the  F minor  piano  quintet!  But,  alas,  all  of  the  earlier 
sources  for  such  studies  seem  to  be  totally  lost.  There  is,  however,  one 
fascinating  and  unusual  example  of  a work  written  early  in  Brahms's  life 
that  he  reworked  and  essentially  recomposed  at  a very  late  stage,  and  this 
work  — the  present  trio  in  B major — provides  a fascinating  direct 
comparison  between  the  young  Brahms  and  his  mature  counterpart.  And 
contrary  to  his  usual  practice,  he  did  not  suppress  the  earlier  version,  but 
rather  suggested  to  his  publisher  that  both  be  kept  in  print.  The  trio  was 
originally  completed  early  in  1854,  in  the  composer's  twenty-first  year;  he 
undertook  the  revision  thirty-five  years  later,  and  it  was  finally  published 
in  1891. 
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decorative  things 
handcrafted  jewelry 
contemporary  crafts 
bath  products 
gourmet  ware 
candles 
gifts 


'rnmam 

at  our  new  location  . . . 

333  Pittsfield -Lenox  Road 
Lenox , Massachusetts 
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Spirit... 

put  some  into  your  trip. 

Sure , you'll  get  there  faster 
if  you  take  the  turnpike  - 
but  you'll  miss  so  much. 

Visit  Historic  Deerfield. 

Cross  Covered  Bridges. 

Ride  a Riverboat. 

Enjoy  the  Arts. 

Get  the  Spirit. 


There’s  a Great  Spirit 
along  the  Mohawk  Trail! 

* Make  it  vour  spirit ! 


For  more  information  call 
Franklin  County 
Chamber  of  Commerce 

Greenfield,  Massachusetts 
413-773-5463 


BOSTON 


TANGLEWOOD 


Today  it  is  the  final  version  that  is  almost  always  performed  (and  will 
be  performed  here),  but  the  earlier  version  allows  us  to  glimpse  the 
unfettered  young  composer,  stretching  his  wings  to  soar  in  luxuriant 
flight.  By  comparison  the  later  composer  has  reined  in  his  fancy  and 
preferred  to  produce  a much  tauter  web  of  ideas.  The  most  striking 
illustration  of  the  differences  comes  immediately  upon  considering  the 
comparative  lengths  of  the  movements  in  the  two  versions:  except  for  the 
scherzo  (which  is  substantially  identical  both  times),  the  earlier  version  is 
more  than  half  again  as  long  as  the  later  one.  In  effect,  Brahms  has  taken 
the  same  musical  ideas  and  composed  quite  different  works  from  them. 

In  the  final  version,  the  first  movement  grows  out  of  a long-breathed 
lyrical  melody  gradually  enlivened  by  a syncopated  accompaniment  figure, 
to  which  is  added  later  a three-note  neighbor-note  motive  worked  out  in 
much  of  the  development.  The  scherzo  is  a whirlwind  in  B minor, 
relaxing  slightly  in  the  B major  of  the  engagingly  genial  Trio,  rich  with 
parallel  thirds  and  sixths.  The  Adagio  grows  from  a chorale-like  theme  in 
the  piano  that  is  delicately  elaborated  from  its  original  straightforward 
presentation.  The  final  Allegro,  surprisingly  in  the  minor  mode,  starts  off 
with  a staccato  rhythmic  motive  in  the  cello  that  seems  to  be  stuck 
within  a three-note  span,  circling  around  the  dominant,  before  it  takes  off 
in  a widening  spiral,  to  be  followed  in  the  same  course  by  the  violin,  while 
the  piano  keeps  up  a turbulent  background  of  triplets.  In  contrast  to  this 
tightly  closed  theme,  the  secondary  idea  in  D major  is  an  expansive 
melody  rocketing  over  a wide  range.  The  interplay  of  the  two  ideas  yields 
a powerful  conclusion  to  this  mature  work  that  has  grown  out  of  a 
youthful  one.  Its  mastery  is  evident  throughout,  and  though  we  still  call  it 
"Opus  8,"  there  was  certainly  a real  point  in  the  composer's  sly  suggestion 
to  his  publisher  that  the  revised  version  be  called  "Opus  108." 

— Steven  Ledbetter 


SINE  QUA  NON 
RECORDINGS 

Featuring  the  Empire  Brass  Quintet 
& Cambridge  Chamber  Orchestra 

Available  at  the  Tanglewood  Music  Store 

and  your  local  record  stores. 


" Their  extraordinary  musicianship  makes  the  Empire  Brass 
Quintet  a joy!"  Seiji  Ozawa 


Additional  recordings  by  the  same  artists: 

Digital  Hits  of  1740  (Digi  101)  • Renaissance  Brass 
Music  (Digi  102)  • Empire  Brass  Quintet  Encores 
(Digi  104)  • Empire  Brass  Quintet  (Digi  105)  • 
Digital  Telemann  (Digi  106)  • Vivaldi:  Four  Seasons 
(Digi  107) 
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WILL  YOU 
TAKE  A SEAT? 


The  Boston  Symphony  Orchestra  would  like  to  offer 
you  a permanent  place  in  the  Shed  at  Tanglewood,  along 
with  the  masters  of  great  music. 

During  our  birthday  celebration,  your  gift  of  $2,500  to 
the  Hundredth  Anniversary  Fund  will  endow  your 
favorite  seat.  Your  name,  or  that  of  someone  you  wish  to 
honor,  will  be  inscribed  on  a plaque  affixed  to  the  chair. 

This  special  contribution  will  insure  the  enjoyment  of 
BSO  concerts  at  Tanglewood  not  only  for  our  100th 
season  but  for  years  to  come.  Further,  it  provides  a rare 
opportunity  for  a very  personal  association  with  the 
Orchestra. 

Please,  won't  you  be  seated? 

For  further  information,  please  contact  the  Friends' 
Office,  Tanglewood,  Lenox,  Massachusetts  01240; 
telephone:  (413)  637-1600 
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Seiji  Ozawa,  Music  Director 

Sir  Colin  Davis,  Principal  Guest  Conductor 

Joseph  Silverstein,  Assistant  Conductor 


Tanglewood  on  Parade 

Friday,  21  August  1981 

(For  the  benefit  of  the  Berkshire  Music  Center) 


2:00  Gates  Open 

2:10  Fanfare  at  Main  Gate: 
Ronald  Barron 
(Theatre  Colonnade 
in  case  of  rain) 

2:30  Boston  University 

Tanglewood  Institute 
Young  Artist  Orchestra 
(Theatre-Concert  Hall) 

3:30  Berkshire  Music  Center 
Vocal  Concert 
(Chamber  Music  Hall) 

3:45  Berkshire  Music  Center 
Chamber  Music 
(Theatre-Concert  Hall) 

4:45  Boston  University 

Tanglewood  Institute 
Chamber  Music 
(Chamber  Music  Hall) 


6:15  Boston  University 

Tanglewood  Institute 
Empire  Brass  Quintet 
Symposium  Concert 
(Main  House  Porch; 
Chamber  Music  Hall 
in  case  of  rain) 

7:30  Berkshire  Highlanders 
(Lion  Gate) 

8:00  Eastover  Train 
(Main  Gate) 

8:15  Fanfare  at  rear  of  Shed: 
Roger  Voisin 

8:40  Fanfare  from  Shed  stage: 
Rolf  Smedvig 

9:00  Gala  Concert 


Artillery,  cannon,  and  train  supplied  by  George  Bisacca  of  Eastover,  Inc. 
Hot  air  balloon  courtesy  Mr.  Charles  Joseph,  New  York  City 
Scottish  folk  music  courtesy  the  Berkshire  Highlanders 
Fireworks  over  the  Stockbridge  bowl  following  the  Gala  Concert 
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Week  VIII 


BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Sir  Colin  Davis,  Principal  Guest  Conductor 
Joseph  Silverstein,  Assistant  Conductor 

TANGLEWOOD  ON  PARADE 

Friday,  21  August  at  9 


BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA, 

GUNTHER  SCHULLER, 

ANDRE  PREVIN,  and 
JOHN  WILLIAMS  conducting 


BENJAMIN  LUXON,  baritone 


STRAUSS  Don  Juan,  Tone  poem  after  Lenau,  Opus  20 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
ANDRE  PREVIN  conducting 

GRIEG  Symphonic  Dances,  Opus  64 

No.  3 in  D 
No.  2 in  A 
No.  4 in  A 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
GUNTHER  SCHULLER  conducting 


INTERMISSION 


10 


RODGERS 

Carousel  Waltz 
"Soliloquy"  from  Carousel 

BOSTON  SYMPHONY  ORCHESTRA, 
JOHN  WILLIAMS  conducting 
BENJAMIN  LUXON,  baritone 

TCHAIKOVSKY 

1812,  Festival  overture.  Opus  49 

BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 

Philips,  Telarc,  CBS,  Deutsche  Grammophon,  and  RCA  records 
Baldwin  piano 

The  Berkshire  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C. 
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Week  VIII 


New  England 
Telephone 
salutes  the 
Boston 
Symphony 
Orchestra 
on  the 
occasion 
of  its 

centennial 

season. 


(c$nericanp’rchestra$ 
lour 


t & 


The  Boston  Symphony  Orchestra's  1981  national  tour  was  supported,  in  part,  by  the  Bell  System 
Orchestras  on  Tour  Program,  which  funds  national  tours  by  major  American  orchestras. 
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NOTES 


In  1890,  under  the  impact  of  his  love  for  Pauline  de  Ahna,  later  to  become 
his  wife,  Richard  Strauss  chose  to  treat  Nicholas  von  Lenau's  fragmentary 
poem  Don  ]uan  as  the  basis  of  a fiery  and  passionate  orchestral  tone  poem. 
He  was  already  beginning  to  be  recognized  as  a budding  composer  of 
considerable  ability,  with  some  large-scale  works  (Aus  Italien  and  Macbeth) 
behind  him,  and  he  had  turned  from  a Mendelssohnian  conventionality  to 
a strong  interest  in  Wagner's  "music  of  the  future"  and  Liszt's  symphonic 
poems.  It  was  the  first  performance  of  Don  Juan,  which  Strauss  conducted 
in  Weimar  on  11  November  1889,  that  established  him  firmly  as  a young 
master.  It  was  the  first  of  a series  of  masterly  tone  poems  that  dazzled, 
shocked,  and  amazed  audiences  throughout  Europe.  The  work  is  basically 
in  sonata  form,  with  self-contained  episodes,  based  on  material  whose 
principal  elements  are  contained  in  the  magnificent  opening  theme,  which 
brings  on  the  piece  with  unparalleled  orchestral  virtuosity  that  never 
slackens  throughout  the  score.  The  pyrotechnics  are  balanced  by  broad, 
singing  melodies  of  telling  effect,  with  a sense  of  surefooted  continuity 
remarkable  in  a composer  still  not  out  of  his  twenties. 

Edvard  Grieg  probably  composed  his  Symphonic  Dances,  Opus  64,  for 
the  Bergen  Festival  in  1898,  though  they  were  not,  in  fact,  performed 
there.  The  dances  were  published  first  for  piano  four-hands,  but  as  the 
title  itself  suggests,  they  were  conceived  with  their  orchestral  possibilities 
in  mind,  and  Grieg  himself  produced  the  orchestration  (unlike  the  earlier 
Norwegian  Dances,  which  had  been  scored  by  Hans  Sitt).  The  dances 
chosen  for  inclusion  came  from  a treasury  of  Norwegian  folk  music, 

/Eldre  og  nyere  Fjeldmelodier  (Mountain  melodies  old  and  new),  compiled  by  Ludvig 
Mathias  Lindeman;  this  collection  had  opened  Grieg's  eyes  to  the 
possibilities  of  the  folk  music  of  his  native  land,  with  its  characteristic 
melodic  intervals,  tonality,  rhythms,  and  primitive  polyphony.  He  had 
been  drawing  from  the  collection  for  years  for  many  of  his  characteristic 
Norwegian  piano  pieces.  The  Symphonic  Dances  use  tunes  mostly  of  the 
hailing  and  spingdans  types  and  give  Grieg  every  opportunity  to  employ  his 
great  talent  at  continuously,  kaleidoscopically  reharmonizing  the  simple 
and  repeated  diatonic  phrases  of  the  folk  melodies. 

In  addition  to  being  one  of  the  cornerstones  of  the  American  musical 
theater.  Carousel,  the  second  show  produced  by  the  team  of  Richard 
Rodgers  and  Oscar  Hammerstein  II,  is  a model  of  the  imaginative 
adaptation  and  transmutation  of  a spoken  play  into  a musical  one.  Beyond 
Americanizing  Ferenc  Molnar's  dramatic  fantasy  Liliom  by  moving  the 
scene  from  Budapest  to  the  coast  of  Maine,  Rodgers  and  Hammerstein 
created  musical  scenes  that  provide  plot  exposition  and  character 
development  often  more  effectively  than  the  original  play  did,  with  the 
result  that  Carousel,  along  with  not  more  than  a dozen  musicals  since  then, 
has  earned  the  label  "Broadway  opera"  from  one  of  the  foremost  students 
and  conductors  of  the  American  musical  theater,  Lehman  Engel.  Molnar's 
play  opens  with  a scene  showing  the  young  Julie's  interest  in  the 
handsome  ne'er-do-well  carousel  barker  Liliom  and  the  jealousy  of  the 
older  woman  who  owns  the  carousel  and  considers  Liliom  her  own 
property.  The  musical  version  conveys  the  same  expository  information 
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Live  in  the  Berkshires 
for  year-round  natural 
and  cultural  pleasures! 

for 

• extensive  community  knowledge 

• county-wide  listings 

• appraisals 

choose 


“lair 

Myrna  Hammerling 


140  South  Street 
Pittsfield,  MA  01201 
(413)  499-4610 

Barbara  Kolodkin 


1771  was  a eood 
year  for  our  Lobster  Pie. 
t This  year 
it’s  even  better. 


Publick  House 

Good  Yankee  cooking,  drink  and  lodging 
On  the  Common  — Sturbridge.  Mass  01  566 
(617)  347-3313 


COUNTRY  CURTAINS 

Yr'Yl ffW  Country  Curtains  are 

a charming  tradition 
years  of  old  fashioned 
quality  and  conscien 
tious  service  to  thrifty 
homemakers  This  well 
known  mail  order 
company  has  an  out 
standing  choice  of 
curtains,  bed  ensembles 
and  tablecloths  that  are 
perfect  with  antiques, 
reproductions,  Vic 
torian  and  Period  furni 
ture  Visit  our  sales 
room  in  the  historic  Red  Lion  Inn  or  send  for 
our  free  catalog 

Monday  through  Saturday.  10am  5pm 


Stockbndge.  Massachusetts  01262  f 


SHAKER  COMMUNITY  & 
INDUSTRIES  | 

HANCOCK  SHAKER  VILLAGE  | 
Three  miles  west  of  Pittsfield, 
Route  20 

Handcrafted  Museum  Quality 
Shaker  Furniture 


Showroom  & workshops  open  seven 
days  a week,  10  A.M.-4  P.M.  in 
1910  Barn  at  the  Village. 


FREE 

REAL  ESTATE  GUIDE 
TO  FINE  LIVING 

Tour  one  of  the  finest  selections 
of  listings  in  the  Berkshires  and 
Southern  Vermont  — elegant 
estates  — farms  — vacation 
retreats  — rentals  — land  — 
businesses.  . .Ask  for  our  bro- 
chure; it  contains  the  largest 
selection  available  and  it's  free  for 
the  asking. 


STOCKBRIDGE 
OUTRAGEOUS  SOLAR 
CONTEMPORARY 

on  2.5  acres  — 'A  mile  from 
Tanglewood.  Structure  to  expand 
and  contract  with  the  seasons, 
this  layered  solar  home  utilizes 
the  energy  of  the  sun  passively 
for  year-'round  space  condition- 
ing. Soaring  interior  rockscapes. 
Japanese  bath,  greenhouse, 
atriums  and  gazebo  accentuate 
this  expansive  4 bedroom  dwell- 
ing. $198,000.  RB-180 


THE  HARSCH  REAL  ESTATE  & INSURANCE  AGENCY 
1 1 1 North  St.  Wllliamstown,  Mass.  Tel.  413-458-5764 
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without  the  necessity  of  speaking  a single  word  through  a lilting  suite  of 
waltzes  during  which  we  see  Billy  Bigelow  (Liliom)  help  Julie  Jordan  onto 
the  carousel,  her  obvious  infatuation  with  him,  and  the  reaction  of  the 
proprietress.  While  all  this  is  happening,  the  Carousel  Waltz  sets  the  tone 
for  the  whole  show  and  conveys  the  atmosphere  of  the  carnival  setting  of 
the  first  scene. 

Throughout  Carousel,  spoken  dialogue  and  song  are  interwoven  in  a 
masterful  way  that  was  quite  new  to  the  American  theater.  Perhaps  the 
most  unusual  and  daring  song  in  a popular,  commercially  produced  show 
is  Billy's  Soliloquy,  virtually  an  operatic  scena.  Billy  and  Julie  have  gotten 
married,  though  it  has  caused  him  to  lose  his  job  at  the  carousel,  since  the 
owner  insists  that  the  girls  will  only  be  attracted  to  the  ride  by  an 
unmarried  barker.  Julie  has  been  supporting  him,  but  when  she  reveals  to 
him  that  she  is  pregnant,  he  is  stunned  at  the  prospect  of  fatherhood.  The 
Soliloquy  allows  us  to  penetrate  the  callous  outer  shell  of  this  hardened 
character  and  perceive  his  own  inner  doubts  and  his  bluff  of  self-protective 
arrogance.  The  number  is  utterly  atypical  of  the  show-tune  form  or  style; 
it  moves  progressively  from  one  idea  to  another,  never  settling  into  the 
thirty-two-bar  chorus  that  we  usually  expect,  but  building  to  its  vocal 
and  dramatic  climax.  By  the  end  of  this  monologue,  Billy  has  made  the 
fateful  decision  on  which  the  remainder  of  the  plot  hinges. 

Tchaikovsky's  concert  overture  with  the  official  title  "The  Year  1812" 
was  composed  in  1880  and  first  performed  in  Moscow  on  20  August  1882. 
The  central  event  of  the  year  1812  for  any  Russian,  of  course,  was 
Napoleon's  discomfiture  at  Moscow  and  his  humiliating  and  devastating 
march  back  to  western  Europe.  Tchaikovsky  composed  this  musical  tribute 
to  the  Russian  victory  essentially  as  a potboiler,  aimed  at  popular  success, 
and  in  that  he  was  not  mistaken.  The  quotation  of  familiar  tunes  (at  least 
familiar  to  his  Russian  audience)  guaranteed  a patriotic  response:  the  hymn 
" God  preserve  the  Tsar,"  the  appearance  of  La  Marseillaise  gradually  overwhelmed 
by  the  "Russian''  music,  and  the  concluding  Imperial  anthem,  reinforced  by 
bells  and  cannon,  have  made  the  overture  a popular  showpiece  from  its  very 
first  performance. 

— Steven  Ledbetter 


TRINITY  PARISH  1 

Episcopal 


tp-scop,. 

Kccrible +V/atker  Streets 
Lenox,  Ma. 

•L\  Tele  657  0073  7^ 

■£:'  Sundnys  Vi 

A 00.  io  is  am  .v 
♦ 7 15  pm.  "V 

Weekday  Services' 
Use  i 

- 

Annual  ferfsh  Fair 


TuJ/ 


Opening  Gala  Benefit  Concert 

Wednesday,  August  12 

7:00  - "The  Russian  Violin  School  • 8:00  - Wine  & Cheese  • 8:30  - Concert 

Bach  - Franck  - Ravel  - Prokovief  - Scriabin 


Bartok  Centennial  Concert 

Wednesday,  August  19 

7:00  - Dance  Prelude  to  include  "Contrasts" 
choreographed  by  Berkshire  Ballet 

Stockbridge 

Chamber 

DE  SISTO  SCHOOL,  INTERLAKEN.  MASS.  rnn/»or#C 

(413)  298-3246  ^OllCCri» 
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ARTISTS 


The  Boston  Symphony  Chamber  Players 


The  1980-81  season  marks  the  Boston  Symphony  Chamber  Players' 
sixteenth  year  as  a performing  ensemble.  No  strangers  to  international 
music-making,  they  have  traveled  to  Europe,  South  America,  and  the 
Soviet  Union,  and  they  perform  regularly  throughout  the  United  States. 
The  Boston  Symphony  Chamber  Players  is  the  world's  only  permanent 
chamber  music  ensemble  made  up  of  a major  symphony  orchestra's 
principal  string,  woodwind,  brass,  and  percussion  players.  The  ensemble 
performs  all  the  standard  chamber  music  literature  and  can  expand  the 
range  of  its  repertory  to  include  additional  works  by  calling  upon  other 
members  of  the  Boston  Symphony  Orchestra  or  enlisting  the  services  of 
such  distinguished  guest  artists  as  Gilbert  Kalish,  the  group's  regular 
pianist.  Other  pianists  who  have  performed  with  the  Chamber  Players 
include  Claude  Frank,  Misha  Dichter,  and  Peter  Serkin;  the  ensemble  has 
also  been  joined  by  guest  artists  ranging  from  sopranos  Phyllis  Curtin  and 
Bethany  Beardslee  to  Tashi  and  the  Tokyo  String  Quartet. 

The  Chamber  Players'  activities  include  an  annual  three-concert  series 
in  Boston's  Jordan  Hall,  regular  appearances  in  New  York  City, 
performances  at  Tanglewood,  and  a busy  schedule  of  touring  and 
recording.  The  group  has  recorded  for  RCA,  Deutsche  Grammophon,  and 
CBS.  Their  first  album  earned  them  a Grammy  award,  and  their  recent 
Deutsche  Grammophon  release  of  Strauss  waltzes  as  transcribed  by 
Schoenberg,  Berg,  and  Webern  won  the  prestigious  Deutsche 
Schallplattenpreis  as  well  as  citations  from  numerous  recordings 
publications.  Another  recent  disc  continues  their  investigation  of  the 
transcription  repertory  with  music  of  Schoenberg,  Berg,  and  Debussy,  and 
their  latest  release  is  a performance  on  CBS  of  Ravel's  Chansons  madecasses 
with  mezzo-soprano  Frederica  von  Stade.  Other  discs  include  sonatas  by 
Debussy,  the  Dvorak  Opus  77  string  quintet,  and  the  complete  chamber 
music  of  Stravinsky,  as  well  as  that  composer's  Hisloire  du  soldat.  The 
Boston  Symphony  Chamber  Players  have  just  recently  recorded  the 
Schubert  Octet  for  winds  and  strings,  to  be  released  by  Nonesuch 
records. 
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Andre  Previn 


Andre  Previn,  music  director  of  the 
Pittsburgh  Symphony,  was  born  in 
Berlin,  studied  piano  at  the  Berlin 
Conservatory,  moved  with  his  family 
to  California  in  1939,  and  at  age 
sixteen  joined  the  music  department 
of  MGM,  where  he  won  four 
Academy  Awards.  In  California  he 
studied  conducting  with  Pierre 
Monteux  and  composition  with 
Joseph  Achron  and  Mario 
Castelnuovo-Tedesco.  Since  1960  he  has  been  a guest  conductor  of  the 
world's  major  symphony  orchestras,  including  those  of  Amsterdam, 

Berlin,  Chicago,  Cleveland,  Vienna,  Los  Angeles,  New  York,  Paris,  and 
Philadelphia.  He  was  music  director  of  the  Houston  Symphony  from  1967 
to  1969  and  in  1968  was  appointed  principal  conductor  of  the  London 
Symphony  Orchestra,  holding  that  position  for  ten  years  and  touring 
with  that  orchestra  to  America,  Russia,  Europe,  and  the  Far  East.  In 
September  1971  he  made  his  Edinburgh  Festival  debut;  he  was  artistic 
director  for  the  South  Bank  Summer  Music  Festival  from  1973-74;  and  he 
has  recorded  extensively  for  RCA  and  EMI  with  the  London  Symphony, 
the  Chicago  Symphony,  and  the  Pittsburgh  Symphony,  of  which  he 
became  music  director  in  August  1976  and  which  he  led  on  a nine-city 
European  tour  in  June  1978. 

In  addition  to  his  activities  as  a conductor,  Mr.  Previn  is  also  a 
composer  and  pianist.  His  more  recent  works  include  a cello  concerto,  a 
guitar  concerto,  two  quintets  for  winds  and  brass,  and  a suite  of  piano 
preludes  commissioned  and  performed  by  Vladimir  Ashkenazy.  As  a 
pianist  he  is  active  in  chamber  music  and  occasionally  plays  concertos 
while  conducting  from  the  keyboard.  Mr.  Previn  has  a long-term  contract 
with  BBC  Television,  and  in  America  he  is  host  for  the  television  series 
"Previn  and  the  Pittsburgh."  His  most  recent  recordings  include 
A Different  Kind  of  Blues  with  violinist  Itzhak  Perlman,  and  the  first  digital 
recording  of  the  Berlioz  Requiem,  with  the  London  Philharmonic.  In 
addition  to  last  weekend's  Boston  Symphony  concerts,  Mr.  Previn  was 
guest  conductor  with  the  BSO  at  Tanglewood  in  1977  and  1980.  Last 
summer  he  also  led  the  Berkshire  Music  Center  Orchestra  in  a 
performance  of  Vaughan  Williams's  Symphony  No.  5. 
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Week  VIII 


Gunther  Schuller 


Born  in  New  York  City  in  1925, 
composer/conductor/educator /author/ 
administrator  Gunther  Schuller  has 
maintained  a long-standing  associa- 
tion with  the  Boston  Symphony 
Orchestra:  he  was  acting  head  of  the 
composition  department  of  the 
Berkshire  Music  Center  at  Tangle- 
wood  from  1963  to  1965;  in  1965  he 
succeeded  Aaron  Copland  as  head  of 
that  department  and  became 
responsible  for  directing  contemporary  music  activities;  and  in  1970  he 
was  appointed  to  his  present  post  as  artistic  director  of  the  Berkshire 
Music  Center.  He  has  been  guest  conductor  with  the  Boston  Symphony 
on  numerous  occasions  since  his  first  appearance  in  1964,  and  his  music 
has  been  performed  at  Boston  Symphony  concerts  under  the  direction  of 
Erich  Leinsdorf,  William  Steinberg,  Bruno  Maderna,  Seiji  Ozawa,  and 
Mr.  Schuller  himself. 

Mr.  Schuller  was  playing  in  the  New  York  Philharmonic  under 
Toscanini  at  sixteen,  was  appointed  principal  French  horn  of  the 
Cincinnati  Symphony  at  seventeen,  was  soloist  with  that  orchestra  the 
following  season  in  his  own  horn  concerto,  and  by  nineteen  had  accepted 
a position  with  the  Metropolitan  Opera  orchestra.  In  1959,  Mr.  Schuller 
resigned  as  solo  horn  of  the  Metropolitan  to  devote  full  time  to 
composition,  and  he  has  received  commissions  from  the  Chicago 
Symphony,  the  New  York  Philharmonic,  and,  through  a Ford  Foundation 
grant,  the  Minneapolis  Symphony.  He  has  composed  works  for  the  New 
York  City  Ballet  and  the  Hamburg  State  Opera,  and  his  recent  scores 
include  a second  horn  concerto  written  for  Barry  Tuckwell;  Deal,  a work 
for  two  orchestras  premiered  by  the  Boston  Symphony  and  Toho  School 
orchestras  in  1978  and  given  its  first  American  performance  by  the  BSO 
and  the  Berkshire  Music  Center  Orchestra  at  Tanglewood  in  1979;  a 
trumpet  concerto  commissioned  by  the  Ford  Foundation  for  Gerard 
Schwarz;  Tre  lnvenzioni,  written  for  the  twentieth  anniversary  of  the 
Fromm  Music  Foundation;  and  a violin  concerto  written  in  1976  for  Zvi 
Zeitlin  and  commissioned  by  the  Eastman  School  of  Music. 

Mr.  Schuller's  appearances  as  conductor  have  included  the  orchestras  of 
Boston,  Chicago,  New  York,  Philadelphia,  Cleveland,  Los  Angeles,  and 
San  Francisco,  and,  in  Europe,  the  Berlin  Philharmonic,  London's  BBC 
Symphony  and  Philharmonia  orchestras,  the  French  Radio  Orchestra,  and 
the  Bavarian  Radio  Symphony.  From  1963  through  1965,  Mr.  Schuller 
organized  and  conducted  "Twentieth-Century  Innovations,"  a history- 
making concert  series  sponsored  by  the  Carnegie  Hall  Corporation.  He 
broadcast  a weekly  series  of  153  programs  on  "Contemporary  Music  in 
Evolution"  over  New  York's  WBAI  radio,  later  heard  on  seventy-seven 
stations  throughout  the  country,  and  in  1973  he  wrote  and  hosted 
"Changing  Music,"  a series  on  contemporary  music  produced  for  PBS  by 
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WGBH  in  Boston.  His  work  with  the  New  England  Conservatory  Ragtime 
Ensemble,  particularly  his  reorchestrations  of  Scott  Joplin  works  derived 
from  the  composer's  long-lost  Red  Back  Book  and  recorded  for  Angel 
records,  was  a major  factor  in  the  popular  ragtime  revival  of  the  mid- 
seventies, and  he  conducted  the  Broadway  premiere  of  Joplin's  opera 
Treemonisha  in  October  of  1975. 

As  an  educator,  in  addition  to  his  work  at  Tanglewood,  Gunther 
Schuller  taught  French  horn  at  the  Manhattan  School  of  Music  from  1952 
through  1964.  He  also  served  on  the  music  faculty  of  Yale  University  as 
associate  professor  of  composition,  a post  he  left  to  become  president  of 
the  New  England  Conservatory  of  Music,  where  he  remained  from  1967 
to  1977.  Mr.  Schuller  is  the  recipient  of  numerous  honors,  including  the 
National  Institute  of  Arts  and  Letters  Award,  the  Brandeis  Creative  Arts 
Award,  two  successive  Guggenheim  fellowships,  the  Darius  Milhaud 
Award,  the  Alice  M.  Ditson  Conducting  Award,  and  the  Rodgers  and 
Hammerstein  Award.  He  holds  honorary  degrees  from  Northeastern 
University,  the  University  of  Illinois,  Colby  College,  Williams  College,  and 
the  New  England  Conservatory  of  Music.  Mr.  Schuller  is  a member  of  the 
National  Institute  of  Arts  and  Letters  and  the  National  Council  of  the 
Arts.  In  June  of  1979,  Mr.  Schuller  was  elected  president  of  the  National 
Music  Council,  and  he  has  recently  been  named  a member  of  the 
American  Academy  of  Arts  and  Letters. 


John  Williams 


John  Williams  was  named  the 
nineteenth  conductor  of  the  Boston 
Pops  on  10  January  1980. 

Mr.  Williams  was  born  in  New  York 
in  1932  and  moved  to  Los  Angeles 
with  his  family  in  1948.  He  studied 
piano  and  composition  at  the 
University  of  California  in  Los 
Angeles  and  privately  with  Mario 
Castelnuovo-Tedesco;  he  was  also  a 
piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New  York.  While  in  New  York, 

Williams  was  active  as  a pianist,  working  with  leading  jazz  musicians  both 
in  clubs  and  on  recordings.  He  returned  to  Los  Angeles  to  rejoin  his 
family  and  began  his  work  in  the  film  studios,  working  with  such 
composers  as  Alfred  Newman,  Dmitri  Tiomkin,  and  Franz  Waxman. 

Mr.  Williams  went  on  to  write  music  for  "golden  age"  television  programs 
like  Alcoa  Theater,  Kraft  Theater,  and  Playhouse  90  — winning  two  Emmys  for 
his  work  in  television  — and  has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He  has  also  written  concert  music, 
including  two  symphonies,  a flute  concerto,  and  a violin  concerto  which 
received  its  world  premiere  with  the  St.  Louis  Symphony  Orchestra 
earlier  this  year.  "Pops  on  the  March,"  a new  piece  written  by 
Mr.  Williams  in  honor  of  Arthur  Fiedler,  was  played  for  the  first  time  at 
this  season's  "Opening  Night  at  Pops." 
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Mr.  Williams  has  composed  the  music  and  served  as  music  director  for 
approximately  sixty  films,  including  jane  Eyre,  Goodbye  Mr.  Chips,  The 
Poseidon  Adventure,  The  Towering  Inferno,  Earthquake,  jaws,  Star  Wars,  Close 
Encounters  of  the  Third  Kind,  Superman,  Dracula,  and  The  Empire  Strikes  Back.  He 
recently  completed  his  latest  score  for  the  film  Raiders  of  the  Lost  Ark, 
released  in  July,  and  recorded  it  with  the  London  Symphony  Orchestra. 
For  his  work  in  films,  Mr.  Williams  has  received  fifteen  Academy  Award 
nominations,  and  he  has  been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof,  and  for  his  original  scores  to  jaws 
and  Star  Wars.  This  year,  he  has  won  his  ninth  and  tenth  Grammys:  the 
soundtrack  of  his  score  for  The  Empire  Strikes  Back  was  chosen  as  best 
album  of  an  original  movie  or  television  score,  and  "Yoda's  Theme"  from 
the  score  of  Empire  was  voted  best  instrumental  composition.  In  addition, 
the  soundtrack  album  to  Star  Wars  has  sold  over  four  million  copies,  more 
than  any  non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classical  music  with  orchestras  in 
London,  Los  Angeles,  Pittsburgh,  and  Dallas.  He  was  guest  conductor 
with  the  Boston  Pops  for  two  Symphony  Hall  programs  in  May  of  1979, 
and  since  his  appointment  as  Pops  conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to  Chicago,  South  Bend,  and 
Detroit,  in  Providence,  and  in  Los  Angeles.  Mr.  Williams  opened  his  first 
full  season  as  conductor  of  the  Boston  Pops  on  29  April  1980.  That  May 
he  was  awarded  an  honorary  degree  by  the  Berklee  College  of  Music  in 
Boston;  his  "Jubilee  350  Fanfare,"  written  especially  to  commemorate 
Boston's  350th  birthday,  was  premiered  in  September  of  1980. 

Mr.  Williams's  first  recording  with  the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores  for  Star  Wars,  The  Empire  Strikes 
Back,  Close  Encounters  of  the  Third  Kind,  and  Superman,  was  released  last  year 
by  Philips  records.  Pops  on  the  March,  a collection  of  concert  and  popular 
marches,  was  issued  in  March;  Broadway  and  Christmas  albums  will 
be  released  later  this  year. 


Benjamin  Luxon 


Born  in  Cornwall,  England,  the 
versatile  British  baritone  Benjamin 
Luxon  studied  at  the  Guildhall 
School  of  Music  and  won  the 
school's  Gold  Medal.  A prizewinner 
in  the  1961  Munich  International 
Competition  and  later  engaged  to 
broadcast  Lieder  recitals  over  leading 
German  radio  stations,  he  is  now 
one  of  the  few  British  singers  to 
have  achieved  success  in  Germany  as 
a Lieder  singer.  Internationally  in  demand  for  operatic  and  orchestral  as 
well  as  Lieder  performances,  Mr.  Luxon  is  also  known  for  recordings, 
television,  and  radio  broadcasts.  He  is  a regular  guest  at  the  Royal  Opera 
House,  Covent  Garden,  the  Glyndebourne,  Edinburgh,  and  Aldeburgh 
festivals,  in  Munich,  Vienna,  and  throughout  the  United  States,  and  he 
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has  performed  under  such  eminent  conductors  as  Sir  Colin  Davis, 

Bernard  Haitink,  Zubin  Mehta,  Eugene  Ormandy,  Seiji  Ozawa,  and  Sir 
Georg  Solti. 

Mr.  Luxon  is  noted  for  his  recordings  of  works  by  the  British 
composers  Vaughan  Williams,  Delius,  Walton,  and  Benjamin  Britten,  and 
he  was  invited  by  Britten  to  perform  the  title  role  in  that  composer's 
television  opera  Owen  Wingrave,  broadcast  throughout  Great  Britain,  most 
of  Western  Europe,  and  the  United  States  in  1971.  His  recordings  include 
an  acclaimed  collection  of  English  ballads,  "Give  Me  a Ticket  to  Heaven," 
as  well  as  performances  of  Haydn's  opera  Orlando  Paladino,  William 
Walton's  Belshazzar's  Feast,  and  the  Beethoven  Ninth  Symphony  with 
Bernard  Haitink  and  the  London  Philharmonic.  Mr.  Luxon,  who  made  his 
Metropolitan  Opera  debut  in  Tchaikovsky's  Eugene  Onegin  in  January  1980, 
first  appeared  with  the  Boston  Symphony  in  the  spring  of  1976  and  has 
returned  for  performances  of  Eugene  Onegin,  the  Brahms  German  Requiem, 
the  Faure  Requiem,  the  Dvorak  Stabat  Mater,  Mahler's  Eighth  Symphony, 
and  Bach's  St.  John  Passion  all  under  the  direction  of  Seiji  Ozawa;  he  has 
also  performed  as  guest  artist  with  John  Williams  and  the  Boston 
Pops.  Mr.  Luxon  was  heard  with  his  fellow  countryman  and  collaborator 
Bill  Crofut  in  a program  of  American  and  British  folk  music  as  part  of 
this  summer's  Fourth-of-July  festivities  at  Tanglewood. 


Tanglewood  Festival  Chorus  Auditions 

The  Tanglewood  Festival  Chorus  has  openings  in  all  sections 
for  the  1981-82  season  with  the  Boston  Symphony  Orchestra. 
Works  to  be  performed  include  Beethoven's  Ninth  Symphony, 
Berlioz's  Damnation  of  Faust,  and  two  Stravinsky  works,  the 
Symphony  of  Psalms  and  Oedipus  Rex,  all  under  the  direction  of 
Music  Director  Seiji  Ozawa.  In  addition,  the  chorus  will 
perform  during  "Christmas  Pops"  with  John  Williams  and  in 
other  works  with  Sir  Colin  Davis  and  Claudio  Abbado. 

Auditions  will  be  held  Wednesday,  9 September  at  6 p.m.  at 
the  Boston  University  College  of  Basic  Studies,  871 
Commonwealth  Avenue  in  Boston.  No  appointment  is 
necessary.  For  further  information,  call  the  Chorus  Office  at 
(617)  266-3513. 

In  addition,  special  auditions  will  be  held  for  extra  singers  in 
all  voice  parts  for  the  Boston  Symphony's  hundredth-birthday 
22  October  1981  performance  of  Beethoven's  Ninth  on  the 
Boston  Common,  as  well  as  for  additional  tenors  and  basses  for 
January  1982  performances  of  Berlioz's  Damnation  of  Faust.  These 
special  auditions  will  be  held  on  Wednesday,  16  September  at 
6 p.m.,  also  at  BU's  College  of  Basic  Studies,  871 
Commonwealth  Avenue  in  Boston. 
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Tanglewood 

Previews 


Host  Robert  J.  Lurtsema 
offers  Tanglewood  previews 
as  a regular  summertime 
feature  of  morning  pro  musica, 
which  is  broadcast  every  day 
from  seven  until  noon. 


Morning  pro  musica  is  now 
heard  coast  to  coast  on 
stations  of  the  Public  Radio 
Cooperative  including,  in 
the  New  York/New 
England  area: 

WGBH  (89.7  fm) 

Boston,  MA 

WFCR  (88.5  fm) 

Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WNYC  (93.9  fm) 

New  York,  NY 

WVPR  (89.5  fm) 

Windsor,  VT 


WVPS(  107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 
Bangor,  ME 

WMEA  (90.  1 fm) 
Portland,  ME 

WMEM  (106. 1 fm) 
Presque  Isle,  ME 

WPBH  (90.5  fm) 
Hartford,  New  Haven, 
Waterbury,  CT 

WE  VO  (89.  1 fm) 
Concord,  NH 
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Berkshire  Music  Center 
1981  Fellowship  Program 


Violins 

Stacey  Alden,  West  Newton,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
Rebekah  Binford,  Louisville,  Kentucky 
Martha  and  William  Selke  Fellowship 
Neil  Blachman,  Briarcliff  Manor,  New  York 
Berkshire  Life  Insurance  Company  b 
Berkshire  Hilton  Inn  Fellowship 
Marina  Brubaker,  Tucson,  Arizona 
William  Kroll  Memorial  Fellowship 
Nam-Sook  Choei,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
David  Dally,  Carmel,  California 
Leonard  Bernstein  Fellowship 
Nancy  Feineman,  San  Jose,  California 
U.S.  Components,  Inc.  Fellowship  b 
Jason  and  Elizabeth  Starr  Fellowship 
Susan  Goldenberg,  Kansas  City,  Missouri 
Surdna  Foundation,  Inc.  Fellowship 
Beatrice  Harper,  London,  England 
Tanglewood  Council  Fellowship 
Russell  Hershow,  New  York,  New  York 
Anne  Sternberg  Fellowship 
Karen  Iglitzen,  Seattle,  Washington 
Leo  L.  Beranek  Fellowship 
Hiromi  Kikuchi,  Tokyo,  Japan 
Tanglewood  Council  Fellowship 
Joyce  Kim,  Palos  Verdes,  California 
Hodgkinson  Fellowship 
Mia  Kim,  El  Toro,  California 
Stanley  Chappie  Fellowship 
Satomi  Kojima,  Tokyo,  Japan 
Mr.  and  Mrs.  David  B.  Arnold,  Jr., 

Fellowship 

Catherine  Lange,  St.  Louis,  Missouri 
Irene  and  David  Bernstein  Fellowship 
Laurie  Miller,  Parma,  Ohio 

Hannah  and  Leonard  Stone  Fellowship 
Maria  Mykolenko,  New  York,  New  York 
John  and  Susanne  Grandin  Fellowship 
Julie  Schwartz,  Medford,  Massachusetts 
Jane  and  William  H.  Ryan  Fellowship 
Wendy  Sharp,  Pala  Alto,  California 
Fred  and  Joyce  Crane,  Jr.,  Fellowship  & 

Leo  Wasserman  Foundation  Fellowship 
Laurie  Shifrin,  Binghamton,  New  York 
Orleton  Charitable  Trust  Fellowship 
Sophia  Silivos,  Pensacola,  Florida 
C.D.  Jackson  Master  Award  Fellowship 
Leslie  Silverfine,  Brighton,  Massachusetts 
Adams  Supermarkets  Corp.  Fellowship  & 
Berkshire  Bank  and  Trust  Company  Fellowship 


Cynthia  Stutt,  Rexford,  New  York 
Fellowship/ Anonymous  Donor 
Akiko  Tazawa,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 
established  by  Mr.  and  Mrs.  Allen  G.  Barry 

Violas 

Seung  Yong  Choi,  Seoul,  Korea 
Boston  Symphony  Orchestra  Fellowship 
Susan  Curran,  Cranston,  Rhode  Island 
Boston  Symphony  Orchestra  Fellowship 
Roberto  Diaz,  Santiago,  Chile 
Omar  del  Carlo  Tanglewood  Fellowship 
John  Hayhurst,  Mill  Valley,  California 
Mead  Corporation  Fellowship  & 

Rice  Fellowship 

Nicholas  Hill,  Springfield,  Missouri 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Deborah  Judd,  Huntington,  Connecticut 
Fellowship/ Anonymous  Donor 
Matthias  Muller,  Zurich,  Switzerland 
Dr.  Marshall  N.  Fulton  Fellowship 
Joyce  Ramee,  Warrenton,  Virginia 

Berkshire  County  Savings  Bank  Fellowship  b 
Berkshire  Eagle  Fellowship 
John  Scanlon,  Fall  River,  Massachusetts 
C.D.  Jackson  Master  Award  Fellowship 
Kathleen  Still,  New  York,  New  York 
Margaret  Boyer  Fellowship 
Rachel  Swerdlow,  Merrick,  New  York 
Juliet  Esselborn  Geier  Memorial  Fellowship 

Cellos 

Kevin  Crudder,  Colorado  Springs,  Colorado 
David  and  Libby  Casty  Fellowship  b 
Marian  Voorhees  Buttenheim  Fellowship 
Susan  Davis,  Savannah,  Georgia 
Mary  Annin  Durfee  Memorial  Fellowship 
Christina  Hinton,  Stamford,  Connecticut 
Harry  and  Mildred  Remis  Fellowship 
Margery  Hwang,  San  Gabriel,  California 
Fromm  Music  Foundation  Fellowship 
Katherine  Kelly,  Oak  Brook,  Illinois 
Stephen  and  Persis  Morris  Fellowship 
Perri  Morris,  Bennington,  Vermont 
Dorothy  and  Montgomery  Crane  Fellowship 
David  Rezits,  Bloomington,  Indiana 
Bradley  Fellowship 

Michael  Romanul,  Brookline,  Massachusetts 
Stella  H.  Triest  Memorial  Fellowship 
Jeffrey  Schoyen,  Decatur,  Georgia 
Leonard  Bernstein  Fellowship 
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Rachel  Steuermann,  Stony  Brook,  New  York 
Frieda  and  Samuel  Slrassler  Fellowship 
Scott  Tisdel,  San  Francisco,  California 
Frelinghuysen  Foundation  Fellowship 

Basses 

Aldo  Fabrizi,  West  Newton,  Massachusetts 
Leonard  Bernstein  Fellowship 
Janne  Johansson,  Vargon,  Sweden 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Brian  Marcus,  Northridge,  California 
Boston  Symphony  Orchestra  Fellowship 
Robert  Oppelt,  Milford,  Connecticut 

David  R.  and  Muriel  K.  Pokross  Fund  Fellowship 
James  Orleans,  Brighton,  Massachusetts 
C.D.  Jackson  Master  Award  Fellowship 
Michael  Semes,  Trafford,  Pennsylvania 
Anna  Gray  Sweeney  Noe  Fellowship 
John  Stovall,  Caspar,  Wyoming 

Koussevitzky  Music  Foundation  Fellowship 

Flutes 

Kathleen  Boyd,  Binghamton,  New  York 
Miriam  Ann  Kenner  Memorial  Fellowship 
Rose  Ann  Dennison,  Kitchener,  Ontario 
John  Major  Nalle  Fellowship 
Renee  Krimsier,  Madison,  Connecticut 
Fromm  Music  Foundation  Fellowship 
Heidi  Ruby,  Costa  Mesa,  California 
Red  Lion  Inn  Fellowship 
Laurel  Zucker,  New  York,  New  York 
Harry  and  Mildred  Remis  Fellowship 

Oboes 

Laura  Ahlbeck,  Worthington,  Ohio 
Ruth  B.  Cohen  Fellowship 
Karen  Beck,  Manchester,  England 
English-Speaking  Union  Fellowship  & 

Mr.  and  Mrs.  Max  Delson  Fellowship 
Daniel  Goldstein,  Buffalo,  New  York 
Louis  Speyer  Memorial  Fellowship 
Terry  Maskin,  Richmond,  Virginia 
Boston  Symphony  Orchestra  Fellowship 
Barbara  Midney,  Lexington,  Massachusetts 
Augustus  Thorndike  Fellowship 

Clarinets 

Nancy  Braithwaite,  Barrington,  Illinois 
Emil  Freidlander  Memorial  Fellowship  & 

Mr.  and  Mrs.  John  R.  Guy  Fellowship 
Diane  Gingras,  Montreal,  Quebec 
Fellowship/Anonymous  Donor 
Gary  Meyer,  Floral  Park,  New  York 
Koussevitzky  Music  Foundation  Fellowship 
Robin  Seletsky,  Brooklyn,  New  York 
Fromm  Music  Foundation  Fellowship 
Gary  Wright,  Sykesville,  Maryland 
U.S.  Components,  Inc.  Fellowship  & 

Spencer  Fellowship 


Bassoons 

Karen  Gale,  Berkeley,  California 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Marc  Goldberg,  Plainview,  New  York 
Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
& First  Agricultural  Bank  Fellowship 
Charles  Kaufmann,  East  Lebanon,  Maine 
Ina  and  Eugene  Schnell  Fellowship  & 

Aaron  and  Abby  Schroeder  Fellowship 
David  Sogg,  Los  Gatos,  California 
Boston  Symphony  Orchestra  Fellowship 
Carla  Rae  Wilson,  San  Francisco,  California 
Stanley  Chappie  Fellowship 

Horns 

Sylvia  Alimena,  Hicksville,  New  York 
Milos  and  Maria  Krofta  Fellowship 
William  Caballero,  Kenosha,  Wisconsin 
Surdna  Foundation,  Inc.  Fellowship 
Hsiao-Ming  Han,  People's  Republic  of  China 
Boston  Symphony  Orchestra  Fellowship 
Robert  Pade,  Mercer  Island,  Washington 
Boston  Symphony  Orchestra  Fellowship 
Mark  Robbins,  Bethesda,  Maryland 
Leonard  Bernstein  Fellowship 
James  Schumacher,  Madison,  Wisconsin 
Fromm  Music  Foundation  Fellowship 
Alicia  Telford,  San  Francisco,  California 
C.D  Jackson  Master  Award  Fellowship 

Trumpets 

William  Essert,  Poughkeepsie,  New  York 
Armando  Ghitalla  Fellowship 
Bruce  Hall,  Boston,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
John  Morrison,  Brookline,  Massachusetts 
Kandell  Fellowship  & Kimberly-Clark 
Foundation  Fellowship 
Robert  Smith,  Evanston,  Illinois 
Boston  Symphony  Orchestra  Fellowship 
Thomas  Smith,  Armada,  Michigan 
Leonard  Bernstein  Fellowship 

Trombones 

Jay  Bulen,  Cardiff-by-the-Sea,  California 
Arthur  Fiedler  Memorial  Fellowship 
Peter  Harvey,  Chicago,  Illinois 
Boston  Symphony  Orchestra  Fellowship 
Thomas  Roycraft,  Chippewa  Falls,  Wisconsin 
Country  Curtains  Fellowship 
Dale  Warren,  Fort  Worth,  Texas 
Carolyn  Cox  Scholarship  Fund  Fellowship 

Tuba 

David  Kirk,  Philadelphia,  Pennsylvania 
Empire  Brass  Quintet  Fellowship 
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Percussion 

Jason  Arkis,  New  Hyde  Park,  New  York 
Stuart  Haupt  Fellowship 
Stephen  Bruns,  Boulder,  Colorado 
Boston  Symphony  Orchestra  Fellowship 
K.  David  Johnson,  Fayetteville,  Arkansas 
Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship  b 
Mr.  and  Mrs.  Albert  ].  Sandler  Fellowship 
Andrew  Lewis,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Gregory  Maris,  Sunnyvale,  California 
Hon.  and  Mrs.  Peter  I.B.  Lavan  Fellowship 
Edward  Meltzer,  Newton,  Massachusetts 
Ina  and  Haskell  Gordon  Fellowship 

Harp 

Linda  Ayella,  Springfield,  Pennsylvania 
Kathleen  Hall  Banks  Fellowship 
Marisela  Gonzalez,  Caracas,  Venezuela 
Omar  del  Carlo  Tanglewood  Fellowship 

Keyboard 

David  Abbott,  New  York,  New  York 
Wulsin  Fellowship 

Deborah  Gilwood,  Princeton,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 
Catherine  Kautsky,  New  York,  New  York 
Wulsin  Fellowship 

Joyce  Lindorff,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Eliane  Lust,  San  Francisco,  California 
R.  Amory  Thorndike  Fellowship 
Helene  Mouzalas,  Paris,  France 
Felicia  Montealegre  Bernstein  Fellowship 
Benjamin  Pasternack,  Boston,  Massachusetts 
Hon.  and  Mrs.  Peter  I.B.  Lavan  Fellowship 
Jennifer  Tao,  Miami,  Florida 
Leonard  Bernstein  Fellowship 

Conductors 

Gary  Sheldon,  Bay  Shore,  New  York 

William  and  Mary  Greve  Foundation  Fellowship 
Ken  Takaseki,  Tokyo,  Japan 
Leonard  Bernstein  Fellowship 

Vocalists 

Charleen  Ayers,  Lee's  Summit,  Missouri 
Ann  Robinson  Harter  Fellowship 
Sharon  Baker,  Rancho  Santa  Fe,  California 
Leonard  Bernstein  Fellowship 
Robert  Craig,  Woodside,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Freda  Herseth,  New  York,  New  York 
Frelinghuysen  Foundation  Fellowship 
Richard  Lalli,  New  Haven,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Julie  McSorley,  Boston,  Massachusetts 
Tanglewood  Festival  Chorus  Fellowship 


Joseph  Penrod,  New  York,  New  York 
Fromm  Music  Foundation  Fellowship 
Patricia  Prunty,  Anaheim,  California 
Boston  Symphony'  Orchestra  Fellowship 
Carolyn  Sebron,  New  York,  New  York 
Roland  Hayes  Fellowship  given  by  WCRB 
Rochelle  Travis,  New  York,  New  York 
Seven  Hills  Fellowship 

Nathaniel  Watson,  New  Haven,  Connecticut 
Sarah  Ann  Leinbach  and  Lillian  C.  Norton 
Fellowship 

Vocal  Coaches 

Susan  Morton,  New  York,  New  York 
I.E.P.  Scholarship  at  Tanglewood 
Henry  Weinberger,  Boston,  Massachusetts 
Nat  King  Cole  Memorial  Fellowship 

Composers 

William  Hayes  Biggs,  Dallas,  Texas 
Margaret  Lee  Crofts  Fellowship 
Sheree  Clement,  Woodbine,  Maryland 
Margaret  Lee  Crofts  Fellowship 
Michael  Daugherty,  Cedar  Rapids,  Iowa 
Koussevitzky  Music  Foundation  Fellowship 
Deborah  Drattell,  Chicago,  Illinois 
Leonard  Bernstein  Fellowship 
David  Drucker,  Baltimore,  Maryland 
ASCAP/Rudolf  Nissim  Fellowship  b 
Bruno  Maderna  Fellowship 
Joel  Feigin,  New  York,  New  York 
ASCAP/ Aaron  Copland  Fellowship 
David  Froom,  New  York,  New  York 
Fromm  Music  Foundation  Fellowship 
Kevin  Hanlon,  South  Bend,  Indiana 
Fromm  Music  Foundation  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also 
supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts 
in  Washington,  D C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 

The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper  Foun- 
dation, Inc.,  of  New  York  City  for  endowing 
the  position  of  Chairman  of  the  Faculty  at  the 
Berkshire  Music  Center  at  Tanglewood. 

The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of  Acoustic 
Research,  NAD,  and  Studer-Revox  America, 
who  provided  recording  equipment  for  the 
1981  session. 
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FELLOWSHIPS  AT  THE  BERKSHIRE  MUSIC  CENTER 


Fellowship  gifts  to  the  Berkshire  Music  Center  at  Tanglewood  enable  over 
130  students  to  continue  their  professional  training  and  gain  experience 
under  the  guidance  of  eminent  musicians  and  teachers. 

The  actual  cost  of  supporting  a student  at  Tanglewood  during  the  1982 
session  will  be  over  $2,500.  A full  Fellowship  may  be  established  with  a 
minimum  annual  gift  of  $1,750;  a partial  Fellowship  may  also  be 
supported  at  Tanglewood,  by  a minimum  annual  gift  of  $1,000.  A 
Fellowship  may  be  permanently  endowed  with  a gift  of  $35,000.  For 
further  information,  write  to  the  Friends  of  Music  At  Tanglewood, 
c/o  Symphony  Hall,  Boston,  MA  02115. 

The  Fellowships  listed  below  were  awarded  this  summer.  We  are  grateful 
to  these  individuals  and  organizations  for  their  generosity. 


Endowed  Fellowships 

Mr.  and  Mrs.  David  B. 

Arnold,  Jr.,  Fellowship 
Kathleen  Hall  Banks 
Fellowship 

Leo  L.  Beranek  Fellowship 
Leonard  Bernstein 
Fellowships 

Omar  Del  Carlo  Fellowships 
Nat  King  Cole  Memorial 
Fellowship 

Arthur  Fiedler  Financial  Aid 
Fund  Fellowship 
Caroline  Grosvenor  Congdon 
Memorial  Fellowship 
Dorothy  and  Montgomery 
Crane  Fellowship 
Dr.  Marshall  N.  Fulton 
Fellowship 

Juliet  Esselborn  Geier 
Memorial  Fellowship 
Armando  A.  Ghitalla 
Fellowship 

John  and  Susanne  Grandin 
Fellowship 

C D.  Jackson  Master  Award 
Fellowships 

Stephen  and  Persis  Morris 
Fellowship 

Albert  L.  and  Elizabeth  P. 

Nickerson  Fellowship 
David  R and  Muriel  K. 
Pokross  Financial  Aid  Fund 
Fellowship 

Harry  and  Mildred  Remis 
Fellowships 

Surdna  Foundation,  Inc. 
Fellowships 


Augustus  Thorndike 
Fellowship 

R.  Amory  Thorndike 
Fellowship 

Leo  Wasserman  Foundation 
Fellowship 


1980-81  Full  Fellowships 

ASCAP/Aaron  Copland 
Fellowship 

Berkshire  Life  Insurance 
Company  & Berkshire 
Hilton  Inn  Fellowship 
Felicia  Montealegre 
Bernstein  Fellowship 
Irene  and  David  Bernstein 
Fellowship 

Margaret  Boyer  Fellowship 
Bradley  Fellowship 
Rosamond  Sturgis  Brooks 
Memorial  Fellowship 
Stanley  Chappie  Fellowships 
Ruth  B.  Cohen  Fellowship 
Country  Curtains 
Fellowship 

Carolyn  Cox  Scholarship 
Fund  Fellowship 
Margaret  Lee  Crofts 
Fellowships 
Geraldine  R.  Dodge 
Foundation  Fellowship 
Mary  Annin  Durfee 
Memorial  Fellowship 
Empire  Brass  Quintet 
Fellowship 

Arthur  Fiedler  Fellowship 


The  Frelinghuysen 
Foundation  Fellowships 
Fromm  Music  Foundation 
Fellowships 

Ina  and  Haskell  Gordon 
Fellowship 

William  and  Mary  Greve 
Foundation  Fellowships 
Ann  Robinson  Harter 
Fellowship 

Stuart  Haupt  Fellowship 
Roland  Hayes  Fellowship, 
given  by  WCRB 
Hodgkinson  Fellowship 
I.E.P.  Scholarship  at 
Tanglewood 
Miriam  Ann  Kenner 
Memorial  Fellowship 
Koussevitzky  Music 
Foundation  Fellowships 
William  Kroll  Memorial 
Fellowship 

Hon.  and  Mrs.  Peter  LB. 

Lavan  Fellowships 
Sarah  Ann  Leinbach  and 
Lillian  C.  Norton  Fellowship 
John  Major  Nalle  Fellowship 
Anna  Gray  Sweeney  Noe 
Fellowship 

Orleton  Charitable  Trust 
Fellowship 

Seiji  Ozawa  Fellowship, 
established  by 
Mr.  and  Mrs.  Allen  G.  Barry 
Red  Lion  Inn  Fellowship 
Jane  and  William  H.  Ryan 
Fellowship 

Martha  and  William  Selke 
Fellowship 
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Seven  Hills  Fellowship 
Louis  Speyer  Memorial 
Fellowship 

Anne  Sternberg  Fellowship 
Hannah  and  Leonard  Stone 
Fellowship 

Frieda  and  Samuel  Strassler 
Fellowship 
Tanglewood  Council 
Fellowships 

Tanglewood  Festival  Chorus 
Fellowship 

Stella  Triest  Memorial 
Fellowship 
Wulsin  Fellowships, 
given  by  the  Baldwin  Piano 
& Organ  Co. 

1980-81  Partial  Fellowships 

Adams  Super  Markets 
Corporation  Fellowship 
ASCAP/Rudolf  Nissim 
Fellowship 

Berkshire  Bank  & Trust 
Company  Fellowship 
Berkshire  County  Savings 
Bank  Fellowship 
Berkshire  Eagle  Fellowship 
Marian  Voorhees  Buttenheim 
Fellowship 

David  and  Libby  Casty 
Fellowship 

Fred  and  Joyce  Crane,  Jr., 
Fellowship 

Mr.  and  Mrs.  Max  Delson 
Fellowship 


English-Speaking  Union 
Fellowship 

First  Agricultural  Bank 
Fellowship 

Emil  Friedlander  Memorial 
Fellowship 

Mr.  and  Mrs.  John  R.  Guy 
Fellowship 
Kandell  Fellowship 
Kimberly-Clark  Foundation 
Fellowship 

Koussevitzky  Memorial 
Fellowship 

Milos  and  Maria  Krofta 
Fellowship 

Bruno  Maderna  Fellowship 
Mead  Corporation 
Fellowship 
Rice  Fellowship 
Dr.  and  Mrs.  Alexander  B. 

Russell  Fellowship 
Mr.  and  Mrs.  Albert  J. 

Sandler  Fellowship 
Ina  and  Eugene  Schnell 
Fellowship 

Aaron  and  Abby  Schroeder 
Fellowship 

Claudette  Sorel/Mu  Phi 
Epsilon  Fellowship 
Spencer  Fellowship 
Jason  and  Elizabeth  Starr 
Fellowship 

U.S.  Components,  Inc. 
Fellowships 


1980-81  Prizes  & Awards 

Albert  Spalding  Prize 
Joseph  Silverstein  Prize 
Henry  B.  Cabot  Award 
Gustav  Golden  Award 
Margaret  Grant  Memorial 
Prize 

C D.  Jackson  Master 
Awards 

Henri  Kohn  Memorial  Prize 
Koussevitzky  Tanglewood 
Composition  Prize 
Cecil  S.  Mapes  Memorial 
Award 

Pierre  Mayer  Award 
Cynthia  Busch  Award 
Alfred  Krips  Prize 
Harry  Shapiro  Award 
Harry  Stedman  Award 

Other  Noteworthy  Gifts 

Charles  Merrill  Trust 
The  Charles  E.  Culpeper 
Foundation 

A Master  Teacher  Fund 
endowed  by 

Mr.  and  Mrs.  Edward  L. 
Bowles 

Anonymous  Gifts:  Several 
anonymous  gifts  have 
enabled  young  artists  to 
attend  the  Berkshire  Music 
Center. 
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Boston  University  Tanglewood  Institute 
Young  Artist  Orchestra 

Victor  Yampolsky,  conductor 


First  Violins 

James  Potochny 

Beth  Newdome 

Josepha  Fath 

Ronald  Bradford  Dalton 

Stephen  Sims 

Stephen  Symchych 

Kathy  Haid 

Susan  Kessler 

Laura  Rosky 

Karla  Robinson 

Luana  Allcott 

Jean  Wriedt 

Jonathan  Rhim 

Kara  Walker 

Chi-Won  Suh 

Sara  Hamilton 

Anne  Gillooly 

Roma  Call 

Corinne  Hambourg 

Second  Violins 

Jeffrey  Olpin 
Eleanor  Poliak 
Karen  Chappie 
Jean  Koller 
Marjorie  Gamier 
Jeffrey  Wade 
Richard  Casimir 
Laura  Greene 
Jocelyn  Gertel 
Susanne  Garber 
Nancy  Scheel 
Karen  Vargas 
Kathryn  Fiene 
Victor  Koszman 
Julie  Johnson 
Vincent  Marquardt 
Shannon  Harrington 
Patrick  Hsieh 

Violas 

Paul  Hoffman 
Heidi  von  Bernewitz 
Louise  Zeitlin 
Gregory  Nelson 
Karen  Zwiebel 
Bill  Brady 
Josie  Fitzpatrick 
Tanya  Hambourg 
Jocelyn  Lamm 
Elizabeth  Derderian 
John  Schramm 


Ann  van  Soest 
Amy  Brodsky 
Ruth  Gluckstein 
Valerie  Norton 

Cellos 

Ruth  Maurice 
Clare  Komoroske 
Nick  Gander 
Ronald  Rabin 
Doreen  Voirin 
Leslie  Wu 

Emmanuel  Feldman 
Noriko  Kishi 
James  De  La  Cruz 
Gretchen  Gettes 
Julie  Maas 
Karen  Feit 
Melissa  Bauman 
Diana  Senechal 
Jay  Good 

Kenneth  Goldman 
Benjamin  Richman 

Basses 

Michel  Taddei 
Timothy  Hill 
David  Dean 
Raymond  Hellerstein 

Flutes 

Bruce  Bodden 
Theodore  Morris 
Kim  Parker 
John  Thorne 

Oboes 

Willa  Henigman 
Sarah  Hundley 
Coco  Wiedmer 

Clarinets 

Robert  Bristol 
David  Ciolkowski 
Claudia  Friedlander 
Julia  Innes 

Bassoons 

Timothy  Emerson 
Derek  Katz 
John  Ruze 
Donna  Ryan 


Winds,  brass,  and  percussion  are  listed  alphabetically. 
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Horns 

Timothy  Crisp 
Mark  Hughes 
Tacey  Kobayashi 
Stephen  Nadel 
Linda  Wildes 

Trumpets 
Ralph  Alessi 
David  Anderson 
Joseph  Merrill 
John  Ray,  Jr. 

Trombones 

Hans  Bohn 
Bruce  Nichols 
David  Pickel 
Marc  Taddei 

Bass  Trombone 

Bruce  Nichols 

Tuba 

John  Gadzinski 

Percussion 

Jeffrey  Hodes 
Timothy  McGee 
Steven  Searfoss 
Patrick  Shrieves 
Gregory  Smith 
Blake  Williams 

Piano 

Jeffrey  Goldberg 
Clark  Griffith 
Jonathan  Hess 
Daniel  Shapiro 
Barto  Smith,  Jr. 

Harp 

Ruth  Emanuel 
Barbara  Schultz 
Hank  Whitmire 

Stage  Manager 
John  Liffmann 

Orchestra  Manager/ 
Librarian 

Nick  Paluzzi 


WANTED 


VIOLINS 

VIOLAS,  CELLOS,  BOWS 

We  wish  to  purchase  instruments  in 
any  repairable  condition  and 
all  price  ranges. 

Prompt  cash  payments  in 
Tanglewood,  Boston,  or  in 
your  home  in  these 
areas. 

We  also  travel  world- 
wide to  view 
interesting  instruments. 

Offerings  from  dealers 
and  collectors  welcome. 


Phone  or  write: 

Mowrey  & Slobodskoy 
Violin  Connoisseurs 

59  Alexander  Rd. 
Newton,  MA  02161 
(617)964-7223 
(617)332-0752 

Summers  only: 
Dan  Mowrey 
Laurel  Lake  Rd. 
Lenox,  MA  01240 
(413)637-3136 


6 floors  and  12  unusual  shops 

m 


Distinguished  ANTIQUES  from  England 

The  Largest  collection  of  Country  English 

“Stripped  Pine” 


Twin  Fires  Antiques 

berkshire  school  rd  & route  41 
Sheffield,  mass.  (413)  229-8307 
Hours:  Open  Daily  10  a.m.  - 5 p.m. 


From  Connecticut: 

Rte  7 to  Sheffield  Turn  left  on  Berkshire  School  Rd 
Follow  to  Twin  Fires  Antiques 

From  Lenox: 

Rte  7 to  Sheffield  Turn  right  on  Berkshire  School 
Rd  Follow  to  Twin  Fires  Antiques 

From  New  York: 

Taconic  Parkway  to  Rte  23-right  to  Rte  41-nght  on 
41  (3  miles)  to  Twin  Fires  Antiques 


Professional  Instruction  in  All  Sports  and  Arts 

Specialty  Camps-Within-A-Camp 


TENNIS  directed  by  Sean  Sloane,  Secretary,  USPTA,  Varsity  Coach,  Williams  College 
SOCCER  directed  by  Georges  Edeline,  Coach,  George  Washington  U.  Soccer  Team 


MUSIC  AND  THEATRE  WORKSHOPS  with  the  Broque  Opera  Company 
DANCE  with  the  Boston  Ballet  Ensemble  in  Residence 

Highly-qualified  physicians  and  two  nurses  on  campus 
Excellent,  well-balanced  meals 

Now  accepting  applications  for  1982  (A  few  spaces  remain  for  this  season) 

For  interview  and  brochure  phone  (413)  447-7308 

CAMP  WAHCONAH  Pittsfield,  Massachusetts  02101  CAMP  POTOMAC 
FOR  GIRLS  “In  the  Heart  of  the  Berkshires"  FOR  BOYS 

Since  1921 


Consider  the  advantages 
of  a Morgan  Manor  apartment 
as  a second  home 

moRQAn  manoR 

in  the  center  of  Lenox 

Do  yourself  a favor.  Forget  the  suitcase  packing  hassle  and  investigate 
professionally  maintained  Morgan  Manor  for  gracious  apartment  living 
You'll  find  spacious  sunny  rooms;  floor  to  ceiling  closets;  ample  parking  and 
laundry  facilities  and  one  and  two  bedroom  units.  Just  minutes  away  from 
Tanglewood,  nestled  in  the  Berkshire  Hills  on  beautiful  landscaped  grounds, 
come  see  for  yourself  or  call  Tom  or  Babe  for  more  information 


41 3-637-2626 


Shakespeare  Under  the  Stars  * July  8th  — September  6th 

"Fon  thz  pent  tfoitz  iurmzu,  tl te  bz&t  thzatAz  I have  izzn  htu  been  cut  Thz  Mount..." 

The  Village  Voice 

BOX  OFFICE  PHONE  (413)637-3353 

Shakespeare  & Company,  The  Mount,  Lenox,  MA  01240 


SOUTH  MOUNTAIN 
CONCERTS 

Pittsfield,  Massachusetts 
63rd  Season  of  Chamber  Music 

Aug.  15,  American  String  Quartet 

Sept.  6,  Clark,  Schuldmann,  Lurtsema 
(cello,  piano,  narrator) 

Sept.  27,  Beaux  Arts  Trio 

Oct.  11,  Primavera  String  Quartet 

South  Mountain  Concerts  Box  23 
Pittsfield,  Massachusetts  01202 
Telephone:  413  443-6517 


PcXfcAy 


RT.  41,  HOUSATONIC,  MASS.  01236 
(413)  274-6259 

MATSUE,  SHIMANE  PREFECTURE,  JAPAN 


Authorized 
Dealer  for  Mercedes-Benz 
Peugeot  & FIAT  Automobiles 
Expert  BMW  & Audi  Service 

Rt.  7 — Lenox  — 413-499-3410 


The  Executive  Committee 
Tanglewood  Council  of  the 
Boston  Symphony  Orchestra 

Mr.  Robert  A.  Wells 
Mr.  Richard  S.  Jackson,  Jr. 

Co-Chairmen 

Mr.  & Mrs.  Raymond  Boyer 

Community  Affairs 

Mrs.  Samuel  Boxer 

Talks  b Walks 

Mrs.  John  M.  Bradley 

Beslan /Tanglewood  Liaison 

Mrs.  Kelton  Burbank 

Nominating  Commilter 

Mr.  John  Davidson 

Secretary /Treasurer 

Mr.  Joseph  Duffy 

Sales  Co  Information 

Mrs.  John  Fitzpatrick 

Tangle  wood /Best  on  Liaison 

Mr.  John  Kittredge 

Nominating  Committee 

Mrs.  John  Kittredge 

Benefits 

Mrs.  Richard  Marcure 
Tent 

Mrs.  Thomas  Morse 

Benefits 

Ms.  Julia  Polk 

Student  Affairs 

Mrs.  William  H.  Ryan 

BSO/100 

Mr.  Mark  Selkowitz 

Business 

Mrs.  Peter  J.  Sprague 

Student  Affairs 

Mrs.  Roger  Voisin 

Talks  b Walks 


Home  for  Young  Adults  in  Crisis 

Unpretentious  psycho-educational  center  in  the  Berkshires  offers 
24-hour  therapeutic  counseling  and  schooling  to  young  men  and 
women  in  emotional  stress.  Professional  staff  is  experienced  in 
helping  16-to-24  year-olds  find  themselves  before  hospitalization 
is  needed.  A short-term  investment  for  lasting  returns. 


Berkshire  Learning  Center 


Dr.  Marianne  E.  Rud  • 823  North  St.  • (Box  1224)  • Pittsfield,  MA  01202 


1981  Tanglewood  Talks  & Walks 


A fascinating  series  of  five 
Thursday  lecture-luncheons  at 
12:15  p.m.  in  the  Tanglewood 
Tent,  followed  by  a guided  tour 
of  the  Tanglewood  grounds. 
Guest  speakers  include  musicians, 
conductors,  and  staff  of  the 
Boston  Symphony  Orchestra  and 
Berkshire  Music  Center.  Bring  a 
lunch  — coffee  and  tea  available. 
For  reservations  please  call  the 
Tanglewood  Friends'  Office  at 
(413)  637-1600 


LUNCHEON  12:15  p.m. 
TALK  1:00  p.m. 

WALK  1:30  p.m. 


■ i*--' 


July  2 

Harry  Stedman 

Head  usher  of  the  Tanglewood 
grounds  for  over  thirty-five  years 

July  9 

Shirley  Verrett 

World-renowned  soprano 

July  16 

Luise  Vosgerchian 

Chairman 

Harvard  Music  Department 

July  30 

Martin  Hoherman 

Cellist 

Boston  Symphony  Orchestra 

August  13 

Andre  Previn 

Internationally-known  conductor 


Friends  of  Music  at  Tanglewood 
Lenox,  Massachusetts  01240 
(413)  637-1600 


FRIENDS  OF  MUSIC  AT  TANGLEWOOD 


Membership  in  the  Friends  of  Music  at  Tanglewood  provides  many  exciting 
opportunities  and  privileges  that  will  enhance  your  enjoyment  of  the 
Boston  Symphony  Orchestra's  summer  concert  season. 

Basic  membership  is  $25  per  individual  or  $35  for  immediate  family. 
Each  membership  category  automatically  entitles  its  members  to  the 
benefits  of  all  preceding  categories. 

Friend  Friends  of  Music  at  Tanglewood  may  attend  free  concerts 

$25/$35  performed  by  students  of  the  Berkshire  Music  Center,  the 

BSO's  distinguished  academy  for  advanced  study  of  music. 

The  fascinating  Talks  and  Walks  series  is  also  available 
to  all  Friends.  These  talks  feature  a member  of  the  Boston 
Symphony  or  guest  artist  and  are  followed  by  a guided 
tour  of  the  Tanglewood  grounds. 

The  orchestra's  bi-monthly  newsletter,  BSO,  will  keep 
you,  as  a Friend,  informed  of  Symphony  activities 
throughout  the  year. 

Donor  Donors  will  receive  advance  Tanglewood  concert  schedule 

$60  and  ticket  application  form  prior  to  sale  to  the  general  public. 

Contributor  The  Tanglewood  Tent  is  a pleasant  gathering  place  where  bar 
$100  service  is  provided  and  picnic  space  is  available  on  concert 

days. 


Tanglewood  business  donors  of  $150  or  more  will  be 
listed  in  weekend  programs  during  the  Tanglewood 
Festival  season. 


Sponsor 

$175 

Associate 

$250 


Patron 

$500 


Guarantor 

$750 


Benefactor 

$1500 


Special  parking  areas  are  available  to  Sponsors  for  BSO  and 
BMC  events. 

Associate  members  may  request  special  assistance  by  pre- 
senting their  card  to  the  box  office. 

Associates  .will  receive  invitations  to  attend  pre- 
symphony lectures,  to  be  held  on  four  Wednesday 
afternoons  at  Seranak,  the  home  of  the  late  Serge  and 
Olga  Koussevitzky. 

Pre-concert  suppers  are  available  to  Patrons  on  Friday  and 
Saturday  evenings  at  Seranak  at  a fixed  price.  Parking  for 
Patrons  dining  at  Seranak  will  be  held  by  attendants  on 
the  Tanglewood  grounds. 

Guarantors  will  be  contributing  toward  the  training  of  a 
young,  especially-talented  musician  at  the  BMC.  A 
Guarantor  may  wish  to  be  paired  with  another  Guarantor 
to  sponsor  jointly  one  full  fellowship. 

All  Guarantors  will  be  invited  to  attend  a special 
reception  at  Seranak  with  fellowship  recipients  and  will  be 
listed  in  the  Tanglewood  program  at  the  end  of  the 
concert  season. 

Benefactors  will  be  sole  sponsors  of  Berkshire  Music  Center 
Fellowships,  helping  to  underwrite  the  full  cost  of  an  eight- 
week  summer  study  program. 


THE 

OLD  CORNER  HOUSE 


RKa 


Paintings  by 

NORMAN  ROCKWELL 

On  permanent  exhibit  in  Stockbridge 
Open  Year  Round  — Daily  10-5  p.m. 
Except  Tuesdays 

'Signed  limited  edition  lithographs 
and  collotypes  available/' 

Adults  S2. 00  Children  50c 


theAntiqueCenter 

12  Quality  Dealers 

• Furniture 

• Quilts 

• Accessories 


(thePhqtqgraphyGallery) 

•Vintage 
• Modern 


413-528-3798 


Tanglewood 
Tradition 


Our  outdoor  Counyard 
— colorfully  abounding 
with  Impatient  plants  — 
serves  luncheons, 
dinners,  snacks  and 
drinks.  Our  indcxir 
Lion's  Den  features  sandwiches, 
drinks  and  live  entertainment 
Both  are  open  till  1 am  Phone: 
413-298-5545  Route  7,  Stockbridge, 
Massachusetts  Since  1773. 

The  Red  Lion  Inn 


Vast  Selection  of  Close-Out 
& Overrun  LP’s  & Cassettes 
Plus 

Major  Labels  at 
Substantial  Discount 


428  Pittsfield-Lenox  Rd.  (Rls.  7 & 20) 
Lenox,  Ma.  02140 

11:30-5:30  Monday  thru  Saturday 
Slop  in  & let  us  pul  you 
on  our  mailing  list 


LESLIE  J.  GARFIELD 
& CO.,  INC. 

REAL  ESTATE 
SALES  SPECIALISTS 
IN  MANHATTAN 

TOWNHOUSES  - BROWNSTONES 
INVESTMENT  PROPERTIES 


595  Madison  Ave.,  New  York,  N Y.  10022 
(212)  371-8200 


HANCOCKSHAKER 
VILLAGE 
Original  18th  Century 
Restored  Village 
Open  daily  9:30-5:00 
Adults  $4.50  Children  $1.00 
Lunch  Room  Open  Daily 


EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30,  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

(D  BROADHURST  THEATRE,  235  W.  44  St.  New  YotK,  N.Y.  10036  (212)  247-0472 


5 minutes  from  Stockbridge  or  Tanglewood 


Before  and  After  Tanglewood 


“It’s  a leisurely  day  in  a country  village,  bursting 
with  excitement.  Stroll  through  the  streets  and  open 
markets.  Shop  and  browse.  Buy  direct  from  the 
artisans.  Lunch  and  dine  in  the  quaint  riverside 
restaurants.  It's  pure  entertainment!" 


What’s  Doing 

Expect  the  unexpected  . . . Strolling 
minstrels  and  Street  Theatre.  Jazz-in- 
the-Park,  Festivals,  ART-IN-THE-PARK 
and  THE  FARMER’S  MARKET. 

Treasure  Hunt 

TAKE  HOME  SOMETHING  SPECIAL. 

Buy  direct  from  the  artisans,  fine  Crafts, 
Shaker  wares,  Gift  whimsies,  One-of-a- 
kinds.  Special  purchases.  Country 
clothes,  original  Jewelry  and  Antiques 
from  the  STOREHOUSE,  TRAIN 
STATION  and  the  MAIN  STREET 
SHOPS. 

AFTER  THE  PERFORMANCE 

For  dessert,  late  supper  or  a nitecap,  try 
all  three:  THE  SHAKER  MILL  TAVERN, 
MISS  RUBY’S  and  the  ORIENT  EXPRESS! 


Places  to  Eat 

SHAKER  MILL  TAVERN 

Charcoal-broiled  steaks  and  burg- 
ers. Shaker  chicken,  seafood 
and  Salad  Bar.  Cappucino, 

ORIENT  EXPRESS 

Authentic  Vietnamese.  Oriental 
beers  and  wines.  An  experience. 

MISS  RUBY’S  CAFE 

Eclectic  American.  Famous 
Berkshire  Attraction.  Good  wines, 

WESTBRIDGE  INN 

New  England  fare.  Lovely  English 
Pub.  A real  New  England  Inn. 

WILLIAMSVILLE  INN 

A superb  French  cuisine. 

FARMER’S  MARKET  Pick  a picnic. 


s,./,-  U S \ Pif-tributor,  { omyn  V'mfinv-.  / m /mi  ho.  \ 
Imported  hi/  Remy  Martin  Amriujuf.  In  < , N V N V HI)  Pro 


The  most  colorful  season  of  the  year  is  just 
a little  bit  more  colorful  at  The  Crate  and  Barrel. 


/ 

/ 


Crate&Barrel 

Picnic,  patio,  and  summer  travel  accessories  are  now  available 
at  1045  Mass.  Ave.  and  48  Brattle  St.,  Harvard  Square  in  Cambridge, 
Faneuil  Hall  Market  in  Boston,  and  the  Mall  at  Chestnut  Hill. 


The  following  businesses  have  helped  support  Tanglewood  by 
contributing  $150  or  more  to  the  Business  Friends  of  Tanglewood  in 
1981.  Without  their  support,  you  would  not  be  enjoying  tonight's 
concert.  We  encourage  you  to  patronize  the  following  businesses  in 
appreciation  of  their  commitment  to  Tanglewood. 

Mark  Selkowitz 
Berkshire  Corporate  Chairman 


Auto  Dealers 

Birchard  Buick 
163  South  Street 
Pittsfield,  MA 
Byron  Chevrolet 
Lenox,  MA 
Lee  Ford 

187  Housatonic  Street 
Lee,  MA 

Central  Berkshire  New 
Car  Dealers  Associates 
P.O.  Box  926 
Pittsfield,  MA 

Camps 

Camp  Greylock  for  Boys 
Becket,  MA 

Camp  Mahkeenac  for  Boys 
Lenox,  MA 

Energy 

Dresser-Hull 
60  Railroad  Street 
Lee,  MA 
Lipton  Energy 
458  South  Street 
Pittsfield,  MA 
The  Berkshire  Gas 
Company 
Pittsfield,  MA 

Finance 

North  Adams  Hoosac 
Savings  Bank 
North  Adams,  MA 
M.S.  Wien  & Company,  Inc. 
30  Montgomery  Street 
Jersey  City,  NJ 
Lenox  National  Bank 
Lenox,  MA 
Lenox  Savings  Bank 
Lenox,  MA 

’Berkshire  County  Savings 
Bank 

24  North  Street 
Pittsfield,  MA 

'Berkshire  Eagle 
33  Eagle  Street 
Pittsfield,  MA 


Lee  National  Bank 
Lee,  MA 

Lee  Savings  Bank 
75  Park  Street 
Lee,  MA 

First  Albany  Corporation 
Berkshire  Common 
Pittsfield,  MA 
Pittsfield  Cooperative  Bank 
70  South  Street 
Pittsfield,  MA 
City  Savings  Bank 
116  North  Street 
Pittsfield,  MA 
Old  Colony  Bank  of 
Berkshire  County 
5 North  Street 
Pittsfield,  MA 

'Berkshire  Bank  & Trust 
Company 
54  North  Street 
Pittsfield,  MA 
'First  Agricultural  Bank 
99  West  Street 
Pittsfield,  MA 

Home  Supplies 

Dettinger  Lumber 
Company,  Inc. 

24  Warren  Terrace 

Pittsfield,  MA 

Pittsfield  Supply  Company 

501  North  Street 

Pittsfield,  MA 

Bland  Electric  Supply  Co. 

12  Adam  Street 

Pittsfield,  MA 

C.M.  Farrell  & Son,  Inc. 

51  South  Church  Street 
Pittsfield,  MA 
Carr  Hardware  & Supply 
Company 

Pittsfield,  N.  Adams, 
and  Gt.  Barrington 

Insurance 

Reynolds,  Barnes  & 

Hebb,  Inc. 

166  East  Street 
Pittsfield,  MA 


Bradford,  Brownlow  & 
Associates 
Berkshire  Common 
Pittsfield,  MA 
Stevenson  & Company,  Inc. 
34  North  Street 
Pittsfield,  MA 
Ernest  Sagalyn 
120  South  Street 
Pittsfield,  MA 
Colt  Insurance  Company 
101  South  Street 
Pittsfield,  MA 

McCormick  & Toole 
Insurance  Agency,  Inc. 
397  North  Main  Street 
Pittsfield,  MA 
'Berkshire  Life  Ins. 

Company  & Berkshire 
Hilton  Inn 

Wheeler  & Taylor,  Inc. 

Main  Street 

Great  Barrington,  MA 

Realtors 

Reinholt  Realtors 
660  Pittsfield-Lenox  Road 
Pittsfield,  MA 
Ruffer  Realtors 
163  North  Street 
Pittsfield,  MA 
Evergreen  Realty 
140  South  Street 
Pittsfield,  MA 
Century  21-Barnbrook 
Realty,  Inc. 

72  Stockbridge  Road 
Great  Barrington,  MA 
Harsch  Realty  and 
Insurance 
111  North  Street 
Williamstown,  MA 
Robertson  & Quinn 
Realtors 

107  South  Street 
Pittsfield,  MA 
Sheldon  Gross  Realty 
80  Main  Street 
West  Orange,  NJ 


Where  to  Eat 


The  Windflower  Inn 
Rte.  23 

Great  Barrington,  MA 
The  River  House 
123  Water  Street 
Williamstown,  MA 

Where  to  Shop 

Besse-Clarke 

273  North  Street 

Pittsfield,  MA 

Ward's  Nursery 

600  South  Main  Street 

Great  Barrington,  MA 

Berkshire  Fur  Shop 

Rte.  143 

Hinsdale,  MA 

Seven  Arts  Antiques 

Stockbridge,  MA 

Harold  A.  Johansson  5 & 10 

50  Main  Street 

Lee,  MA 

1888  Shop 

26  Bank  Row 

Pittsfield,  MA 

Jenifer  House 
Great  Barrington,  MA 

‘Zayre  Corporation 
Framingham,  MA 
Talbots 
Lenox,  MA 

The  Record  Store 
Williamstown,  MA 


The  Lemon  Tree 
102  Main  Street 
Lenox,  MA 

Photo  Shop 
81  East  Street 
Pittsfield,  MA 
Elise  Farar,  Inc. 

361  Pittsfield  Road 
Lenox,  MA 
S.S.  Pierce  Company 
241  West  Housatonic  Street 
Pittsfield,  MA 
McClelland  Drug  Store 
43  Main  Street 
Lee,  MA 

*Adams  Super  Markets 
Myrtle  Street 
Adams,  MA 

Where  to  Stay 

Yankee  Motor  Lodge  Inn 
Pittsfield- Lenox  Road 
Lenox,  MA 

The  Village  Inn 
16  Church  Street 
Lenox,  MA 
Windflower  Inn 
Rte.  23 

Great  Barrington,  MA 
Walker  House 
74  Walker  Street 
Lenox,  MA 


‘Seven  Hills 
Lenox,  MA 

Susse  Chalet  Motor  Lodge 
Lenox,  MA 

Tanglewood  Motor  Inn 
Pittsfield -Lenox  Road 
Lenox,  MA 

Williams  Inn 
Williamstown,  MA 
Town  & Country  Motor 
Lodge 

1350  W.  Housatonic  Street 
Pittsfield,  MA 

Quincy  Lodge 
19  Stockbridge  Road 
Lenox,  MA 
‘The  Red  Lion  Inn 
Stockbridge,  MA 

Federal  House  Inn 
Rte.  102 
South  Lee,  MA 

Laurel  Hill  Motel 
170  Laurel  Street 
Lee,  MA 

The  Morgan  House 
33  Main  Street 
Lee,  MA 

The  Ponds  at  Foxhollow 
Rte.  7 
Lenox,  MA 


Other 

Butternut  Basin  Ski  Area 
Great  Barrington,  MA 
Butler  Wholesale  Products 
Pleasant  Street 
Adams,  MA 

High  Point  Paper  Box  Sales 
337  Plymouth  Avenue 
Fall  River,  MA 
Clark-Aiken  Company 
Lee,  MA 

J.  Gerber  Company 

855  Avenue  of  the  Americas 

New  York  City 

C.T.  Brigham  Company 

1561  East  Street 

Pittsfield,  MA 

The  Studley  Press,  Inc. 

151  East  Housatonic  Street 
Dalton,  MA 
Lee  Lime  Corporation 
Lee,  MA 
ALNASCO 
Pittsfield,  MA 
Berkshire  Broadcasting 
Co.,  Inc. 

North  Adams,  MA 
WBEC,  Inc. 

Pittsfield,  MA 
Research  and  Action,  Inc. 
Ill  Fifth  Avenue 
New  York  City 

Lawrence  Butner 
Advertising 
521  Park  Avenue 
New  York  City 

The  Fahey  Beverage 
Company 
Berkshire  County 
Distributor 
30  Elmvale  Place 
Pittsfield,  MA 
Shaeffer  Eaton 
Division  of  Textron 
Pittsfield,  MA 
Tervakoski,  USA  Inc. 

Box  737 
Lenox,  MA 
Berkshire  Community 
College 

Student  Activity  Fund 
West  Street 
Pittsfield,  MA 
'Berkshire  Eagle 
Eagle  Street 
Pittsfield,  MA 

The  Dexter  Corporation 
One  Elm  Street 
Windsor  Locks,  CT 


Russ  Cook  Tours 
Merriam  Hill 
Greenville,  NY 
A.  Shapiro  & Sons,  Inc. 
341  Ashland  Street 
North  Adams,  MA 
Merchant  DuVin 
Corporation 
Lenox,  MA 

Pittsfield  News  Company 
27  Reed  Street 
Pittsfield,  MA 
Damon  Corporation 
115  Fourth  Avenue 
Needham  Heights,  MA 
National  Public  Radio 
2025  M Street,  NW 
Washington,  DC 
Laban  Stahl  Equipment 
Corporation 
15  Hoover  Street 
Inwood,  NY 
'Kimberly-Clark 
Lee,  MA 

'Mead  Corporation 
South  Lee,  MA 
'U  S.  Components,  Inc. 

35  Carlough  Road 
Bohemia,  NY 
Office  Design  Shepard, 
Martin,  Inc. 

489  Fifth  Avenue 
New  York  City 
Business  Services  for 
Medicine,  Inc. 

69  Federal  Street 
Pittsfield,  MA 
Kelly-Dietrich,  Inc. 

1265  East  Street 
Pittsfield,  MA 
Hillcrest  Hospital 
Tor  Court 
Pittsfield,  MA 
Sprague  Electric  Company 
87  Marshall  Street 
North  Adams,  MA 

'Mead  Corporation 
Specialty  Paper  Division 
South  Lee,  MA 
*WCRB 

Charles  River  Broadcasting 
Company 
Boston,  MA 
Berkshire  Orthopaedic 
Assoc.  Inc. 

41  Wahconah  Street 
Pittsfield,  MA 
William  D.  Knight,  M.D. 
184  North  Street 
Pittsfield,  MA 


A.H.  Rice  & Company 
55  Spring  Street 
Pittsfield,  MA 
Dery  Funeral  Home 
44  Bradford  Street 
Pittsfield,  MA 

General  Electric  Company 
Plastics  Business  Operation 
Lexan  Products  Division 
Large  Transformer 
Division 

Ordnance  Products 
Department 
Pittsfield,  MA 
Crane  and  Company 
Dalton,  MA 
John  M.  Flynn,  Inc. 

Lenox  Road 
Pittsfield,  MA 

Joseph  Francese,  Inc. 

551  Fenn  Street 
Pittsfield,  MA 
J.H.  Maxymillian,  Inc. 
Lanesboro,  MA 
Berkshire  Hills  Regional 
School  District 
Main  Street 
Stockbridge,  MA 
Golub  Corporation 
Box  1074 
Schenectady,  NY 
David  J.  Tierney,  Jr.,  Inc. 
169  Gale  Road 
Pittsfield,  MA 
AKC  Fund,  Inc. 

345  Park  Avenue 
New  York  City 
Lipton  Steel  & Metal 
Products,  Inc. 

458  South  Street 
Pittsfield,  MA 
Manex  Machinery  Corp. 
Box  108 

New  Lebanon,  NY 

Prudential  Lines 
Mr.  Spiros  Skouras 
1 World  Trade  Ctr. 

NYC 

Rosenfeld,  Botsford  & 
Krokidas 
31  Milk  Street 
Boston,  MA 

Petricca  Construction  Co. 
Box  1145 
Pittsfield,  MA 


Sponsor  of  a Berkshire  Music  Center  fellowship  student  for  1981 


Showplace  of  the  Berkshires 

Tyringham  Galleries 

Santarella  Sculpture  Gardens 
Gingerbread  House  • Tyringham,  Mass. 

For  A Perfect  Day  . . , 

VISIT  TYRINGHAM  BEFORE  THE  CONCERT 


"The  Callback"  (36  x 48)  by  Jon  De  Ruth 


JAN  De  RUTH 

Mist  in  Residence 


OTHER  CONTEMPORARY 
ARTISTS  AND  SCULPTORS 

ETCHINGS  • LITHOGRAPHS 

Fine  graphics  by  modern  American  and  European  masters  including 
DALI  • MIRO  • PICASSO  • VASARELY  • CHAGALL  • FRIEDLAENDER 
CALDER  • MANY  OTHERS 


Gallery  Hours:  10-5  weekdays  and  10-6  weekends.  Also  by  appointment.  Phone  243-3260. 

Take  Tyringham  Road  off  Route  1 02  in  Lee  near  junction  of  Mass  Pike  and  Route  20 
sign  at  crossroads  Only  4 miles  south  of  junction  Admission  50c  — Children  under  12  free 


COMING  CONCERTS  AT  TANGLEWOOD 


Thursday,  13  August  at  8:30 
THE  BOSTON  CAMERATA 
JOEL  COHEN,  music  director 
Music  of  the  French  Renaissance 

Friday,  14  August  at  7 

(Weekend  Prelude) 

Members  of  the 

BOSTON  SYMPHONY  ORCHESTRA 
Music  of  Ravel,  Saint-Saens,  and  Roussel 

Friday,  14  August  at  9 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 

HAYDN 

Symphony  No.  101,  The  Clock 
RIMSKY-KORSAKOV 
Scheherazade 


Saturday,  15  August  at  8:30 
BOSTON  SYMPHONY  ORCHESTRA 
HIROSHI  WAKASUGI,  conductor 
ALICIA  DE  LARROCHA,  piano 

WEBERN 
fm  Sommerwind 

MOZART 

Piano  Concerto  No.  24 
in  C minor,  K.491 
MAHLER 
Symphony  No.  1 


Sunday,  16  August  at  2:30 

BOSTON,  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
KYUNG-WHA  CHUNG,  violin 

BERLIOZ 

Overture  to  Beatrice  and  Benedict 

STRAVINSKY 
Violin  Concerto 
RAVEL 

Mother  Goose  (complete) 

Daphnis  and  Chloe.  Suite  No.  2 


Friday,  21  August 
TANGLEWOOD  ON  PARADE 

Afternoon  events  beginning  at  2:30 
Gala  concert  at  9 with  the 
BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER 
ORCHESTRA 

BOSTON  UNIVERSITY  YOUNG  ARTIST 
ORCHESTRA 
SEIJI  OZAWA, 

GUNTHER  SCHULLER, 

ANDRE  PREVIN,  and 
JOHN  WILLIAMS,  conductors 


Saturday,  22  August  at  8:30 
BOSTON  SYMPHONY  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 
YUZUKO  HORIGOME,  violin 
BERLIOZ 
King  Lear  Overture 
SIBELIUS 
Violin  Concerto 
MENDELSSOHN 
Symphony  No.  4,  Italian 


Sunday,  23  August  at  2:30 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
FAYE  ROBINSON,  soprano 
JUDITH  BLEGEN,  soprano 
DEBORAH  SASSON,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
LORNA  MYERS,  mezzo-soprano 
KENNETH  RIEGEL,  tenor 
BENJAMIN  LUXON,  baritone 
GWYNNE  HOWELL,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR, 

THEODORE  MARIER,  director 
MAHLER 

Symphony  No.  8,  Symphony 
of  a Thousand 


Thursday,  20  August  at  8:30 
BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

ANDRIi  PREVIN,  piano 

Music  of  Mozart,  Barber,  and  Brahms 


Programs  subject  to  change. 


A Live  Orchestra 


For  the  times 
when  you  can  t be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose"  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose  Direct/Reflecting  Speakers 


: ™ ~ 


Bose"  901  ” Direct/ 
Reflecting1  loudspeakers 
with  the  Bose  Spatial 
Control™  Receiver. 


Bennington 

It's  Revolutionary! 

Experience  a touch  of  New 
England  with  all  the  charm- 
ing traditions  of  Vermont. 

Stroll  past  homes  and 
mansions  dating  back  to  the 
American  Revolution.  Visit 
our  specialty  shops  brim- 
ming with  hand  crafted  gifts, 
maple  syrup  products  and 
delectable  cheeses. 

Just  one  hour  from  Lenox 
in  Southwest  Vermont.  For 
more  information  call  the 
Bennington  Chamber  of 
Commerce  (802)  442-5900. 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 


CHESTEF^/GDD 

STOCKBRIDGE 


Summer  Estate  of 
DANIEL  CHESTER  FRENCH 

Sculptor  of  the 
Lincoln  Memorial 

Studio,  Residence,  Barn 
Sculpture  Gallery,  Period 
Garden,  Nature  Trail 

Daily  10-5 
May  - October 
off  Rte.  1 83,  Glendale 

a property  of 

the  National  Trust  for  Historic  Preservation 


the 

Beaten  Track 

Along  the  well -traveled  Mohawk 
Trail,  at  the  junction  of  Routes  2 and 
7 . . . The  Williams  Inn  is  on  the  way 
to  wherever  you're  going — Vermont, 
New  York  State,  Boston  or  right  here 
in  the  Beautiful  Berkshire  Hills — and 
well  worth  your  visit.  Spend  a while 
with  us  in  the  peaceful,  picturesque 
town  of  Williamstown  — home  of  Willi- 
ams College,  Clark  Art  Institute  and  the 
famous  Williamstown  Theatre  Festival. 
Enjoy  deluxe  accommodations,  atten- 
tive service,  hearty  New  England  style 
cooking  or  continental  cuisine . . . 
indoor  pool  and  whirlpool,  cozy 
lounge . . . nearby  golf,  tennis  and 
outdoor  recreation.  Inquire  about 
our  special  package  plans. 

Call  or  Write: 

C.  S.  Faulkner 

^ c Williams  Inn 

On-the-Village  Green 
Williamstown,  Mass.  01267 

413-458-9371 


Discover  America's  Heyday 

Nearby  Old  Srurbridge  Village  invites  you  and  your  family  to  visir  America  when  Old  Glory  was  young 
On  200  acres  of  woods  and  meadows  the  everyday  life  of  an  earlier  age  becomes  a reality  See  rbe 
working  historical  form  and  the  unusual,  backbred  livestock,  Watch  the  blacksmith,  shoemaker,  cooper 
and  potter  croft  their  wares.  Discover  old  recipes  in  use  at  open  heorths  Chor  with  the  parson  and 
storekeeper  Stroll  the  Common  stop  by  the  Tavern  for  lunch  Select  a reminder  of  your  experiences 
from  hondmode  craft  wares  in  the  museum  s gift  shops.  An  easy  drive,  o visit  to  Old 
Srurbridge  Village  is  a pleasant  family  outing  For  additional  information  and  free 
descriptive  color  brochures  ond  mop  write  Public  Information.  Dept.  T,  Old 
Sturbridge  Vlloge.  Sturbridge.  Mass..  01 566.  or  coll  (61  7)  047-0362. 


HAHTT  UNIVERSITY 

School  of  Music  1 HARTFORD 

D»n.iU  H.imv.  Dean  Stephen  Joel  Tr.n  htenherg,  President 

* A major  school  of  music 

* A comprehensive  university  * An  idyllic  campus  setting 

The  UNIVERSITY  OF  HARTFORD’S 
HARTT  SCHOOL  OF  MUSIC 

continues  a 60  year  tradition 

Faculty  includes:  Violins,  Rafael  Druian,  Charles  Treger;  Viola,  Scott  Nickrenz; 
Cellos,  Raya  Garbousova,  David  Wells;  Double  bass,  Gary  Karr;  Guitar,  Oscar 
Ghiglia;  The  Emerson  String  Quartet;  Oboe,  Bert  Lucarelli;  Clarinet,  Charles 
Russo;  French  horn,  Paul  Ingraham;  Bassoon,  Stephen  Maxym;  Flute,  John 
Wion;  Timpani,  Alexander  Lepak;  Director  of  Orchestral  Activities,  Charles 
Bruck.  Voice  and  Opera,  Eileen  Farrell,  William  Diard,  Kurt  Klippstatter,  Brenda 
Lewis,  John  Zei;  Guest  Directors,  Charles  Nelson  Reilly,  Ian  Strasfogel. 


IF  YOU  ARE  ON  THE  BSO  MAILING  LIST  and  you  are  moving,  please 
notify  the  Boston  Symphony  of  your  previous  as  well  as  new  address  by 
writing  to  the 

Development  Office 
Boston  Symphony  Orchestra 
Symphony  Hall 
Boston,  MA  02115. 

If  you  are  not  on  our  mailing  list,  and  would  like  to  be,  please  notify  the 
Development  Office  at  the  above  address. 


PRACTICAL  PHILOSOPHY 


Designed  for  thoughtful  men  and 
women  who  seek  an  understanding 
of  the  nature  of  man  and  the  world 
in  which  he  lives,  this  introductory 
course  of  12  weekly  lectures  shows 
how  great  philosophic  ideas  of  the 
past  and  present  may  be  put  to  ef- 
fective practical  use  in  daily  life. 

The  course  inquires  into  the 
meaning  of  human  existence;  the 
levels  of  consciousness:  natural  law; 
thought,  feeling  and  action;  and 
man’s  function  and  possibilities. 


You  may  join  an  introductory 
series  of  12  lectures,  offered  on  a 
choice  of  Wednesday  or  Thursday 
evenings,  at  30  Fairfield  Street  in 
Boston  (at  the  comer  of  Gammon- 
wealth  Ave.  and  Fairfield  Street). 
Classes  begin  at  7 pm.  and  finish  at 
approximately  9 pm.  Tuition  for  the 
course  is  $40.  Register  from  6:30  on 
either  first  lecture  evening 

For  more  information,  or  a bro- 
chure, call  665-6665. 


Fall  term  begins  Wed./Thurs.,  Sept.  23/24,  1981  at  30  Fairfield  St,  Boston,  or  Wed.  evening  only,  in  the 
Bradford  Room,  Floliday  Inn,  399  Grove  St.,  Newton  Lower  Falls  (limited  enrollment). 

Philosophy  Foundation,  30  Fairfield  Street,  Boston,  MA  02116 

A nonprofit,  tax  exempt  organization 


“ THE  BERKSHIRE  MUSIC  CENTER  IS 
OUR  INVESTMENT  IN  THE  FUTURE 

OF*  Oil  Ti?  A DT  ^ — Boston  Symphony 

Music  Director,  Seiji  Ozawa 


For  Seiji  Ozawa,  a summer  spent  21  years  ago  as  a student  at  the 
Berkshire  Music  Center  was  the  catalyst  for  his  professional  career. 
Founded  in  1940,  the  Berkshire  Music  Center  represented  the  fulfillment 
of  Serge  Koussevitzky’s  vision  of  what  a summer  music  festival  should 
comprise.  Today,  the  BMC  continues  as  this  country’s  preeminent  academy 
for  advanced  musical  study  and  performance,  administered  and  financed 
by  a symphony  orchestra. 

Under  Artistic  Director  Gunther  Schuller,  the  BMC  offers  young 
instrumentalists,  singers,  conductors,  and  composers  an  incomparable 
eight-week  musical  program  from  which  they  graduate  as  seasoned 
musicians.  The  BMC’s  alumni  include  conductors  Claudio  Abbado, 
Leonard  Bernstein,  Lorin  Maazel,  and  Zubin  Mehta;  singers  Sherrill 
Milnes,  Leontyne  Price,  and  Shirley  Verrett;  and  composers  as  diverse  as 
Burt  Bacharach  and  Lukas  Foss.  Currently  more  than  18  percent  of  all 
musicians  in  this  country’s  major  symphony  orchestras  and  35  percent  of 
all  principal  players  in  those  orchestras  have  attended  the  BMC. 

Since  the  principal  criterion  for  admission  to  the  BMC  is  musical,  not 
financial,  the  BMC  necessarily  operates  at  a substantial  loss  to  the  BSO 
each  year.  Please  show  your  support  for  this  remarkable  resource  by 
making  a contribution  to  the  Berkshire  Music  Center  and  to  the  future  of 
music  itself. 

Please  make  checks  payable  to  the  Boston  Symphony  Orchestra  and  mail  to  the 
Friends’ Office,  Tanglewood,  Lenox,  Mass.  02140.  For  further  information,  please 
contact  Joseph  Hobbs  in  the  Friends’Office  at  Tanglewood,  or  call  (413)  637-1600. 


Coming  Concerts  at  the  BERKSHIRE  MUSIC  CENTER 


Sunday,  28  June  at  6:00  p.m. 

Berkshire  Music  Center 
Opening  Exercises 
(admission  free) 

Monday,  6 July  at  8:30  p.m. 

Berkshire  Music  Center  Orchestra 
Gunther  Schuller  conducting 

Tuesday,  7 July  at  8:30  p.m. 

Fellowship  Program  Vocal  Recital 

Wednesday,  8 July  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Saturday,  11  July  at  2:30  p.m. 

Berkshire  Music  Center  Orchestra 
Leonard  Bernstein  and  Conducting 
Fellows  conducting 
Sunday,  12  July  at  10  a.m. 

Fellowship  Program  Chamber  Music 
Sunday,  12  July  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Tuesday,  14  July  at  8:30  p.m. 

Fellowship  Program  Vocal  Recital 

Saturday,  18  July  at  2:30  p.m. 

Berkshire  Music  Center  Orchestra 
Gustav  Meier  and  Conducting 
Fellows  conducting 

Sunday,  19  July  at  10  a.m. 

Fellowship  Program  Chamber  Music 

Sunday,  19  July  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 
Monday,  20  July  at  8:30  p.m. 

Fellowship  Program  Chamber  Music 
Tuesday,  21  July  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 
Wednesday,  22  July  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Vocal  Program 

Saturday,  25  July  at  2:30  p.m. 

Berkshire  Music  Center  Orchestra 
Seiji  Ozawa  and  Conducting 
Fellows  conducting 

Sunday,  26  July  at  10  a.m. 

Fellowship  Program  Chamber  Music 
Sunday,  26  July  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Monday,  27  July  at  8:30  p.m. 

Fellowship  Program  Vocal  Recital 
Wednesday,  29  July  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Victor  Yampolsky  conducting 


Saturday,  1 August  through 
Thursday,  6 August 
FESTIVAL  OF 
CONTEMPORARY  MUSIC 
Sunday,  2 August  at  10  a.m. 

Fellowship  Program  Chamber  Music 

Saturday,  8 August  at  2:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Sunday,  9 August  at  10  a.m. 

Fellowship  Program  Chamber  Music 

Sunday,  9 August  at  8:30  p.m. 

Fellowship  Program  Vocal  Recital 

Monday,  10  August  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Tuesday,  11  August  at  8:30  p.m. 

Berkshire  Music  Center  Orchestra 
Kurt  Masur  and  Conducting 
Fellows  conducting 

Wednesday,  12  August  at  8:30  p.m. 

Fellowship  Program  Chamber  Music 

Saturday,  15  August  at  2:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 
Sunday,  16  August  at  10  a.m. 

Fellowship  Program  Chamber  Music 

Sunday,  16  August  at  8:30  p.m. 

Fellowship  Program  Vocal  Recital 
Monday,  17  August  at  8:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Chamber  Music 

Tuesday,  18  August  at  8:30  p.m. 

Fellowship  Program  Vocal  Recital 

Wednesday,  19  August  at  8:30  p.m. 
Berkshire  Music  Center  Orchestra 
Conducting  Fellows  conducting 
(Awards  Ceremony  immediately  following) 

Friday,  21  August 
TANGLEWOOD  ON  PARADE 
(afternoon  events  beginning  at  2:30) 

Saturday,  22  August  at  2:30  p.m. 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Victor  Yampolsky  conducting 
Sunday,  23  August  at  10  a.m. 

Fellowship  Program  Chamber  Music 

Schedule  subject  to  change. 

Current  information 

available  each  week 

at  the  Tanglewood  Main  Gate. 
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Something  Special 


LOS 

GRTOS 

at  Walker  House 


Clothing  and  other  finely  crafted  treasures  from 
Mexico;  cards,  gifts  and  antiques  from  America. 

74  Walker  Street,  Lenox  413/637-1271 


To  order  call 

r J637-1785 


£ 'Movable 
Toast 

of  laaoi,  Man 


Fabulous 
Picnics 
At  A 

Moment's 

Notice 

pick  up  at  rear  ol 
yamato  gift  shop 
104  main  si.  lenox.  ma 


wicker,  brass  beds  and 
many  unique  gifts— all  at 
discount  prices. 

Lenox  Wholesale  Inc. 

33  Church  St. 
Lenox,  Mass.  637-3250 


iFIN 

YndU 


FINE  CONTINENTAL  CUISINE 

ENTERTAINMENT  NIGHTLY 
LODGING 


rtsii 
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LENOX, 
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THE  LEMON  TREE 
102  MAIN  STREET 
MASSACHUSETTS  01240 
ACCESSORIES  • APPAREL 


inn 

rttiavrami 


53  WALKER  STREET 
LENOX.  MASS.  01240 


(413)  637-1954 


new  ★ vintage 
& antique 
CLOTHING 
& JEWELRY 

★ 

LENOX, 

637  0088 

W.  STOCKBRIDGE, 
232-7177 


Charles  L.  Flint 

Antiques 


81  Church  Street,  Lenox,  Mass.  01240  637-0583 
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^Infant's  toear  anb  gifts 
18  Hlalkrr  1>t..  Irnox,  2flA.  01210 

LOOK  AROUND 

OUR  KITCHEN  . . . 

AND  YOU  WILL  SEE  SIMMERING  STOCKPOTS, 
FRENCH  WHIPS,  AND  ROLLING  PINS— 

THE  TOOLS  OF  A RESTAURANT  THAT  DOES  ITS 
"COOKING  FROM  SCRATCH. ' 

Enjoy  Our  New  Piano  Bar 

Lenox  Rouse 

PITTSFIELD— LENOX  RD.  RTES.  7&20 
LENOX,  MASS.  (413)  637-1341 

r ^ T 

C RO  S B Y'S 

THE 

GOURMET  FOOD 
SHOP 

PICNIC  BOXES  AVAILABLE  ^ OPEN  SEVEN  DAYS 

( ChcrCH^Str^efi 
CAFE 

An  American  Bistro 

69  CHURCH  STREET  LENOX,  MASSACHUSETTS 
413  • 637  • 2745 

LUNCH  • DINNER  • SUNDAY  BRUNCH  J 

62  CHURCH  STREET.  LENOX,  MASS.  01240 1413)  637-3396 

Summer  is  our  time 
to  shine. 

cltin9  c°"^ca3n8  ^ 

--  pjfi- 

Mon.-Sun.  10-5:30  TfAMATQ 

SOUTH  “WOOL  S 

1 A A / hand  knitted  sweaters 

104  Main  St. 
YAMATOHOUSE  Lenox,  M A J 

; 


End  the  week 

on  a positive  note. 


Hear  the  BSO  at  home  Friday  evenings 
at  9:30  on  WCRB  102.5  FM. 

A Honeywell  presentation 
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OPEN 

EVERY  DAY 
Daily  9-5:30 
Sundays  10-5 

CHOOSE  FROM  OVER 
30,000  ITEMS 


. (fj  iarica^  ivina 

A complete  source  for  China,  Glass,  Dinnerware,  Clocks,  Candles, 
Lamps,  Lighting  Fixtures,  Baskets  A Pottery,  Woodenware,  Pewter, 
Brass  A Copper,  Door  Stops,  Hitching  Posts,  Weathervanes,  Braided  & 
Hooked  Rugs,  Woven  Coverlets,  Place  Mats  A Table  Linens,  Gourmet 
Cookware,  Colonial  Hardware,  Franklin  Stoves,  Andirons  A Fireplace 
Equipment,  Pictures,  Wall  Hangings,  Mechanical  Banks,  Unique 
Toys,  Exciting  Imports,  Decorative  Accessories,  Documentary  Fabrics 
A Wallpapers.  Upholstered  A Early  American  Furniture,  Authorized 
“Colonial  Williamsburg"  and  “Museum  Collection"  Reproductions, 
Authentic  Americana  and  distinctive  Country  Clothes 


FABULOUS  FASHIONS 
A FABRICS 


FINE  FURNITURE 


Recapture  Yesteryear's  Yankee  Nostalgia  at 

Seth  & Jed’s  Country  Store 

Berkshire  Headquarters  for  all  of 
McArthur’s  Smokehouse  Staples 

_ " Gourmet  Foods 

jL  . ..  *'  Papeteries  Finest  Soaps 

Home  Baked  Goods 
w Maple  Products 
Aged  Cheddar  Cheese 
Our  Famous  Fresh  Ground 

Ginger  Molasses  Cookies  Peanut  Butter 

Old  Fashioned  Candy  ^m/1  Coffee 

Jams  and  Jellies  Tea 

Imported  Delicacies  rUHJEASi  Honey 
Herbs  and  Spices  Apothecary  Jars  Miniatures 
Preserves  Water  Driven  Stone  Ground  Flour 


, Aunt  Abigail’s  Attic. 

EXCLUSIVE  COUNTRY  CLOTHES 


i jltjtt 
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As  featured  THt 

weekly  in  NEW  WORKER 

b>  j.Till 


Ongoing  Clearance  •¥••¥• 

SSnuSMB&S  SSUBS 

VISIT  OUR 

FASHION  BARGAIN  BARN 

DISPLAYING 

' J <tc<>  it /inner/  Va/et/erf 

50%  OFF  be  MORE 


England's  Americana  Marketplace 

GREAT  BARRINGTON,  MASS. 

In  the  Big  Red  Barns  on  Stockbridge  Road,  Route  7 
1 Mile  North  of  Great  Barrington  Telephone  413-528-1500 


Remember,  you  haven’t  seen  the  Berkshires  if  you  haven't  seen  Jb'SIhb.R  HOL'SH 


\ 

\ 

\ 


FOR  THE  BEST  MEN'S  AND  WOMEN'S  FASHION  BU/S 
IN  NEWyORK  TAKE  A LEFT  OFF  5TH  AVENUE  AND 
DRIVE  163  MILES  TO  COHOES.  Q3[_jQ[=S 


43  Mohawk  SL,  Cohoes,  N.Y.  (518)  237-0524  Open  Daily  930-5:30  Tues.  & Fri.  til  9.  Sun.  1 1-5  (Aug.  only) 
‘Worth  a trip  from  anywhere"  45  Minutes  West  of  Tanglewood 
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PasteneWine&  Food, 
Somerville,  MA  02143 
Good  food.  Good  wine, 
Since  1874. 
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1981 

TANGLEWOOD  SEASON 

BOSTON  SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 
Music  Director 

FRIDAY- JUNE  26 

AT  8:30  PM  THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Members  of  the  GUARNERI  STRING  QUARTET 
GILBERT  KALISH,  piano 
BEETHOVEN  String  Quintet  in  C,  Op.  29 
BARTOK  Contrasts,'  for  clarinet,  violin,  and  piano 
MOZART  String  Quintet  in  D,  K.593 

SATURDAY- JUNE  27 

AT  8:30  PM  THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Members  of  the  OUARNERI  STRING  QUARTET 
GILBERT  KALISH,  piano 
BEETHOVEN  Quintet  for  piano  and  winds,  Op.  16 
BARTOK  Sonata  for  violin  solo 
BRAHMS  String  Quintet  in  G,  Op.  Ill 

SUNDAY- JUNE  28 

AT  2:30  PM  THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Members  of  the  GUARNERI  STRING  QUARTET 
GILBERT  KALISH,  piano 
BEETHOVEN  Piano  Trio  in  G,  Op.  121a,  Kakadu' 
BARTOK  Violin  Sonata  No.  2 
SCHUBERT  String  Quintet  in  C,  D.956 

THURSDAY- JULY  2 

AT  8:30  PM  THEATRE 

BEAUX  ARTS  TRIO 

HAYDN  Piano  Trio  in  A 
RAVEL  Piano  Trio  in  A minor 
SCHUBERT  Piano  Trio  in  E flat 

FRIDAY- JULY  3 

AT  7:00  PM  (PRELUDE) 

MENAHEM  PRESSLER,  piano 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 
BEETHOVEN  Symphony  No.  2 
BART6K  Concerto  for  Orchestra 

; SATURDAY- JULY  4 

Open  Rehearsal  at  10:30  AM 
FOURTH-OF-JULY  SPECIAL 

Afternoon  events  beginning  at  2:30  PM 

AT  8:30  PM!  Gala  Concert 
, BOSTON  SYMPHONY  ORCHESTRA 

5 LEONARD  BERNSTEIN,  conductor/pianist 
BERNSTEIN  Overture  to  Candide';  Suite 
from  On  the  Waterfront’;  Symphonic  Dances 
from  West  Side  Story’;  Divertimento  for 
Orchestra  (commissioned  by  the  Boston 
Symphony  Orchestra  for  its  centennial) 
GERSHWIN  ‘Rhapsody  in  Blue’ 

SUNDAY- JULY  5 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Frans  Helmerson,  cello 
ALL-DVORAK  PROGRAM 
Cello  Concerto 
Symphony  No.  8 

THURSDAY- JULY  9 

AT  8:30  PM  THEATRE 

JULES  ESKIN,  cello 
GILBERT  KALISH,  piano 
! Music  of  Beethoven,  Debussy,  Schumann, 

and  Brahms 

FRIDAY- JULY  10 

AT  7:00  PM  (PRELUDE) 

GILBERT  KALISH  and 
YEHUDI  WYNER,  pianists 
Music  of  Mozart  and  Stravinsky 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

CHRISTOPH  ESCHENBACH,  conductor 

Joseph  Silverstein,  violin 
MOZART  Eine  kleine  Nachtmusik’ 

VIOTTI  Violin  Concerto  No.  22 
TCHAIKOVSKY  Serenade  for  Strings 

SATURDAY- JULY  11 

Opan  Rahaarsal  at  10:30  AM 

SUNDAY- JULY  12 
AT  2:30  PM 

AT  8:30  PM 

Si  BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Mirella  Freni,  soprano 
Shirley  Verrett,  mezzo-soprano 
Ermanno  Mauro,  tenor 
Nicolai  Ghiaurov,  bass 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 
VERDI  Requiem’ 

BOSTON  SYMPHONY  ORCHESTRA 

CHRISTOPH  ESCHENBACH,  conductor/pianist 
STRAVINSKY  Pulcinella’  Suite 
MOZART  Piano  Concerto  No.  27  in  B flat,  K.595 
VERDI  String  Quartet  in  E minor 

WEDNESDAY- JULY  15 

AT  8:30  PM  THEATRE 

MIRELLA  FRENI,  soprano 

John  Wustman,  piano 

Music  of  Giordani,  Mozart,  Rossini,  Verdi,  Duparc, 
Faure,  Charpentier,  and  Rachmaninoff 

THURSDAY- JULY  16 
AT  8:30  PM  SHED 

DRESS  REHEARSAL  for  MUSSORGSKY 
Scenes  from  Boris  Godunov' 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor  (see  July  18  for  cast) 

FRIDAY- JULY  17 

AT  7:00  PM  (PRELUDE) 

JOSEPH  SILVERSTEIN,  violin 
JULES  ESKIN,  cello 
Music  of  Bach 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 

Jocelyne  Taillon,  mezzo-soprano 
Tangiewood  Festival  Chorus,  John  Oliver,  conductor 
J.C.  BACH  Sinfonia  for  double  orchestra 
J.S.  BACH  Suite  No.  1 ; Cantata  No.  169;  Suite  No.  4 

SATURDAY- JULY  18 

Open  Rehearsal  at  10:30  AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
MUSSORGSKY  Scenes  from  ‘Boris  Godunov' 

Nicolai  Ghiaurov,  bass  Kenneth  Riegel,  tenor 
Jacque  Trussel,  tenor  Michel  Senechal,  tenor 
Jocelyne  Taillon,  mezzo-soprano  Ara  Berberian,  bass 
Aage  Haugland,  bass 

Tangiewood  Festival  Chorus,  John  Oliver,  conductor 
Boston  Boy  Choir,  Theodore  Marier,  director 

SUNDAY- JULY  19 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
ANDREW  DAVIS,  conductor 

Pierre-Laurent  Aimard,  piano 
MILHAUD  ‘La  Creation  du  monde’ 

MOZART  Piano  Concerto  No.  14  in  E flat,  K.449 
SCHUBERT  Symphony  No.  4,  Tragic’ 

THURSDAY- JULY  23 

AT  8:30  PM  THEATRE 

HENRYK  SZERYNG,  violin 

Charles  Reiner,  piano 
Music  of  Beethoven,  Bach,  Saint-Saens, 
Milhaud,  and  Ravel 

FRIDAY- JULY  24 

AT  7:00  PM  (PRELUDE) 

Program  to  be  announced 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
EUGENE  ORMANDY,  conductor 

Rudolf  Serkin,  piano 
BEETHOVEN  ‘Coriolan’  Overture 
BEETHOVEN  Piano  Concerto  No.  3 
MUSSORGSKY/RAVEL  Pictures  at  an  Exhibition’ 

SATURDAY- JULY  25 

Open  Rehearsal  at  10:30  AM 

AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

EUGENE  ORMANDY,  conductor 
ALL-RACHMANINOFF  PROGRAM 
‘Vocalise’;  'Isle  of  the  Dead'; 
Symphony  No.  2 

SUNDAY- JULY  26 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
ANDREW  DAVIS,  conductor 

Henryk  Szeryng,  violin 
ROSSINI  Overture  to  The  Barber  of  Seville' 
BRAHMS  Violin  Concerto 
PROKOFIEV  Scenes  from  Romeo  and  Juliet’ 

TUESDAY- JULY  28 
AT  8:30  PM 

POPS  AT  TANGLEWOOD  GALA  CONCERT 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 

THURSDAY- JULY  30 

AT  8:30  PM  THEATRE 

ALEXIS  WEISSENBERG,  piano 
Music  of  Bach,  Schumann,  and  Chopin 

FRIDAY- JULY  31 

AT  7:00  PM  (PRELUDE) 

HAROLD  WRIGHT,  clarinet 
BURTON  FINE,  viola 
GILBERT  KALISH,  piano 
Music  of  Mozart  and  Schumann 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

VITTORIO  NEGRI,  conductor 

Joseph  Silverstein,  violin 
VIVALDI  The  Four  Seasons’ 

MOZART  Symphony  No.  22 
MOZART  Symphony  No.  35,  ‘Haffner’ 

SATURDAY-AUGUST  1 

Open  Rehearsal  at  10:30  AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 
HAYDN  Symphony  No.  39 
WAGNER  'Tristan  und  Isolde,’  Act  II 
Jessye  Norman,  soprano 
Gwendolyn  Killebrew,  mezzo-soprano 
Jon  Vickers,  tenor 
Aage  Haugland,  bass 

Warren  Ellsworth,  tenor  Keith  Kibler,  baritone 

SUNDAY-AUGUST  2 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 

Alexis  Weissenberg,  piano 
DAVIES  Symphony  No.  2 
(commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial) 

BEETHOVEN  Piano  Concerto  No.  5,  ‘Emperor’ 

THURSDAY-AUGUST  6 

AT  8:30  PM  THEATRE 

EMERSON  STRING  QUARTET 

BARTOk  Second  Quartet 
DAVIDOVSKY  Quartet 
DEBUSSY  Quartet 

FRIDAY-AUGUST  7 

AT  7:00  PM  (PRELUDE) 

MISHA  DICHTER,  piano 
Music  of  Liszt 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
Beaux  Arts  Trio:  Isidore  Cohen,  violin 
Bernard  Greenhouse,  cello 
Menahem  Pressler,  piano 
ALL-BEETHOVEN  PROGRAM 
Triple’  Concerto;  Symphony  No.  3,  ’Eroica’ 

SATURDAY-AUGUST  8 

Open  Rehearsal  at  10:30  AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  NELSON,  conductor 

Misha  Dichter,  piano 
BARBER  Medea’s  Meditation  and  Dance 
of  Vtengeance’ 

GRIEG  Piano  Concerto 

FAURE  Suite  from  ‘Pelleas  et  Melisande’ 

ROUSSEL  'Bacchus  et  Ariane,'  Suite  No.  2 

SUNDAY-AUGUST  9 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
ALL-MOZART  PROGRAM 
Symphony  No.  39;  Symphony  No.  40; 
Symphony  No.  41 , ‘Jupiter’ 

THURSDAY-AUGUST  13 

AT  8:30  PM  THEATRE 

THE  BOSTON  CAMERATA 
JOEL  COHEN,  music  director 
Music  of  the  French  Renaissance 

FRIDAY-AUGUST  14 

AT  7:00  PM  (PRELUDE) 

Members  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

Music  of  Debussy,  Saint-Saens,  and  Ravel 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRE  PREVIN,  conductor 
HAYDN  Symphony  No.  101,  Clock' 
RIMSKY-KORSAKOV  Scheherazade’ 

SATURDAY- AUGUST  15 

Open  Rehearsal  at  10:30  AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

HIROSHI  WAKASUGI,  conductor 

Alicia  de  Larrocha,  piano 
WEBERN  'lm  Sommerwind’ 

MOZART  Piano  Concerto  No.  24  in  C minor,  K.491 
MAHLER  Symphony  No.  1 

SUNDAY-AUGUST  16 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 

Kyung-Wha  Chung,  violin 
BERLIOZ  Overture  to  ‘Beatrice  and  Benedict’ 
STRAVINSKY  Violin  Concerto 
RAVEL  'Mother  Goose’  (Complete) 

RAVEL  ‘Daphnis  and  Chloe,’  Suite  No.  2 

THURSDAY-AUGUST  20 

AT  8:30  PM  THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
ANDR£  PREVIN,  piano 
Program  to  be  announced 

FRIDAY-AUGUST  21 

TANGLEWOOD  ON  PARADE 

Continuous  musical  events  beginning  at  2:30  PM 

AT  9:00  PM  Gala  Concert 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  YOUNG 
ARTIST  ORCHESTRA 

SEIJI  OZAWA,  GUNTHER  SCHULLER, 
ANDRE  PREVIN,  and 
JOHN  WILLIAMS,  conductors 

SATURDAY-AUGUST  22 

Open  Rehearsal  at  10:30  AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

JOSEPH  SILVERSTEIN,  conductor 

Yiizuko  Horigome,  violin 
BERLIOZ  King  Lear’  Overture 
SIBELIUS  Violin  Concerto 
MENDELSSOHN  Symphony  No.  4,  ‘Italian’ 

SUNDAY-AUGUST  23 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Faye  Robinson,  soprano  Judith  Blegen,  soprano 
Deborah  Sasson,  soprano 
Florence  Quivar,  mezzo-soprano 
Lorna  Myers,  mezzo-soprano  Kenneth  Riegel,  tenor 
Benjamin  Luxon,  baritone  Gwynne  Howell,  bass 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Children  Choirs,  Theodore  Marier,  director 
MAHLER  Symphony  No.  8,  ‘Symphony  of  a Thousand’ 

Forty-five  years  ago,  the  Boston 
Symphony,  under  the  direction  of 
Serge  Koussevitzky,  left  Boston  for 
the  Berkshires  to  play  a single  week- 
end of  concerts  held  under  a tent. 

Today,  the  Boston  Symphony's 
Berkshire  Festival  comprises  nine 
weeks  of  symphonic  concerts, 
chamber  music,  and  recital 
programs,  as  well  as  concerts 
by  the  gifted  Berkshire  Music 
Center  musicians. 

Under  Music  Director  Seiji 
Ozawa,  the  1981  Tanglewood 
season  will  open  with  Ozawa 
conducting  the  BSO  in  works  of 
Beethoven,  Bartok,  and  Dvorak, 
and  a Fourth-of-July  Special  with 
Leonard  Bernstein  playing 
'Rhapsody  in  Blue'  and  conducting 
music  from  'Candide,'  'West  Side 
Story,'  and  'On  the  Waterfront.' 

This  summer's  highlights  also 
feature  the  Verdi  'Requiem';  staged 
scenes  from  Mussorgsky's  'Boris 
Godunov';  all-Bach,  all-Beethoven, 
all-Mozart,  and  all-Rachmaninoff 
programs,  and,  to  close,  Mahler's 
Symphony  No.  8,  the  'Symphony  of 
a Thousand.' 

Among  the  1981  Tanglewood 
guest  conductors  will  be  Andre 
Previn,  appearing  both  as  conductor 
and  pianist,  and  Eugene  Ormandy 
conducting  a special  concert  with 
Rudolf  Serkin.  Other  soloists  will 
include  pianist  Alicia  de  Larrocha; 
sopranos  Mirella  Freni,  Jessye 
Norman,  and  Shirley  Verrett;  tenor 
Jon  Vickers;  bass  Nicolai  Ghiaurov; 
plus  the  Beaux  Arts  Trio  performing 
Beethoven's  'Triple'  Concerto. 

But  Tanglewood  is  more  than 
nine  weeks  of  the  Boston  Symphony 
and  world-renowned  artists  in 
concert:  it  is  also  the  serenity  of  an 
evening's  stroll  overlooking  the 
Stockbridge  bowl;  a candlelit  picnic 
during  a Brahms  string  quintet;  an 
escape  from  an  urban  landscape  to 
a melange  of  musical  activities,  from 
the  classical  to  the  contemporary, 
the  intimate  to  the  imposing, 
executed  with  a panache  and  polish 
that  is  found  only  at  Tanglewood. 


BERKSHIRE  MUSIC  CENTER 
CONCERTS  AT  TANGLEWOOD 


The  Berkshire  Music  Center  brings  together  an  extraordinary  corps  of  young  instrumentalists, 
singers,  conductors,  and  composers,  who  combine  their  talents  all  week  long  in  performances 
ranging  from  chamber  music  to  full  orchestral  concerts.  These  concerts  feature  performances 
by  the  Fellows  of  the  Berkshire  Music  Center,  as  well  as  the  gifted  young  performers  enrolled 
in  the  Boston  University  Tanglewood  Institute. 

Berkshire  Music  Center  concerts  begin  the  week  of  July  6 and  continue  throughout  the 
Tanglewood  season,  taking  place  most  Mondays,  Tuesdays,  Wednesdays,  and  Sundays  at  8:30; 
Saturdays  at  2:30  p.m.;  Sundays  at  10  a.m.  All  concerts  are  held  in  the  Theatre-Concert  Hall  or 
Chamber  Music  Hall  on  the  Tanglewood  grounds.  Seats  are  unreserved  and  available  one 
hour  before  concert  time  for  a contribution  of  $4.  Tanglewood  Friends  are  admitted  free  of 
charge.  Complete  concert  schedules  are  available  each  week  at  the  Friends'  Office  at  the 
Main  Gate. 


1981  FESTIVAL  OF  CONTEMPORARY  MUSIC 

AUGUST  1-6 

GUNTHER  SCHULLER  and  THEODORE  ANTONIOU,  Directors 

SAT.  AUG.  1 AT  1:30  PM 

FESTIVAL  PREVIEW 
(TANGLEWOOD  TENT) 

SAT.  AUG.  1 AT  2:30  PM 

CHAMBER  MUSIC 
Including  works  by  WALTER  MAYS, 

SAMUEL  ADLER,  and  KAREL  HUSA 


SUN.  AUG.  2 AT  2:30  PM  (SHED)  # 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Program  including 

PETER  MAXWELL  DAVIES  Symphony  No.  2 

SUN.  AUG.  2 AT  8:30  PM 

CHAMBER  MUSIC 
Including  works  by 
MARIO  DAVIDOVSKY, 

GIROLAMO  ARRIGO,  and 
WERNER  HEIDER 

MON.  AUG.  3 AT  8:30  PM 

'COLLAGE'  CONTEMPORARY  MUSIC  ENSEMBLE 
ARTHUR  WEISBERG,  conductor 
PHYLLIS  CURTIN,  soprano 
DAVID  KOBLITZ  'Le  Cru  et  le  Cuit' 

MARIO  DAVIDOVSKY  Synchronisms  No.  2 
DONALD  SUR  Cantena  No.  3 
SCHOENBERG  'Pierrot  Lunaire' 


WED.  AUG.  5 AT  8:30  PM 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
GUNTHER  SCHULLER,  conductor 
Including 

OLIVER  KNUSSEN  Third  Symphony  f 
IGOR  MARKEVITCH  'Le  Nouvel  Age'  \ 

RAMON  ZUPKO  'Life  Dances'* 

THURS.  AUG.  6 AT  8:30  PM  # 

EMERSON  STRING  QUARTET 
BARTOK  Second  Quartet 
MARIO  DAVIDOVSKY  Quartet 
DEBUSSY  Quartet 

* World  premieres  commissioned  by  the  BMC  and  the  Fromm 
Foundation  for  the  1981  Festival 
■fU.S.  premiere 

# Berkshire  Festival  event:  Tickets  required. 

Admission  to  all  Festival  of  Contemporary  Music  concerts  is  by  a 
donation  of  $4  on  the  day  of  performance,  with  the  exception  of 
Sunday,  August  2 and  Thursday,  August  6.  Reserved  seats  for 
these  performances  should  be  ordered  on  the  main  ticket  form. 
Unless  otherwise  indicated,  all  concerts  are  in  the  Theatre-Concert 
Hall. 


SHED  SEATING  PLAN 


ADMISSION  TO  THE  LAWN  $5.00 
('July  4th,'  'Requiem,'  'Godunov,' 
Godunov'  Dress  Rehearsal, 
Ormandy/Serkin,  'Pops,' 
'Parade,' Mahler  8th,  $6.00) 


■ JULY  4TH,  REQUIEM,  GODUNOV, 
ORMANDY/SERKIN,  POPS, 
PARADE,  MAHLER  8TH  PRICES 


□ REGULAR  PRICES 


For  the  first  time.  Lawn  Tickets  may  be  purchased  in  advance  at  your  local  TICKETRON  outlet  after 
APRIL  13,  or  at  the  Tanglewood  Box  Office  2 hours  before  the  concert. 


travel  information  p-  LESS  THAN  1/2  TANK  OF  GAS  AWAY!  -i 

BY  CAR:  From  metropolitan  New  York, 

Tanglewood  is  easily  reached  by  way  of  the 
Taconic  State  Parkway  or  New  York  Thruway 
From  Boston,  take  the  Massachusetts  Turnpike 
to  Exit  I or  2.  Tanglewood  is  listed  on  all  major 
travel  guides  to  New  England,  and  ample  free 
parking  is  available. 

BY  BUS:  Special  direct  excursion  service  for  all 
Sunday  concerts  is  offered  by  Peter  Pan  Bus 
Lines  from  Boston,  Natick,  Worcester  and 
Springfield.  Buses  arrive  one  hour  before,  and 
depart  for  their  home  city  one  half-hour  after 
the  concert.  For  information  call  Peter  Pan  Bus 
Lines:  Boston  (617)  482-6620;  Natick  (617) 

653-5660;  Worcester  (617)  754-2611; 

Springfield  (413)  781-2900.  Lenox  and  Pittsfield 
are  also  served  by  the  regularly  scheduled 
buses  of  Bonanza  Bus  Lines  and  Greyhound. 

Bus  tours  to  Tanglewood  originate  weekdays 
and  weekends,  with  special  mid-week, 

weekend,  one-day,  and  six-day  Berkshire  tours  offered  by  Biss  Tours  (212)  426-4000;  Casser  Tours  (212)  840-6500; 
Russ  Cook  Tours  (603)  878-2314  or  (617)  342-5500;  Parker  Tours  (212)  459-6565. 

FOR  INFORMATION  ON  HOTELS,  museums,  and  recreational  facilities,  please  write  to:  Berkshire  Hills  Conference, 
205  Wl?st  St.,  Pittsfield,  Ma.  01201. 

BY  PLANE:  Precision  Airlines  has  3 flights  daily.  New  >brk-Pittsfield.  For  information  call  toll  free  (1)  800  451-4221. 


FOURTH-OF-JULY  SPECIAL:  The  Tanglewood  grounds  will  open  at  2 PM  for  an  entire  afternoon  of  special  events 
beginning  at  2:30  PM.  Leonard  Bernstein  will  be  conductor  and  pianist  for  a gala  Boston  Symphony  concert  in  the 
Shed  at  8:30  PM,  and  the  festivities  will  end  with  a display  of  fireworks  over  the  Stockbridge  Bowl. 

POPS  AT  TANGLEWOOD:  The  annual  Boston  Pops  concert  at  Tanglewood,  John  Williams  conducting,  will  take 
place  on  Tuesday,  July  28.  The  performance  is  a benefit  for  the  musicians'  Pension  Fund. 

TANGLEWOOD  ON  PARADE  on  Friday,  August  21,  is  an  all-day  festival  with  the  Tanglewood  grounds  opening 
at  2 PM  and  musical  events  beginning  at  2:30  PM.  Its  climax  is  a 9 PM  concert  featuring  the  combined  orchestras 
of  the  Boston  Symphony  and  Berkshire  Music  Center  in  a performance  of  Tchaikovsky's  '1812'  Overture  with  cannon 
and  fireworks,  Seiji  Ozawa,  Gunther  Schuller,  Andre  Previn,  and  John  Williams  will  conduct. 

PRELUDES  are  short  concerts  that  precede  Friday  evening  orchestra  performances;  they  feature  members  of  the 
Boston  Symphony  and  guest  soloists.  Admission  is  free  to  Friday  evening  ticket  holders. 

OPEN  REHEARSALS  are  informal  run-throughs  of  Boston  Symphony  performances  on  Saturday  mornings  at 
10:30  AM.  General  admission,  available  on  the  day  of  the  rehearsal,  is  $5.00. 

NO  REFUND  FOR  TICKETS  PURCHASED. 


THOMAS  W MORRIS,  General  Manager 

Photo  credits:  Lincoln  Russell,  Peter  Schaaf,  Walter  Scott,  Ira  Wyman 


BALDWIN  PIANO 
Design:  Champion  Teitler  Inc. 


THEATRE-CONCERT  HALL 
SEATING  PLAN 

ADMISSION  TO  LAWN  $4.00 
♦ on  sale  two  hours  before  the  concert 

STAGE 


2 

$10.00 


3 

$10.00 


TICKET  ORDER  FORM 

PLEASE  PRINT 

NAME. 


HOW  TO  ORDER  TICKETS 

Please  complete  the  ticket  order  form. 

To  assure  prompt  and  accurate  delivery  of  your 
tickets,  please  enclose  a business-size  stamped, 
self-addressed  envelope. 

Make  checks  payable  to  the  Boston 
Symphony  Orchestra. 

In  the  event  that  the  box  office  is  unable  to  fill 
your  request  for  specific  locations/prices,  you  will 
receive  the  closest  alternative  available  and  any 
necessary  refund. 

Mail  ticket  form,  envelope,  and  check  to: 

UNTIL  JUNE  8,  Festival  Ticket  Office, 

Symphony  Hall,  Boston,  Massachusetts  02 11 5 
Phone:(617)266-1492. 

AFTER  JUNE  8,  Festival  Ticket  Office, 
Tanglewood,  Lenox,  Massachusetts  01240 
Phone:(413)637-1940. 

To  charge  tickets  instantly  on  a major  credit  card, 
call  TELETRDN  1-617-426-8383 

Tickets  may  also  be  purchased  for  shed  seats  and 
admission  to  the  Lawn  at  your  local  TICKETRON 
outlet  AFTER  APRIL  13. 


BOSTON 
SYMPHONY 
ORCHESTRA, 


X 


SEIJI  OZAWA^ 

Altfj/c 
Wti,  Director 


ADDRESS . 
CITY_ 


.STATE. 


ZIP  CODE. 


SHED-PRICES:  $30.00,  19.00,  15.00,  13.00,  12.00,  10.00,  7.50,  6.50 


DATE(S) 

PREFERRED 
SECTION  NUMBER 

NO  OF 
TICKETS 

PRICE 

TOTAL 

*JULY  4TH 
SPECIAL  CONCERT 

•JULY  1 1TH 
VERDI  REQUIEM 

JULY  1 6TH  DRESS  REHEARSAL 
SCENES  FROM  ’BORIS  GODUNOV  | $6 .001 

♦JULY  I8TH 

SCENES  FROM  BORIS  GODUNOV 

♦JULY  24TH 
ORMANDY/SERKIN 

•JULY28TH 

POPS  AT  TANGLEWOOD 

♦AUGUST  21  ST 
TANGLEWOOD  ON  PARADE 

•AUGUST  23RD 
MAHLER  8TH 

♦SPECIAL  EVENTS  PRICES  FOR  'JULY  4TH,'  VERDI  REQUIEM,  'GODUNOV,'  ORMANDY/SERKIN, 
'POPS,'  'PARADE,'  MAHLER  8TH,  $40.00,  $25.00,  $19.00,  $15.00,  $14.00,  $12.00,  $9.00,  $8.00 

THEATRE-CONCERT  HALL  PRICES  $10.00,  7.00 


DATE(S| 

PREFERRED 
SECTION  NUMBER 

NO  OF 
TICKETS 

PRICE 

TOTAL 

NO  REFUNDS— PROGRAMS  SUBJECT  TO  CHANGE 
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BOSTON  SYMPHONY  ORCHESTRA 


SEIJI  OZAWA,  Music  Director 

SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS  02115 
Telephone  (617)  Commonwealth  6-1492 
Cable  BOSYM 

July  and  August: 

THE  BERKSHIRE  MUSIC  CENTER  • TANGLEWOOD 


Lenox,  Massachusetts  01240 
Telephone:  (413)  637-1600 


THE  FELLOWSHIP  PROGRAM 

The  Fellowship  Program  is  supported  by  the  Boston  Symphony  Orchestra  with 
assistance  from  private  and  corporate  donors.  Membership  in  this  program  entails 
residence  at  the  Berkshire  Music  Center  at  Tanglewood  during  eight  weeks  of 
the  summer;  this  season,  the  program  will  begin  with  Registration  on  June  26th 
and  27th,  and  will  conclude  on  Sunday,  August  23rd. 

The  Fellowship  is  not  a cash  award,  but  rather  underwrites  the  entire  cost  of 
tuition  for  the  1981  session.  In  addition,  the  Fellowship  may  assist  you  with 
housing  costs  and  other  expenses  related  to  your  commitment  to  the  Music  Center, 
depending  upon  your  individual  needs. 

You  will  be  participating  in  a complex  program  including  study,  rehearsal,  and 
public  performance  of  many  different  kinds  of  music.  For  instrumentalists  this 
will  include  both  chamber  and  orchestral  literature,  and  all  members  of  the  program 
will  participate  in  both  activities.  Fellows  constitute  the  Berkshire  Music 
Center  Orchestra,  which  operates  under  professional  conditions  of  rehearsal  and 
performance  throughout  the  summer.  Current  plans  call  for  public  performances 
directed  by  Seiji  Ozawa,  Gunther  Schuller,  Kurt  Masur,  Andre  Previn,  and  Gustav 
Meier,  as  well  as  by  the  Music  Center's  Conducting  Fellows.  Schedules  permitting, 
other  professional  conductors  such  as  Leonard  Bernstein  who  come  to  Tanglewood  to 
conduct  the  Boston  Symphony  Orchestra  will  also  work  with  the  BMC  Orchestra. 

Sectional  reading  rehearsals  will  also  be  scheduled,  led  by  Mr.  Schuller,  Joseph 
Silverstein,  and  other  members  of  the  Faculty.  Orchestra  seating  is  rotated 
throughout  the  summer,  on  a per-concert  basis. 

Chamber  music  studies  are  under  the  direction  of  the  Principals  of  the  Boston 
Symphony  Orchestra  and  other  Faculty  members.  A total  of  eight  chamber  music 
concerts  will  be  presented  this  summer.  In  addition,  string  players  will  have 
the  opportunity  to  participate  in  a number  of  Master  Classes  given  by  guest  Faculty 
members  Rafael  Druian  and  Arnold  Steinhardt.  Contemporary  music  activities,  under 
the  supervision  of  Mr.  Schuller,  will  focus  on  the  presentation  of  the  1 98 1 Festival 
of  Contemporary  Music  at  Tanglewood  from  August  1st  through  the  8th.  This  'Festival 
within  a Festival'  will  include  performances  of  newly  commissioned  works  and  more 
familiar  works  from  the  20th-century  literature. 

ALL  MEMBERS  OF  THE  FELLOWSHIP  PROGRAM  have  the  privilege  of  attendance  at  Boston 
Symphony  Orchestra  concerts  and  rehea rsa 1 s throughout  the  summer,  without  charge. 

HOUSING 


Members  of  the  Fellowship  Program  who  request  housing  will  be  staying  at  the  Hall 
School  in  Pittsfield,  about  6 miles  from  the  Tanglewood  grounds.  Housing  will 


over,  please 


Include  two  meals  per  day  (with  a third  meal  on  Sundays),  a weekly  change  of  linens, 
and  free  bus  transportation  between  the  School,  the  other  dormitory  facilities, 
and  the  Tanglewood  grounds.  Everyone  living  at  the  Hall  School  will  have  use 
of  the  practice  rooms,  tennis  courts,  common  rooms,  and  libraries. 

Accommodations  at  the  Hall  School  are  primarily  double  rooms.  Should  any  single- 
room or  suite  accommodations  become  available,  they  will  be  offered  on  a first- 
come,  first-served  basis  to  those  members  who  can  pay  a minimum  of  $500  toward  the 
cost  of  their  housing.  We  regret  that  we  cannot  guarantee  single  rooms  to  anyone 
at  this  early  date.  Those  members  who  feel  that  they  require  greater  privacy  are 
urged  to  begin  early  to  secure  such  accommodations  outside  the  dormitory,  by  con- 
tacting local  residents  who  have  homes  or  apartments  to  rent  for  the  summer. 

Our  cost  for  housing  this  year  will  exceed  the  $780-per-person  fee  quoted  in  the 
Berkshire  Music  Center  brochure,  and  we  do  ask  that  you  pay  for  your  own  living 
accommodations  and  expenses  to  the  greatest  extent  possible;  no  one  will  be  expected 
to  pay  more  than  the  published  amount  for  housing,  however.  These  contributions,  in 
any  amount,  are  vital  to  the  continuation  of  the  Fellowship  Program.  Should  you, 
your  parents,  or  spouse  be  unable  to  bear  any  part  of  these  costs,  however,  the 
Boston  Symphony  Orchestra  will  endeavor  to  provide  your  room  and  board  in  regular 
dormitory  accommodations  upon  receipt  of  a statement  as  outlined  below. 

FINANCIAL  ASSISTANCE 


Since  some  of  you  will  have  to  travel  considerable  distances  to  be  at  Tanglewood, 
and  some  of  you  will  undertake  other  related  financial  responsibilities  by  elect- 
ing to  spend  a summer  at  the  Music  Center,  we  will  consider  requests  for  the  limit- 
ed number  of  extra  stipends  which  are  available.  Separate  application  must  be 
made  for  these  stipends,  and  you  must  be  able  to  qualify  on  the  basis  of  demonstrabl 
need.  The  application  should  be  in  letter  form,  indicating  (either  on  a weekly  or 
monthly  basis)  your  income  from  all  sources  including  parental  support,  your 
current  and  projected  expenses,  and  the  amount  you  would  need  to  make  your  atten- 
dance as  a Fellow  possible.  We  want  to  emphasize  that  the  Music  Center  is  a cooper- 
ative enterprise,  that  your  colleagues  for  the  summer  will  come  from  all  over  the 
world,  and  that  they  will  represent  widely  different  economic  backgrounds.  We 
trust  that  you  will  cons i der  our  request  for  your  assistance  carefully  and  honestly 
before  replying  with  requests  of  your  own. 


In  May,  you  will  be  receiving  additional  information  about  the  Music  Center:  general 
ground  rules  for  our  activities  during  the  summer,  more  detailed  dormitory  informa- 
tion, reservation  forms,  arrival  information  forms,  etc.  Please  keep  us  informed 
of  any  new  addresses  which  may  be  in  effect  for  you  between  now  and  the  summer,  and, 
again,  please  telephone  our  Boston  offices  (617  266-5241)  should  you  require  further 
i n format i on . 


We  look  forward  to  seeing  you  at  Tanglewood. 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

GENERAL  INFORMATION  - 1981  SESSION 

You  should  know  that  TANGLEWOOD  is  a 275-acre  estate,  the  summer  home  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  located  in  the  town  of  Lenox,  in  Berkshire  County, 
Massachusetts.  At  Tanglewood,  the  Orchestra  presents  some  36  concerts  as  part 
of  the  BERKSHIRE  FESTIVAL,  and  holds  the  sessions  of  its  summer  academy,  the 
BERKSHIRE  MUSIC  CENTER. 

I.  ARRIVAL  AND  REGISTRATION: 

Members  of  the  Music  Center  may  arrive  on  Friday,  June26  or  on  Satur- 
day, June  from  9:00  am  until  4:00  pm.  EVERYONE  should  come  first  to 
the  Tanglewood  grounds,  and  register  in  the  Berkshire  Music  Center  office, 
which  is  located  in  the  Main  House.  From  there  you  may  proceed  to  your 
dormitory.  An  evening  meal  will  be  served  at  the  dormitory  on  the  day  you 
reg i ster . 

I I . IDENTIFICATION  CARDS: 

You  will  be  given  an  identification  card  at  registration,  certifying 
your  membership  in  the  Music  Center  for  this  summer.  DO  NOT  LOSE  THIS 
CARDl  Be  sure  to  sign  the  card  and  note  the  number  on  it;  it  is  NOT  trans- 
ferable. This  card  will  admit  you  to  the  Tanglewood  grounds  daily,  for 
rehearsals,  practice,  classes,  and  concert  attendance. 

III.  WHILE  AT  TANGLEWOOD: 

Inst ruments  - Regardless  of  the  program  in  which  you  are  enrolled,  please 
bring  any  musical  instruments  which  you  can  play,  especially  those  normally 
considered  'auxiliaries'  in  your  section  (piccolo,  alto  flute,  English 
horn,  bass  clarinet,  etc.). 

Performance  Dress  - All  members  who  expect  to  be  involved  in  public  per- 
formance, please  note  the  following  requirements: 

men  - white  dinner  jacket  & shirt;  black  trousers,  shoes,  6 bow  tje 
women  - white  dresses  (day-length  or  long)  or  pant-suits;  black  slacks 
and  white  blouses  are  also  acceptable 

At  other  times,  dress  is  informal.  EVERYONE  should  bring  some  warm  clothing 
and  rainwear. 

Music  Stands  - Instrumentalists  are  requested  to  bring  portable  music 
stands  with  them.  They  may  be  needed  at  Tanglewood  for  chamber  music,  and 
will  surely  be  useful  at  the  dormitory. 

Schedules  & Notices  - Changes  in  schedules,  official  notices,  and  special 
announcements  are  posted  on  the  bulletin  boards  on  the  porch  of  the  Main 
House.  These  boards,  along  with  the  alphabetical  mailboxes  in  the  lobby, 
should  be  checked  FREQUENTLY  for  messages  and  other  important  information. 

Concert  Attendance  - Your  identification  card  admits  you  to  all  Berkshire 
Music  Center  concerts  free  of  charge.  There  will  be  no  guest  passes  issued 
for  friends  or  families;  they  may  attend  by  making  a donation  to  the  Friends 
of  Music  at  Tanglewood,  an  organization  of  contributors  to  the  support  of 
the  Center.  Donations  may  be  made  at  the  Friends  Office  at  the  Main  Gate, 
or  at  the  Information  Desk  there.  Suggested  donation  per  concert  is  $4.00. 

To  attend  the  weekend  concerts  of  the  Boston  Symphony  Orchestra, 
enter  the  grounds  through  the  Press  Gate  (in  the  Main  Gate  complex)  or 
the  Lion  Gate  (from  Hawthorne  Street).  You  must  present  your  BMC  identifi- 
cation card,  which  will  be  punched  for  each  concert  attended.  Members  of 
the  Music  Center  sit  in  the  special  student  section,  the  group  of  green 
benches  marked  ' Y , ' at  the  right  of  the  Music  Shed.  Please  note:  1)  your 
cards  must  be  shown  to  the  Section  Y attendant;  2)  seats  there  are  avail- 
able on  a first-come,  first-served  basis;  3)  members  may  also  sit  any- 
where on  the  lawn;  4)  non-resident  spouses  of  members  may  sit  in 

Section  Y by  purchasing  a General  Admission  ticket  to  each  Festival  concert. 
Your  BMC  identification  card  will  also  admit  you  to  the  grounds  for  all 
Thursday  evening  recitals.  There  are  no  student  seats  available  in  the 


Theatre-Concert  Hall  for  these  events,  but  you  may  sit  anywhere  on  the  lawn. 

During  the  1981  session  certain  concerts  have  been  designated  'premium' 
or  'benefit'  concerts.  The  green  benches  ordinarily  reserved  for  students  will 
NOT  be  available  for  those  performances;  they  are  July  4th,  July  1 8 1 h (Boris 
Godunov) , July  28th  (Pops),  and  August  21st  (Tang  1 ewood-on-Pa rade) . You  may  still, 
of  course,  sit  anywhere  on  the  lawn  for  these  concerts. 

IV.  REGULATIONS  OF  THE  BERKSHIRE  MUSIC  CENTER: 

At  tendance  - Members  are  expected  to  maintain  professional  discipline  in  atten- 
dance at  assigned  classes  and  rehearsals.  Unexcused  absences  will  constitute 
grounds  for  dismissal. 

Smoking  - Smoking  is  not  permitted  in  concert  halls  or  rehearsal  facilities. 

You  must  exercise  extreme  caution  when  smoking  in  other  buildings. 

Equ i pment  - Chairs,  stands,  and  other  Music  Center  property  are  assigned  to 
various  specific  studios  and  stages;  they  are  NOT  to  be  removed. 

Record i ng  - No  personal  recording  is  allowed  at  the  Music  Center.  DO  NOT  bring 
recording  equipment  with  you;  the  Music  Center  has  tape  recording  facilities  avail- 
able to  Faculty  and  students  for  study  purposes,  by  appointment  with  the  BMC 
Librarian.  You  may  request  a copy  of  any  taped  chamber,  vocal,  or  orchestra  con- 
cert in  which  you  participate  by  payment  of  the  $12  charge  and  by  signing  of  the 
recording  agreement,  available  in  the  BMC  office. 

V i s i tors  - Visitors  (including  friends  and  families  of  members)  are  permitted  in 
rehearsals  and  classes  of  the  Music  Center  ONLY  when  prior  permission  has  been 
granted  by  the  Administrator.  Non-resident  spouses  of  members  may  be  able  to  earn 
grounds  passes  by  volunteering  for  part-time  work  at  Tanglewood;  such  arrangements 
are  made  on  an  individual  basis. 

Hou rs  - The  Tanglewood  grounds  and  buildings  are  open  Monday  through  Saturday  from 
9:00  am  until  6:00  pm.  On  Sundays,  grounds  are  open  for  public  events  only.  All 
rehearsing  and  practicing  must  stop  before  the  time  of  public  events.  From  time  to 
time  the  grounds  are  c 1 ea red  prior  to  a concert  to  control  admission,  and  we  ask 
all  member  of  the  Music  Center  to  cooperate  fully  with  the  Guides  and  Grounds  Crew 
at  such  times. 

V.  FACILITIES  AT  TANGLEWOOD: 

Cafeter i a - The  cafeteria  is  to  the  right  of  the  Main  Gate  as  you  enter  the  grounds. 
Lunch  may  be  purchased  there,  as  well  as  coffee  and  rolls  in  the  morning.  A discount 
for  BMC  students  is  in  effect  Monday  through  Friday  noon  only. 

L i brary  - The  BMC  Library  is  located  in  the  Main  House,  and  is  open  Monday  through 
Saturday,  from  9:00  am  until  5:00  pm.  The  Library  houses  a substantial  collection 
of  books,  scores,  records,  etc.,  and  all  members  are  invited  to  make  full  use  of  it. 

Pianos  ~ The  Baldwin  Piano  is  the  official  piano  of  the  Boston  Symphony  Orchestra 
and  the  Berkshire  Music  Center.  The  Baldwin  Piano  & Organ  Company  generously  pro- 
vides the  Music  Center  with  over  100  pianos  for  concerts  and  classwork,  both  on 
the  Tanglewood  grounds  and  at  the  dormitories.  These  pianos  are  returned  for  sale 
at  the  end  of  each  season,  so  we  request  that  they  be  kept  in  the  best  possible  cond 
tion  throughout  the  summer.  As  a result  of  the  generosity  of  the  Baldwin  Company 
there  is  NO  charge  to  you  for  the  use  of  these  instruments  for  practice  purposes. 

We  therefore  ask  that  you  respect  the  privilege  of  using  these  pianos  by: 

- closing  the  piano  when  you  are  finished  playing, 

- not  placing  objects  (ashtrays,  etc.)  on  the  pianos,  and 

- acknowledging  that  concert  pianos  are  NOT  for  practice  or  rehearsal. 

Music  Store  - The  Music  Store  is  newly  under  the  auspices  of  the  Boston  Symphony 
itself,  endeavoring  to  provide  the  best  possible  service  to  the  Tanglewood  com- 
munity. We  invite  you  to  browse  the^nusual  collection  of  books  and  scores  on 
display  there.  Special  orders  can  often  be  accommodated,  and  daily  hours  will  be 
posted . 

Check  Cashing  - Personal  checks  will  be  cashed  during  the  first  10  days  of  the 
summer  only.  We  STRONGLY  URGE  that  all  members  bring  Traveller's  Cheques  for  use 
during  the  summer. 

Medical  Care  - Your  dormitory  supervisor  should  be  the  first  person  notified  if 
you  feel  you  need  medical  attention.  They  can  refer  you  to  local  medical  facilities, 
or  to  the  good  modern  hospitals  in  Pittsfield  and  Great  Barrington  if  necessary. 

Recreat i on  - Anyone  with  a BMC  identification  card  may  enjoy  the  Tanglewood  lake- 
front,  including  swimming,  boating,  and  picnicking.  Lakefront  hours  will  be  posted, 
and  a lifeguard  will  be  on  duty  at  those  times. 


DORMITORY  INFORMATION  - 1 98 1 


I.  For  the  1 98 1 session,  members  of  the  Fellowship  Program,  the  Phyllis 
Curtin  Seminar,  Seminar  for  Conductors,  and  most  auditors  and  special 
students  will  be  housed  at  the  Hall  School,  *492  Holmes  Road,  Pittsfield, 
Massachusetts  01201;  members  of  the  Listening  S Analysis  Seminar  will 
be  housed  either  at  the  Hall  School  or  at  another  of  the  Music  Center's 
dormitory  facilities,  depending  upon  their  ages  and  terms  of  enrollment. 

II.  The  dormitory  will  be  available  for  occupancy  beginning  Friday,  June  26. 
Members  must  vacate  their  rooms  no  later  than  Sunday  evening,  August  23- 

IM.  A $A0  Room  Reservation  Fee  must  be  paid  to  the  Music  Center  in  advance  if 
a place  is  to  be  reserved  for  you.  This  is  a per-person  fee,  and  is  not 
applicable  to  the  $780  room  and  board  charge.  You  will  be  notified  of  your 
exact  room  assignment  upon  arrival  at  Tanglewood. 

IV.  For  Members  of  the  FELLOWSHIP  PROGRAM: 

Most  accommodations  at  the  Hall  School  are  double  rooms,  with  common 
bathrooms  on  each  hallway.  A few  single  rooms  may  be  available,  and 
these  will  be  assigned  on  a first-come,  first-served  basis  to  those 
who  can  make  a contribution  of  at  least  $500-  Please  understand  that 
itwill  NOT  be  possible  to  grant  every  request  for  specific  accommo- 
dation, but  that  we  will  try  to  make  everyone  as  comfortable  as  pos- 
sible for  the  two  months  of  our  session. 

It  is  worth  repeating  that  our  cost  for  housing  you  this  summer  will 
exceed  the  $780  fee  printed  in  our  brochure.  Our  request  for  your 
assistance,  in  any  amount,  is  in  earnest.  We  urge  you  (or  your  parents) 
to  consider  carefully  and  honestly  the  greatest  amount  you  can  contri- 
bute --  the  continuation  of  the  Fellowship  Program  at  its  present  level 
depends  on  such  contributions. 

For  Members  of  the  SEMINARS,  AUDITORS,  & SPECIAL  STUDENTS: 

The  $780  dormitory  fee  may  be  paid  in  advance  or  at  the  time  of  regis- 
tration. This  fee  provides  you  with  regular  double-room  accommodations 
at  the  school,  meals,  and  linens  (as  described  below).  Depending  on 
enrollment,  some  few  single  rooms  may  be  available;  these  will  be  assign- 
ed on  a first-come,  first-served  basis,  and  may  be  requested  by  the 
payment,  in  advance,  of  an  add  ? t i ona 1 $250  fee.  Again,  please  understand 
that  itwill  not  be  possible  to  accommodate  every  request  for  single 
rooms.  The  additional  single  room  fee  is  fully  refundable  in  cases  where 
the  request  cannot  be  granted. 

ALL  MEMBERS  PLEASE  NOTE:  If  your  husband  or  wife  will  be  coming  with  you 
to  Tanglewood  this  summer,  and  he  or  she  is  not  enrolled  in  any  of  our 
programs,  dormitory  housing  for  your  spouse  will  cost  $ 780  (in  addition 
to  a $ kO  Room  Reservation  Fee).  Payment  of  these  fees  will  entitle  your 
spouse  to  all  privileges  at  Tanglewood,  including  admission  to  the 
grounds  for  all  concert  events. 

V.  DORMITORY  FACILITIES  AND  PROCEDURES:  The  Hall  School  is  a beautifully  appoint- 
ed and  maintained  facility.  It  includes  outdoor  tennis  courts  and  spacious 
grounds  for  your  enjoyment.  About  twenty  classrooms  are  available  for  prac- 
tice, and  most  will  have  pianos. 

Mea 1 s - Morning  and  evening  meals  will  be  served  at  the  School  every  day, 
and  a third,  informal  noontime  meal  will  be  offered  on  Sundays.  During  the 
week,  lunches  may  be  purchased  at  the  cafeteria  on  the  Tanglewood  grounds. 
Please  note  that'  N0~s  pec  ia  1 religious,  medical,  or  other  dietary  considera- 
tions can  be  made  by  the  dormitory  kitchen,  although  a vegetarian  diet  can 
usually  be  maintained  with  no  difficulty. 

Storage  - Each  member  will  have  bureau  space  and  a closet  for  hanging 
clothes.  Please  DO  NOT  bring  valuables  (jewelry,  portable  TV's,  cassette 
recorders,  etc.),  as  all  possessions  are  kept  in  the  dormitory  at  the  risk 
of  the  owner. 

Linen  & Laundry  - The  school  will  provide  pillows,  and  a weekly  change  of 
bed  linens  and  towels.  Residents  should  bring  their  own  blankets  (foreign 
students  excepted),  clearly  marked  with  their  names.  Coin-operated  washers 
and  driers  for  laundering  clothes  are  available  both  in  Lenox  and  Pittsfield. 


Baggage  - If  necessary,  baggage  may  be  sent  in  advance  directly  to 
the  dormitory,  NOT  to  Tanglewood.  Please  telephone  the  Boston  office 
of  the  Music  Center  prior  to  June  15th  to  make  such  arrangements. 

Large  instruments  may  be  shipped,  prepaid,  to  Tanglewood;  they  should 
be  addressed  to  Mr.  James  Kiley,  Berkshire  Music  Center  Theater, 
Tanglewood,  Lenox,  MA  012^0,  and  will  be  held  backstage  at  the  Theater 
until  your  arrival.  Please  be  sure  to  indicate  your  name  and  the  pro- 
gram in  which  you  are  registered  prominently  on  any  instrument  shipped 
to  us  in  this  fash i on . 

C 1 ean i ng  - Residents  are  responsible  for  cleaning  their  own  rooms. 

The  dormitories  will  provide  daily  cleaning  service  for  the  bathrooms, 
hallways,  and  common  rooms.  Wastebaskets  left  outside  room  doors  will 
be  empt i ed  daily. 

Te 1 ephones  - All  calls  for  members  must  be  made  to  the  pay  phones  in 
the  dormitories,  NOT  to  the  business  phones  of  the  dormitories,  and 
NOT  to  Tanglewood,  except  in  emergencies.  Please  let  your  family  and 
friends  know  the  correct  pay  phone  number  at  which  you  can  be  reached 
soon  after  your  arrival. 

Ma i 1 - Members  should  have  their  mail  sent  to  the  dormitory,  NOT  to 
Tang  1 ewood . 

T ranspor tat i on  - Regular  bus  service  will  be  established  beginning 
Monday , June'  2g . This  schedule  of  bus  service  between  the  Hall  School, 
the  other  dormitories,  and  the  Tanglewood  grounds  will  be  posted.  As 
the  bus  schedule  is  meant  to  reflect  your  rehearsal  schedule,  it  will 
change  from  time  to  time  --  check  the  Main  Gate  for  current  information. 

DORMITORY  REGULATIONS:  In  order  to  apply  for  dormitory  accommodations 
you  must  read  and  agree  to  abide  by  the  following  regulations.  Infrac- 
tion of  these  rules  will  result  in  dismissal  from  the  Music  Center. 

V i s i tors  - Visitors,  guests,  and  non-reg i s tered  spouses  of  members 
will  NOT  be  permitted  to  lodge  at  the  dormitories  overnight  at  any 
time.  All  such  visitors  must  be  out  of  the  buildings  and  off  the  grounds 
by  11:30  pm. 

Pets  - No  pets  will  be  allowed  in  the  dormitories. 

Drugs  - No  illegal  drugs  or  narcotics  are  allowed  on  the  premises  of 
any  dormitory,  on  the  Tanglewood  grounds,  or  in  any  building  used  by 
the  Music  Center  at  any  time. 

House  Rules  - Additional  rules  specific  to  life  in  each  dormitory  facil- 
ity will  be  posted  by  the  dormitory  supervisor  at  the  beginning  of  the 
session,  and  must  be  observed. 

Members  under  18  - All  men  and  women  who  are  under  18  years  of  age 
(as  of  June  28,  1981)  will  be  subject  to  the  following  rules,  and  will 
be  under  the  supervision  of  a counselor. 

- No  one  may  live  outside  the  dormitories  without  written  permission 
from  his  or  her  parents  or  guardians. 

- No  one  may  leave  the  dormitory  overnight  without  prior  written 
consent  from  a parent  or  guardian,  and  the  prior  knowledge  and 
approval  of  the  counselor. 

- From  time  to  time,  further  dormitory  regulations  may  be  specified 
by  the  counselor. 

Damages  - Individuals  will  be  held  liable  for  any  damages  resulting 
from  careless  disregard  of  dormitory  property  or  facilities. 

We  trust  that  all  members  will  assist  us  in  keeping  the  dormitories 
safe,  clean,  and  functioning  smoothly.  Problems  should  be  brought  to 
the  attention  of  the  dormitory  supervisor  at  each  facility. 


QUESTIONS??  Call  (617)  266-52^1 
(AH)  637-1600 


(until  June  1 Tth) 
(after  June  lnth) 


Berkshire  Music  Center 
Symphony  Hall 
Boston , MA  02115 


DORMITORY  RESERVATION  FORM  - 1981  SESSION 


NAME: 

I am  enroll ed 


Las  t 
i n 


First 

The  Fellowship  Program 

The  Phyllis  Curtin  Seminar 

The  Seminar  for  Conductors 

The  Listening  & Analysis  Seminar 

June28  - July  26 

July27  ~ August23 

Special  student  / auditor 


AGE: 


I DO  NOT  wish  to  apply  for  dormitory  accommodations.  My  summer 
add ress  w i 1 1 be : 


I wish  to  apply  for  dormitory  accommodations,  and  I have  (enclosed)/ 
(previously  sent)  my  $*t0  Room  Reservation  Fee. 

Do  you  know  someone  with  whom  you  wish  to  room?  

His  / her  name: 

Do  you  smoke?  Do  you  obj'ect  to  a roommate  who  smokes? 

What  instrument  will  you  be  practicing  in  your  room? 

Please  tell  us  if  you  are  a single  man 

single  woman 

married  man 

married  woman 

Will  your  husband  / wife  be  living  with  you  at  the  dormitory?  

His/her  name; age: 

What  is  your  preference  in  accommodations?  single  room 

double  room 


(Remember  that  selection  of  single-room  accommodation 
will  require  the  payment  of  the  appropriate  additional 
fee  or  contribution.) 

FELLOWSHIP  PROGRAM  members:  What  contribution  can  you  make?  

ALL  OTHERS:  Have  you  enclosed  payment  here? 

Or  will  you  pay  at  regi ctrat ion? 

EVERYONE:  I have  read  and  agree  to  abide  by  the  dormitory  regulations. 

signed: date: 


Please  complete  this  form  and  return  it  to  us  wi thout  delay!  Our  dorm  planning 
requires  that  we  hear  from  you  by  June  8 so  that  we  may  accommodate  as  many  of 
your  requests  as  possible. 

Berkshire  Music  Center 
Symphony  Hall 
Bos  ton  , MA  02115 

QUESTIONS??  CALL  (617)  266  5241 
(after  June  18,  at  Tanglewood:  (413)  637  1 600) 


ARRIVAL  INFORMATION 


Please  note  that  Tanglewood  is  about  1 40  miles  west  of  Boston,  and  about 
140  miles  north  of  New  York  City.  The  nearest  small  city  is  Pittsfield, 
Massachusetts;  the  cities  of  Albany,  New  York,  and  Springfield,  Massachusetts, 
are  both  about  40  miles  distant.  Public  transportation  to  the  area  includes 
Amtrak  train  (to  Pittsfield),  bus  service  on  several  different  lines  (to 
Pittsfield  and  Lenox),  and  air  service  on  Precision  Airlines  (to  Pittsfield). 
Precision  Airlines  flies  small  aircraft,  and  are  generally  unable  to  accommodate 
large  trunks,  instruments,  etc.  If  you  are  flying  into  Pittsfield,  take  the 
time  to  confirm  your  arrangements  through  the  airline  itself,  not  through  your 
local  travel  agent. 

It  is  important  for  us  to  know  when  and  how  you  plan  to  arrive  (by  car,  train, 
bus,  or  plane?),  and  whether  you  will  have  an  automobile  with  you  for  the  sum- 
mer. We  request  that  all  members  try  to  arrive  between  the  hours  of  9:00  am 
and  4:00  pm,  unless  transportation  schedules  make  this  impossible.  Insofar  as 
it  is  possible,  those  arriving  without  cars  will  be  met  by  a BMC  staff  member, 
either  at  the  Lenox  bus  stop  or  at  the  Pittsfield  airport. 


NAME: 


last 


first 


I am  enrolled  in  the  Fellowship  Program 

Seminar  for  Conductors 

Phyllis  Curtin  Seminar 

Listening  S Analysis  Seminar 

June  28  • July  26 

July  27  “ August  23 

Special  student  / auditor 

I have  made  dormitory  reservations. 

I will  not  be  residing  in  a dormitory. 

I will  be  arriving  by  car,  and  will  NOT  need  to  be  met: 

I plan  to  arrive  on  Friday,  June  26  

Saturday,  June  27  

I (will) (will  not)  have  a car  with  me  for  the  summer. 

car  registration: 

state  & number 

I would  like  to  be  met  at  the  Lenox  bus  stop 

_______  Pittsfield  Airport 

Pittsfield  Train  Station 

on at (am)  (pm)  . 

day  and  date  time 

i 


Your  prompt  response  to  these  questions  is  appreciated.  Please  return  this 
form  to  us  at  the  Berkshire  Music  Center,  Symphony  Hall,  Boston,  MA  02115 
until  June  18;  after  June  18,  please  return  the  form  to  the  Berkshire  Music 
Center,  Tanglewood,  Lenox,  MA  01240. 

QUESTIONS??  CALL  (617)  266  5241  (until  June  1 8th) 
at  Tanglewood:  (413)  637  1 600  (after  June  1 8 1 h ) 


Memo  to: 
From: 

Re: 


Members  of  the  l?Pl  Berkshire  Music  Center 
Daniel  R.  Austin,  Administrative  Director 

Attendance  at  Boston  Symphony  Orchestra  events  during  the  summer 


REHEARSALS : As  you  know,  all  members  of  the  Music  Center  have  the  unique 

privilege  of  attending  all  Boston  Symphony  Orchestra  rehearsals  at 
Tanglewood  as  their  schedules  permit.  The  Orchestra  requests  that  you 
observe  the  following  rules  when  attending  rehearsals: 

(1)  Be  prepared  to  show  your  BMC  identification  card  to 

the  Tanglewood  Guide  on  duty  at  the  rehearsal.  You  will 
not  be  allowed  in  the  Shed  during  rehearsals  without 
this  card. 

(2)  Sit  in  the  front,  stage-left  section  only. 

(3)  Do  not  smoke  or  engage  in  conversation  while  the 
rehearsal  is  in  progress. 

(*♦)  If  you  must  leave  or  enter  while  the  rehearsal  is  in 

progress,  do  so  quietly  and  as  unobtrusively  as  possible. 

Please  bear  in  mind  that  attendance  at  BSD  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  withdrawn  from  anyone  not  pre- 
pared to  follow  the  above  simple  regulations. 

CONCEPTS : Your  BMC  identification  card  will  admit  you  to  the  grounds 

for  all  Boston  Symphony  Orchestra  concerts  and  other  events  at  Tangle- 
wood. lihen  attending  3S0  concerts,  you  may  sit  dither  on  the  lawn  or  in 
the  special  student  section,  consisting  of  green  wooden  benches  on  the 
right  side  of  the  Shed  as  you  face  the  stage.  These  section  Y benches 
are  reserved  for  your  use  for  all  Orchestra  concerts  except  the  following: 
July  Ath , July  18  (Boris  Godunov),  and  August  21  (Tang lewood-on-Parade) . 


On  Thursday  evenings,  we  present  a series  of  chamber  music  concerts  and 
solo  recitals  by  visiting  artists.  You  may  sit  anywhere  on  the  lawn 
outside  the  Theatre  Concert  Hall  for  these  events. 

Our  dedicated  volunteer  ushering  staff  will  expect  you  MOT  to  take  seats 
other  than  those  in  the  student  section,  even  if  they  "appear”  vacant. 

The  only  exception  to  this  policy  will  occur  at  concerts  when  the  rear 
sections  of  the  Shed  or  the  Theatre  are  fairly  empty.  In  these  cir- 
cumstances, the  ushers  will  allow  you  to  occupy  seats  in  the  rear  sections 
only  of  the  Shed  and  Theatre,  and  only  after  intermission.  Please 
respect  these  policies. 


Seats  for  all  Berkshire  Music  Center  concerts  are  unreserved,  and  you 
may  sit  in  any  available  location  in  the  Theatre  Concert  Hall  or 
Chamber  Music  Hall  for  these  events. 


. 

■ 


■ 


J 


, 


. • 


Summer  1hrl 


Memo  to: 
From: 

Pe: 


Members  of  the  19? 1 Berkshire  Music  Center 
Daniel  P.  Dustin, 

Study  tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Perkshire  Music  Center  events 
are  taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main 
House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Fellowship 
Program  and  the  Boston  University  Tanglewood  Institute  to  obtain  copies 
of  those  chamber  music,  orchestra  and  solo  performances  in  which  they 
participate  during  the  summer. 

You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use 
the  cassette  for  your  own  private  study  purposes  only,  and  you  will  have 
to  guarantee  that  under  no  circumstances  will  the  tape  be  broadcast  or 
recorded  in  any  form.  There  will  be  a $12. OC  charge  per  concert  (i.e. 
a request  for  two  pieces  from  two  different  concerts  will  cost  $2*1.00; 
a request  for  two  pieces  from  the  same  concert  will  cost  $12.00).  The 
price  remains  the  same  no  matter  what  length  work  is  involved.  This 
charge  will  go  to  offset  the  costs  of  taping  performances  throughout  the 
s umme  r . 

Requests  must  be  submitted  in  writing  no  later  than  5 days  after  the  per- 
formance , with  the  exception  of  concerts  the  final  week  of  the  summer, 
which  must  be  requested  in  advance. 

To  order  a copy  of  your  performance,  please  see  Karen  Leopardi  on  the 
2nd  floor  of  the  Main  House;  she  will  process  your  application. 


rJ 


A.  . 


WAIVER 


The  undersigned,  a member  of  the  I98I  session  of  the  Berkshire  Music 
Center,  agrees: 


1)  that  the  concerts,  classes,  and  other  activities  of  the  19-1 
session  in  which  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  and  television  broad- 
casting on  a non-sponsored  basis,  and 


2)  that  all  fees,  earnings,  and  payments  realized  in  filming  or 
taping  members  of  the  Berkshire  Music  Center  in  connection  with 
educational  and/or  commercial  television  or  radio,  if  any,  may 
be  donated  to  the  Berkshire  Music  Center  for  the  purpose  of 
establishing  the  BMC  Members  of  the  1 9o 1 Scholarship,  this 
scholarship  to  be  used  to  provide  fellowships  for  future  members 
of  the  Berkshire  Music  Center,  and 


3)  that  the  concerts,  classes,  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  19?1 
session  may  be  filmed,  video-taped,  tape  recorded,  or  other- 
wise recorded  for  use  in  study,  promotion,  and  publicity  on 
behalf  of  the  Berkshire  Music  Center,  and 


4)  that  admission  may  be  charged  at  concerts  which  are  designated 
"benefit  concerts-'  in  which  the  undersigned  performs,  and 

5)  that  gate  contributions  for  the  benefit  of  the  Berkshire  Music 
Center  may  be  solicited  for  admittance  to  the  Berkshire  Music 
Center  student  performances. 


This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any 
of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center. 


SIGNED: 

DATED: 


Memo  to: 


Members  of  the  Berkshire  Music  Center 


From:  Daniel  R.  Gust  in 

Re:  Pianos 


Your  attention  is  called  to  the  following  guidelines  concerning  the 
use  of  piano  practice  facilities  in  BMC  dormitories  and  on  the  Tangle- 
wood  grounds: 

1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  in  use.  Also,  the  last  person  to  use  the  studio  should  make  sure 
that  the  windows  are  shut. 

3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden  Studios  at 
Tanglewood  and  those  at  the  Hall  School  as  well. 

*0  Vocalists  have  priority  on  the  pianos  at  the  Hall 
School,  and  vocal  accompanists  have  priority  on  the  grands  there. 

5)  Boston  University  Tanglewood  Institute  participants 
have  priority  for  the  use  of  the  pianos  at  Indian  Hill  and  at  West 
CampuS . 

6)  Other  pianos  not  in  classroom  locations  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the  third  floor  of 
the  Tanglewood  Main  House  are  available  to  any  pianists  on  a sign-up 
bas  i s . 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos  to  go 
out  of  tune  quickly.  Bring  the  problem  to  the  attention  of  the 
resident  Baldwin  piano  technician,  Joseph  Vitti.  His  mailbox  is  in 
the  BMC  office  in  the  Main  House.  In  the  mailbox  is  the  Piano  Service 
Book.  Record  the  problem  for  prompt  solution.  For  performances  or 
other  emergencies  inform  Richard  Ortner,  who  will  call  Joseph  Vitti 
di rect ly . 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


To:  Daniel  R.  Custin,  Adniinistrative  Director  

Eerkshire  .Music  Center  Date 

Lenox,  Massachusetts  0.-.240 


Fran: 


t 

please  print 


Applicant 


This  statement,  with  ny  signature  be  la,7 , serves  as  a memorandum  of  an 
understanding  between  me  and  the  ^erlcshire  Music  Center  concerning  the  terms 
and  conditions  of  my  private  use  of  the  Center's  taped  performance  of 

i)  

(name  of  piece) 


performed  by  Fellowship: 
(please  circle  one)  PCS; 

BDTI: 

Other: 


Orches  tra/Chamber /Vocal 
recital 

Orchestra/ChamJ'er/Vocal 
specify 


on IS 

2)  

(name  of  piece) 

performed  by  Fellowsliip:  Orchestra/n^amber/ Vocal 

(please  circle  one)  PCS:  recital 

BUTI ; Orchestra/Chamber/Vocal 

Other:  specify 


on 


I agree  that  I mil  use  the  tape  recording  for  my  personal  study  only  and 
will  neither  use  it  or  sell  it,  or  knowingly  permit  it  to  be  used  or  sold  for 
performance,  broadcasting,  recording  or  promotion  of  any  kind,  or  for  any  other 
purpose,  that  I will  make  no  copies  of  the  tape  recording  and  that  I will  destroy 
the  tape  recording  when  I no  longer  have  any  personal  use  for  it. 

I also  agree  that  this  is  a purchase  of  a right  to  the  private  use  of  said 
tape  and  that  it  is  not  the  purchase  of  the  tape  or  its  contents  which  remain 
throughout  and  until  its  destruction  by  me,  the  property  of  the  Berkshire  Music 
Center. 

I also  agree  that  the  Berkshire  Music  Center  and/or  the  Boston  Symphony 
Orchestra,  Inc.  shall  lock:  to  me,  my  agents,  my  assignees  and  ry  estate  for 
satisfaction  of  any  claim  it  may  have  against  me  on  account  of  any  alleged 
breach  of  this  contract  or  infringement  of  the  terms  stated  herein. 

I agree,  for  the  right  to  the  private  use  specified  herein,  to  pay  the  sum 
of  $12.00  per  tape  ($3.00  late  fee  after  five  days)  to  the  Berkshire  ftusic 
Center  to  help  cover  the  costs  of  making  said  tape,  payment  of  this  sum  due  at 
the  time  this  agreement  is  signed. 


_ Amount  Paid 
Student  notified 
Tape  picked  up 
Tape  sent 


, Applicant 


(signature) 


bso  memorandum 


TO.'  BMC  Students  DATE;  June  26,  19C1 

FROIi;  Walter  D.  Hill,  Director  of  Business  Affairs 


SUBJECTS  CHECK  CASHING 


* * * * *THROUGH  FRIDAY,  JULY  17***** 


1.  Checks  up  to  $50  may  be  cashed,  upon  presentation  of  student 
ID  card  (ivory)  at  the  Lenox  National  Bank  or  Lenox  Savinas 
Bank.  Checks  for  more  than  $50  may  be  cashed  at  the  banks  if 
approved  by  the  BSO  Business  Office,  Lain  House,  first  floor. 
Bank  locations  and  hours  are; 


LENOX  NATIONAL  BANK,  7 Lain  Street 

Lobby i Monday-Friday , 9; 00  a.m.  to  3; 00  p.m. 

Drive-up  Window:  Monday-Friday , 9:00  a.m.  to  4;  00  p.m. 


LENOX  NATIONAL  BANK  BRANCH,  Pittsfield  Road  (Shopping  Ctr.) 


Lobby  : 


Drive-up  Windows 


Monday-Wednesday , 

o . 

> c 

,30 

a.m. 

to 

4 s 

00 

pm 

Thursday,  Friday 

S: 

; 30 

a.m. 

to 

6 s 

00 

pm 

Saturday 

10: 

: 00 

a.m. 

to 

12 

noon 

Same  hours  as  Lobby 


LENOX  SAVINGS  BANK,  Lain  Street 


Lobby;  Monday-Friday , 9; 00  a.m.  to  3; 00  p.m. 

Drive- up  and 

Walk-up  Windows,  Monday-Thursday , 9:00  a.m.  to  4:00  pm 

Friday,  9:00  a.m.  to  5:30  pm 

LENOX  SAVINGS  BANK  BRANCH,  1400  Holmes  Road  (on  Rte . 7 & 20) 

Lobby:  Monday- Wednesday , Friday, 

9:30  a.m.  to  5:30  p.m. 
Thursday,  9:30  a.m.  to  6:00  p.m. 

Saturday,  9:30  a.m.  to  2:00  p.m. 


2.  Checks  up  to  $10  may  be  cashed  in  the  Tanglewood  Main  House 

Lobby  between  noon  and  1:00  p.m.  Monday  through  Thursday  until 
July  17. 


IMPORTANT  NOTE:  Students  who  have  established  accounts  at  these 

banks  are,  of  course,  not  limited  by  the  procedures  in  Para- 
graph 1.  If  you  need  additional  funds  later  in  the  summer,  have 
the  money  sent  in  the  form  of  a cashier's  check  or  money  order 
rather  than  a personal  check  which  the  Business  Office  will  not 
authorize.  If  you  must  carry  large  sums  of  cash,  then  travelers 
checks  are  the  safest  and  cost  only  $l-$2  per  $100. 


BERKSHIRE  MUSIC  CENTER 
1981  Session 


REPERTOIRE  SUMMARY 

Total  number  of  compositions  performed s 212 

1981 

1980! 

33 

compositions  by  27  pre-18th  and  18th 
century  baroque  composers 

15.57 

3.08 

12 

compositions  by  _3  classical  composers 

6.60 

6.15 

47 

compositions  by  20  19th  century  composers 

22.17 

24.62 

15 

compositions  by  10  20th  century  post- 
Rcmantic  composers 

7.07 

11.79 

9 

compositions  by  3 20th  century 
impressionistic  composers 

4.25 

3.59 

3 compositions  by  2 20th  century 
atonal  composers 

1.42 

3.08 

54 

compositions  by  40  20th  century 
miscellaneous  composers 

25.47 

22.56 

37 

compositions  by  35  contemporary  and 
avant  garde  composers 

17.45 

25.13 

212 

100. 001 

100.00 

Composers  represented  by  three  or  more  works  performed  in  concerts 


Barber 

Bartok 

Beethoven 

Bozza 

Brahms 

Byrd 

Debussy 

Dvorak 


3 

5 

6 
3 
6 

3 
6 

4 


Haydn 

Mendelssohn 

Mozart 

Poulenc 

Schubert 

Schumann 

Strauss 


6 

4 

8 

3 

4 
3 
3 


Fellowship  chamber  music  performed  s 


56.1% 

43.9 

100.0% 


Standard  works 
Contemporary 


32 

25 

57 
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1981  BERKSHIRE  MUSIC  REPERTOIRE  LIST 
* indicates  performance  at  Tanglewcod  (in  whole  or  in  part) 


ADLER 

* 

Aeolus 

ALBERT 

Astral  Sounds 
Creation 

AMBROSIO 

* 

Sketches  for  Woodwind  Quintet 

AMLIN 

* 

Three  Songs 

ANON. 

* 

La  Rossignol 

ARKHANGELSK!! 

* 

Blazhen  Muzh 

ARRIGO 

* 

Thumos 

ASHFORTH 

Sentimental  Waitz 

JAN  BACH 

* 

Laudes 

CPE  BACH 

* 

Double  Concerto 

JC  BACH 

Sinfonia 

BACH 

C minor  Partita 

A minor  Partita 
Prelude  in  G Major 
Sarabande  and  Gigue 
Suite  No,  1 
Toccata  in  D Major 

* Trio  Sonata  BWV  1039 

* Two  Chorales 


BAKSA 

* Falling  Leaves 

BARBER 

* Dover  Beach 

* Summer  Music 

* Symphony  No.  1 

BARTOK 

Bluebeard’s  Castle 

Bulgarian  Dances 
Concerto  for  Orchestra 

* Contrasts 

* Dance  Suite 

* Five  Songs.  Op.  15 
Improvisations  Op.  20 
Mikrokosmos 

* Nine  Duets 
Piano  Quintet 
Quartet  No.  2 
Quartet  No.  3 
Quartet  No.  4 
Rumanian  Folk  Dance  #3 
Rumanian  Folk  Dance  #5 
Rumanian  Folk  Dance  #6 

* Sonata  for  Two  Pianos  and  Percussion 

* And  Must  I Needs  Depart 

* 0 Praise  the  Lord 

* Egmont  Overture 
Leonora  Overture  #3 
Octet  and  Rondino 
Piano  Concerto  No.  3 

* Piano  Wind  Quintet  Op.  16 

* Prometheus  Overture 

* Quartet  Op.  18  #1 
Quartet,  Op.  18  #2 
Quartet,  Op.  18  #4 
Quartet,  Op.  70  #2 
Quartet,  Op.  95 
Septet 

* Serenade  Op.  25 


BATESON 

BATTEN 

BEETHOVEN 
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BEETHOVEN 


BENNET 

BENNETT 

BERG 

BERLIOZ 

BERNSTEIN 


BIGGS 

BLACHER 

BLOOM 

BOCCHERINI 

BOHME 

BOZZA 


BRAHMS 


BRIGHT 

BRITTEN 


BROUWER 

BUSONI 

BYRD 


CAGE 

CARTER 


Sonata,  Op,  2 #3 
Symphony  No,  1 

* Symphony  No,  5 
Symphony  No,  6 
Symphony  No.  7 
Symphony  No,  9 
Trio,  Op,  1 No,  3 
Trio,  Op.  9 No.  2 

* All  Creatures  No 

* Weep  0 Mine  Eyes 

* Sieben  Fruhe  Lieder 

* Symphonie  Fantastique 

* Waverly  Overture 

* Chichester  Psalms 

* I Hate  Music 
One  Anniversary 
Two  Anniversaries 

* Two  Songs 
Sonata 
Folk  Songs 

* Quintet  No.  3 

* Sextet 

* Andante  and  Scherzo 

* Brass  Quintet 

* Theme  Libre  for  Wind  Quintet 

* Four  Duets 
Haydn  Variations 
Horn  Trio 

Intermezzo,  Op.  117  #2 

* Nine  Songs,  Op,  32 
Piano  Quartet,  Op.  25 
Piano  Quartet,  Op.  26 

* Piano  Quartet,  Op.  60 
Piano  Trio  Op.  8 
Quartet,  Op.  51  #2 
Sonata,  Opus  1 
Symphony  No.  1 

* Symphony  No.  2 
Symphony  No.  3 
Symphony  No.  4 

* Trio,  Op.  40 
Trio,  Op.  87 

* Trio,  Op.  114 
Two  Songs,  Op.  91 
Violin  Concerto 

* Rainsong 

* On  this  Island  Op.  11 

Young  Person's  Guide  to  the  Orchestra 

* Micropiezas 
Divertimento 

* Earle  of  Oxford's  March 

* Justorum  Animae 

* tty  Soul  Oppressed 

49  Waltzes  for  Tanglewood 
Brass  Quintet 
8 Etudes  and  a Fantasy 
Ballade  #2,  Op.  38 
Etude,  No.  9,  Op.  10 
Fantasy  Op.  49 
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CLEMENT 

CONSTANTEN 

COPLAND 


CRUMB 

DAHL 

DAUGHERTY  ** 
DAVIDOVSKY 

DEBUSSY 


DE  FALLA 

DICKINSON 

DOHNANYI 

DONAUDY 

DORAN 

DOWLAND 

DRATTELL 

DRUCKER 

DUBOIS 

DVORAK 


EARNEST 

ELGAR 

ERB 

ETLER 

EWALD 

FALK 

FARMER 

FARNABY 

FAURE 

FEIGIN 

FELCIANO 

FELDMAN 


* String  Quartet 

Dejavalse 

* Appalachian  Spring 

* Fanfare 

Piano  Variations 
Sentimental  Melody 
The  Mystic  Chord 

* Brass  Quintet 

* Crossroads 

* Penn  Play 
Quartet  No.,  3 

**  Afternoon  of  a Faun 
Beau  Soir 
Cello  Sonata 

* Danses  Sacree  et  Profane 

Dieu,  Qu’il  en  fait  bon  regarder 
La  Mar 

The  Little  Shepherd 
Pour  le  Piano 

* Proses  Lyriques 
Quartet 

* Quatre  chansons  de  jeunesse 

* Three  Ballades  Francois  Villon 

* Trio 

* Siete  canciones  populares  espanolas 
String  Quartet  Op.  7 

* Serenade 

* Four  Songs 

* Trio  for  Flute,  Clarinet  and  Piano 

* My  Lord  Willoughby's  Welcome  Heme 
Three  Lute  Songs 

* Spirits  of  the  Dead 

* Piano  Trio 

* Sinfonia  da  Camera 

* Othello  Overture 

* Piano  Quartet  Op.  23 
Piano  Trio,  Op.  90 
Quartet  in  E-flat 

* Quintet,  Op.  77 
Quintet,  Op.  81 

* Serenade 
Symphony  ,o.  5 
Symphony  No.  8 
Terzetto,  Op.  74 

* Trois  Morceaux 
Serenade 

* Four  for  Percussion 
Brass  Quintet 

* Quintet  No.  1 
Orderliness  of  Chance 

* Fair  Phyllis 

* Construe  my  Meaning 

* Mirages,  Op.  113 

* Piano  Quartet  in  G minor 

* Stellar  Explosions 
Two  Hearts 
Intermission  V 


**DAUGHEKTY 


* Untitled  (with  dancers) 
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FENNIMORE 

FINE 

FINNEY 

FOSS 

FRANCK 

FRICKER 

FROQM 

GARDNER 

GENA 

GIBBONS 

GLANVILLE  HICKS 

GLASS 

GODARD 

GOLDBERG 

GRAINGER 

GRANADOS 

GRIEG 

HAN 

HANDEL 

HANLON 


HARRISON 

HAYDN 


arr.  HEALY 

HELPS 

HINDEMITH 


HOLST 

HOVHANESS 

HUNDLEY 

HUSA 

EBERT 

JOHNSON 

JOPLIN 

arr.  KARIDOYANES 

KERN 

KNUSSEN 

KODALY 

KRAFT 

KRAUZE 

LEE 

LISZT 


Titles  Waltz 
Partita 

Walt.7! 

* 13  Ways  of  Looking  at  a Blackbird 
Violin  Sonata 

Woodwind  Quintet 

* Music  for  13  Instruments 

* Waly,  Waly 
Valse 

* The  Silver  Swan 

Prelude  for  a Pensive  Pupil 
Modem  Love  Waltz 
Allegretto 
Trio,  0po  9 

* Lisbon 

* Four  Songs 
Spanish  Dance  No.  2 
Piano  Concerto 

* Symphonic  Dances 
The  Conversation 

Duo  for  Violin  and  Cello,  Op.  36 

* Aria 

**  Sic  (once  with  dancers) 

* Through  to  the  End  of  the  Tunnel 

Waltz  for  Evelyn  Hinrichsen 
London  Trio 

* Missa  Solemnis 

* Piano  Trio  Hob.  XV  No.  28 

* Quartet,  Op.  3 #5 
Quartet,  Op.  9 #4 

* Quartet  Op.  33  #3 
Quartet  Op.  50  #6 

* Quartet,  Op.  54  #1 

* Quartet,  Op.  76  #2 

* Danse,  mon  moin1  danse 
Valse  Mirage 

Horn  Quintet 

* Music  for  Strings  and  Brass 
Quartet  No.  3 

* Two  Welsh  Folksongs 

* October  Mountain 

* Seven  Sengs 

* Deux  Preludes 

* Capriccio 

* Two  Interludes 

* The  c’latt  Pavin 
Three  Rages 

* Oh,  No  John 

All  the  Things  You  Are 

* Third  Symphony 

* Budavari  Te  Deum 

* Two  Hungarian  Folk  Dances 

* Nonet 

Music  Box  Waltz 

* The  Cockscomb 

* Orpheus 

Paganini  Variations 

* Three  Petrarch  Sonnets 
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MAHLER 

MARKEVITCH 

MARTIN 

MAKITNU 

MAYS 

MC  GINN 

MEDTNER 

MELLNAES 

MENDELSSOHN 


MILHAUD 

MIPOGLIO 

MONTEVERDI 

MORAN 

NjORLEY 

MOZART 


MOELLER 

MUSSORGSKY 


NARVAEZ 

NELHYBEL 

NIELSEN 

NOBRE 


*'  Symphony  No.  8 

* Le  Nouvel  Age 

* Concerto  for  7 Winds,  Timpeni,  Percussion 
Sonata 

* Islands 

* Quartet  for  Strings 

* Six  Songs 
Es  Laval 

Midsummer  Night's  Dream 
Octet 

Piano  Trio  in  D minor 

* Piano  Trio  Op.  49 
Quartet  Op.  12 
Quartet  Op.  44  #1 

* Quintet,  Op.  18 

* Sextet  Op.  110 

* Six  Songs 

Song  without  Words 
Symphony  No.  4 

* Sonata 

* Phases 

* Baci,  soavi,  e cari 

* Non  si  levav'  ancor 

Waltz  in  Memoriam  Maurice  Ravel 

* Fire,  Fire  My  Heart 

* My  Bonny  Lass 

* Clarinet  Quintet 
Eine  Kleine  Nachtmusik 
Fantasie,  K.  475 

* Horn  Quintet 

* Musical  Joke 

* Piano  Concerto  No.  17,  K.  453 
Piano  Concert  K.  491 

Piano  Quartet,  K.  493 
Piano  Sonata  K.  333 

* Piano  Qind  Quintet 
Quartet,  K.  421 
Quartet,  K.  458 
Quartet,  K.  465 
Quartet,  K.  590 

* Quintet,  K.  516 
Serenade  K.  361 
Serenade  K.  375 

* Symphony  No.  38 
Symphony  No.  40 
Symphony  No.  41 
Trio,  K.  498 
Trio,  K.  548 
Trio,  K.  563 

* Two  Piano  Sonata,  K.  448 

* Concertino  for  3 Guitars 

* Boris  Godunov 
Kovanschina 

* The  Nursery 

0 Gloriosa  Demine 
Brass  Quintet 
Flute  Concerto 
Vfoodwind  Quintet 
Homage  to  Villa  Lobos 
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PALESTRINA 

PEASLEE 

PERGOLESI 

PEPSICHETTI 

PILKINGTQN 

PISTON 

PONCE 

POULENC 


PROKOFIEFF 


PURCELL 

RACHMANINOFF 


RAVEL 


REICHA 

REINECKE 

REZNICEK 

RIEGGER 

RIMSKY-KDRSAKOV 


ROSSINI 


ROUSSEL 

RDZSA 

RZEWSKI 

SARTOR 

SATIE 

SAUGUET 

SCHELDT 

SCHERCHEN 

SCHOENBERG 

SCHUBERT 


* Adoramus  Te 

Eserc?  ?io  sopra  la  scala 

* Divertiirorco 
Cello  Sonata  in  F 

* Spring  Cantata 

* Sing  We,  Dance  We 
Flute  Sonata 
Quintet 

Sonata  No.  3 
Badinage 

* Chansons  villageoises 

* Sextet 

* Tel  jour,  telle  nuit 
Flute  Sonata 

Peter  and  the  Wolf 
Quartet  No.  2 

* Synphony  No.  5 

* Tag 

Toccata  Op.  11 

* Seven  Songs  and  Arias 

* Symphonic  Dances  - 2 piano  version 

* Symphonic  Dances 
Symphony  No.  2 

Daphnis  et  Chloe,  Suite  2 

* La  Valse 
Quartet  in  F Major 

* Scheherazade 

Flute  Quartet  Op.  12 
Woodwind  Quintet  Op.  88  #2 
Sonata  Undine 
Donna  Diana  Overture 
Tone  Clusters 
Capriccio  Espagnol 
Russian  Easter  Overture 
Scheherezade 
"William  Tell  Overture 

* Wind  QuqFtet 

* frcm  Soirees  liusicales 

* Divertissement 

* Synphony  for  S 

* Festive  Flourish'' 

4 Pieces  for  Piano  No.  4 

* Thrice  Told  Tales 
Gnossienne  No.  3 

Three  Distinguished  Waltzes 
Six  Pieces  Faciles 

* Canzona  on  a French  Song 

* ID 

Kleine  Klavierstucke 
Woodwind  Quintet 

* Four  Songs 
Impromptu  Op.  90  #2 
Impromptu  Op.  90  #3 
Impromptu  Op.  142  #2 

* Nocturne  Op.  148 

* Octet 

Quartet,  Death  and  the  Maiden 
Quartet  Op.  29 
Quintet  in  C Major 
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SCHUBERT 


SCHULLER 

SCHUMANN 


SCHUTTE 

SELIG' 

SESSIONS 

SHAPEY 

SHERIFF 

SHOSTAKOVICH 

SIBELIUS 

SIROTA 

SMETANA 

SMITH 

STANLEY 

STRAUSS 


STRAVINSKY 


SZYMANOWSKI 

TAFFANEL 

TAIRS 

TCHAIKOVSKY 


TCHEREFNIN 

THOMPSON 

THOMSON 

TIPPETT 

TISCHHAUSER 

TKACZEVSKI 

TOMKINS 

TOWER 

TRAD, 

TRIMBLE 

TURINA 

TURPIN/FRACKENPOHL 

VARESE 

VAUTOR 


* Symphony  No,  5 
Trio,  Op,  99 

Piano  Trio  in  E-flat 
Trout  Quintet 
Brass  Quintet 
Abegg  Variations 
Piano  Quartet 

* Piano  Quintet,  Op,  44 

* Poems  of  Mary,  Queen  of  Scots 

* Six  Songs 
City  of  God 

* Variations  for  Brass  Quintet 
Waltz 

* Quintet 

Meus  Canus  Paten 
String  Quartet 

* Fairy  Tale 

* String  Quartet 
Violin  Concerto 

* Songs  and  Spells 
Quartet  No.  1 
Hraun 

Sonata  for  Solo  Oboe 

* Also  Sprach  Zarathustra 
Death  and  Transfiguration 

* Don  Juan 

* Feierlicher  Einzug 
Till  Eulenspiegel 
Baiser  de  la  Fee 
Firebird 

Jeu  de  Cartes 

* L'Histoire  du  Soldat 
Pulcinella 

Septet 

Violin  Concerto 

* Des  Hafis  Liebeslieder,  Op.  24 
Woodwind  Quintet 

* Fusion 

* 1812  Overture 
Mozartiana  Suite 
Rococo  Variations 
Serenade  for  Strings 
String  Quartet  Or  11 

* Symphony  No.  4 
Valse  Perpetuelle 

* Alleluia 

For  a Happy  Occasion 

* Fanfare 

* Octet 
Blackness 

* Oh  Yes!  Has  Any  Found  a Lad? 

* When  David  Heard 
Red  Garnet  Waltz 

* Yampolsky 

* Four  Fragments  frcm  Canterbury  Tales 

* Poem  en  forma  de  cancion 

* Pan  Am  Rag 
Octandre 

* Mother  I Will  Have  a Husband 
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VERDI 

VILLA  LOBOS 

VIVALDI 

WAGNER 


V2ARLRANT 

WEBER 


WEBERN 

WEELKES 


WESTERFEH) 

VJIDOR 

WIENIAWSKI 

WILBYE 

WILDER 

WILLIAMS 


WOLF 

WDLLENBERGER 

WYNER 

YUN 

ZEMLINSKY 

ZINDARS 

ZUPKO 


* Laudi  Alla  Vergine  Maria 

* Requiem 
Jet  Whittle 

* Sextuor  iiystique 

Three  b lavements  fr.  Suite  Populaire  Brascilenne 
The  Four  Seasons 
Piccolo  Concerto 

* Flying  Dutchman  Overture 
Gotterdairinerung 
Tristan  und  Isolde 

* Hard  by  a Fountain 
Duo  Concertant 
Freischutz  Overture 

* Oberon  Overture 

* Five  Pieces  for  String  Quartet 

* Five  Songs,,  Op.  4 
Come  Sirrah  Jack  hoi 

* Hark  All  Ye  Lovely  Saints 
Lo  Country  Sports 

Blue  Prince 
Suite 

Scher zo-Tarantel le 

* Adieu  Sweet  Amaryllis 
As  fair  as  mom 
Brass  Quintet  No.  2 
Close  Encounters 
Cowboys 

* Fanfare  for  a Festive  Occasion 
Jane  Eyre 

* Mignonlieder 
String  Quartet 

* Fragments  from  Antiquity 

* Octet 

* Piano  Trio 
Brass  Quintet 

* Life  Dances 





